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FOREWORD 

 

Radiance-III General English Textbook for III Semester B.A./B.A. (MUSIC)., and 

other courses under the Faculty of Arts has been designed with the dual-objective of 

inducing literary sensibility and developing linguistic skills in students. The texts have 

been curated to provide students with holistic perspective on life through the various 

lenses of literature while honing their linguistic, language and communication skills. 

 

The selection of literary texts not only reflect literary riches but a deeper relevance to 

contemporary social and cultural themes.  

 

I take this opportunity to congratulate and appreciate the meticulous efforts of  the 

Board of Studies (BOS) and the Text Book Committee for successfully bringing out 

this textbook through their thoughtful selection of texts. I also thank the Director of 

Bengaluru Central University Press and their personnel for bringing out the textbook 

neatly and on time. 

 

I hope the text will motivate the teachers and the students to make the best use of it and 

develop literary sensibility as well as linguistic skills. 

 

  

Prof. K. R Jalaja 

Vice-Chancellor (Acting) 

Bengaluru City University 

Bengaluru-560001



PREFACE 

 

Radiance-III General English Textbook for III Semester B.A./B.A. (MUSIC)., and 

other courses under the Faculty of Arts, Bengaluru City University (BCU), has been 

thoughtfully developed to strengthen students’ language proficiency and 

communication skills. As the third instalment in the B.A series under the newly 

implemented State Education Policy, this textbook builds on a progressive approach to 

English education. 

 

This syllabus provides a thorough exploration of various literary genres, essential 

linguistic concepts, and practical communication techniques. It's crafted to develop 

critical thinking, refine analytical abilities, and foster a deep appreciation for the richness 

of literature and the strength of language. 

Through well-known literary works and organized grammar lessons, students will delve 

into the details of storytelling, rhetorical expression, and language structure. The goal is 

to broaden their literary knowledge and provide them with crucial skills for both 

academic success and effective real-world communication. 

I truly commend the textbook committee for their dedicated work in preparing this 

valuable resource. My sincere thanks also go to the Director and the team at Bengaluru 

City University Press for ensuring the book was published accurately and on time. 

 

Dr.T.N. Thandava Gowda  

Chairperson, 

UG Board of Studies, 

Bengaluru City University,  

Bengaluru 
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It is with immense pleasure that we unveil this academic volume, meticulously 

conceived to offer undergraduate students a well-integrated foundation in both 

literary appreciation and linguistic competence. This textbook judiciously brings 

together an eclectic array of literary texts and essential grammar modules to support 

a truly multidimensional learning experience. 

The selection of content within this volume reflects the committee’s unwavering 

commitment to academic excellence. Special attention has been diligently given to 

incorporating distinguished literary works that represent a broad spectrum of styles, 

periods, and cultural contexts. The literary section includes a representative 

assortment of plays, poems, short stories, and essays, each serving as a gateway to 

understanding varied literary forms, thematic complexities, and interpretative 

approaches. 

Ultimately, this textbook aspires to nurture intellectual curiosity, sharpen analytical 

skills, and strengthen students' command of the English language, thereby 

comprehensively preparing them for both academic pursuits and practical 

communication beyond the classroom. 

‘Shivaratri’ by Chandrasekhar Kambar is a powerful play that delves into the 

complexities of tradition versus modernity, caste dynamics, and social reform within 

a historical Indian setting. Through this play, students will gain insight into evolving 

societal structures, the impact of individual agency on collective change, and the 

interplay of myth and reality in dramatic narratives. ‘Marginlands: A Journey into 

India’s Vanishing Landscapes – “Prologue” by Arthi Kumar - Rao offers a poignant 

exploration of environmental degradation and the human stories behind vanishing 

ecosystems across India. Teachers can highlight the urgency of ecological 

awareness, the role of investigative journalism, and the power of non-fiction 

 

Note to the Teacher 



 

narrative, while students learn to grasp complex environmental issues and appreciate 

evocative descriptive writing.  

‘Transgender Parenting: the Impact It Had on Me’ by Akkai Padmashali is a 

compelling TED Talk that shares a deeply personal journey of gender identity and 

the profound effects of transgender parenting on individual lives and family 

dynamics. Teachers can utilize this talk to facilitate discussions on gender diversity, 

social inclusion, human rights, and the significance of personal testimony, enabling 

students to cultivate empathy and understand diverse lived experiences. ‘Of 

Mothers, among other things’ by A.K. Ramanujan is a nuanced poem that explores 

themes of memory, family relationships, and the subtle complexities of cultural 

identity through vivid personal recollections. Teachers can guide students to analyse 

rich imagery, poetic structure, and the portrayal of emotional bonds, while students 

learn to appreciate the depth of familial connections and the art of poetic expression. 

Lastly, ‘Those Winter Sundays’ by Robert Hayden is a poignant poem that reflects 

on the quiet sacrifices and unspoken love within a parent-child relationship, often 

recognized only in retrospect. Teachers can use this poem to discuss themes of duty, 

gratitude, and the recognition of everyday acts of love, helping students to explore 

emotional subtext and universal human experiences. 

Through its varied and contemporary themes and genres, this text offers students a 

detailed and comprehensive experience. Each piece is further supported by a pre-

reading activity, an introduction to the author, a glossary, a concise note about the 

text, and suggestions for further reading to effectively aid the learning process. 

To foster effective learning, we prioritize active student participation and 

meaningful classroom discussions. Integrating multimedia resources will enrich the 

teaching-learning process, offering varied and engaging experiences. We also aim 

to cultivate an inclusive classroom environment where every student feels confident 

and empowered. Furthermore, embracing experiential learning and peer-to-peer 

collaboration will bridge theory with practice, enhancing both engagement and 

academic outcomes for all. 

The Textbook Committee expresses its sincere appreciation to Dr. Thandava Gowda 

T. N., Chairperson (UG/PG), Bengaluru City University, for his steadfast support 

and significant contributions towards the successful publication of this textbook. We 

are also deeply thankful to Prof. K R Jalaja, Honourable Vice-Chancellor of BCU, 

for her valuable guidance and thoughtful suggestions throughout the process. 



 

As Chairperson of the Textbook Committee, I extend my heartfelt gratitude to all 

the Textbook committee members for their dedication and collaborative spirit in 

bringing this challenging project to completion. 

 

Dr. Rekha Kowshik P.R 

Chairperson 

Principal 

BES Evening college of arts and commerce 

16th Main, 4th Block, Jayanagar 

Bengaluru - 560011  
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Sivaratri                                                      Chandrashekara   Kambar 

I. Answer the following in about a page:  

                   

1. Write a short note on the Sharana Movement. 

2. Write a short note on the theme of devotion and rebellion in the play. 

3. Explain how the play explores the theme of tradition versus change.    

4. Write a short note on the character of Savantri and her role in the play. 

5. Explain the significance of the character Sangayya in "Sivaratri." 

6. Write a short note on the theme of devotion and rebellion in the play. 

 

 

II. Answer the following in about two pages:                    

 

1. Evaluate the character of Basavanna in Kambar's "Sivaratri" and his conflict with 

Bijjala. 

2. Discuss the theme of social justice and equality in Kambar's "Sivaratri." How does the 

play portray the conflict between the Sharana movement's ideals and the existing 

social order? 

3. Analyze the theme of power and authority in "Sivaratri." How does Kambar depict the 

clash between spiritual and political power through the characters of Basavanna and 

Bijjala? 

4. Analyze the character of Basavanna in "Sivaratri." How is he portrayed as a social 

reformer and spiritual leader, and what are his key conflicts in the play? 

5. Discuss the character of Bijjala. How does Kambar present him as a ruler, and what 

are the motivations behind his actions and decisions? 

6. Analyze the character of Basavanna in "Sivaratri." How is he portrayed as a social 

reformer and spiritual leader, and what are his key conflicts in the play? 
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EPILOGUE        Arati Kumar-Rao 

Pre-reading Activities: 

• Do you think urbanisation and development are affecting India’s natural resources? How? 

• What are the human activities that might be harming India’s environment? 

• What steps can we take to save our environment? 

About the Author: 

 ARATI KUMAR-RAO is a National Geographic 

Explorer, an independent environmental photographer, 

a writer, and an artist, documenting the effects of 

environmental degradation. Working primarily in the 

Indian subcontinent, she chronicles anthropogenic 

changes in landscapes and their fallouts on livelihood, 

culture, and biodiversity. She communicates through 

still and moving images, soundscapes, long form 

narratives, and art. Her work has appeared in National 

Geographic, The Guardian, Emergence, and BBC. She was named in the BBC 100 Women 

list. When not on assignment, she splits her time between a biodiversity hotspot—the 

Western Ghats—and Bangalore, India, where she is a happy mother to three rescued indoor 

cats 

 

About the Text: 

‘Epilogue’ is an extract from ‘Marginlands’ A journey into India’s Vanishing 

Landscapes by Arati Kumar-Rao. The author reflects on the stark contrast between 

viewing landscapes from high above—like from an airplane—and experiencing them 

intimately at ground level, where the nuances of geography, culture, and ecology become 

apparent. Through personal journeys along the Ganga and observations of Bangalore’s 

environmental degradation—where reckless urbanization has destroyed ancient lake systems, 

causing devastating floods—the essay highlights the erosion of hyperlocal knowledge 

essential for resilience in the face of climate change. Similar crises, like landslides in 

Joshimath, reveal the consequences of ignoring natural topography. Yet, hope remains in 

communities deeply attuned to their environments—farmers, fishers, and indigenous 

peoples—whose wisdom offers solutions for sustainable coexistence with the land. The piece 

urges a return to respecting local geographies rather than exploiting them, emphasizing that 

true understanding comes from slowing down, observing, and listening to the earth. 

************** 
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Epilogue 

 

Learning to See 

What I stand for is what I stand on- 

 WENDELL BERRY, 

 Standing by Words 

 

 

FLYING HIGHER THAN MOUNT EVEREST, I LOOK DOWN FROM THE smudged, 

double-glassed oval porthole of a commercial plane; 37,000 feet below me I see a twisting, 

turning blue-and-white river, braiding into itself silt and sand. On its banks are hamlets and 

a mosaic of green and brown farmland. A bridge straddles the river; clumps of trees 

punctuate the landscape.  

Half an hour later, another river snakes below me. This one is browner, thicker, carrying 

more water, sand and silt. Big towns sprawl on its banks. Cocooned within our airborne tube 

and disconnected from the land below, my fellow passengers snooze with the shades pulled 

down. 

 I turn to the map on the screen embedded in the seat-back in front of me and trace the flight’s 

path. We are over the Ganga, where it bends into West Bengal from Bihar. Just two days 

prior, I was in that area. On an almond shaped wooden fishing boat, we had pushed upriver 

and gone downstream all week long. The monsoon freshet was abating and the water level 

was decreasing slowly, revealing old silt islands, birthing new ones.  

What I knew from being on the river, that I could never have known from flying high above 

it, was that it behaved differently on either side of the bend. The left bank was vastly unlike 

the right bank. The people on either side lived disparate lives, they did not speak the same 

language, they grew different varieties of crops and rice; they harvested at different times and 

in vastly dissimilar ways. They experienced the same river differently. And this becomes 

clear only at ground level, while moving slowly through the landscape and paying close 

attention.  

That process of ‘seeing’, where we experience a landscape with all our senses, is unavailable 

to us when we cocoon ourselves in planes and cars and buses and trains, rushing through the 

terrain without experiencing it. I have learned over time that it is essential to move at a 

human pace rather than a machine’s; to be alive with all our senses in order to begin to truly 

know. Not unlike the way the shepherds in the deep Thar keenly understand the desert and its 

rhythms, or how the fishers in the Sundarban are one with the river, unlocking its secrets and 

deftly negotiating the dangers lurking within its dark waters.  
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A knowledge of hyperlocal geographies, of the undulations and perturbations of the land 

over small distances and how these change over seasons, is not only vital to survival but also 

integral to our resilience in the face of changes in climate. And it is that very intimate, 

hyperlocal knowledge that is fast eroding today, as traditional livelihoods become unviable in 

the face of degraded landscapes and people are forced to move away from lands which they 

know deeply, to desperately find work in cities that are incongruous to their ways. 

 By some projections, over 200 million people are on the move in South Asia, displaced from 

their traditional lands, pin-balling from one city to the next. Imagine their progeny, our 

future generations, growing up with no knowledge of the traditional livelihoods that have 

sustained their ancestors, nor suited for any meaningful urban employment. We are on the 

cusp of a humanitarian disaster of colossal proportions.  

Nowhere is the value of understanding local geographies more eroded than in our cities. Take 

the city I live in, for example, a ballooning metropolis housing thirteen million people and 

counting, and one of the fastest growing cities in the world as measured by increase in influx 

by the hour. Bangalore sits smack in the centre of peninsular India, perched 900 metres above 

sea level; it has no perennial rivers or water sources.  

In the sixteenth century, a local chieftain named Kempe Gowda and the rulers who followed 

him built and maintained an ingenious cascading chain of lakes and wetlands so that the 

excess in one water body would flow through to the next and so on, down the chain. Maps 

from Bangalore’s past indicate that, at one point, the city had over a thousand lakes. Water 

was plentiful, floods were unknown.  

The latter half of the twentieth century ushered in a new buzzword: development. Land for 

industry and later, big tech, became the most precious commodity; water bodies were 

‘reclaimed’, superimposed with concrete. By the 1960s, there were only 280 lakes left. At the 

time of writing, there are just eighty, many of which are already facing encroachment; almost 

all are putrid with sewage and untreated industrial waste, and not one can supply potable 

water to the population. The cascading chain of lakes designed to drain the land and recharge 

groundwater has been irreparably broken, built over and choked.  

During the heavier-than-normal monsoons of 2022, large parts of Bangalore became 

submerged. It rained continuously for a couple days in September, and the waters could find 

nowhere to go. And so it found its own level, flowing downstream, seeking the lowest lands 

and collecting in the depressions – areas that were once wetlands and overflows from 

interconnected lake systems and have since been built over. 

 One particular suburb, a conglomeration of giant tech parks and swanky gated communities, 

hit the headlines; viral images of the inundated basements of million-dollar residential 

properties, Jaguars, Bentleys, Audis and Mercedes Benzes floating amidst the detritus 

circulated on social media. And still the waters rose, seeping into the ground floors, drowning 

expensive carpets and designer furniture.  
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The CEOs and leaders of Bangalore’s vaunted tech companies had to be evacuated by 

inflatable boats and hardy tractors. The shanties that had mushroomed around these gated 

communities to service them were washed away. The waters from just two days of heavy rain 

took several days to recede; daily life took weeks to return to normalcy, property of all sorts 

was lost forever. 

 Woe-is-us postmortems in the aftermath conveniently shifted the blame for the incalculable 

losses onto that readymade scapegoat: ‘climate change’. The government officials who had 

given indiscriminate building permissions and the builders who had flouted all norms to 

build over storm water drains looked the other way.  

These stories, unfortunately, are not particular to Bangalore or to big cities.  

In the freezing winter of 2023, residents of the pilgrimage town of Joshimath in the Himalaya 

were forced out of their houses when cracks began to appear in the walls, through the 

foundations, and on the roads. Unchecked tunnelling and drilling, road-cutting and 

construction have long been the suspects. The region has always been prone to landslides. 

The town of Joshimath, 2,000 metres above sea level, sits on the remains of an old landslide. 

But warnings over the years, from geologists and hydrologists have been ignored – here and 

throughout the Himalayan region. After the cracks appeared at Joshimath, alarm bells were 

sounded by towns all across the young mountain range.  

Cities big and small across South Asia increasingly suffer from all manner of environmental 

hazards due to ill-conceived development carried out by ivory-tower ‘city planners’ who have 

not attempted to understand the topographies of the lands they are remaking in the name of 

development.  

Even so, much of the sub-continent still has its ecological assemblage in some semblance of 

intactness, giving it a fighting chance to make itself resilient in the face of change. All we 

need to reclaim even broken cities like Bangalore is a willingness to go back to basics, to 

understand and acknowledge the local geography, and the inclination to work with the land 

rather than in defiance of it.  

The ideas to effect change, to make our cities water-secure, to make our mountains safe and 

rivers ecologically healthy, exist. The solutions sometimes disarmingly simple and not 

requiring expensive technology – are at hand.  

I peep out of the porthole; below me stretches the incredibly biodiverse Western Ghats – a 

chain of heavily forested hills that runs down the spine of the Indian peninsula’s western 

coast. Somewhere below me is a little piece of land I steward. This piece of forest land on the 

eastern escarpment of the Ghats, is contiguous on three sides with forests and bordered on 

the fourth by cultivated fields. 

 I had long dreamed of stewarding – one never ‘owns’ the land – a patch and spending years 

getting to know it well. I have lived all my life in cities; looking after this piece of forest will 

be an extended learning experience. 
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 Living on – and with – the land brings lessons every day. I lean back in my seat and close 

my eyes, letting my mind drift to one October morning in 2021. I had woken up to the three-

toned hoot of a fish owl that had floated up through the mist hanging heavy over the stream 

that runs through our land. The Hunter’s moon had set. Voices drifted over the paddy fields, 

where the farming families were preparing for the auspicious day ahead. On that day, they 

would pray to the land, the trees, the fruits, vegetables, cereals, soil – to everything that 

sustained them. ‘Bhoomi Hunime’ – full moon of the land – they call it.  

The full moon after the festival of lights, Diwali, traditionally marks the end of the monsoon 

and heralds winter. But in 2021, the monsoon ignored the calendar and refused to retreat. 

Doomblack clouds raced in from the southwest and pelted the paddy fields, the trees, banana 

plantations and the areca palms heavy with ripening fruit. The forecast was for more rain, 

which spelled bad news for the farmers. The paddy had ripened; some of it had been 

harvested. Rain falling on the harvested grain caused the paddy to germinate and spoil. In 

2021, rice and wheat farmers across peninsular India lost their crops to unseasonable 

rainfall.  

Even as they prepared the festive offerings to honour the land and its gifts, the local farmers 

were perturbed. In the region known as Malenadu, the land of rain in the south Indian state of 

Karnataka, October would never be wet and August never dry. The monsoon here was always 

blindingly heavy but steady and dependable – a much-anticipated renewal and rejuvenation 

for the parched earth. But by Diwali, in late October or early November, the skies would have 

long cleared.  

No longer. ‘These are strange times,’ the farmers say. The rains seem to follow no rules. The 

past year has seen cloudbursts and sudden floods, and then an abrupt ceasing of all 

precipitation mid-monsoon. It drenches and desiccates, erodes and parches at will, drowning 

hopes, deepening debts, throwing aeons of agrarian rhythms out of whack. 

 The old ways are changing too. There is an increasing push towards ‘cash crops’ – lucrative 

but water-intensive, thus potentially disastrous in places prone to droughts and in the face of 

uncertain monsoon patterns. The time-tested, resilient ways of life that were built on a deep 

understanding of one’s environs, is dying out.  

But I don’t despair – not yet. There are those all over the Indian subcontinent who have 

immersed themselves in landscapes and show us the way. The Chhattar Singhs who are one 

with their desert lands, the Katons who can negotiate every rock and shrub in the mountains, 

the Lekhus who can read rivers and summon dolphins, the Wangchuks who use the local 

topography to preserve their world in the face of humongous odds, and millions of others 

who live attentively so they may still be able to hear the land, understand it, show it respect, 

adapt and survive. 

In my nascent journey, in sharing time with such people in their milieu, seeing through their 

eyes and contrasting their vision with the land-gaze of interlopers, I have come to agree with 

a wise writer’s words: 
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 ‘The hardest thing of all to see is what is really there.’ 

 

 

 

 

 

 

 

 

 

 

 

Glossary: 

Smudged – Marked or blurred, as if rubbed or stained.   

Braiding – Twisting or weaving together (like strands of a river).   

Hamlets – Small villages.   

Cocooned – Enclosed or protected in a comfortable but isolated space.   

Freshet – A sudden flood or rush of water (often due to monsoon rains).   

Disparate – Essentially different, unrelated.   

Vaunted- praised or talked about more than you deserve 

Hyper local – Extremely localized, specific to a very small area.  

Undulations – Gentle rises and falls in the land (like waves).   

Perturbations – Disturbances or irregularities.   

Incongruous – Not in harmony or keeping with the surroundings.   

Pin-balling – Moving rapidly and unpredictably from one place to another (like a pinball in a 

machine).   

Perennial– Lasting through the year (referring to rivers that flow continuously).   

Putrid – Decaying and emitting a foul smell.   

Detritus – Debris or scattered fragments.   

Woe-is-us – An expression of lament or self-pity.   

Scapegoat – Someone blamed for the mistakes of others.   

Flouted – Openly disregarded (rules or norms).   

Escarpment – A steep slope or long cliff.   

Areca palms – A type of palm tree (whose nuts are used in betel chewing).   

Unseasonable – Not typical for the season.   
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Aeons – Extremely long periods of time.   

Agrarian – Related to farming or agriculture.   

Cash crops – Crops grown for profit rather than sustenance.   

Humongous – Extremely large.   

Nascent – Just beginning to develop.   

Milieu – Social or environmental setting.   

Interlopers – People who intrude where they are not welcome.   

Chhattar Singhs, Katons, Lekhus, Wangchuks – people she met all over india during her 

journey 

 

Comprehension: 

I.  Answer the following questions in about a page each: 

1. How does the author contrast the "bird’s-eye view" of landscapes with ground-level  

    experiences?  

2. What were some of the causes of the 2022 floods in Bangalore, according to the author? 

3. Analyse the consequences of ignoring local geography in urban planning, as illustrated by  

    Joshimath. 

4. What changes in rainfall patterns have local farmers in the Western Ghats noticed in recent  

    years? 

5. Explain the significance of ‘Bhoomi Hunime’ as mentioned in the essay. 

6. What role does traditional ecological knowledge play in resilience, according to the  

    author? Provide examples. 

7. How does the author show that rivers can be experienced differently by people living on  

    opposite banks?  

8. How does the text critique modern "development" through the cases of Bangalore and  

    Joshimath? 

9. In what ways does the author highlight the importance of knowing and respecting the land?  

    What lessons can we take from traditional communities about living close to nature? 

 

Suggested Reading: 

• Read the books: 

 

1. ‘Marginlands’ A journey into India’s Vanishing Landscapes by Arati Kumar-Rao.   

    (Available at Anna’s Archive) 

2. ‘The Great Derangement’ by Amitav Ghosh’ (Climate change & cultural blindness in  

     South Asia) 

3. ‘The Vanishing Lakes of Bangalore’ – Report by ATREE (Ecological study on              

     Bangalore’s lost water bodies) 

 

• Watch the movie ’Samsara’ (2011) (Cycles of nature and human life—visually 

stunning) 
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Transgender Parenting: The Impact It Had on Me 

Akkai Padmashali 

Pre-reading Activity: 

• "How do you define yourself? Think beyond labels like ‘boy’ or ‘girl’—what makes 

you, ‘you’?" 

• "What questions do you have about transgender people? Discuss. 

• LGBTQ people need recognition, respect, acceptance and opportunity and not sympathy. 

Discuss. 

About the author: 

Akkai Padmashali is a pioneering Indian transgender rights 

activist, artist, and motivational speaker from Bengaluru, 

Karnataka, whose courageous journey from societal rejection 

to celebrated advocacy has reshaped LGBTQ+ rights in India. 

Assigned male at birth in 1985, she endured severe 

discrimination, homelessness, and violence before 

transitioning and emerging as a fearless voice for her 

community. A key figure in the landmark 2014 NALSA 

judgment recognizing transgender rights, Akkai 

founded Ondede, an organization fighting for gender justice and child rights, while using 

theatre and public speaking to dismantle prejudices. Her historic 2015 police clearance 

certificate—the first in India to recognize her as female—and Karnataka Rajyotsava Award 

highlight her transformative impact. She has written a book ‘ Akkai- karunegondu savalu’ in 

2021 and her autobiography ‘A small step in a long journey’ was released in 2022, which is 

translated into many languages and has been the text for 18 universities and autonomous 

colleges in Karnataka. Through her unrelenting activism and art, Akkai embodies the fight 

for dignity, famously declaring: "We are not begging for rights—we are demanding what is 

constitutionally ours." Her life stands as a testament to resilience, challenging systemic 

oppression while inspiring marginalized communities nationwide. 

 

About the text: 

This TedX speech was delivered at  St.Joseph’s college of commerce in Dec 2023. In this 

speech  Akkai Padmashali's powerful narrative, traces her journey from a male-assigned child 

who embraced her feminine identity at age eight, facing relentless bullying, familial rejection, 

and societal violence, to becoming a fearless transgender activist. Enduring decades of sex 

work and discrimination, she founded Ondede (ಒಂದೆಡೆ ) to champion gender and sexual 

rights, while challenging patriarchal norms through her marriage to a cis man, adoption of her 

child Avin, and radical advocacy for bodily autonomy and LGBTQ+ inclusion. Rejecting 

societal judgments, Akkai embodies resilience—pledging her body to medical science, 
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defending diverse relationships, and nurturing her child’s right to self-determination. Her life, 

marked by unapologetic self-acceptance and tireless activism, culminates in a clarion 

call: "Judge not, support gender identity; judge not, support sexual diversity." Through raw 

storytelling, Akkai dismantles oppression, demanding a world where every silenced voice 

thrives. 

                                            **************** 

Transcript: 

My voice is silenced, my identity is silenced, my existence is silenced, my sexuality 

is silenced, my class is silenced, my background is silenced and why I'm here today- to break 

the silenced voices of society. I feel that I am part of my Society, I am part of my culture, I 

am part of my tradition and that to belonging to this beautiful world which is just 

an awesome. 

The Journey of being in the huge Society, I represent and come from is not so easy. Taking 

up each initiative to fight and combat for your identity, your sexuality, you're expressing 

about your self-Oneness, of just talking who accepts you, why they should accept you, when 

they should accept you and what's the need for you to accept the way you are today. 

 I feel proud and pride to be part of the huge Community who are being 

socially discriminated, socially excluded, stigmatized, oppressed communities, vulnerable 

sections is that the jogappa, marladi, shivashakti ,Jogtha, Aqwa, Nirwan, 

Satla, Pantisatla, intersex, lesbian, gay, bisexual, pansexual, demisexual, asexual and 

hijra communities. I think, I have composed this song which is for 2 minutes and 30 seconds 

in English; I wanted to sing this song because this song carries about what is Akkai's Journey 

in brief. (Sings a song)…. 

I was born as male, 

My feelings changed, 

When I was 8 years, 

My feelings are feminine. 

I started behaving like a girl, 

I started walking like a girl, 

I started dressing like a girl, 

When my parents forced me to stop myself, 

When my parents forced me to stop myself, 

I was beaten up, 

I was locked up, 

I was tortured by my….. parents…  

My school mates.., 

My college friends, 

My friend Circle,  

My neighbour started teasing me, 
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like Chakka like ombattu,(Nine) 

like sanga..something-something, 

I joined to work, colleagues came to know I am feminine 

they started teasing,  

they started blaming,  

they started sexually harassing,  

there was nobody to ask these things, 

started doing sex work,  

started doing sex work,  

I did for 40 years,  

I was not very happy,  

this kind of torture, violence, harassment is not facing only by me, 

there are other transgender who faces similar problems, 

where to live, 

where to share, 

where to express, 

where to survive our lives, 

You should tell us,  

You should tell us,  

You should tell us what to do… 

 

Thank you.  

Knowing that this song has moved a lot, I know many of you are in tears. This is the connect 

between the human world and to uphold the justice of humanity and acceptance. I think as a 

community, why you are being discriminated, why you have been thrown out of the 

family institutions is not so easy and I want to share my story and through sharing story I can 

really build a tomorrow's World of acceptance and loving, until I share my story, till I die I 

think that's what I strongly believe sharing story is not so easy in such a big audience ,sharing 

story needs guts, sharing story needs an amount of passion, sharing story needs an amount of 

self-acceptance, dignity and voice. And today we are struggling to access that sort of dignity, 

voice and sexuality.  

I was born a male, I transformed to a female- in the process of transformation, I was not 

accepted by my families, my siblings, my brothers, my sisters, my own relatives, my 

neighbours. I think the whole section who discriminated you and I'm not a degree holder, 

PhD passed. I am 10th standard mathematics failed; but how this determination to be in the 

society to speak for your life, to speak for your Justice. I think being part of the Hijra culture 

accepting the notion of fraternity accepting the notion of- you know the plurality that is being 

part of hijra community, I was part of the Hijra community did my sex work and did my 

begging for four years then, I wanted to drop out this- No, I don't want to be in this profession 

of sex work and begging. I wanted to be in the mainstreaming; what is mainstreaming? just to 

be with one amongst you -I think, what did my Society do? Did it let? No, it didn't. It keeps 
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saying that you are something different and we can't accept you, then the question is who is 

perfect. 

One who is not perfect. So, this whole idea of perfection was really triggering me a lot self-

questioning a lot and there are so many people who are in the profession of begging and sex 

work today and few of them are wanting to quit that profession come here but as Akkai what 

is my responsibility yes, Akkai's a 10th grade failed. Akkai did not continue her education, 

Akkai was in sex work and begging, Akkai has seen so many false cases against her, Akkai 

fought against and is fighting against all forms of social exclusion, Akkai is a person who 

is belonging to one very middle-class working-class family and my father was working with 

Ministry of Defence. Akkai has two siblings, one is Anita -my elder sister my younger sister I 

just recently lost him and I'm the founder of an organization called “Ondede”, an idea of 

convergence bringing every movement together to speak on the issues of gender, sex and 

sexuality to build Tomorrow's World of acceptance. 

Then the whole question of Akkai, Akkai is a person who got married and was into 

multiple relationships and people said you are looking something different you cannot have 

you know the so-called multiple relationship so what, it's none of your business. it's my 

business I decide -I decide my life, I decide my existence and I decide my sexuality and it's 

none of your business, if so I want to question you back? who are you to judge. 

In the process of prideness, in the process of proudness, I would say that I am so happy for 

what I am today, I'm least bothered about Society because as a society you have so much of 

social construct and your social construct is something called patriarchy, it's so powered, it's 

so dominance and I don't want to accept such dominance to justify your fulfillness of your 

gender stereotypical thinking notion. 

 Akkai has dedicated her life to the movement of Justice. speaking to the movement of social 

justice. Knowing that many of my people who still died today, do not have a dignity to 

cremate them or to bury them, so Akkai has decided to pledge her body to the 

Bangalore Medical College after death, her body shall be given to the Bangalore 

Medical College, for the medical purpose to use. So, in the next process Akkai also 

got married to a cis man you know, being in the relationship of marriage, something that I 

was really appreciated and so moving and welcoming this thing, but the institution of 

marriage is again an orthodox, so patriarchal, so how do I raise my voice as a transgender 

woman questioning the notion of patriarchy, question the notion of, as being a transgender 

woman, questioning their power.  So, Akkai says right to marry is my Hakku, right to 

divorce is also my Hakku. 

 Akkai has also adopted a baby called Avin Akkai Padmashali.  I think today's topic 

on parenting, about being a transgender person, what is parenting hood to you. My child who 

is named as Avin Akkai Padmashali is just four years child as a mother or as a woman, where 

I was judged because of my identity, by my own existing family members, School teachers 

friends and many other sections of society. But, as a mother I do not want to do the 



126 
 

same mistake to my child because my child is four years and studying in a small school 

there, the society is so curious to know about Akkai what your child’s sex is. 

They're so curious to know whether my child is a boy or a girl or something else and 

the notion is also for society, Akkai will you make your child like you only? I would say that 

as a mother, I'm not even bothered about my child's sex, gender or sexuality, let my child 

decide and as a mother I'm here to accept what my child says. 

 So this society's process of thinking needs to change in such context rather than judging 

people's identity, knowing that as an Akkai being into the profession of begging, profession 

of sex work in the name of tradition, culture everything is it's Open Secret in society, but 

Akkai's future life I would say is challenging why it is challenging and you know, right 

to marriage is not your fundamental right, but I would say right to having relationship being 

in relationship having your own existence of family is your fundamental right and that 

right cannot be judged by a majoritarian, cannot be judged by a totalitarian Society. If so, I 

would definitely take my resistance to fight against that sort of society and the personal 

challenge for Akkai is definitely about how do I nurture my child, because my 

child tomorrow sitting in such a huge Auditorium; people may ask what is your mother what 

is your father what is your Etc…… But what would the child reply and what would the child 

consequences might be emerge in that situation, so this is something called a very 

sentimental, very very crucial, very sensitive and how do I address but Akkai as a person 

I'm not here to address. I leave my child to society, let my child in society, be a society of its 

own to speak about the issues of, you know -Humanity Justice and love.  

 Avin’s Society of life is a public life and we should build that momentum in society just to 

speak for people's issue then stand for people's issue and you know as a community who we 

belong to the intersex, lesbian, gay, bisexual, transgender and many- many other identities do 

not have space and how do we bring up this space how do we speak about the inclusive space 

for people who have been socially, systematically ,culturally, traditionally has been excluded 

in that process Akkai is here, till I die my Fight Continues. 

Thank you TEDx SJCC for having Akkai Padmashali on this Dias to speaking to the global 

audience to say that statement I would want to wind up here- “Judge not, support 

gender identity; Judge not, support sexual diversity.”  

Thank you so much and  

Yours Akkai. 

Glossary: 

Combat: a fight, especially in war. 

Stigmatized: unfairly regarded by many people as being bad or having something to be                  

ashamed of. 

Vulnerable: weak and easy to hurt physically or emotionally. 
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Jogappa: In Kannada, "jogappa" (ಜೋಗಪ್ಪ ) refers to a transgender community, particularly 

in North Karnataka and parts of Andhra Pradesh and Maharashtra. 

Marladi: A transgender community in South India, deeply devoted to worship, sustains itself 

through traditional begging practices while abstaining from sex work. 

Shivashakti Jogtha: A transgender community of Andhra Pradesh. 

Aqwa: A person who has not undergone Sex reassignment surgery.  

Nirwan: A person who has undergone Sex reassignment surgery. 

Satla: A transgender wearing feminine dresses. 

Pantisatla: A man who has feminine feel but wears men’s dresses. 

Hakku: Rights  

 

Comprehension: 

I. Answer the following in a page each:  

1. How did Akkai's early experiences of rejection shape her later activism? 

2. Why is Akkai's approach to parenting revolutionary in the context of transgender 

rights? 

3. How does Akkai's story reveal the limitations of traditional LGBTQ+ advocacy? 

4. What does Akkai's body pledge to medical science symbolize about her activism? 

5. How does Akkai redefine concepts of family and belonging for marginalized 

communities? 

6.  Analyse how Akkai Padmashali's personal experiences with violence and exclusion 

shaped her intersectional approach to activism. 

7.  "My body is my political manifesto." Discuss this statement through Akkai 

Padmashali's life choices—from sex work to marriage, adoption, and body donation. 

8.  Akkai declares: "Judge not, support gender identity." Evaluate this philosophy 

against contemporary Indian socio-legal realities for transgender communities. 

 

Suggetsed Reading : 

 

• Listen to the tedtalk: 
                 https://youtu.be/S9inbn44cyA?si=rwN3lsWao1w0yszL 

• Watch the movie "Naanu Avanalla…Avalu" (Kannada, 2015) – Based on activist 

Living Smile Vidya’s life. 

• "Redefining Realness" by Janet Mock – A memoir exploring Black-trans womanhood 

and resilience. 

• Read the book "The Truth About Me: A Hijra Life Story" by A. Revathi – Indian 

transgender activist’s autobiography. 

• Watch "Shabnam Mausi" (2005, Hindi)- A biopic about India’s first transgender 

politician. 

• Watch the movie "A Fantastic Woman" (2017, Chile) 

Oscar-winning film about a transgender woman fighting for dignity after her                  

partner’s death. 

https://youtu.be/S9inbn44cyA?si=rwN3lsWao1w0yszL
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Of Mothers among other things 

A.K. Ramanujam 

Pre-reading Activity: 

1. Do you remember your mother while she was young? Try imagining her during her youthful 

days? 

2. Ask your relatives and gather information about how your mother was in school/college? 

3. How often does your mother complain about old-age problems? Do you speak to her often about 

them? 

 

About the Poet: 

Attipate Krishnaswami Ramanujan (16 March 1929 – 13 July 

1993) was an Indian poet and scholar of Indian literature and 

linguistics. Ramanujan was also a professor of Linguistics at 

University of Chicago. Ramanujan was a poet, scholar, linguist, 

philologist, folklorist, translator, and playwright. His academic 

research ranged across five languages: English, Tamil, Kannada, 

Telugu, and Sanskrit. He published works on both classical and 

modern variants of this literature and argued strongly for giving 

local, non-standard dialects their due. Though he wrote widely 

and in a number of genres, Ramanujan's poems are remembered 

as enigmatic works of startling originality, sophistication and 

moving artistry. He was awarded the Sahitya Academy Award 

posthumously in 1999 for The Collected Poems.  

About the Poem: 

‘Of Mothers, among other things’ by A.K. Ramanujan is a vibrant portrait of the speaker’s 

mother, and the way she has moved through the world. It is separated into sets of four lines, 

or quatrains. These quatrains do not follow a specific rhyme scheme but there are moments of 

half, or slant, rhyme that help to unify the lines. These are seen through the repetition of 

assonance or consonance. This means that either a vowel or consonant sound is reused within 

one line or multiple lines of verse.  

                          ****************************************************** 

 

I smell upon this twisted blackbone tree 

the silk and white petal of my mother's youth. 

From her earrings three diamonds 

 

splash a handful of needles, 

and I see my mother run back 

from rain to the crying cradles. 

The rains tack and sew 
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with broken threads the rags 

of the tree tasselled light. 

But her hands are a wet eagle's 

two black-pink crinkled feet, 

 

one talon crippled in a garden- 

trap set for a mouse. Her saris 

do not cling: they hang, loose 

feather of a one time wing. 

 

My cold parchment tongue licks bark 

in the mouth when I see her four 

still sensible fingers slowly flex 

to pick a grain of rice from the kitchen floor. 

 

 

Glossary: 
 

Blackbone tree: The poem uses this imagery to evoke the strength and resilience of the 

mother figure, comparing her to the twisted and weathered branches of a blackbone tree. 

Tack and Sew: the rain patching or repairing the torn tree's branches with its droplets. The 

phrase also suggests the rain's gentle, almost nurturing action, contrasting with the harshness 

of the world.  

Tasselled; a decorative item; usually hung on trees for decoration  

Talon: Sharp claws of an Eagle 

Parchment: a material made from the skin of sheep and Goat; used to write upon  

Flex: to move or bend 

 

 

Comprehension: 

I. Answer the following in a page: 

1. Explain how the poet uses imagery from nature to explain his mother’s physical state. 

2. What is the central theme of the poem? 

3. At the end, does the poet feel guilty and hurt for neglecting his mother or sad because 

she’s become old? Explain with references from the poem. 

4. How does the poem bring about the difference between his mother and how she was in her 

youth? 

5. Briefly explain the figures of speech used in the poem.  

 

Suggested Reading: 

Read the poems: "The Mother" by Gwendolyn Brooks 

                                   "Small-Scale Reflections on a Great House" by A.K. Ramanujan 
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Those Winter Sundays 

By Robert Hayden 

Prereading Activity:  

 
• Think about a time someone showed you love through actions instead of words. How did it 

make you feel? 

• What kind of sacrifices do parents or guardians make that often go unnoticed? 

• Look at the title: “Those Winter Sundays.” What kind of mood or setting does it suggest to 

you? 

• Can love exist without warmth, smiles, or kind words? How do we recognize love that isn’t 

openly shown? 

• Why do we sometimes understand people’s actions better only after time has passed? Have 

you ever felt this way? 

 

About the author: 

Robert Hayden (1913–1980) was an influential American 

poet, essayist, and educator. Born as Asa Bundy Sheffey in 

Detroit, Michigan, he was raised in a foster home and later 

took the name Robert Hayden. Despite facing poverty and a 

turbulent childhood, he developed a deep love for literature 

and went on to study at Detroit City College and the 

University of Michigan, where he studied under poet W. H. 

Auden. 

Hayden's poetry is known for its historical insight, formal 

mastery, and deep emotional resonance. He often wrote 

about African American history and experiences, with notable poems like "Those Winter 

Sundays" and "Middle Passage". In 1976, he became the first African American to be 

appointed as Consultant in Poetry to the Library of Congress (a role now known as U.S. Poet 

Laureate). 

Throughout his life, Hayden emphasized the universal human experience while celebrating 

African American heritage. He also taught for many years at Fisk University. His work 

continues to be widely studied and celebrated for its lyrical beauty and moral depth. 

About the Poem: 

Robert Hayden wrote this deeply personal poem drawing from his own experiences growing 

up in a poor foster home in Detroit. He often endured a harsh environment, marked by 

emotional distance and economic hardship. The poem reflects the complex father-son 

relationship and highlights the restrained emotional expression typical in many working-class 

families of the time. Hayden’s skilful use of imagery, sound, and tone conveys both the 
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physical and emotional coldness that characterized his upbringing, and the mature recognition 

of love’s "austere and lonely offices"—a phrase suggesting that love can be self-denying, 

quiet, and often unrecognized. 

In "Those Winter Sundays", the speaker reflects on his childhood and the silent sacrifices his 

father made out of love. Every Sunday, despite the exhaustion from a week of hard labour, 

the father would wake early in the cold to warm the house and prepare for the day—acts of 

care that went unappreciated at the time. The speaker now realizes, with regret, that he didn’t 

understand the quiet, selfless nature of his father’s love. The poem explores themes of 

parental sacrifice, unspoken affection, and the later realization of love expressed through 

actions rather than words. 

                                 ******************************************* 

Sundays too my father got up early 

and put his clothes on in the blueblack cold, 

then with cracked hands that ached 

from labor in the weekday weather made 

banked fires blaze. No one ever thanked him. 

 

I’d wake and hear the cold splintering, breaking. 

When the rooms were warm, he’d call, 

and slowly I would rise and dress, 

fearing the chronic angers of that house, 

 

Speaking indifferently to him, 

who had driven out the cold 

and polished my good shoes as well. 

What did I know, what did I know 

of love’s austere and lonely offices? 

 

 Glossary: 

Blueblack cold: A vivid image describing the harsh, early morning cold with a colour that 

suggests bruising, darkness, and discomfort. 

Cracked hands that ached: The father's hands were rough and painful from hard manual 

labour, likely outdoors or in harsh conditions. 

Weekday weather: The difficult, perhaps cold or wet, working conditions the father endured 

during the week. 

Banked fires: Fires that are kept burning slowly, often by covering them with ashes, and then 

stirred or rekindled to make them blaze. 

No one ever thanked him: Reflects the unnoticed or unappreciated sacrifices made by the 

father; emphasizes emotional distance or lack of acknowledgment. 

Cold splintering, breaking: A metaphor describing the sounds or sensations of heat 

penetrating the cold, perhaps the crackling of fire or ice breaking as warmth spreads. 
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Fearing the chronic angers of that house: Indicates a tense, emotionally volatile   

household where anger was common and persistent. 

Indifferently: Without emotion or appreciation; the speaker spoke to the father in a detached 

or unconcerned way. 

Driven out the cold: Literally, the father heated the house; symbolically, he provided 

comfort and care. 

Polished my good shoes: A quiet, loving act of preparation and care, done without 

recognition. 

What did I know... of love’s austere and lonely offices? : A reflective and regretful 

realization: the speaker, as a child, didn’t understand that love can be expressed through self-

sacrifice and silent acts of duty, not always through words or affection. 

Austere: Strict, severe, or plain. 

Lonely offices: Duties or responsibilities carried out alone, without acknowledgment or      

companionship: especially those motivated by love. 

 

I. Answer the following in a page: 

1. How does the poem show that the father loved his family, even though he never said it? 

2.  What pictures or images does the poet use to show how cold and hard life was? 

3.  Why is the last line of the poem important? What does the speaker understand at the end? 

4. What kind of relationship did the father and son have in the poem? How does the son feel 

about it later? 

5.How do the poet’s words help us feel the father’s pain and hard work? 

 

Suggested Activity: 

Read the Poem- “My Father’s Song” by Simon J. Ortiz 

Read the story- “A Devoted Son” by Anita Desai 

Watch the movie- Children of Heaven (1997, Iranian), The Pursuit of Happiness (2006) 
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SUMMATIVE ASSESSMENT 

QUESTION PAPER PATTERN 

B.A./B.A. (MUSIC) AND OTHER PROGRAMMES UNDER FACULTY 

OF ARTS 

III SEMESTER 

GENERAL ENGLISH 
Time:3 hours                                                                                                    Max.Marks:80 

Instruction: Read the instructions 

                    Answer all the questions 

UNIT – 1 

LITERARY SKILLS 

(PLAY) 

I.  Answer in a page (Two questions out of Three)     2x5=10 

 

II.  Answer in about 2 – 3 pages (One question out of Two) (Play)   1x10=10 

 

       (ARTICLE, TED TALK and POEMS) 

III.  Answer in a page (Four questions out of Five)     4x5=20 

        (Answer from all the three literary texts) 

 

UNIT – 2 

COMMUNICATIVE SKILLS 

IV.  Presentation Skills         1x5=5 

 

V.  Comprehension Passage        5x1=5 

 

VI.  Para Jumble/Para Completion       1x5=5 

 

VII.  Story Writing         1x5=5 

 

VIII.  Correspondence 

a. Resume and Cover Letter       1x5=5 

b. Formal Letter         1x5=5 

c. Business Correspondence       1x5=5 

 

IX.  Commercial Writing        1x5=5  
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MODEL QUESTION PAPER 

III SEMESTER B.A./B.S.W/B.A. (MUSIC) Degree Examination 

GENERAL ENGLISH 

General English: RADIANCE-III 

(SEP SCHEME) 

 

Time:3 hours                                                                                                   Max.Marks: 80 

Instruction: Read the instructions 

                    Answer all the questions 

UNIT – 1 

LITERARY SKILLS 

(PLAY) 

I.  Answer any TWO of the following in about a page:                                       2x5=10 

1. Explain how the play explores the theme of tradition versus change. 

2. Write a short note on the Sharana Movement. 

3. Write a short note on the character of Savantri and her role in the play. 

 

II.  Answer any ONE of the following in about 2 or 3 pages:                            1x10=10 

1. Analyze the theme of power and authority in ‘Sivaratri’ How does Kambar depict the 

clash between spiritual and political power through the characters of Basavanna and 

Bijjala? 

2. Discuss the theme of social justice and equality in Kambar’Sivaratri’. How does the 

play portray the conflict between the Sharana movemen’;s ideals and the existing 

social order? 

 

(ARTICLE, TED TALK and POEMS) 

II. Answer any FOUR of the following in about a page:        4x5=20 

(Answer from all the three literary texts)                                                                                                              

1. How does Akkai redefine concepts of family and belonging for marginalized 

communities? 

2. At the end of the poem, does the poet feel guilty and hurt for neglecting his mother or 

sad because she’s become old? Explain with references from the poem. 

3. How does Robert Hayden’s words help us feel the father’s pain and hard work? 

4. What are the consequences of ignoring local geography in urban planning, as 

illustrated by Joshimath? 

5. How does Akkai’s story reveal the limitations of traditional LGBTQ+ advocacy? 

 

***** 


