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CHAMPU
A well known poet Dandin defined Champu as
e @O GYRAWHEd” - Champu s a
harmonious blend of Gadyas-proses and Padyas-stanzas, in
14



his literary work i.e. Kavyadarsha. It captivates the
attention of poetic connoisseurs with its lucid style, great
imagination and charming words( Padalaalityam).

Well known scholar Haridasa Bhattacharya advocates the
following explanation of the word Champu as &Hhd

Some critics are of the opinion that the Champu is derived
from the root ‘=T T and it amounts to T .
On the whole, one can say that Champu is happy admixture
of prose and poetry. Rhetoricians like Hemachandra,
Vagbhata, Vishvanatha, Sharadatanaya are unanimous in
this regard. If prose has an indelible impression on the
inquisitive readers on account of its lofty descriptions
andsubtle meaninga, while, poetry will have its metrical
musings and rhythmic words bearing the sentiments. This
harmonious blend of prose and poetry creates a new genre
of literature which will be very effective in its outcome.
Bhoja the author of Champuramayana claims that the
combination of prose and poetry creates a special effect just
as good music being accompanied by orchestra.

TEaRERfSaTEgfe: gar § ameewear afeda i)
(SR

(a8 \

Venkataadhvarin the author of Vishvagunadarsha champu
states that the combination of prose and poetry would be
like the combination of honey and grapes- “TF: &< &
ed 7 WW:’

UM the author of — AwTUMERl opines that the

combination of prose and poetry would be like that of a
gem studded to the pearl necklace.

Bfaqrr Aurdt in this background has summarized the
beauty of the word Champu as follows-

TeqEE el Haw wgaftiad |

A & b TrgasgEgaH |

15



Origin and development of Champu
The blend of prose and potry could be traced back to Vedas
foremost literature available to us in the world. The mixed
style of prose and poetry could be seen in Vedas parts such

as dfalts, A=l HewdaRar and some portion of
3rerdde. The Akhyaanas of Vedas predominantly possess
the mixed style of prose and poetry. The fifth chapter of
Srimad-bhagavata puraana, the fourth chapter of Vishnu
purana, the poushya parva of Adiparva of Mahabharata, a
Buddhist text known as Jatakamala and so an has a
combination of of prose and mixed style.

Poets are the freedom of naming the divisions and chapters
that occur in the middle of the Champu poetries such as
e, SToard, Y, e, Seod, 3, W uiess,
ﬁv—g: and so on. An exception could be seen in poet
Venakatadhvari’s fa2Tuneai="q  wherein, the divisions
themselves would form the respective subject matter.

Champu can be broadly divided into four depending on

their source and subject matter.

1. Mythological or Historical themes could be the source
like TeTov, SRETRIHTIRUA and so on.

2. It could be purely imaginative as in case of

3. It could be a narrative pertaining to important pilgrim
centres like fTome=i=reg and os on.

4. It could be philosophical in its tone and tenor like
T and so on.

A brief history of I literature
deTTF- Nala champu of trivikrama Bhatta is earliest

champu work available to us now. Simhaditya was also the
name, by which Trivikrama Bhatta known. He is also the

16



author ~ of  Madalasachampu.  TRITETTh TFYL-

Yashastilakachampu of Somadeva belongs to the same
century. Somadeva belonged to digambar jain who was a
court poet of Arikesari Il of Chalukyas who inturn was a
contemporary of Krishna hailing from Rashtrakutas..
Emancipation (Mukti) is merely possible by following the
basic tenets of jains so states Somadeva. The theme of the
Champu is the harships experienced by king Yashodhara in
his earlier lives and ultimately getting emancipation by
following the tenets of Jainism.

StaeaaFL- Jeevandharachapu was another notable work

which was written during the sametime. Taking the cue
from Uttarapuraana of Guna Bhadra, the jain poet
harichandra has penned this work. It narrates the story of
Jeevandhara in eleven lambakas.

TFLIAATIUTH — Champuramayana of Bhoja is the most

popular work among the existing and extant Champu genre
of literature. Popularly known as THIEU=H] this work

closely follows the pattern of dATEHITHIATIOIH in its

content and division. The abounding in Vaidarbhi style is
very attractive and popular on account of its lucid and free
flowing style with nicely balanced words which at once
creats a The belongs to 9™ century.

We do not know real name of 37f¥araerferera  who
was supposed to be a court poet of king TSTRAER: who
ruled in South India. His  #ATITTITHL has derived
inspiration from G- HTITTTH.

HdedHCC has composed TFJHRTH in 12 Stabakas

having derived inspiration from the great epic Mahabharata
the veritable source of inspiration. It is written in an

17



obstruce and pedantic style wherein scholastic profoundity
scores over the melody and rhyme, the hallmark of
Champuramayana.

frsureTaa=caaga-  is a historical Champu

compsed by Ahobalasuri who flourished in 14thcentury. It
has a graphic patrayal of the celebrations of the car festival
to Lord Virupaksha-Shiva of Hampi.

AMAeegardad - is the 15" century celebrated work of

Paramananda poetic diction. Divided into 22 divisions
called Stabakas the work picturesquely portrays the
childhood prangs of Lord Krishna.

15" and 16™ centuries produced many biographies in
Champu style. Foremost among them was written by
Tirumalamba who has graphically portrayed the greatness
of Achtyutaraaya’s regime who ruled Vijayanagara and
who was her huaband.

Somanatha the court poet of king Krishnadevaraya has

depicted the life Wﬁ?‘lﬂ'l‘ﬁ' apoet of 16" century has

depicted life of 3TTaTe JATTST in his JATASTAFYL,
o fasTaar of AieTshacifaid is a noteworthy work of
17" century.

Neelakanthadeekshita was a great Shivite who belonged to
the illustrious family of Appayyadeekshita and created with
manyworks. His command over Vakrokti (satire) and
grammer is admirable, his style is very dignified and
scholastic.

faarqonestery of Sd@ersadr is important work of 20™

century. IEWIEIAH, Iqad, sfiffaE=ry, 9EU= the
presiding diety of Kanchipuram is the subject matter of

18



Varadabhyudaya Champu. Uttarachampu deriveds its
inspiration from Uttarakanda of Valmiki Ramayana.
Shrinivasa Champu vividly portrays the greatness and sport
of Lord Shrinivasa the presiding diety of Tirupathi.

The art of Champu is lagging behind even in 20" century
which removes the mis conception that we have to merely
gloat over the past. 20" century Champu works present
wide variety of approaches and both qualitatively and
quantitatively represent a massive and impressive
contribution to Sanskrit literature.

Five Prominent Champu Kavyas
et=r®g of Trivikrama Bhatta, =FIHIAUH of King Bhoja,

FqHEH of Ananata Bhatta. Hietahofasa=eg of Neela

kanta DeekShita, and fa=romezt=ey of Venkatadhvarin
form the five prominent Champus.

2. T -

This is the first available Champu among the galaxy of
Champus composed by poet Trivikrama Bhatta for which
the vanaparva of Mahabharata is the source. The style of
Trivikrama reminds us the style Subandhu and Bana the
celebrated prose writers. Shlesha Alankara is the forte of
poet and he is known to use different nouns and adverbs in
different unusual combinations as he has total mastery over
them.

Just as the arrow when released reaches its target. So
should the poetic composition reach the hearts of the poetic
connoisseurs states Trivikrama.

o o wAT fhwiST a9 |

T ged & 7 yuiafd afest: |

Incapable of poetic talent such immature poets are no better
than urchins states Trivikrama-
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T TS SHRERad: |

TS qGeTedT: Hadr qeTahr 39 |

(Ue=bg: — SI+HIT, ST+ )

9@ seems to have got the encomium (Warm praise) as
YamunaTrivikrama on account of the following verse-

SSAMRAET UTep THT TG
e Fefie Frgweraee |
Saf a3 9mvd e
wferetaa s sige o= = 0

Famu very reverentially takes the name of Vedavyasa,
Baana, whereas Bhoja in his H{Md’]eﬁdmwm\ has

remembered Trivikrama with reverence. Nalachampu has
been commented by Chandapala, gunavinayagani,
naagadeva and others.

Non-the-less Trivikrama wholeheartedly admires the
Ramayana with a verse comprising Virodhabhasa Alankara
as follows-

Tyt FEhr it e |

THEE T AT AT TG el || (Teravg -2 —22)

| offer my salutation to the author of Ramayana, though, the

work depicts Dushana- (demon by name), though, it

narrates the vicious deeds of Khara (demon by name) is
flawless and sweet.

R TAMUAUA -~ Having immensely inspired by the
Adikavya i.e Ramayana of foremost poet Valmiki, this
champu work of Bhoja has emerged. It follows the
pattern of Valmikiramayana as each division is known
as Kanda. The Champu is bound with Vaidarbhi style
and has Prasada guna — a pleasing quality. The most
important commentaters on this Champu are Narayana,
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Ramachandra, Kameshvara, Manadeva and
Ghanashyama. Bhoja seems to have written this work
upto Sundara Kanda from Bala Kanda.

The command of the poet over alliteration could noticed in
the 21% verse of Ayodhya Kanda-

arHaEdiie FMeadry Tugr

SaresTa U T | T |

AT - ST @ - 3E A - 3™

JATaH T AT T H TSI

As Sita grew more and more curious about the forest,
having left the capital raghava kings, the royal glory of the
demon Ravana became more and more desirous of
departing from Lanka.

This Champu work attributed Bhoja to stand on par with
Mahakavis like Kalidasa, Bana, and others.

3. I HRAH —is inspiration of great epic Mahabharta
authored by Bhagavan Vedavyasa, who also the author
of 18 Puranasa-epics.

The story of Mahabharata is delineated in 12 stabakas

1041 verses and more than 200 prose passages in this work

in adignified and majestic style. The language of the poet is

terse couple with strange and unusual imaginations which

could be seen in the very first verse of the third stabaka-
YIIETETsy Qs 3R qies @6 aeiy: |
TROTAGHAY Ag T 7t WisaIrsyad |l

The lulling alliteration could be visualized on the letter for

in the following verse wherein, the agitated antelopes are

are gazing in different directionsof the river Yamuna in
spate, when the king is about to release his shaft on them-
it weswhet iR

Toftqe aftemfRErg e |

JUiCTIEECICEREIS SN

JohfaTRraer R AT
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The following prose and verse narrating the spring season
is very catchy with nicely balanced words-

MY FaIERI FREI————

FEGFARERrERfergaRafear:|

& e 95t v fhyee g afte

e gay Tef 3ifae sydferda |

and so on.

¥. fefdhefasi@ary is in 5 3MATE-Ashvasa describes the
popular mythological story of churning milky ocean.
Dikshita is an adept in the usage of ThIfh: (satire) and

hence the statement ‘HIThe&d  dehlfh:  &T

e’ s very popular. Infact, the poet

o )

commences the Champu with his characteristic Vakrokti

T ACHAAHE T T HAT |
& Trafefafd samy SRt SR 3f 0

The verse discloses the grand synthesis behind all men and
women through the conception of Ardhanarishvara. The
poet reveals the dilemma that how should | putforth
Karmapada the objective word, because, If 1 say Dampti,
according to grammar itswrong. If 1 say Dampatee using
dual number, as per the grammar its right, but, Shiva nad
Parvathi both have one form of Ardhanarihvara.

Neelakantha Dikshita was an adept in ST JaHIET,
IqutaiEr,coupled with his unparalled devotion towards
Lord Shiva as could be gleaned here-

I AGHET AR WHad e
w.w@gmam@rgﬁﬁ%

THAq HARSHI e g w741 o

g JeAfd a1 T a1 dguR =& WS 9%

drtdhadiatard carved niche for himself by composing

different works on Lord Shiva in different genres like
22



Rraciarnta:, TgEamr Radeees, RaedEd and
so on, wherein,the common factor is his unflinching
devotion towards Shiva.

4. farquneaierg,

This work of poet Venkatadhvarin is novel from point of
view of its subject matter as well as delineation . The
geographical regions of the country have been graphically
portrayed here. The cultural ethos of country from
Badrinatha Dham to down south Kanchi is nicely depicted
here. Couple of Gandharvas like Krushanu and Vishvavasu
are globe travellers who perceive the happenings of the
world through their aerial survey and take negative as well
as positive stand respectively in all the 53 descriptions.
ey Tegear St fAuHaER FAMAE |
FRMAATTGATEG T T =9 |

The champu is form of narration, reflects the social

cultural and religious ethos of the country belonging to 17"
century.

The following verse may be cited from the point of view of
nicely balanced works-

HATT FIN AICTHEITHIHT
TR FHALH TG AT TaTRIuI |
TR Ed A HIEqarsTarar
ey weemaym RfAuefAgar Taar wwm |

There is no divisions like Stabaka or Kaanda here, but each
description is a division by itself. Excepting the grand
narration of river Kaveree in prose this Champu, poetry
(Padyas) outshines the prose here. Though, there is no
succession of events, it still has a glamour of its
own.Though, Venkataadhvari is credited with other
Champus like Hastigirichampu, varadaabhyudaya champu,
Uttara ramayanachampu it is Vishvagunaadarsha champu
which has firmly established Venkataadhvari as a writer of
eminence and erudition.
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English Translation
The poet Neelakantadikshitha the author of
Neelakantavijaya champu seeks the blessings of the
almighty in his benedictory verse.

Shloka 1. | salute the lord in order to fulfill my desire.
How should | address my lord? | am not able to say the
karma or object in this context. That is because | should
salute the couple. If | say Dampatim then grammatically it
is not right. | should say Dampatee. Here again | wonder
how right it is, the reason being parvati and Shiva being
ardhanareshwara is one and not two separate entities.

In the above shloka the poet neela.., a great devotee
of lord Shiva makes use of the vakrokthi style of literary
composition. According to Sanskrit grammar the word
Dampatim should not be used. Dhampati should always be
used in dwivachana or dual number. Then dhampati would
be the right form. But then the poet hesitates to use dual
number because he consideres Shiva and Parvathi as one
and not two in the Ardhanareeshwara form.

Shloka 2. The poet in order to put forth the fact that the

diety he salutes is the greatest and describes him in this

manner.

“At the time of churning of the ocean, when the

Kausthubha Mani and the Apsaras came out of the mid

ocean, all the gods were running after them to grab them.
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Such gods who fight for trivial things are indeed a burden
to the heaven and earth. These same gods fell unconscious
when Haalahala (poison) came out of the ocean. At that
time, lord Shiva appeared on the top of the Mandara
Mountain and addressed them. “O gods! Do no fear, I will
save you.” We praise the lord Shankara who is the greatest
of all gods.

Shloka 3.In this Shloka the poet says that he has decided to
praise lord Shiva and for that he is seeking the divine grace
of Goddess Saraswati.

“I have decided to praise Lord Shiva who is the lord of the
lords, the preceptor of preceptors, possessor of wealth in
the form of Asthasiddhis (Anima, Mahima, Laghima,
Garima, Prapthi, Prakaamyam, Eshitvam and Vashitvam),
the destroyer of Manmatha, hence O, Saraswati | urge you
to come to me, show grace on me even if | pull you
unknowingly into the path of mistakes like
(Shabdadosha,Arthadosha,Rasdosha) in poetry,or the path
of alliteration etc., which maybe painful to you, still don’t
be angry with me,and don’t forsake me.”

Shloka 4. In this shloka the poet Neelakanthadikshita
describes the time he composed this poetry.

I’'m composing this Neelakanthavijay champu, 4738 years
after kaliyuga began.

Note: In 2022, 5123 years of kaliyuga have passed by.
According to this poet if 4738 years of Kaliyuga have
passed,then, the poet must have written this work 385 years
ago i.e in 1637 AD. When in the year 1637 AD, if a work
based on the puranas could be written with such literary
excellence, the ill effects of British Colonisation from 1800
AD is beyond one’s imagination on our culture.
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Prose 1. It is a well-known fact that heaven, the abode of
Lord Indra, is a very special place. This place is also called
Amaravathi. It is the abode of the gods which words cannot
describe. It is a place of astonishment, source of precious
gems, the last boundaries of materialistic pleasure. Further,
when there are the wish yielding trees like kalpavruksha
and mandaara etc., which gives everything (that is desired
for)like the gems,gold ornaments,clothes and the like
,nobody has to buy or sell anything.The shops were just for
namesake.

Prose 2. At one period of time, Indra by name Purandhara
was administrating. He was Vasantha rutu among the
seasons, Vasuki among the snakes, sandal among the trees,
a moon in the amidst of the stars, the lord of all gods, lord
of the heaven, the Lord of all 3 worlds, the chief of the
Brahmanda, he is the one who has performed 100
Ashwamedha yagas, the destroyer of Vruthrasura and the
one who has borne the burden of the kingdom of bliss by
serving the lotus feet of lord Shiva.

What more to say,

Shloka 5. In this shloka, the poet describes the greatness of
Indra’s position.

“The hundred Ashwamedha yagas are not sufficient to
acquire the position of Indra.The thousand eyes of Indra are
not sufficient to see his wife Shachidevi, or his Guru is also
not capable of describing the various enjoyments of
Amaravati. Likewise, 1 am short of words to describe the
thoughts of my mind about heaven.

Prose 3. Once, this lord of gods who never had any dreams
was awakened by his bard as was the custom, Then
Purandara woke up, saw his own face on the mirror called
the clear cheeks of Shachidevi, worshipped the sacred cow
Kamadhenu and reached the divine Ganga. Due to the rays
of the sun falling on her directly, the water at the surface
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was cool and was warm inside.That Ganga though does not
touch the earth,due to the connection with the purana
purusha, Lord Narayana,she is the divine river who
sanctifies all the worlds. Indra took bath in the river. The
sands on the banks of the sacred river was looked upon
with reverence by the demigods such as Siddhas, Charanas
and Gandharvas. Indra was always worshipping the divine
Linga of Lord Shiva in his inner Self.He installed the
purified Linga which was also like the wish yielding gem,
on the heap of the great sands. Meditating upon Lord Shiva,
the destroyer of Madana, he consecrated the linga with the
divine water.He applied sandal paste to it, offered incense
and food, then he circumambulated and bowed down. He
brought delight to Lord Shiva by worshipping him with five
kinds of flowers, praised him with the chanting Vedic
hymns.Having completed his prayers to Lord Shiva and
meditating upon him, Indra was moving in the sky along
with his retinue. This retinue was singing praises of Lord
Indra and he also moved haughtily.

Shloka 6. The Apsaras of heaven started dancing. The
Kinnaras beat the mrudangas. The Charanas were singing
songs in praise of Indra. Like this by the sounds of the
anklets of their feet, by the sweet sound of the mrudangam,
by the beautiful radiation of classical songs, the entire
Amaravathi of Indra was filled with Sangeetha Saraswathi
Godess of Music.

Prose 4.

When Indra was moving in the sky, he saw Sage Durvasa.
The sage was the embodiment of anger. Anger had
enveloped his entire body. The flames of fire of anger
which had surrounded his heart seemed to be coming out of
his body, and because of that his matted hair was reddish in
color. Those red hairs were shining like lightning. The sage
was attractive like the autumnal moon accompanied by
lightning. He was like the Pashupatastra shot by Lord Shiva
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himself. Nobody has the capacity to face the Pashupatastra.
Durvasas of such brilliance appeared in front of Indra.

It was well known to Indra that Durvasa was
extraordinary, filled with brilliance, nobody had the
capacity to stand his anger, and moreover, he had the
capacity to destroy the whole world. Still Lord Indra was
arrogant, as he was the only Lord of the 3 worlds. Being
blind by arrogance, Lord Indra did not show respect to the
great sage. He did not speak to him with pleasing words.
Lord Indra did not salute him. In this way he insulted the
great sage. But still sage Durvasa did not get angry; he
melted his anger and gave a garland to Lord Indra with
blessings. Indra looked down upon that garland and took it
from him with his left hand, and without touching it to his
crown with reverence, He put it around the neck of
Airavatha the Elephant. The elephant that was by its very
nature very restless, took the garland, put it down and
trampled it.

Shloka 7. Seeing the garland which was given to the sage
by Godess Parvathi with love was being trampled by the
elephant, the sage, the very embodiment of anger, rubbing
his palms vigorously stared at Indra with his eyes red in
color.

Shloka 8. When that valorous sage, the great devotee of
Lord Shiva was staring like Veerabhadra. Lord Indra did
not know what to do. When Indra was in this plight, all the
gods stood there looking at him.

Shloka 9. Then the gods who were in the state of confusion
with their voice choked, they themselves went to sage
Durvasa to pacify him. But by that time, with the
movement of his eyebrows, that were crooked, cruel and
furious, which had the capacity to put the entire world in
anxiety, that sage who is the boon of lord Shiva, cursed
Indra the lord of the gods.

51



Shloka 10. O! Indra Let the goddess of prosperity of all
three worlds, who is under your control, now become the
property of your enemies.

Shloka 11. Then, Indra pleased the sage by falling at his
feet repeatedly to forgive him. Looking at that helpless
Indra, the sage told that lord Narayana can only do well for
him.

Prose 5. Soon, the sage went on his way. Indra who had all
the splendor till then, was now without any brilliance and
enthusiasm when he was walking towards his capital
Amaravathi. Thus like the full moon being grasped by Rahu
and put in sorrow.He had anger on one side, grief on one
side and shame on the other side of his mind.He took back
his thousand eyes mixed with these emotions.That very
moment the sound of mridangam stopped.The hand drums
became silent.The notes of veena and other string
instruments came to a naught. The divine musicians
singing, Rambha and other apsaras stopped dancing.The
bards stopped their words of praises.Nobody indulged in
mutual talks,hence Amaravathi,which had lost all its
lustre,resembled a dumb, deaf, unconscious,sleeping man.It
was like a person who had lost all the essence, who had
only emptiness, like a still picture drawn on a board. Indra
forcibly pulled his army and returned to his city. He told all
that had happened to his preceptor Brihaspati. The entire
night he was awake, worrying about what might happen.

Prose 6. Later the spies of the demons informed their
preceptor Shukracharya about the incident of Durvasa
cursing Indra. He later inv estigated and permitted his
pupils, the demons, to fight against the gods at this time.
Then all the demons were very happy that their much
awaited task had come in their way now. They came
forward to show their battle skills. They were designed to
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see the fruits of the weapons which they had accrued with
great difficulty. They wanted to take revenge on their
enemies. They desired to get removed the ill fame that they
had acquired. They congratulated and praised Sage
Durvasa. When they met each other they discussed about
the good omens they are experiencing. They started
speaking words of courage. They divided their army
according to the group of soldiers. They found the wop
holes (Suranga marga) Is of the spies of gods and closed
them. The path they were to take was only disclosed to their
well-wishers. They ordered that the bell around the
elephant’s neck be removed. The armlets of the horses were
also ordered to be removed. They did not hoist their flags
unnecessarily as it would indicate their presence. The
musical instruments were not played. The soldiers did not
outpour the noise of enthusiasm.

They bowed down to their priests with humility, took the
permission of the chief soldier, and saluted their preceptors.
They bowed down to the astrologers and asked them for the
auspicious time. They remembered their ancestors. They
studied the stories of the Asuras who took away the Vedas
and drowned the Earth (Bhoomi) into the ocean. In this way
they prepared from all angles and went to the battle field.

Prose 7. Since a long time, due to the itching on their arms,
through the cardinal increase in their strength, they decided
to destroy the mountains with the tip of their fingers. They
wanted to push away the seas from the wind through their
mouth, they uproot the Patalaloka completely. They desired
to throw the space far away. They wanted to change the
Brahmanda. They wanted to put out the lamps called the
Surya and Chandra. They decided to burn Agni himself.
They were conspiring to swallow the wind himself. They
wanted to bind Varuna also. They wanted to kill that Yama,
the god of death.
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A vast army of the demons which had these intensions, was
going in that direction as ordered by their commander.

The Akasha Ganga being in the sky always does not get the
opportunity to join her husband, the Samudra. Hence it
seemed as though the Lord of the rivers Samudra himself
came to pay a visit to Akasha Ganga.The vast army of the
demons was resembling the oceans. That way the army
came close to Amaravathi, soon after they reached the city,
the drums and trumpets were played. Due to this sound the
trumpets of the elements and the roaring of the soldiers, the
gods who were sleeping without any fears, woke up
suddenly.

Shloka 12. At that time, the residents of heaven had
different opinions. They exchanged their opinions in this
manner. Some said- Our enemies, the demons have
surrounded our city, some others felt, they are furious and
wandering in all the streets. The others said- The enemy
soldiers have entered all the chambers, now a huge battle is
going to take place. They have captured our lord Indra
alive. Like this the people expressed their views. The
ignorant people not knowing what to do stood there and
shared their new opinion and thoughts.

Shlokal3. Just like how at the time of annihilation the two
oceans hit each other, similarly, the huge army of the gods
and the demons were mutually falling upon each other.

Prose 8. Then Indra himself stood in the forefront of the
army.The army of gods thought that the right time has
come for them to repay their debt towards their master.
Considering their life as an insignificant thing , getting rid
of their fear,they shed a river of blood with the help of their
weapons,they made the blood-sucking vampires happy,
they immersed the bodies in blood, they entwined their
hands with intestines from the dead bodies, they walked
about the heap of dead bodies, they tripped on the skulls of
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the bodies.They did not consider even their children
dropped dead in the battle field. They were not satisfied
even when they destroyed a group of soldiers. In this way,
the soldiers of gods justified the thousand eyes of Indra.
Note: Any valient soldier will stand by his master at the
appropriate time.

Then although Indra was expecting his victory, he was
expressing his doubts on the outcome of Sage Durvasa’s
curse. At that moment, Vayu, the god of wind who was
moving forward,came back to convey something.This act
of Vayu seemed to be a bad omen of opposite blow to
Indra.( According to Shakuna Shastra, at the time of a battle
or a journey, the wind blowing in the opposite direction is
not auspicious). Immediately, his weapon Vajrayudha
slipped from his hand. This also, he considered as bad
omen. (In a battlefield, if the weapon slips from the hand,it
is considered to be inauspicious . Vajrayudha is a symbol of
lightning, so it seemed like lightning struck Indra which is
an indication to something untoward that is going to follow.

Prose 9.Then Indra himself began to think- “What wonder!
Is this not the power of sage Durvasa’s knowledge of
Brahman.Truly, nobody can question the reality of Vedas
and Upanishads.The greatness of the devotees of Lord
Shiva is indeed astonishing.lIt is true that the outcome of
Karma is very strong.lt is true that human efforts are
fruitless sometimes.The ultimate truth is that the Supreme
Lord with great skill plans all the incidents very well.What
kind of war is this? Even the strong ones are running away
and the weaklings are showing their strength. How
astonishing this is! These expressions came to the mind
of Indra. Although the demons are weak, they are fighting
with courage. At this time, what is the use of relatives or
the ministers, of what use is my power? What can | desire
through this wealth? What is the use of my Vajrayudha?
Finally, what is the use of me? How shall | show my face to

55



my wife? Do | deserve to show my face to my subjects at
all? Henceforth, it is useless that I live.Is the fate which is
against capable of doing more damage to me? I don’t want
the lordship of Heaven.I don’t want to oppose the ego of
the demons.It is only right that | give up my life before
anyone sees me who has become so weak”.Being prepared
to give up his life,even as he was moving further,he heard a
voice from the sky.

Shloka 14. O! Indra, your intellect is destroyed. You do
not know what to do. Henceforth something else is going to
happen. So listen to our words with attention. You leave
this battle field and hide elsewhere.

Shloka 15. Indra heard the voice and was wondering as to
what to do? Since his mind was clouded, Indra was
confused. Then, his preceptor Bruhaspathi advised thus-

Prose 10. “Alas! O Indra, the lord of the gods, why is your
mind ignorant and ill-disposed? There is nothing which you
are not aware of.Have you forgotten the secrets taught by
your preceptors? Have you thought that the goddess of
victory stays in one place always? Have you not heard the
stories mentioned in the Puranas? Did the king Andhaka
not capture the three worlds and rule over it? How many
times Tarakasura has not won over the universe? Let it be,
remember Sage Durvasa who is beyond all the Ashrama
Dharma had given a remedy for your curse.Sometimes
maybe Lord Shiva’s words not come true, but his devotee’s
words will never be false. Did not the sage Durvasa say?
that Lord Govinda will bring about auspiciousness to
you.Following those words, now even Brahma said that
something else will happen in future (the voice from the
sky was Brahma's voice) Hence, get up, let wus
live incognito for sometime, come with me”. Saying this,
with his divine powers, he went away along with his pupil.
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Note: The preceptor Brihaspati along with his pupil Indra,
disappeared from that place, having thought that the wealth
is fickle and the defeat with the demons was due to the
curse of sage Durvasa and good could be obtained only
through the blessing of Lord Narayana and since they have
all lost the capacity to face the demons, running away from
that place was the best thing they thought.

Shloka 16. In this way all the important gods disappeared
one by one. Varuna went away elsewhere. Agni became
dull and hid himself. Slowly Indra’s chariot also was
beyond the range of eyesight. Then, the joy of the demons
knew no bounds. The noise was comparable to the noise of
the annihilation. When the seven oceans overflow to
make a loud sound, and that spread in all directions.

Shloka 17. The army of gods got frightened and they were
running around like insane. The great warriors, leaders of
the army of gods were wounded. They desired to run for
their lives. They were shocked by the defeat. They started
running away. While running they tripped and fell. Some of
them fell unconscious. The demons who were following
them, stopped them. One of the demons in the group
insulted the gods, by saying- ‘Catch them, hit them, beat
them, and imprison them” and looted their things.

Shloka 18. The women folk were in deep sorrow. Because,
in the battle field, the gods and demons, their children and
husbands were wounded. Some of them lost their lives. The
shops were looted because nobody was there to take care of
them. In short, the Swargaloka was in chaos. The residents
of Swargaloka were frightened because of the words of the
people who were running away from the battlefield.

Prose 11.Soon after, at that moment, Balichakravarthi and
other groups of demons were moving around in the
battlefield with full strength. Not knowing that Indra has
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run away and is hiding, they said casually- Indra has run
away, or must be dead by now. We have only killed him. In
this way the demons and the Asuras, looted everything in
heaven. The feeble voice of the gods who had lost
everything must have sounded as a blessing for the demons.
It seemed as though the sound of the lightning must have
vibrated the iron machineries. The meteorites falling from
the four directions were shining like the garland of lights.
At that time, the demons and Asuras entered the Capital of
Amaravati city and bowed down to their preceptor
Shukracharya. Just like how the jackals enter the caves of
the lion which has abandoned it, the demons also enter the
assembly Sudharma and occupied their respective seats.

Prose 12. Having sat for some time in the assembly, they
greeted each other by hugging, singing in praise of them.
The old demons and Asuras congratulated them.
Shukaryacharya blessed them. Later, the demon and Asura
group came out of the assembly. The army of demons was
still creating havoc in the battlefield, the dust from the
battlefield was rising. They were battling in the dust. Since
after a long time, the dust was embracing Jayalakshmi, the
goddess of victory, it shone as though it was smeared with
vermillion. All the residents of heaven were frightened of
these demons and they were crying for their lives. Seeing
this, the head of the demon pleaded with other demons to
maintain peace. They pleaded with them to stop the victory
celebration.

Prose 13.Soon after this, everybody became silent. In place
of the gods, the quarters were being taken care of by the
demons. The demons took the advice of Shukracharya and
ruled the kingdom. They did not go against the rules put by
Bali chakravarthi. They did not override the path of
Hiranyakashipu. They did not restrict the Vedic studies.
Gradually, they took up their responsibilities and performed
their duties.

58



Shlokal9. The demons who were in hell since a long time,
were called for and were made to take position of gods. The
sages who were capable of chanting the Rakshoghna
mantra which would destroy the demons were pushed to
hell by the messengers of demons.

Note: When the noble people are in power, the wicked will
be in the prison.Similarly, if the wicked are in power, they
will release all the wicked who are in the prisons and make
it convenient to perform wicked deeds. During Neelakanta
Dikshita’s time, the Many wicked Kings were indulging in
such deeds.They had no rules or moral values and would
Kill people effortlessly. Being a witness to all these
atrocities, the poet has expressed it in his work
implicitly.We come across the stories of demons troubling
the gods every now and then, in our literature. There is
always a conflict between the gods and the demons.The
nobility of the good people is brought to light through these
conflicts. It stays in history and becomes the guide to the
future also.

Then the poet describes further.

Shloka 20. Even the brahmarshis entered the assembly and
started praising the demons with Veda mantras. In place of
the praises of Indra and other gods in the Veda mantras,
they put in the names of the demons of their choice and
started praising them. This way, even the brahmashis also
delighted the priest of the demons.

Note: Hud means Indra,dfe means fire.There are many
vedic hymns praising these and other gods. 3= 3101 GATf0T
ofg, il RIfRd etc. These hymns describe the powers
and skills of the gods and their role in the universe.All these
gods dwell in every Self and in every substance and get
their things done.The demons would not have an iota of
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idea about these things, but still when they come to power,
the sages praise them with vedic hymns.When a calamity
strikes, the wicked also should be praised. This is the moral
implication.The poet here describes the changes that took
place after the demons took over the administration.

Shloka 21. This way, the Asuras and demons ruling
Amarvati, there were many changes in all the three worlds.
The experts of the Vedas and Vedantas became Jaina
Digambaras. Some scholars followed Soutrantikas,
Madyamikas and other Vedic folds and took the Carvaka
philosophy and became the atheist preachers. In this way,
the scholars who were well versed in Veda, Vedanta and
Vyakarna became atheists. Likewise the three worlds lost
their identities.

Note: Through the puranic texts, it is known that due to the
curse of Sage Gautama that, in kaliyuga the wisdom will
decrease and ignorance will increase.Keeping this aspect as
main, the poet beautifully weaves the incidents happened in
the heaven with that of the Earth.In the beginning of the
Kaliyuga, with the descent of Buddha, there were doubts
about Vedas. Further on. The Buddhists, Jaina Philosophy,
and Carvak etc, didn’t believe in Vedic testimony.Due to
this many theories came into existence. Hence all the
scholars, learned men and noble people came out of their
traditions.This is described by the poet through his
beautiful style of presenting a literary work.

Prose 14. Indra, who had run away, joined all gods. By the
advice of Brihaspati he hid himself at the most beautiful
mountain Mandara. Like this some years passed.

Dviteeya Ashvasa - Il Ashvasa

Shloka 22. Later on, Indra and other gods decided to get
back their wealth and powers. At that movement, they
reached a part of Mandara Mountain (the most beautiful
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mountain) in its huge caves, where it had the brilliance of
many pearls and precious gems. They performed penance
for thousands of years there. Those thousands of years went
away as thousand seconds.
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Samskrutam only) 10 of
10

2 | Essay type questions 2X10=20
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4 | Prose translation 1x6 =06
1of2

5 | Annotations 3X4=12
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6 | Short Notes 2X6 =12
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Model Qestion Paper
1. g S Rga- 20%2=90
Choose the correct answer-
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2. 54" USRS Sai for@d -  R#Ro=Ro

Write essay on any two of the following
DNVR) dRODAFR), BOVId Jwopes, s w03 TSIy, wIcwD.

2. HETHhd: AeTehaa aIded Tal—ahlcT—ahdl:
sfggpe forad.
Write about the place, time and works of poet

Neelakantha.
TNTOTN VCOTOTS T3, To® o2, ﬁoéﬁeémq 303D

(AlofounioN
R UTRA T Y TS 9 3 ?
IEELKH

N

Expalin, how the Purandara Indra slipped

from his heavenly kingdom ?
YSomT 0T Y, MERE,00T Jerk FFTTH ?

DDA
3. TUER gardd guiE.

Describe sage Durvasa according to the text.
BT DIXRE DERTY, T30,

3. TN Yoear: 3are fifamr w6 fasread-xu=2o

Translate and explain any two shlokas -
0330YTOTOR RTW B LBNTY, WD DTV

. IT BT HmE f 99 HeAd |
fa Twfdfafd qam aer s 3

R. Y dCHSTd IAHE! aRT A waq
3F TR AR aEd e 99 |
TP TG HT-AIARge a1 T

A=l —TaEa &g Ao qdar®d: |
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3. FENAs efeeaar gfasT:
AT AeaTRueE i |

Fe A THAUEguaREl

BT Uty I

¥, T SIHEHI-Ted
FeTfeldt FEadr Tadr darsa |
FMATATE FHeIFAT FArehiredr
M TT HIA R |

4. UHT TMIHNTY 3dTE Bl HIVIT STGIAHTYIT 9T Hod |
0300e) TRTITUE 20T NE352INES), TG 9T YON L3¢
LIRRONE), L9eIOTT 2308 1x6 =06
Traslate any of the Prose passages of the following.

. R @ dHYEEd, 99 %9 Bl
dNfhRd  WUNYdi, I<d §d &N, I=d ¥d
ST, ST AeITeHUS e, ddl  aiyAeTr, Tgat
TRRY,  d5gs-RURId<G-JRERU<-HTE -
YRAR: ReaRl A |

. dal dNG: WgH TaH SN 37,
garadl  STUgH, 3fg), FHNH-uHEY, S,
wqqﬁgmﬁmﬂ 3@, 3y Trnefs, o, -

weeH, 3, ey Py, om)
gwloblew J%hedd, 3Mgl, TRAM: ﬁw 3{Tgal
T O, SRR AT 5T Ta, e uAr
DI WIpH? foh F=If:? fh wfad:? i ga77 fh
g7 fora qriifesry fobq eradisit mar &Y
TRT: gRT? HY T URT:? {6 3ot fAgaq sifad=?
fF sRefd fiudar Y sdsfe 9 el
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Garfafuey 9 SRl gHaey  she
gradiensg 7 Hiad PR Udd diad 3ifed
IR T o Sfd Tefel QRY]A TEiufd: 3Yullq

5. amn T faqua- IxY=2
Annotate any Three Sentences with reference to

context
0330 TOTTR PTW W[OBNTTY, NOBPE XL

DJOAD.
%, HHATHRRUAT: JUISHToaT: |
R. AT Jed 1 |
3. fee amuer s qrer |
¥, das ST e FfEuy |

6. 3aT: TgRRwlf foraa- R*E=2R
Write a short note on any two of the following-
0330 TOTWTR RVTRY, 303> OFTLIT L3030,

WT D,
% WEGENY R IR
3 g‘q’ﬁ:ﬂ: %. gafw: 2MT:
7. Comprehension passage in Samskrutam
YxR=%0

(To be answered in Samskrutam only)

%3k ok sk ok
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