N/

30

N2ECOTITRRCT BON::
) %Y
&edr TORXOH HedLR: TSRS
‘Me¥eonRACERT” T W ToTjLees:

(BoneRdd INT DINTWAVODT TFR AV O AR IRHETTMN)

Gajendramokshasangrahaha

FOTOTTTY

T0. .. DBest
. wzsem N0.830°,

TFITD
TIoTON
BoneRd =nd &%&mﬁooﬁ
Bonsety



GAJENDRAMOKSHASANGRAHAHA

Extracted from GAJENDRA MOKSHA of
Sri Sri Rangapriya Sri Srih

March 2022
Pages : viii + 144
© with Publisher

Published by :
Bengaluru City University
Bengaluru

Printed by

Prasaranga

Bengaluru City University
Bengaluru



iii

shodlye

Jod8ed IT3 2ZaTYR0DD) 2021-223e ToWD BTEB See OB
Cogead &ea ®ed 2020 (NEP 2020) &30y 2OTReE 0300
B J0PS wobs whorsabaly SBd ©Bdy (CBCS) senoabe
S00R JWTO® B.o. BID SCCBCE TOFS AWYRE TS Wetoe Bed
DobBEi) BoBonTIeS0 Tgoaod Sededotigod ZedetEnood
Ce38eeechs ‘Caeogiires @02 S0BTOEGTEI0E Toe@On  soR
‘Teleogireg BOT® 2302 BT(Hy AERT.

S Toeld) OB @hR) Bowel Beohy) oS eestoday cdna
&ees833 BOBOWRFTY IBToTe ST, Geleogedner SOZBA e
a»’dé, &0 aaéédmaoei BB SR VDB Fetke SOTBETeTIY
DVYRETE ODTLOTY a%oaa;e)é o530 shordeod ¥TETE Goll Sech
aic:éaaddcb D) @oll . ITE. DTes, BFOLB @@aéa%sd), a%oaa;e)é
227973, 29.90.0F°. &&B2 BFOYRAD, HIFD TOHHDRTISD. JBOT
) 02930BI3L. a%oaa;e)é W50 horead BrEoen Bl §ech Huie
300 Y BOES BoBIT. S DVBIAY [BUBW FDBHAS
BPe00TE JTEBBD Botle 00 STEFBOT SOBICL. JOFS

=)

TYPETED FoTho VHYBBD S godreass BrdodheleSor) sdBZes.

@oll 9OTITORTIN0R)
DOBITED
SosERch 560 agampod



iv

DVOBITEO DR

a%oaa;e)éa)aa’qab VOB wOhew BdhBREeHhE Teleodines’
202 ToPord sol) TaeogHeezBoUBY [HED JWIJO® ..
YRE TG TOFS BHEIZBE) AODAIB TOFS WTOH shodeodn
B BJYBE VOB Soohe By Feht3 BESHIBOOT FERY 0hEess
Jeaiess.

JoHEROT TIIHROD RICRV Bodery B0 3 TRYBSTOT,
0P8 TS B0y welpesides BYHT, wles FRTERY 23D
o&;e)é @oaéaasd&%& a%%d)d&%c% DBDBTeTS) BT, eGROBEY
@aoy&easdeaexg ‘Beldridedzmosadher3otg0bh @0 ety e
BOBTOREBTG  ‘TeogleezBo Jod. Secdnsdh  F@owod
PO 2B Beedgs BOBEIODBOS LYBLROT BOTo© BT eeahsd
TITHOT SVYOBTY eSO, ‘Bede ToTGOD ede’ woe) THRT

oL 2

i~

BDYSTIBD. GeesSrach SoTEROR BHEH0BITTHYDE wegoriodeed
2eRHo0sny  eRHEdy e, SHy sgownd 2ol &Ees
aﬁa%d&‘dab&écﬁeéab@, VDIRSE, aﬁdaﬁ%e@a, Ooaieodes, BT,
2R0HSe QetoRd 3or0E gIETa) dRRsy, 2ed3ech30y Bod
296250h0E a3 ) HTsd BeSoTEh®derhchaod  3ud
2RODTEDY BredDe SFO S 0t BB BTOZD.

IOE  TPTDOIOTONT eIV dN°.ITT. 2T W50 ET)
8ea3Crs S TorjEaly WRETVHB0D 2BRTDTIOD’ 200 BHES
DRSS, Beadns83 B whTHFe VOO ‘Tdeogueed
JOTBRY  28@BROBIZI0T BSgSonpt Beooahe  BEos
RRTEBEOI0R Q@&&aégéed



St gorady So@Isee wgHnsen RVAYG) @@odoisaed @ag,ai
woe3d Bovdeth Zedah SeaheBEETENE Boll &.&0°. TomgTE
TBB0 wAZTedead. @@odoimed@a%aimo&d&od BoBaay SBe9se
Bos8e3IT3 @%@mé@obé ozhaobay é@@d@ggcﬁ, T3 ToEEed
DY) IR BDheesEY 2E0dBRGDHSYS. Seolwses BRg Tl
GEervE) SymSed.

DOYPETE  ODBROTYO SOTERHRAD OITEY)  AWPOTTT
8018 . AT .F. TehEedTH, &’d@@aéaa’éd), 29.9e396. 905, D&
Todeen eH8) V0PSB VGHODI horsah WPFONS Gesh@ woll BciEze
D0.80F. TS, a%oaa;e)é T aﬁna)?saa(;d), 0. oaai)oi)é Soea),
SHeah 2.BOSTHSYS. VBOTH BBYEE SERFERETLD.

Seodah Sessob Soudeny Jog DD, BOFS PR DR
Dok Fotke S HOW BFEeOYT GoB0S) WHdeesTORNE. Oy
DBe0HOTe Do) BTshed3eD.

TB0F By 20TBTE DopZSoDAY 28O BReSR3
BRI .e308. DRBEY, OB Soddea), JROT3R ) ogiobhs Shodesod
2R BEYOTR I FEehTE). 8y ST(EY BOSewd Vg JBTETY
T . B.80°. HBNT3LY, IBERYBSD, a%oa:;e)é@a)ad, Saodisedea,
Bovdeth 9z300e BBYs Saed GaEerteh. Hetie oFs elrerdriohy
300 SeE GOE3TE ei0eBOTi0 BBRE S BBy Tehde Bes.

gREERObTSTY  Boe  BEesgddE  J&) Beos0sed
B@. @oll 900022 DeoRObBOTR J3), RBYTES BERLTLD.

e TTEI[TITY WOTI0O) DBNRYITW V00T e BBOTN,
Qgoasiestin 3 BBeStEh Seygs.

ol BT 20.80°. ol HV®.DTC. BTese

[Feohd @Qaé‘m"ﬁd) O dl)a;ﬁ@d) JBdoohS @oaéaéd) L rlelc) dna)@’@d), 50#3@3 223003
S0P @, 20 .. Cozhoky Bedean 8.90.03°. $H&Ge SHFearyeod, FotEeh
0s )



vi

o N O O »

2edF
2edF
B {abvhviet

Q8ead e
gydeod Irie
3DPe IE
o3z e
B30 BB @B

aRodmrb RS

- B33

-  &og

- Sweo, ogad. IIR
D) &0 Do Horle
pIEelopler

o1

43
51
79
99
17
140






e

I SeonBTyTde I | §08) B CITVON TV, Fk |

KINOE

6&—@55

BRSR AOTWTRZ), VPR WFATT BT MWLITOMIT. LT,
PRE ADIIT. F&H3HOTT LHBDOT BRIV, 3T0R)TN?
ROTT [RIVIN BIPPYT IFQTOZTzON QOBODNLA, TN
W, TN WeSORPOLNTPETY  BRTREBIBG, B
LIWTDINR LT, VPRV BTe &S, & 030D LITT
BIHRFOOT BRRTVTY)TC &,

&ITY QTTITTINTIORT. ﬁdasm&;s@ BB e@%mao%.
B0TTLHIZOTT  BEDRHCTIRAND. ©OTH  WeBRCTIRING
FRFNIIY m%@ﬁpf%%@owwde AN — mﬁswsdm?MG
aTodee wERY: | INARD STIIQA. FRROYSCHYTN
WET LINIR FVT TTT DAYTHE BN FeTIRCTITBONED
DOLVTH DYONR SPHWH ITONFe BNT. STooTSe ARNIR
"HENFOL VIPETIW. QPNTI), 08T0TR NHATIP DY T0TED
VRNWL  WTPDRCONND.  IRNTY  TETOALT  ARCINY
VDTWIOHOT BIOTBJAN eoDE TOL.

BeTTIFAGT, TTYZORENOTW WOITT IDANTE RFTZCIF
QYTVWOTR, VPRI, QB0  IREBPRIODY,  TOBBRT



RBHOZ,  SRETELY  LITNONJPIE  TROWOT,  dees
[WTTE QWFBYTOZ SBANT MbFHe FPeTILT, ATIL
THIOW FINTT. TeFk: BIIe WHTF- ININODYTB
aaéwmol TBORT’ DOW [PB QTR T FBRRTT. QWY
SYONTRILY 3eTMDT WTIRe Je) DB ©FPF. ST O0TSe
3RFT  BeI® WEIT Ty, DB WPFRLOT BRRDVDR)TC
T, BIRTT. QB TWITTTS,L 32 DO 3BOINTIT.

B BT TEIFR' D0 WTFR)Y, T -TE0FR 0L TOBIIOT
zsag@olmﬁd. JRFPOTT et 0T BTTD TIW' VT OT),
IR UPT [TH SRR WIT TR WNTOZ SRBWITVTON
VBIDY, TR DO FTOINTT. FL TTE, eTVTY, 279D, 9V, WY,
TTTIOTY, DO 9JCT OBFNYE.

BOOID  TTTWID,  ONPLATTITONTLER.  WIIITR,
FOBWRDONTLICR. HOBT® FNOIN T WRVLPWRAT BIOTID, 3T,
DONPEHOBTEAOT  LIDNT, FZTONT WIVPRY, 30T FRWI
TOTBF T, TRODTTJTTNTVTYS. YOTH FONZ, TEFFROTY
533023 0FTHNTTVTW oo, ReBIFITOTOZOODY —

QTR0 :magwm@o wdméwmm@o rbcbsom—

:’pmmommmﬁo ssu—rnso-mmawmaaw |

mam?zgae 533535‘ phtott) :b%éc a%caipwd:

S odeene TN B0 TToIeT Tk |

“OIRB/I MOTTORBH0L IREWHOT IR [T ATR
RWDPo LPRONY  DINTFP  IIF, WNDNIEROT  T0FTON
TITPYTY 2332 STOTBW), WVLLRITBZRE WBIJ e FOMD
‘TYNE odeene’ BRTMEOW  WEIATT.” D0wdTON  SYATHT.
QOTTTIIYC "B’ TG RARENTITBI? DOY, 0T/ LIOWCNOT
2TVT BRBAWD & DOFOD ROMOTIB/IY, TR STWOZ To W



ORPIAT STOBID), WHBTTR, JRCBITY [oNGFNT SRTEN
BRHTTRNT AT BT T3, THE, LTI
T3,

FOFBTY BT 20V TOTE, WTOWRT  OFFTROON
WFRTT. TRz TIF 0TI DO FBEONOT I WITHLRIP
@aséde BT, 33 awéwcg mgbémﬁ AT NG, FeP BT &b
BT, BTODBLO C3RENEINTIT BRTOPO BT, "FH T, 0
TR, BN PP LTNRTT BRINR IR BRT SIOHILD
O3RENIINTVT NTEION LB ‘T IR, IVTRTIY NS, TS,
DY WBOFRATOTD FE TRW  AFNRLOLD. %guodraez%mso
NBEF-wonT ©TT TNT  BNOTLTHNY  HOBREAONTOIYT
TP NT, VT 3T, WBHFTERF -ToLY, TOWNWE, TLIOIN T,
NB-TBATTEL LI—-WToN FeOTRORTT TBTTOTHE WOTo-
ﬁcﬁswdsﬁ:oaoc 50U womass?p@coﬁée. %55@556@2 SRTT )
SOTTRTINS0L DTHEY LeTBNYew.

TTFBDW, DTFT, DOTWFOT, W) BNTFRLOTD e
QFONFLT. BRON BZOZ MOZTY BRFLWONTORT TOTOI,
QTT ©BENTY OB, [IPY TBNERORTWPT NDORTOT,. W&
BT [0TT. W BLIAINED 83 OO FeTH.

O CIONC BRBD, DCTNTIOTIVONNTC STV,
e = — )

e FEFAT FO'TTT VFTRHA LRRITITHOY BRTOTYT
DTEAIEINIR AR, BEIRTITY  TO0RRLSCHITY
BITHIT O30T HETOTTTY, TOTTWOT/RING LVTJTIEBHOTOR
RZe TTIVOTOR FOWIBROBIRE, VTe SLTITT BeBITZ TS,
3

3 ~

3, FIVIOT HEDTWBIONNDTY eI ATHT.



‘a"cda"cdée T3 Pox 3¢ cszcsmsea?e [

S TRpie3 Mot MFPT Comnobrmg e’
ROTT, VBEDWEBIOT BITDPOHTT SLT0RVD BITFH)ZmoN
©WIOATL), WO LTWOINYOT  BeWY  ToRPODNEST  BRTJTY
BHTTRNZBY D0 BEFIIN BHTRTOY 0N B SHTOT,
epIeplev ol mag@m@lmmg& usé—ma@—asm—&w%—mdma
@33 SROTTNVOT BRRTT BOTITHI, Totid IBTOWOIRT
LIDAST, WJFTT  WEBITTY QA BOTBET
SeRTOIVOED.

odode, A TITXENY  0TOLRTS  JOWHHeT= 0T3¢
BoRZONT, BOF B 0 0NT TOWTTOTOZJNTOT FLROMOTO—
DTJAF-TOYTRIT  SPOoTWOZ W) BIPTTOPE,  ZRTDOD
STOTVLRERCOD, B[IDTFTVFNON SBLTVOTG B HLT/HRF TR
YRG0 DTTFRD TAT, BN

ROZZ MLITY WTRRFNHD ©HT  FoLBEHPoDe A,
TOBVITTON DY SOOTOTCH YWT VBT, BWFATT. BT
SR QO BHTDIT VBN TAITIFTBNY FOHT
BOFIND B[R, DFOTT XL DTVTINYY RN wIes
VBN, PUQORRATORT FOBLITTT. 34 é’,mojaéé TOWORATOB
T, DTOMF, SYODLODTOTI B¢ 8.5, FOBFLPWOTVACNTT
DTHRTOFED D0 NOPBR, WBERETTTD.

d:mwﬁscs T
o

DTRTRE  OTERTI), ICRVATH0Y  WHIWIEETTTOD
DBTFD BRTINIQOT TR ST SLATHT OFET) T, BIITF 3
9T gxommeﬁmeaow QW a@@gpm @gsawmol g2l]
BRTRNT.



TaaT AgTehTed Al TEE: G |
TE: AT anfdr efReront=m: |
Uehd AT YUT: el qgarsiy o |
meﬁﬁﬁ%wgmﬁr I
3rgT | ST T4 | Aeame=d: |
siieTaed qau-aal a=TedH |
TANEH T RS o el Haq |
31} THfEShRaATsSIiar aeg s T ar
Fa e WedAT Hal o urehia e |
THIANY: TR sAqaa: |l
Ffaeaear fadiat at w3 |
AR FAMY T HA 539 I
T WA SHemEn: =T waq |

o g T a7 AT TR dw&= a7 |
AR S TG AR 2T | g N
(Sahitya Darpana 6.315 -325)

ANE — mm%mmm NTOTW,

TOONT - VWO QECRETOZ MTOYZTT ) BeTZodRe
9T xgos§m3Me VT W) g@oﬁa&ae JO0NT
TINTOTVS. BRL TRRITINGDY, 20T BOZTY BT WJed
CoxTP %@@ad&emmsmﬁm@mom. VD : TFOWO3S.



8% - 3,0MT, QT ) TVOZTANTY 20T THOIONZT.
BEOITRE, wHeTmoN WIBY TATIHL WP, DY TowWs
ROQNEL ABIY AT,

FPOTA) — VBT FPOBAF) VSTIINOT BOLTIINTLW IO
VPTD QTT FRTOTID, POSTNTWIID.

BIBIFNRF - JBTY  FNF, OTPF, TR, MGgﬁﬁow
WDIFNFNERL WORT) VRNTY wOTT  FOF) BN
PO FFONTOZT.

DONT — SHONY IPAT, BB BT, BAITEF S ARYNTY
elavialovicia

6@@@&&@%{5 Q0TI =) AT ROEOBEF S QUOTH.

BT - DTIFTT BIOOT INRT JITNRYOT TN
B3RTONY PT, BIAVOT ZRRII, @éxoﬁeam ©EQTTTP
BNTT FOBONY D0LF BePNTVW INFNYOT ZRRTOTT.
umeabe TOT B FRONTT (TTPOT B3RRIT) ANE TP
BOBWTIT.

ARFT 3RI0NY  [NOQT  ANFT IFOD  (QWODT)
TRBROWNTLIe®.

JOFS — WO, BPRODF, BOT, T, TWRCR, 3T, BN,
BT, aﬁamﬁ&, eSeed, aﬁ@g, N3N, RBI, TONT, BOLREN
ZOMeT, WTOOLIFOMRT, B, FNF, YT, JIRNAE, O0NG;
TO3ED, QWOZ/, WO,  RSRETOD  BRTLRTH)AW
o&mo&r@eﬁémﬁ RROTRETTOON 39N VEFFBOTLICR.
BT — TR, VBT, ToONT WP QT OIWR)TOBOR
2,000 BATZ, VTOORR TTOTOTF, BHOTWICR.

ANFTORD  — ANFTY  QOITWTIEONTVT  FHWOT  ANFY,
BROTIER.



wowmmw%ﬁ%

1. TFOTOBRF & FOF, IS TORDMTRTRINYY [BRTOHODTRT
SFOBWOTEY) BRODFTOBTI ToteT OZONT), SAF/IN BROVT. 19
ARERYY 1654 SRe3NTY 29 TonT BOIREOFFOINY B BHTIY
O3T0POTH TEAFFOVR PZWVTTONGY. WO APONY  FpedAT
QOTREINFOZ DY WEOFIMED FeD 20T DBWHTOTWONT. ATWT
éée.‘) 093, FOR ROL, WOFINL PRI, mos@sa BESILRA
N BRTL THFOTJOTTI, LTS TOTT Qad%& ATIES.

TOTOTHDACACRA, TAWOMOD D0V NIV TOZIT
FODTIORT 305@3 maoz%@ QeRT OTTF 8T, B3 TTOTOS. ORIN
QRe PTBLORT FIONTOT TOWORNZOW 85 §S0WOT 9T
T, WBeBRCTIOOINT  WTNTR), JEWRTTY TYTORD
©nes,. THOBOTT BRTOZE ANFTY TTOTOBT ToT EOF OV,
RO BRWTY ToRFIFT JeFE TNL TRENUL 0oz,
TRORTY TR B, DRORRYTR, DTOATS. TOT B
TAENRY aﬁaz;admoz;wézs BTIFBD, QY TERTIT.

SFOROTR) 0TOINTOPTOAD eﬁswﬁ@@da&. md@eoﬁa‘:)o‘ﬁg@@
ODT), TOWOWAPTIY VWS ToF  WTITWOTTD. LT SO
BTIFNATI),  WLOTTOTIONZ, TARITOT BR[OS
BRI 30ZONJYDABROT VT 83 WTOTOT[IB, TWITYI.
SHOTOTFBE BOBWP 33 [RINYTY, WRYNEY oW
TRV TVOTT WPTFT WYEH) YFO8 TATNT. RITIRT
DTZY_[D, ID Soert B0,

IR R hIferg: Tt |

SIS T g : T g - I

YOS FOOD), “TRFTE DO BESF AT,



2. DIPTHOFTTT® : AW WYTORT ZROW 3. TOZCW
RMOEZF0E (BOJEL AINFNTYY YA FeBO D0 ANF T,
BT, TWATIFOTR, WIANFNAWD BTIOT TWSHNY[OWD o
é)zrcosoﬁda @ap@o:bméye—gé) 83 330 TPOWA) WHPIET ébdozs@
TRFT WONTE BNT. SITFRTAOT LERBTIT YOTONTICTIND
BTTOTESONON RIWT PZIOT TITTWATT  BGIOIIOTTI0)’
g&es w0870 aim&c;ﬁs TTOONNOT ORI STPCLONT TODT,
HBVIOT WIFPT TBT, TWBVF 0N TTRY, WHIPOTERTY 20T
WD TRW|ES0NTY,  TOIWPYW,  SWIRTJEIONT DT,
NTPORIT D) TOTTATRF — & 9FeF QRODNGIRY
RPORT 8% T3,

DTOTVHE OTENTI), BROOTIT 4 330D I oroTase T
3%, 3 P DSTIRUR FOBOWIIT. NBPTROFITIT
BEOF SN FIVTOIIN TJB0T e 0T, FOTIRLT.

HalqaeeraT=aT Ty RfRaRhT|

qrifiar s e E e e e™a |
D0V 3RFTY T oAU Tt oad o) DETY
TOBEEOD FOFS BTN WRBWORT. AT I &
Afed FAH oz IEHE Wep GHERA oo v SREONE
JPDAW  WIFTPIFT W) WOTFEPNTIOT DTODNATIY,
SORBPWTI. B4 mmawg 37 TRIRINTVPT 38 BT
TROM 3T ROP0ST.

3. 3TOTOWFACONTT 1 ZHOTOD @@dﬁ OITFF ST, 38
DOTTT,; QIS BOTNTE WTAT FLOIRT TOB OTW HeFOIT.
Q@dg 18 ANFASN. WV TERIMWER) WO TIGRTIT
PIDwOF HOOZTONT. mmw@gamol DBON  WREFI
OBINTS ABAT TFIONY) YWTY BedF TN, VWO NPT




008, TIVVONT WEIF S, OFTREONT BOWTT, BROIPET,
BOTIRLTON, BTTBIT BEAFS TWNOTITRNED 23eERETDOTINGS.
TRTI0W TOTH BRHTONCD TRITY WRFST ILpeSTE,
QTPYD, OV FTIBHCREO0IIN wHrie WA B R2iAle)
LIREANTR TODR TINED, TOLOIN BTN, 33T B WLIFTTY
g, werhonde B IRYUKZow T BNGE T
TOMRYT. ©B[OYT TTFT ARAL, FEONY BI 33, ABTHTTY
T ITON OWEITIY —oéawmwcsocﬁ DN AP BT FOFH B3,

Wﬁ?{‘éﬁ?r‘rw %?ﬂ'vﬁmﬁ?raﬁwvﬁ T00TT
BRBAD WERASNTOZ B0 TdedecDTNS. YT BOFTION
ARETY T BWSWOTNAR @ﬂ?pﬁ@é@, ggarﬁ%, ST
NYOT BRRT TITNEUR, HBHOT WOBR, WOHOT TR, LB
WITOT BREINYOT FRRTY, VBT TELN TJ,WOTTNS. YV~

TR T AT AT |

TAVSTRA LR AT AT |

VBT TEOFTRBODF, SERCBTRFE R TR TR THLT
wrfafi:, fomcsae T ARdt ARe: el w8y WRaTRiRE woe
TIANTI), BOBRLH. 9VYBIR, &0 SP0NLTTT [V INY
RTOODNT) WATIORF. ST OOTSe T, DIVIFTL VDI %@o:bmol
‘TO0ECOTOT FBOD TEIFATIVT.

4. 3HTOTFI— T3 mmmm@ IS [P, wwdm@mol
BRWPTTY ~ TVWAT[R,  WRPFNOOTTY  ZRTIONIR,
BRROTTY TORODTR, BHCLOTW YV TEOFDIVRONE BTN
“HTEr Ff 7T O 2020 BB, SODERLT. wFe BT,

AAH A AT e |

SR gyt et @i |
D0 YVFOIN LOTINOTLR SRTFBIY, BT TRONOT WedFT.



10

QT ANFNPOT FRRT SBVTOVTTIORD TITFTION @@dﬁ 32
RTLOTST RPOTRFTY WIH  TokBRONCITNT TRONTIY,
VBOONAT T T, ohRTY onmpE SeFTIN AYLedomd

QGOF Toment ¥eDITIRT TORTE HTTPOD HEFHIW), 0O
UTIOT BITOMT  FPORE VWINT. VI T[T FOBJIXZ0TT
AT AT Serresy 7 ferd 0w BR9ER gmend 9Nl w,

5. HREC303R : ATE FEATE 20w T3Rods FTERFT
DT ITPTTONTION0T SPTWTZTI. T0N-CTIOB -0 SH,
—RBomOR0IPN  wdeE NI LOdRoTETe AT, WO
BWONRBRYLD OBETINTLITWTOLVT BT, LOTTT WRTIODTONT.
22 AAFAPOT BRRT T3 DTITITII), WOBBD  TIRRYT
DTRTETT RODBOTT EFRITIY BT, 0deNodRyI0T
280293068" WOTTW TEPBOOT FTOLTNTIL, THAT BRI
DOT TeWTIT. YV DWONTBR, ITTOFTIOE, LEOF BHEOF TS
=) émjiﬁchpm?ow @aémfmczda%%w%éom TeedzT.

TOTEOCRTON B IJWI R 6000T 120
‘Jms—‘éesmﬁdo:'bom TeedT3. BTT ;R I=N VP ITORT
3eBO 22 ANENLD [E, N BRTSHNT VTP IRFT TOHRIOT
3¢ DB, VTFFT ToxBBIOIRT TI0H0ECH B, TORT
DROT ©B[OWT T0TIeS, TR0R08OD BONOTTTI TR,
BONOTTE, DTWOIT SRS, JOWIYTY TeIINY ONBHOT
STIZ, MHOTWSRNE, ITTIOONOIONT VI DB IYS TBG
390D BREF- QRN 22 ARFAYY AR IN. e Awe I
& HE: F T A 202 T3 P00 BB, TRFFONCNOZUR
SLTHE T YO TIODTY, TOTE.

neleonnResm TNy - TEeoTRACE 20w, Nee
RBFTSRT FRoRee TEhbE 3¢ | MefeonHecs o0 ¥ B0t



11

PI83C I D003 FWTOLRTIT TOWTZNRPOT  HM=H) e, A
ATFZO, PERTIAT00, ONETD 3B NeEe0TTWRT— ARNTY
2,0T30TD ORIV, 83 IFOW WIPTIYTNTY WD
SEDRATIT Qo FOTTYONR  WIIT. B8 FHODI,
DIRVBREND VTR TOCIZIN  TesDTYT.  WRRFOIROTT
APIOVN A TI-ION w@%@%;i@o TeMOTBET wﬁgmomd fattept ]
SIETITHIR, Fe¥ JeNTF) FPOTOOT FTNYW 20T BRAY
O, BROWD NRTOLTTY, TIAT B SLNTPNT IPNTLOT 83
ROAOTWZNOW  TTON  FM@OST  AWEREE[D), IV ©BI
TOTETTY 2u2)ToN TRET NECOTI 3 QTONT. SIBFE, P800, WS-
QRYRP 3B/ TROOT DDOVWR)TNT. ©TTY mrjgodwaﬁ
m«gwm@l (A {OWEIRIFEN] maﬁacﬁgwm& TRONTVT THOMOTD T
D) LTI BROTITITT.

NEeoT, B3, 200T BITY T DTPLTIT QOTTIFOW
DOTOTORTONF . ONE FDTBXENYR SRCOT  WNPTBE - TTED
©BOOT BTTON NN KITVYF. ST, LOLT FOFYT WONOT
PRTOTITY, BWSR BRTRT, BRT.

©0Z0%e, FRITONR BRT® TPIBR N0 NOFIFTONT .
AUTETOTY BATONROT ITEEERORBTOOT, WF[OOT 3LIToN
STRID, THIHD. OB[AINK, PMDOST  FUEOEWOT  TOT
DIPEITCITOWD.

PRNBERESIO0T BENT TRITOY TOROWET, BOTMRTE
ITRPITHOOT IWITRT WBRFTHO0T TLHVLTOT &5 TW
3Re3NTY NeeoTPReT IHOI BONWITINTYT TS0 —

AU AT ST e HE G |

L BIesh oAy g Rt Sfgar dea: |



12

TR = e o e

e e T 7o Wafd Treargn A2y |

T e WU T a3 T

el FTGUHT F 3G e wgret e 7 |

NEeoT TIMZTINTLD, IF, TTHBROW TRRVTNY DO
FoLdeefpd VN, BeTINIYTR TOIY, TTY” HOT 0T FOW
3@ WHOEROTON 0300w BTN DTIRTR) NDTTTITON,
BODWTNTW DT FILWEONTI, I, 6@571%%2 LB ToRd WOT
BRTFODI, FOTOR MEOTIW, WHOATIRE, & FRBWOTTT
SLRTILTP) FN P BROTINTI), A0OFD.

BR-ToT WOWCH

¢ ¢ TONXCD ¢ He0NTT T[RIFIRT BATD ‘DF.QIF.
BOTTeHTLTVODE TONR0D” DOLVTN. BT/D I STRIMDHINRTT
SLTONDTIMINLOT  ON0EITIN  WRITPNRFTY  WBY
BRONTIOFHIDR. AW HLTONDTIMING  ©F 03280,
ﬁazﬁgﬁoﬁa é%mzﬁawaow QTOR “TORLOD” 02 @%E;SF CINIWC VN
SETOTAL TORTIIAT . WORAOT AT WIBTIEHTHLTVODE
TONQOD” 20TE THD OACTIVTI. FOTAIALTHTISOZT AT
STONTININED FONTVIAT ORTITOHOTSe TE50,ITITT.

OV POHOTe  ©WZ0Z  TELPWOITH,  LTCHIeLTR,
LOQVOBTR, WNTIAR, TFIBITLDNAR SNGH. ARTY Lgrvens
RRIN FHITONR T INBH, 2O WNTRN FNFTFFTR,
PRNBITR SNFD. VWD BBHOIY ), QOLT WeRODEEF
TOLFODI), TWHNATION BT oD, WBIT TOFOLD VR TLITOWD.
QRD @%%@méméxd AOICTA ROF, ,TOBODTBI, mémasgze QT
ST TOTORHOF, FITOTRTIOSONY  BRWIFT,  DWLWA



13

FOTZe  AWOR 30%32@5"&0@ 3m€ B9 ORODOZ0%e
BoIZTN I FTBTRIOTHBOZ FOF FeoRoDTe ATNF Femon
TIOBTTIT)TD @mﬁmﬁ LB, ‘35‘55@ BT TOR ébma@cﬁews
TDBAARE DOWOZ BIT WY LTBN WOW FOF, B FORONY
DBRBIR, (OBI) TRED TODFF DI, TEOFDL.  TTIZ,
TuTen QT TR, PINGR ©TY DONTEY). LOBTREDF 0T
T[UEODFE WWONQB. &5 "NEcoTReeT” W) ST
T BODLIRNTON0T TOT 0T WOIZTT, FHITHTOTREF 393,
TOTTHT @asémﬁd. 33 @a;ﬂocﬁofm T283woN, BNRRTLE 300
RAFETR) ‘:)oxgdséeoﬁamﬁd. ] mﬁedséeojamcﬁ RS Q08T

233, FORF, B ToTTIoNY FOF, FBEe 5033, TedAT BT 0T,
SO3RCRATTOS. SLAVIVNED TP BT 2O TWIED, TLWILD
QD WIOTLE DO QWA FOBRCRDOT NN ITTOS.
PRSTATRF T 20T FTOTJI|IY Tdd 33, VNN SPTL
RRLF R BT SOeTOF T VW TOBT IFFTE FHLILD FOTORPE
PBIBIONY  3RBNTTOS. INIIY  FTTRIONY  SRTBNTT
ATTOONTY DIRTO YVOLN, VT, SRER, WTT 7} €363, L3Ted,
BERCT, TNOTINIYNYN WT[FTOBTON TWBIWIN ERTRORN
WITOW R BB0T, FOERCBAYRRFIMON HYTR PONT 0T
008, BRITY PBTWIN SRBNTTOZ. WB/TD BOJERNOT TBEI
"RegeoTPees”. AT FLATI, BFINOR QRODTIVN SR
BROT. (i) MTNITT NECOTT FOFHT & TA0E, (ii) N2Ee0TOT
BROTT0ERLECNY HRT B (iii) FReT, W) B3I BHTT
BOIFO.  VRNYD,  TTORONTON  B[EEFATOR  AWOTTTT
T BTt OTANTY AT [0

Y Beude BoFIRTOZ B4 3,800, 3m€ ejmzsédéwa"oja,
masmrgm PN=0SI gmwd@ Sllay mdmdmémd decon



14

TRRAYH FILEI O[T TR THNG, SeZeTHEISN
BRTED WOTTV. ETOIWNT FAFOITY 3% BRI, LT3L3eTOTD
VI DABLOTIN VB3 TIIZOWOT Fas), 3T0BN BREFT FTTEROT
TN Fegew %d@mﬁ 33333 D TRTTT edoN0T 0SB
0T [LT3TTTY] DO FOBIWTF, SOTWONTRT, TORWIOE.
B “@3@@—@7@535@5—%6&@@8” DOLOTON "OF € DOW TTOoTSBe
SOTFRTOLITON FJRCLPRTI,0LDTRRB), [Ty DRI 0
BJodeenacinonde BT, SOWET DTYOTTR, HLOONTH SNT,
SEMONNRY BITT WODNEHYTO O[T TADOT BT BTN B33
DTBOON BeshTy QWS BRI WO WYIW. W[ "03TNE
DTYBL QTTE0™ (0BTRD C30B0RC BOTOBTAMLY QTLIER) DOTD
B30, F0eRCDTY, TIBRBAT. BN JENTOMTIND “&B00 &500”
(TP TPW) DO TOTTOZBATS SLOTPHRATTOE. TBIONT
DB AOTHFTY  BON  3ReITY  WFResH) TIEDT:
DFSCOROIVERO D0V TOWIR, LOTON SETONTTIMTINED
"PSe” DO THRFTT [IPRWI0Z.  WONGDWITHOD 0T
TN WO TONTPRR AWB/IINL [WIDT, SOWIT &
800D BoWOHION 83 RO TOION [IPBRATTOE.

W08 TRTHTW BY[EITI), OO MBI STREEBNRTDT
3¢ &¢ TONQOD & HODTIL TTTHTHBOILE DOWOT I, 0BT
DRODTTON S02BROBTTY SJODFBEY, VT VYT BRI
@mﬁdéo&aow TBRTBLTVTRT 8, 49, TANYR A:%eim BOTNLRT
T03, WROT BNRIRTO®) BOTP LRTTBOZ R ©ETORNTOT
BTOTTFR) YOBYTOZ TeIRATHT. DYBR, SRNGRN ST AOTIBIC
B TONABRORT, WB[ITVTTOFI0TWE LWVAT, T, JeTONTOTD
rIdRPoTSe “gde” odmeN SRR weTHOn 3 "NefeomHecs”



15

SERTRNEIT FHODOZONE  BNETHIONT  HOWTTY O3
TOBONTR YLOLRNSOTT.

BTISOWOT SEAICRONTTIL MOTITONFT SHe:0F T TW
%08 ﬁa@smaﬁ 20T ATF RN 353‘2@&5@53& FRWATTOS. 3.3
S8  IPWIYTARTHN @oﬁgo:ﬁmﬁ TVBVIPITTTFTY
@%oﬁa;dead?

Rowous :

BT, SONFLRTIT[HF NG DWPTHITONOTLR )
OTELONADOT, SBOTODNTI), TETOAT ©TeBNIT
NYSHINROT ©IIROPRTYRY, TWATTYT. WRYNTY =0:T0N,
gRTIONT  BYTOOIND,  FOTYDMN, Q2IOTRITR IR,
RN (4 PRNNYY), LWTIONT, DTOTEHOW FLR, DJTHT
TTES, AWSTI [P, @d@—&s@mﬁ, ‘Joméaozw, Insights into
Sanatana Dharma @zo0nsd. ©QUe 32306000 SLTORW T T
POV BBONTW), IIJJHBOR  STPIVFOBYVE,  decdpendTAS,
SNFBETTRIFTZPED,  ANFIVEENET  [VOTT  ZENTIY,
ROF, BBYONR TRTOTYT.

VT HewWTT  WNAVTNOTOOT  BHTBANT  “AeS0D
ONZBeF, ‘WoOBF', ‘DPeXOITHONG' [VOTHT  TISWIND
3R 008 WNFTEIOD STOTHIR, POTSCDIOF, 80D BT
SRCLITIR, BreTERERL.

ncomRecEnomm  Jowckh-  XW  AIRFAYOTOR 220
3REINVOTOR  HITIHODOIINOR,  TEIF TLVBIODFDOTER
BRRT 38 P 80T, 5o, TCOTVRCE'. DWOHFNY WIVERVTYN
83 O[T BOFTTOWORB/IZ, 95 BOH), EReINTY Forkod Teeoy,
BREFTONT B0 SeXFFONR TFSIONG.



16

WONFRIORT, NE0TOTT,  nEeonmeYS,  MEeoTZI
TTRCDEIADS 3 MeEeOTVINTNTOL) WIFE e INPOT 3RRT
80T ANFNYY BTOID Tedr SoNTS.

PRTOTI B TOTRITI WOFRONOT  TWTOFINE TP
BRETY  DTHTETIONTR,  TOIDTIENYDR,  SeWTDTXE
nosSw, B SMIVTI0RRLIODNIH, SIS, 38 35w
mmm@pmw PRNBIT  MINTIR,  DTOTLY BRBATDRN
m%eogdmﬁd ejﬁezsssgwmx sc;sojam@pma FRON=ST WHTT
ROTEONBR, Y THWMEOTIH, W0 ARNTIN BedF ATOTWT.

QICOPANETY  SBPWTVFIT  [EOFIOWOT  TOTOLTOMITT.
BPOTOONTIOG TeICOTT  TEOFIRBRT  WIF-JF  (3ean)T
TRFS WIY  QePEwIN  DRRWODT. [NODT  3REINTY
um%@aﬁ%mﬁ RRONRTT TOITEe I, AOVT TEOF IRV, FFHOD
BEToONFRT IF, (VRIY)T SeFIoIPT 29T IBRCTTELT
NRORNRTT TEFFOIN SRHBWOLT.

S8-mefeonT oI  WTRFTITON  FBOBANRTTI,
YOOBOAT.  TF[IWWOT IPITIOTT  HOWRR, MeeoTIOT
TRFRTOONOOT TIFVLD 0TI QOOT WEAI0NT, Seed
TOTOAT FRCSOIN (ésa% TR0 MeEeOTIZY, méumﬂ%mom
BRTTOR APOAPOTANT IFTIONTY, WIVT LVTTESLOTER
wnaiagosa OB, TV HTDRNPOTOR BRE 8¢ WWBITN
00 QeTONT.

BD1IPEIATY)  MOONRTHESROTAERE D003 TapeSOD
FRRRITIT  HIWANTOT  FHB0DT, @0 nEeos0T
amcsei% JOTIONRWSNTOT  BRRT  IITINOT  WIVTOITOH
T BODNOMTVIT  SREFITNLEONOOT  BRRTN  FOFYONTOT



17

RZ,TONT IFI, PRVTITY SOFNATT. ZeTH0N0T ©Z03
03N FOBTDBOIRERETONES VYT ARETN.

TouARFTY Nedeoss AS0WOT ROBHIT PN@OTI 238
TWOB0Z,,  Pr@oIT  JIEOH, PNRNY JeT, neeoss
ATE BT LT, WTIFTWIT [EFS, TTRG, NeECOTIOBRX
B FBFHBTE DA WIBY B TOONTOTON TRBLIODS.

AR0D, TTRFONIRE, TFOTSOT, QTIPS THRT e
BRTSOT BINITR, LWTHP, SRTT, em%e%g, @mméd@ﬁﬁe
BRTSOT WPOFOOTITNYTR, WHRABROTD, xoﬁmaa%@gd JTY
AVPAINSOT  BRB  ABRWINORR, ATHWONODR,  WOLMIT;
TRNONR  TDRAWONIT & PHIH ABTONT  BIINTI),
IBDRTTY TOBODDY.



Introduction

When words are strung together in a decorative way, that
string (garland) is called Saahitya. That which is enjoined with
Hita-goodness is Saahitya. But what is Hita?- Hita is verily that
state of mind (referred to as Rasa in general parlance) which
pleases the senses, the mind and the Sentient being in every body
and also which confers the blessings of the Paramatma, on the
Sentient being. If words can do this, then they can be called Hita.
The string of those words which lead to the Hita, (or can confer
this Hita) is called Saahitya.

Saahitya is generally considered to be of two forms.—That
pertaining to the Veda and the other one used in common
parlance. (We use the term Classical Literature, to refer to the
literature not being Vedic, herein,).

We refer to the Vedas and Upanishads, when we allude to
Vedic literature. The inner meaning of these Vedic passages were
revealed to a few enlightened souls and we call them as Rishis.
We are also aware that these were revealed to them in their
penance when they were absorbed in the state of culmination of
penance and that ultimate state of absorption in the Paramatma,

known as Samadhi. Since they were ““heard inside” and passed
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on as they were heard, they are termed Shruti. Since they are not
composed by men (Purusha),they are called Divine
(Apourusheya). Adherence to the tenets laid down therein, would
bestow Peace (Shreyah)/good to the mankind.

When the self-same Rishis, who are the Seers of the Vedas,
slowly ‘moved back’ to this sphere of material world from the
state of Samadhi, they translated their ““vision” or what they
“saw (or Heard)” in a language easily understood by the common
man, for the welfare of mankind. The works that they put forth
are known as classical works. These are referred to by the term,
Smriti, of which Kavya (peom) is also a variety. It is verily
declared "It is only a Rishi who can compose a poem”. When
understood in the aforesaid background, only a Rishi can be a
poet. To put lofty thoughts into words/language, one shall need
toallude to the words and meaning, as used in common parlance,
as also the idioms and phrases, generally understood. The lofty
thoughts need to be in a lucid language, which is unambiguous,
yet pleasing to heart and the mind and prod the reader towards
the Hita (referred above). Works which achieve this object are
called Kavya-s and the creator of the Kavya is the Kavi.

The word Kavi, is derived etymologically from the root shd=
which means to describe. Every object is basically obscure as it
stands. When the ““veil” of ignorance is lifted from it and is
examined and known by the mind, the object lends itself to
knowledge for the one who has so examined it and from his words
of wisdom, to all of us. The person who engages himself in this

endeavour is referred to as Kavi. We also see that the word ““kavi”
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is also used in the sense of a Water-bird, Rishis, Seers, (the four-
faced God) Brahma and also to denote the Supreme Brahman
(the source and substratum of this entire Universe).

The Kavi should know the Supreme Brahman. He shall be an
enlightened soul, having experienced the Divine Being’s presence
in the inner most recesses of his heart, by engaging himself in
contemplation of the Divine. Not stopping at this, he should also
be able to induce the Ananda he experienced in his penance, to
others, by expressing the same through words with clear purport
and draw them (the listeners) or an avid reader to the same state
of his experience. Shankara Bhagavatpada, the Preceptor divine,
has the following observation to make on a Kavi—

QT HEo-J@— 7|
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The one who is able to immerse himself in the well of

knowledge of Supreme Brahman, by meditating upon that
Primordial (Cause) every day and tread the divine path of
meditation shown to him by the Divine grace of his Preceptor, is
Thyaagi, He is Yogi (the word Yoga means ‘enjoined” — the
person is enjoined with the Supreme Brahman). Flowing through
his words, mere utterances of the person who is so engaged,
would generally induce the divine grace into any listener. Now
the Aacharya declares, it is verily he, who is a Yogi, Thyaagi- as
above, is fit to be called a Kavi . Note the verse in detail, where

the Acharya says, the other Kavi-s consider only a person
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endowed with these prowess to be a Kavi {a Kavi is not anointed
by the ignorant- he is singled out amongst the Seers}. These
outpourings of the Kavi are to be called Kaavya-s. This is ideal
sense of the word Kavi. In the classical language parlance
however, the creator of any poetic work is called Kavi.

In the classical Samskrita language, the word kaavya is used
in a very wide sense. Etymologically, it is said “wd HY hIgH”
Kaavya-s are of two types: Those that are read and enjoyed as
they are recited or read is the first type and called $1edhied
Shravyakaavya-(lit. the kaavya that is heard). The second one is
the one which is perceived /seen, (enjoyed with the eyes and the
ears). GIhIIH (Drushyakaavya), wherein the entire poem is
enacted(dramas) TE&IM. Drushyakaavya-s are further broadly
categorised into Rupaka ®Us and Uparupaka 3U&Ueh | The
shravyakaavya-s are again of three types-Gadya-prose, Padya-
poetry and Champu-an admixture of both verse and prose. In
the prose form of a composition, there is no restriction on the
number of lines. However, poetry lays down rules on the number
of letters in each line and states that four lines of equal length
shall form a poem.

Padyakaavya-s are again classified as Mahakaavya (generally
translated as epic-poem), Khandakaavya and Muktaka.
Mahakavya-s are generally lengthy works. Khandakaavya-s are
smaller in size. Still smaller poems of about 3 to 4 stanzas or a
single poem complete in itself, is called a Muktaka. H T
Subhashita-s can be classified as Muktaka.

When we look into the annuls of history in the light of the
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definition of the Kavi (as laid down by Acharya Shankara),
Maharshi Valmiki is second to none. Deep-rooted in penance, he
saw the effulgent Primordial Paramatma, praised by sages like
Narada and the incarnation of that (Paramatma, who is praised
tobe in the form of Light) Light as Sri Rama and chose to compose
the exploits of the divine being Rama, in his work Srimad
Ramayana.

A verse extols this work by saying, “*When the Primordial
Purusha incarnated as Son of Dasharatha, the Vedas through the
(literary) work of Valmiki, assumed the form of Ramayana”.

Fede T gy S TIRTesT |
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This is praise enough for the First Poem and the First Poet of
the language. (3MGsh1eaH—37dhTd:) The devout, rooted in the
culture of this Bharata, even today, hold that the recitation of the
Adi Kaavya shall bring them relief from the cycle of birth -the
sufferings of age- death- and rebirth and every other impediment
to happiness, peace and lead to the ultimate goal of life, Moksha
(emancipation from the cycle of births and deaths).

The Mahabharata, composed by Vyasa Maharshi is called the
fifth Veda (R To=rmr )

The Panchamahaakaavya-s

Raghuvamsham and Kumara sambhavam, both composed
by (Kavikulaguru-the preceptor amongst the Kavis,) Kalidasa,
Kirataarjuniyam of Bharavi, ShishipalaVadham of Magha and
the Naishadiyacharitam of Sriharsha, are well-known and are

considered the five greatest Mahaakaavya-s of Samskrit literature.
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There are of course many Mahaakaavya-s in Sanskrit
language. All the authorities of works in poetics have tried to
define the requisites of a Mahaakaavya. But, the definitions
generally, seem to have been defined based on the features present
in the five Mahaakaavya-s. We also have many a poem, which
may not confirm to these rules too. Readers may refer to the book
Mahaakaavyalakshana of T.V. Venkatachala, for a more detailed
discussion on this topic.

Mahaakaavyas

Characteristics of a Mahaakaavya

Vishwanatha, has laid down the following in his work on
poetics called the Saahitya Darpana. The characteristics or the
requisites, he gives is more comprehensive and hence given
below. The following are the characteristics of a Mahaakaavya:

* A Mahaakaavya should be divided into chapters called
-5 or cantos.

* The hero should be either a divine personage or Kshatriya
or noble descent and possessed of the qualities of the e
Hero. This is when the poem is concerned with the
description of the life of a single hero (as in the RT[aTeTaer

o \

or the faRATgTaaNa®); if like, Raghuvamsha, it has for its
theme, a number of heroes, then they should all be Kshatriya
princes sprung from the same race and the pure descent.
* The prominent sentiment (Rasa) should be either 2[§R &Y
or M~ others being introduced as accessories.
* The subject-matter should be arranged as ina "¢ with

the necessary changes.
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The plot may be historical or may have, for its subject
matter, the glorious deeds of the good and the virtuous.
The object of such compositions should be the attainment
of the four aims of human pursuit (the four &8 —s like
Dharma, Artha, Kama and Moksha), i.e., they should be
written in such a way that their study would point out the
means of attaining them.

It should open with a verse or verses expressive of a
salutation to a deity or a blessing conferred on the readers
of a deity or a hinting of the subject matter; These may
sometimes be followed by censure of the vile and praise of
the good (as in the ﬁﬂ@%ﬂ?ﬁ?ﬂ{)

A Mahaakaavya should be divided into Sarga-s not less
than eight, which should be neither too long nor too short.
They should be composed in the same metre (<) which
should change only at the end; sometimes (as a variety), a
Sarga may be written in a number of metres.

The contents of the next canto should be indicated at the
end of the preceding one.

It should describe, at length, twilight, the rise of the sun
and the moon, the night, the evening darkness, the day,
morning, noon, hunting, mountains, seasons, forests,
oceans, the pangs of union and separation of lovers, sages,
heaven, cities, sacrifices, battles, invasions, marriages,
advice, the birth of a son etc.

It should be named after the poet or the plot or the hero or

some other significant character, while each sarga should
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be named in accordance with its own contents (e.g. the third
canto of Kumarasambhava is named Madanadaaha. (Ed by
M.R. Kale).

The Famous Five Mahaakaavya-s

1. Raghuvamsham - Kalidasa

The Raghuvamsha of Kalidasa is one of the
Panchamahaakaavya-s. It contains nineteen cantos with 1654
shloka-s. It opens with the benedictions saluting Shiva
and Parvathi. (HFTU{'ﬁH Q’Cﬁl—ﬁ' ey | s foedr 3!%r
BiETisre el ). It describes the lives of the kings of solar dynasty
(F[Ja'ﬂ) commencing from Vaivaswatha Manu and ending with
Agnivarna covering about twenty nine kings of whom Dilipa,
Raghu, Aja, Dasharatha, Sri Rama, Kusha and Athithi are
important. Though the title of the poem goes after Raghu, yet
the central figure can be deemed as Sri Rama in as much as six to
seven cantos are devoted to him. It contains all the characteristics
of aMahakavya. It describes the life of Dilipa, his propitiation of
Nandini, the celestial cow Kamadhenu, birth of Raghu, his
exploits, when he conquers the quarters by marching against
Huns etc., Indumathi’s swayamvara, Aja’s marriage with her,
birth of Dasharatha, death of Indumathi, Aja’s lamentation
Dasharatha’s hunting game in the spring season, its description,
the adventures of Rama, the great battle between Rama and
Ravana, restoration of Sita to Rama, his consecration, birth of

Lava and Kusha- all go to make it a Mahakavya. The author uses
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the opportunity of the return journey of Rama from Lanka to
describe several cities, mountains, rivers etc. Raghu-digwijaya
gives us a glimpse into some historical elements embedded in
the work. Raghu conquers kings in the south and the north India,
advances against the Persians and the Yavanas. He overthrows
the Hunas and the Kambhojas and subdues Kamarupa. In canto
XVI, Kusha, Rama’s son reigns at Kushavati. In a dream, Ayodhya
appears to him in the guise of women whose husband is far away,
reproves him with her fallen condition and asks him to return.
Kusha obeys and Ayodhya becomes once again glorious. With
the text that is available, the work ends with canto XIX with
uncertainty about successors of Agnivarna, the most voluptuous
king who died a premature death due to licentious life led by
him. This tragic end has given rise to the surmise that there were
more cantos of Raghuvamsha.

There are about 33 commentaries on Raghuvamsha. Of them,
the Sanjeevini vyakhyana of Mallinatha of about 14th century
A.D.is very famous. He brings out the greatness of Kalidasa thus-

FHIRRARRT TR HhifergrT: FEad! |
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He terms the style of Kalidasa as GT&T4T<h |

2. Kumarasambhavam - Kalidasa

This is the first of the two Mahakavyas of Kalidasa. The theme
of this work is the triumph of the virtue over the evil. Taraka was
a demon who terrorised the Gods. He was destined to die at the

hands of the son of Shiva and Parvathi. Shiva, dejected at the
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death of his wife dl, engaged himself in performing severe
penance, Manmatha’s attemts to disengage Shiva with his
Sammohana arrow but Shiva opened his third eye and burnt him
into ashes. Cupid’s wife lamented the loss of her husband but
she was assured by a body-less voice that after Shiva married
Parvathi, Manmatha would get back his life. Shiva went to
another region to perform penance. Parvathi performed severe
penance, won the love of Shiva and married him. The impatient
gods sent Agni who took the form of a pigeon, to the vicinity of
Shiva and Parvathi. The result was that the luster of Shiva had to
be borne by Agni. When Agni deposited into the river Ganga,
she transferred it to the six Krittikas who had gone there to bathe.
They placed it out over Sharavana(reeds) when it grew into a
child namely Kumara, the War-God. Shiva and Parvathi took the
child. Within a span of six days, Kumara attained mastery over
the use of arms, led the army of Gods and killed the demon Taraka
with his lance, to the joy of the Gods. However, there is a
controversy as to whether cantos 9 tol7 genuinely belong to
Kalidasa as most of the manuscripts contain, the cantos 1 to 8
only. While many scholars like Jacobi, weber, Winternitz, Keith,
De etc. consider the first eight cantos genuine, scholars like S.P.
Pandith, R.D.Karmarkar, Prof. SuryaKanth, etc. argue that the
cantos 9-17 are also of Kalidasa. However, Prof. N.R. Subbanna,
who has collected several citations of Kalidasa from various
works, asserts that he has pursued a large number of works on
poetics and dramaturgy not previously known and that he has

not come across a single citation from cantos 9 -17. Hence he
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concludes that the genuine work of Kalidasa stops with 8th canto.
(vide “"Kalidasa citations” by prof. N.R. Subbanna, published in
1973 by M/s Meharchand Lachmandas, Delhi,
pp. 235 to 241).

Kumarasambhava conforms to the characteristics of a
Mahaakaavya. It has for its theme, the doings of Shiva who is a
deity. The Predominant sentiment is [g X though % &UT is
introduced as an accessory. It is named after the chief incident
viz. birth of Kumara, the subject of the next canto is indicated
towards the close of the previous one. For example, wedding of
Shiva and Parvathi is indicated at the end of canto VI. The metre
changes at the end of each canto. Mountain Himalaya is described
in canto I, Season in canto IlI, and marriage in canto VII. Each
canto is named after the most important event described in it.
For example, III canto is called Madanadaaha. Thus, the work
conforms to the characteristics of a Mahakavya. The descriptive
element in Kumarasambhava has made its author a master poet.
The matchless beauty of Parvathi has been described thus-

el rarg s =T qumest AfaReT |

a7 AT g T st R e |

** The Creator created her with efforts as though with a desire
to see all beauties in a single place by placing all standards of
comparison (like the moon, lotus etc), in their appropriate places”.
Parvathi was like a moving creeper- HsaTRUfT Teetfa=t A |
The consent of Parvathi to marry Shiva has been expressed
beautifully when the sages talk to Himavan about her marriage

in the following lines:
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T afef <ot are gt |

TR HeTaATOr TR et ||

“Even as the celestial sage spoke thus, Parvathi who was
standing by the side of her father, counted as it were, the petals
of the lotus”. There are several general statements like -
m g f& wfed HdH | “There is no discrimination
like one is a women and another is a man. It is the character that
deserves to be honored”. “ZT T @ef SIRLGTW” The first and
the most essential means of achieving Dharma is to have a well-
developed body” are to be found in abundance in the work.

The story of Kumarasambhavam is to be found in Ramayana,
Mahabharatha, Brahmapurana, Kalikapurana, Shivapurana,
Sourapurana, Skandapurana and Matsyapurana. Kalidasa might
have drawn the theme of Kumarasambhava from any one of these
ancient sources but he has treated the subject most originally.
The work has got as many as 37 commentaries. One Sitarama
has written on all the 17 cantos, giving the same name “ Sanjevini”

while Mallinatha has stopped at the 8th canto.

3. Kiratarjuniyam - Bharavi

Bharavi is the illustrious author of this great Mahakavya. His
name is mentioned along with that of Kalidasa in the Aihole
inscription of Pulikeshin the II dated 634 A.D. His name is cited
in Kaashikaavruthi of about 650 A.D. According to
Avantisudarikathaa, he was invited by Simhavishnu, the Pallava
king of Kanchi who ruled between 575 A.D. and 600 A.D.

Durvinita of about 620 A.D. is said to have written a Commentary
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on the 15 cantos of Kiratarjuniya. Hence, Bharavi may be assigned
to about 6th century A.D.

According to Avantisudarikathaa, Bharavi’s original name
was Damodara and that he was one of the sons of
Narayanaswamy of Kaushika gotra. He got the name Bharavi,
being a great genius. Dandin, according to this legend, is the great
grandson of Bharavi. One more legend eulogises his famous verse
Tewr facdta 7 Sramfads: gwmwe ey | qud '/ fzaefiet
TOTeT e I FWE: |l as having saved a king from committing
the mistake of killing his own wife and son.

His Kiratarjuniya is the only work known to us. It is a
Mahakavya in 18 cantos based on an incident from the Vanaparva
of Mahabharatha. It describes the fight between Arjuna and Shiva
and Arjuna’s victory in securing the Pashupata weapon from
Shiva. A secret envoy sent by Dharmaraja brings the news that
Duryodhana is fast gaining popularity by his virtuous deeds.
Draupadi taunts Yudhistira and urges for immediate war. Bhima
supports her cause. While Dharmaraja is unwilling to break the
vow, Vyasa appears on the scene and advises that Arjuna should
seek the divine aid to seek celestial arms. Arjuna is led to
Indrakeela, in the Himalayas. This gives an opportunity to the
poet to describe the Himalayas, the bathing of the Apsarasas, the
sun-set, the raising moon, a brilliant picture of the autumn and a
host of other things. The Demon Muka appears as a boar and
both Arjuna and Shiva disguised as a Kirata shoot their arrow
and kill the boar. Both claim the merit which results in a fierce

battle. They also engage in wrestling and when Arjuna is almost
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subdued, Shiva reveals his true form, Arjuna praises Him and
gets the celestial weapon UTR[UATE.

Encomiums are heaped upon Bharavi. His poem displays a
vigor of thought and language. A verse from Saduktikarnamruta
says that his words possess a natural grace - Y& fawgT YRR |

The tradition endows Bharavi with 3TefR@ (depth of meaning)
in **W?ﬁﬂ'{a'ﬂj' | Gangadevi says fAACEmHT AT 9RT: '
| **the words of Bharavi unfold fragrance when perused in depth”.
The work exhibits the sound knowledge of Bharavi in Science of
Polity. General statements like “fed e = g?f‘ﬂ' o, wedr
fagefta 7 %RTIT[” have made the work more charming. Despite
these laurels, Bharavi has given himself to the temptation of verbal
feats. The XV canto contains Chitrabandhas. One sloka has got all
the four lines identical while another gives three senses and still
another sloka can be read backwards and forwards unchanged.
The following sloka contains only the consonant ‘T with final @

T A AT AT A A

TANSTAT TTA T TG |

Written to the taste of the scholars of his time, the work

requires the help of a commentary to understand it. That is why
Mallinatha calls Bharavi’s style TTR@hoTaTah:|

4. Shishupalavadham : Magha

Combining in him the splendour of similes of Kalidasa, depth
of meaning of Bharavi and the grace of words of Dandin, Magha,
the author of Shishupalavadha is one of the most popular poets

we have ever come across in Sanskrit literature. From the verses
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that describe the genealogy of the poet at the end of his Kavya,
we learn that Magha was the son of Dattaka and the grandson of
Suprabhadeva, minister of a king by name Varmalata. An
inscription from Vasantagarh dated 625 A.D. bears the name of
Varmalata. Nagananda of SriHarsha of 606 A.D. and 648 A.D. is
cited in Shishupalavadha. Vamana of 8th century A.D.
Rajashekara of Kavyamimamsa of about 9th century A.D.,
Anandavardhana of 9th centuray A.D. mention Magha. Bharavi
was the Model of Magha. A traditional verse says that the advent
of Magha relegated Bharavi to the background (dTasT SIECKH T
AT Ared: | 3fed § gAmT 9Ra|t WA 1) Hence his date
could be placed in the latter half of the 7th century A.D.
Shishupalavadha is the only work of Magha that has come
down to us. It has got 20 cantos and it is one of the
Panchamahakavyas. It is based on an episode in Sabhaparva of
Mahabharata. In the Rajasuyayaga performed by Dharmaraja,
Krishna is offered the Agrapuja as suggested by Bhisma.
Shishupala, the king of Chedi raises bitter protest. A fight ensues
and Shishupala is slain by Krishna . A perusal of the work shows
that the author uses the first two cantos to exhibit his knowledge
in the science of polity. In the V canto, he describes the seasons.
Other characteristics like the description of water-sports, twilight,
the sun-set, the moon-rise, drinking, joys of love are seen as in
Bharavi. In the XIII canto, Krishna enters Indraprastha and the
poet, as in Ashwagosha and Kalidasa describes the feelings of
women who crowd to see him. Throughout the poem, Magha

shows his profound learning. His vocabulary is so rich that a
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saying goes that after reading nine cantos of Magha, there will
be no new word to learn TaETIT A Fazre@r 7 faerd | A particular
description has earned Magha the title “"9USTHTT” He compares

the sun and the moon on both the horizons to the bells suspended

from the back of an elephant 32afd faqareaRzat=Tafe wedr fRwenfer
e = | Fefd fift facfreuesguRaareenel™ | He had regard

for Buddhism as evidenced from his comparison of Hari to
Bodhisattva and the allies of Shishupala to hosts of Maara or the
Satan of the Buddhist legend. His poetic fancies, homely similes,
general statements and high thoughts have made him a great

post- Kalidasan epic poet.

5. Naishadhiyacharitam: SriHarsha

Naishadhiyacharita, also called Naishadhacarita is a
Mahakavya in 22 cantos written by SriHarsha, a protege of
Jayachandra of Kanouj. From the verses at the end of
Naishadhacharita, we learn that SriHarsha was the son of Sri
Heera(pandita) and Mamalladevi and that he was honoured by
the king Jayantha chandra or Jayachandra of Kanyakubja.
(AT T T W"&Tﬁ[ ) Rajashekara who composed
Prabandhakosha in 1348 A.D. gives an account of SriHarsha.
SriHarsha was favored with Chintamanimantra by a sage and
with its help, he attained the summit of learning. He came again
to the royal court and was received with honour. SriHarsha must
have flourished in the latter half of the 12th century A.D. Besides

Naishadha, SriHarsha is said to have written other works like
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Vijayaprashasti, Navashasankacharita, Arnavavarnanam and
Shivabhaktisiddhi.

Naishadhacharita is one of the panchamahakavyas widely
read in India. It describes the story of Nala, king of Nishadha,
his love for Damayanthi, the princess of Vidharbha, his message
through swan, the arrival of Dikpaalas, the marriage after
swayamvara and sojourn of the lovers at the royal abode. The
extant work contains 22 cantos while tradition carries it further
to the length of 60 or 120 cantos. The poem as it is available, stops
with the marriage of Nala and Damayanthi and Kali entering the
capital of Nala.

SriHarsha was a logician and a philosopher too. His work reflects
his many-sided learning. The reader cannot approach the poem
with confidence and he has necessarily to resort to a commentary.
Hence, the saying “¥¢ fagal¥er]" - Naishadha is a veritable tonic

to scholars. The saying "3fed 98 =& &a e &9 9 wifa:”
shows that SriHarsha has superseded Magha and Bharavi.

Gajendra Moksha - Introduction
T FEHHIT ST AT | o< Tsede 9 1lis

an oft quoted verse. The verse alludes to the five gems present in
the Mahabharata viz, The Bhagavadgita, (the Song Divine which
sprang from the Bhagavan Himself), the Vishnu/Shiva
Sahasranama (a garland of 1000 names of Vishnu/Shiva), -
eI “ (composed by the grand sire Bhishma), the 37T
(again narrated by Bhagavan Himself) and the nﬁaﬁ‘eavr{r the

Deliverence of the Gajendra from this Samsara to Moksha (the
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Abode Eternal), by Bhagavan. The Gajendra Moksha of
Mahabharata is somehow not clearly traceable in any of the
present available editions of the work. However, the Story of
Gajendra Moksha -The Liberation of Gajendra is available and
known to us from the Puranic story, the 8th Skandha (chapter) of
the Srimadbhaagavatam. Shuka narrated this story to King
Parikshit. Here, Vishnu descended on earth to rescue Gajendra,
the elephant, from the crocodile. By Vishnu’s grace, Gajendra
achieved moksha (liberation from cycle of birth and death).

Gajendra in his previous birth was a great Vishnubhakta and
king named Indradyumna. Due to his disrespect to the great
Agastya Maharshi, he was cursed to be reborn as an elephant.

The crocodile was a Gandharva king named HuHu in his
previous birth. Due to a prank he played on Rishi Devala, he was
cursed to be born as a crocodile. He too got mukti (liberation).
This incident has been told and retold by many Acharyas, for
long.

Readers may refer to these two slokas, which are chanted, by
the devout every morning. They were composed by one Nadadur
Ammal, wholived in about 13th century. The couplets run thus:

AUV EIAETI R HEE: |

SRy Ty FrEfRR g wee

TH: FiAEHTEAg §ReE SiEdi Fad: |

TR vy G foaTa Jergeltd e
E TE T 9 T ¥ Hafd gRagan wig3iy |
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FId Ahe e WUl GO a3 quEd

et TSI | G W wged Fwd 2

These two couplets summarise the entire story of Gajendra,
thus:

T ik, GHidE tfafee T MeIE Fafd— When the
elephant was caught by the crocodile and the elephant with closed
eyes (meaning with a mind set upon the Lord) cried and
beseeched protection from HeiHeT -the Primordial Purusha and
all those who heard it reacted by saying & & ¥ 418 ¥ = wafd
W@?ﬁ' 1413’-23!11' “Itisnot addressed tome”, "It is not me” and "I
cannot be so” and 3T F&T FTCI‘%W Wﬁw stayed

put in their places without rushing in for protecting him, q&&
W@Tﬁﬂ'{ w a3y LRCIE Hgd d=a A: That Paramapurusha
the source and substratum of the Universe, who rushed in to protect
the elephant, shall be pleased to bestow this grace upon us.

The Divine form for contemplation is detailed thus:

TH AU I ETI R HEsfiRay: |

Bhagavan hastened to protect the elephant being mounted
on his mount the &S and appeared with a reverberation of the
thunder, and hisform carried the divine conch, his Discus, mace,
abow and the arrow, the sword. gR&t 3@l Hed+: (Haq) Let
that Hari destroy our difficulties.

Poet’s introduction

Sri Sri Rangapriyaswamiji, was known by the name

H.S.Varadadeshikachar, before he renounced the world and took
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up the ascetic order. Swamiji was initiated to the realms of Yoga,
by his great Acharya and Yogi-par excellence, Sri SriRanga
Mahaguru. Having treaded the path of spiritual practices
(Sadhana) from his early age, Swamiji was one of the prominent
disciples of the Guru. Extremely happy at the spiritual progress
of his disciple, the Guru chose to call him as Rangapriya, a title
which became associated with. Considering the blessing, Swamiji
was called Varadadeshikacharya Rangapriya and upon assuming
the path of renounciation (Sanyasa), took upon the name of
Rangapriya only.

Swamiji was endowed with intelligence and was very humble
even from his childhood days. He completed the then
Intermediate course, at about the age of 18years and entered the
Maharaja Samskrit College at Mysore, simultaneously while
pursuing his Degree in Economics. Blessed by the Goddess of
Knowledge, Swamiji soon gained proficiency, in Sanskrit, that
he could endeavor to compose a literary work, within a very short
time. Being endowed with scholarship and a heart which lent
itself to the subtle bhavas of devotion, the rasas - poetry that
flowed from his pen, was a delight to every connoisseur.
GajendraMoksha, is one such literary work, that flowed from the
Swamiji. Lofty in its descriptions, lucid in style and unsurpassing
in its grandeur, this poem fills a reader with joy.

Swamiji once recounted the instance of the composition of
this work, Gajendra Moksham. The Samskrit College in which he
had enrolled as a student, announced a competition in composing

a Mahaakaavya. The poet in Swamiji nudged him to accept the
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challenge and he did so. Having completed the work, Swamiji
intended to read it aloud to his Guru and wished to offer the garland
of poems to Him (the Guru) and then submit the same as his
contribution to the competition. Being loathe to criticisms that
he may have to face from his peers, Swamiji set about to compose
the same by devoting sometime in the night, when his fellow-
students would be asleep. Swamiji chose the incident of Gajendra
Moksha, detailed in Srimad Bhagavatam, for his work. The plot
unfolded in three stages. 1. The suffering of the Gajendra on
being caught by the Crocodile 2. The prayer of Gajendra to the
Adimula, to rid him of his sufferings. 3. The fruition of his encomium
and Gajendra being bestowed with Divine Grace and release, not
only from the crocodile, but from the endless cycle of births and
deaths (Moksha). The entire poem, Kavya, was composed in about
three nights.

As he had desired and decided earlier, Swamiji went to place
this string-jewel of poems at the Lotus feet of his Acharya, Sri
SriRangaMahaguru and to seek his blessings. The Guru bade him
toread it aloud. The reading progressed from the Mangalasloka,
STRHTTITg =T, the word Lakshmi being considered
auspicious. As the rendition passed on to the last canto and the
verse ‘W‘S’Wt ﬁ'ﬁ@lﬁ'ﬂ]ﬂm{” was rendered, the Guru,
was overjoyed and appreciated the verse with an exclamation of
“"Bhale”, as a mark of recognition of the lofty ideal portrayed in
the work.

On his return from Hedathale with the work being blessed
by His Diety, the Guru, Sri Swamiji submitted the poem. Needless

to say, the poem was awarded the first prize.
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Other works:

Coupled with the lessons from his Guru, Swamiji, by his
extensive reading, penetrating intelligence and spiritual practices,
saw the entire culture of Bharata, as the Rishis conceived them.
The thoughts flowed in his discourses and in many articles, he
wrote. He wrote a serial in a monthly magazine, Arya Samskriti,
covering the entire gamut of festivals as celebrated by the
Bharatiya Samskriti. The same was later published in a single
volume in Kannada titled Bhaarateeya Habba Haridinagalu.
Another set of his essays, on topics like Shivalinga, Rudradhyaya,
the Triad of Brahma-Vishnu-Maheshwara, the peacocks feather
as a head-dress of Krishna, etc. was published by Astanga Yoga

Vijnana Mandiram, under the head " Vicharasumanomala”

(feramrga=raTE).

Stotras in Sanskrit:

Swamiji also composed a few hymns on his Guru, under the
title T&eTdeetl. Upon a request from one of his admirers,
Swamiji once composed a hymn on Shankaracharya in about 10
stanzas, impromptu. His hymn to Goddess Ganga, when he
visited Kashi is a treat to read. He also has composed a few hymns
on Goddess SoumyaKalika, under the title Hraafe St

People associated with Swamiji would not forget the lectures
he delivered on topics like Sita Agnipravesha, Valivadha,
Vibhishana Sharanagati and such other topics, with such clarity
and thought, that would provoke everyone to look at these

instances in our Epics, not from the Western eyes, which are



40

unaware of the culture that India had, but a thoroughly different
and fresh perspective. Avid readers may refer to the multitude
of his forewards/prefaces/Introductory passages on various
Parva-s of Mahabharata, Bhagavata and Ramanyana, which are
so simple in rendition, yet deep enough to inspire anyone to take
up the study of each of these, in the light of these forewards and
with thoroughly refreshing and fresh outlook. He could speak
eloquently in Sanskrit, Tamil, Kannada, English and Hindi. His
lectures on some parts of Bhagavadgita, Upanishads, Bhagavata
have all been transcribed into a book form by Astanga Yoga
Vijnana Mandiram. Very few of his students know that he was

knowledgeable in Prakrit too.

Synopsis of the poem Gajendra Moksha Sangraha

The present small poem has about 220 stanzas, of which about
95 stanzas, have been adapted for the curriculum, and have been
published herein for the benefit of the students.

In line with the context, the poem is divided into 5 Cantos -
1. Mangalaasamsanam 2. The sport of Gajendra 3. The suffering
of Gajendra 4. The Hymn Divine of Gajendra and 5. The Grace
bestowed on Gajendra.

The First canto starts with Mangalacharanam, in which the
poet prays for the Divine Glances of the Lord to bless him. This
is followed by salutations to the Rishis- Vyasa, Shuka and the
Guru. The poet alludes to the simplicity in rendition, the audience
that he seeks and the style of the composition.

Starting with the description of Trikoota Mountain, the
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description of the Hero, Gajendra, the Second canto progresses
to describe the scorching summer, the search for water, the travel
of the retinue to the lake, the reader’s introduction to the brawny
crocodile and the gambol of Gajendra.

The Third Canto details the entrapping of the elephant by
the crocodile, the cruel play of Lady Fate, the struggle of Gajendra
to free himself and the invincibility of the crocodile. As the canto
progresses, we note the words of wisdom to Gajendra, by a she-
pigeon, who herself was, on an occasion, saved by this Gajendra,
as a mark of gratitude to relieve her benefactor from distress.
The words of wisdom, that are spoken by the pigeon, are so lofty
in thought and would take any avid reader to ponder on the
delivery of such a lofty thought in so little words.

As knowledge flows from the teachings (Blessings) of the
Preceptor to rid one of misery, the change that came over in
Gajendra upon the she-pigeon’s words and the progress into the
beautiful, rapturous hymn to the Lord Divine, are the subject of

the Fourth Canto. The state of Samadhi is referred to as ‘the fourth

stage (THIfRfA:). The 4th canto (THIT) ends with the poet
alluding to this stage of yoga being (Fdafeufd:) attained by

Gajendra. Any reader would not rest without pondering on the
devotion-filled stanzas, carrying in themselves, lofty thoughts of
the Upanishads and the abundance of profound philosophical
thoughts and devotional fervor.

The hurry of the Lord in a flurry, to rid Gajendra of his
suffering, the form of the Lord, a description of his weapon, the

Sudrashana Chakra, the killing of the Crocodile, bestowal of
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Mokhsa on Gajendra form the subject of the Fifth canto. In line
with the Bharatiya tradition where the Guru is to be considered
no different from Brahman, the fifth canto progresses to an
auspicious ending with the poet offering the Garland of the poems
to the Guru-the poet holds the guru to be no different from the
Supreme Lord, (& HTETU{TE) to whom the hymns of Gajendra
are addressed.

The stanzas are set in poetic-meters like Sragdhara,
Shaardulavikridita, Vasantilaka, Upajaati and Rathodhata. They
are also embellished by figures of speech like Utpreksha (Poetical
fancy), Arthantaranyasa, Upama (similies), Rupaka (metaphor)
etc. The reader would well notice that the poem does not contain
complicated sandhi-s are long compound-words. We are sure that

the poem will be enjoyed by the scholars and laymen alike.
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Canto1-Grace of the Lord, described

ety - Rt s - -2 e e
ARTATS ST SR ST T — Aot 3 Jer ST |

7 R qu R vt T

TR AT T R TSRO IR 1211

Y — AT —ATaug—ferweir: TR Tshumor: I Frafdem-
e —3fter fazmet s/ eneishemmd—qawumar: 3 Tel e
O A Y & 3 7 gt Ay () wieda |

OPF— TOE TonR APOTORFNY IDNTWR  (RHOW),
BFTEIoRR, |NTFOW WATI FOORH ST JIWMHIVIST &
PRONYT BIOTI, BIPORWBOTH, SRedd 593N, (D28
DETHR),) W, FHIR, BRNLAT, O3WTJINOR LONTRFZON0T
BRI VI EH-JIDEIMIYT  BRODF —BOTTNDT,  DYT
DTVBR, ATOINT LTVOTT IEINW I, BTOD TR DB
BERNTTBERA, (D) DBIOTBRLLBREO.

Meaning - May the magnificent pair of eyes of Lord

Narayana, - who is ocean of beauty, slayer of the demon Mura,

who weilds the discus (Chakrapani) who is (paramaguru)
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Preceptor Supreme, which experience limitless bliss and bestows
wisdom and nectar - like bliss, to the entire universe, which are
ever-alertand never nictate, (the pair of eyes held to be) akin to the
Sun and the Moon, the enchanter of every heart, provide bliss to
my eyesand heart.

ROATT: — TH: o 60 o e = (S5eH ),
ereHeTauaar: fme:, T = (VA e ); U & = T, 76
= (FULRIHUE:); =5 U0 467 G: = ThUINT:, T = (GFARTAE:);
T 31t = R, 987 = (VA u e ); T 3ETe: = TEae:
= (VSiagETaa:); Frafis: W = Fuftswrae: = @daRg:),
Frafirararae 3iet 74 T = Frafimwararesie = @gdiRaTmT:);
AR T = AR = (VHAETTH:) AR o S
T = AR = (FEHAE:); SAIheMmTar: o, T =
(TETARgENEAT:); T U U = g0aH = (FHLRITH:); THgHq
= AT O = (VA ENaT:)

ToRaTTe — Aieda =g &g:, STeruey, ffefe, wemye:, Baam

HrEAd WIedary AIeA || Wi A Wiy | Wiy Aeafd
HrAfe

3 — OMPOWTHODT, TRV IDF T ITIOLMON TIEI
HOTTODOT. “HFOTAN R et v, dRgEwaRer ¥ wafw
SMYSTENRIT = | Tedary fasrel 7o | -z30:0n8 e
OF, ) T AFORI Faed foh yamafafd =, 7 | PRI ey e
AT — FHIGIShAT TFeeie 20w $305uS S8FEonss
DeFTY YWBTONITT. TR 33 FBTY FLTPYONBTW Bponds
5003 TEI ST 3 TR G3RBOBS ©F (8F)nERY, BROOTITH
RONTPYTOOT "0 ¢ T TodeenoTSe 3PLFII), TTORIT
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B0 D) B TAF) ©° FTOO 4 FTOOTT AeF O 3535501@
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B - FTERT — AU, — FeAarr Ao e e g
FHifddaT |

e furefT

it e R - g
o — WA QU g aea |
TS YR faRTe aTaehte T

i yeatea st -—ag—enf 10

g - 9 e —arg, -y, =, @ fd —weara —gof-
QU7 I YR, Udhte e, s -—ae-ad gfs
peicel

WFPFI- JITOTTTN  WTOWITY  TIONIWONT,  BII
BRERMTIR, VOOXERORTII HerwaFde] 3, BIJFHY LIS
msargzmwm TR BT O3 wdégw?@oﬁm BT, sm@g
B3N B3FTHHOT TR, TIYT BFYBRCRQOIRT T TRT
BNNIT, VIR, FRWT  BTTHETY T, WQOI
BRTBMOTOZ TRW.

Meaning - O Vedavyasa! One whose mind is ever absorbed in
(limitless and hence akin to) sky of Chit (Divine Bliss)! One devoid
of even a foible! Enlighten us on that Absolute Reality, which knows
no beginning, is Supreme and resides in your heart! Destroy the
insects called sins (which hinder our progress to Godhead)

present in us! Direct our minds towards Sanatana Veda Dharma!
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RATIEH: — TEHEE = T + ] (@) (@ 7Y T) - THEEg
TRIIAAH ToHhTRE | THREE YHRERETE TREET | YR
TeRIRATE TehraEm || e = fa + 731 + i @e g ua) -
fommzrag fammeraa fodrerasg 1 e faemeEay formeEd |
fammzranf fammarare fararan 1 yeed = v + 9 + O (e vy T
q) - yEicaqg yEeadT UHied || YEed JHieddy yaedd |
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TEOWBHE, TBETINVNR TOTBEOT — WOITT MTVTETT BRRZTOT
TTTRONGD), IF, BTODTOOTIY (BTO0TT HTLeTTY)
mézsmgeé.

Meaning - [ meditate upon the sacred lotus feet of my Guru,
ever adored by the Gods, which are enshrined on the divine
throne of my heart. The Divine feet of the Guru are so sacred that
by adorning them on my head, the head got the title Uttamaanga
(lit. premier amongst the parts of the body).

A fage:—  fomared: = for + = + qfee] (3reaaw); T
U = TUUTEAH, 741 (& §); S0 37FH = STHFH (& 9); 4]
IAUEH (F H); FIAUSUY geand WUSUH (& W); e dieq =
fRefier (& 9); geamusTia Redier (& @); 4¢ T = 71, T
+ &, § + I3 + D YAl gy far B a); go 3@ = ggar @ @
[); T&: T @ = T&T: (F F), Teea Uer (T )

FRaTaEH: — S - 31 + 3T (T T g U E) - 310 Sug: 3g: |
3TfTer MO 37T |1 37T 30T AT || ™ ~ & (W 3T TH)
ST AT ST | STy ey & || EATaTe e S ||

HYUMT: TR

TETe—TE-qudg —qua—art:
Teffaa e AR |
Aarfea qftafifa aud —fafem—drer
Fed wT T Y %1

I~ AT (FA) URE-TRE-HW: TE-JuI-UE: AT
e - 1ft Sarfer qfte: ft avd-fafm-wren, vy
TR T e a6 |
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WFF— IR PERFYNRTT BT, JO0TTe BRTRTH
00T ATOTTON STTS BPBOET TR D0LNRL Z0%e ST
o SIODE (280N )ev0N TEFOR)TRE, WOBT (JTN DOW
SRTTD, TOBOAT) DRPTATIT (WWIODD), FHprisds) s
(‘ﬁd@o@d@eﬁ’ TR THODTIT-2E00IVT FEHODT, BT

Meaning - I shall narrate the insatiable story of the
Madhusudana (It. Slayer of the Asura Madhu), always said to be
enjoyed by men of great merit like Prahlada, Narada and others.

HHVATT: ~ TECAETE: = Tae: T TG o TEmee
(EEEHTE:), TETERe 491 F = Uaieieqar;, € (@ ®); agf
QU = TEYUAI (& ); TEUAR T, T (T |); 309 T: (),
AT G T 9T = YOG (wem); aud fafest give aar
o1 = udfafeedn (@ ®); 7et: g, 76 (YT /)|

B T = 7 (77 37 0 ) T Y e |
Feer Feed | 98 FedTae e || e = 3 (T YT a) - ffeq
T ||| ST T T | S o

YHE:

NFR—ToeT— T J[hTd W —
AT Ho]—IqY AT |
freaa-dg-g-afRI-uifta
ERUEERESCRE R RS kre: AN

AT~ AMFR-TTH-TAT AT HoJ—aqy T
S - < —Afr- S srn e e o 31 T 3 |
OFF- LOoTOTN0L TORTTYoDE YTV,  BFIBATRTWOT
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TOWBID, VTOTTN ORI, SEWIIDTXFNYOT FRCXIOL,
mgaemésm mrgmmﬁm, @ugmom, TOTLOXROINR,
mcﬁadmmeo&amcz eﬁ@e6§ QERDDINR BT zﬁws LRI T
DOTHET I3, IR

Meaning - I salute the Enlightened child Shuka, who is like
the parrot in the cage called Pranava. He is nurtured by Sage
Vyasa, who is also ever absorbed in meditation of the Parabrahma
( Supreme Self). Sage Shuka is exceptional amongst the sages.
His speech is aesthetic and he has bestowed nectrine literature
to the world (in the form of Srimad Bhagavatam).

AR~ AN 3 T = FdRT=H (F ),
MaArTes Ta:, 7 (B T 9); 9oI: aeT: = Wogarel:, 980 (S 9),
TosTaqy = Hoo] 97 I8 G, T (T 9); WL = Te[Afor sremfor
TE g, 79 (T 9); 39 g = qaqf: (& 9), e g =
SrearEeeq ™ (@ 9), 9T-- -7 afee = off——-—- AT (T ),
e - — - Y GifR, A (6 ), T S () S -
TR, T (SUISHA:); & W a6 |i= i (@ W), Bey e,
T (FTH);

ATHIVANT: — T T: — T T T~ TaTET—ETe- 37 T
e’ gfa A ag e

Prarer- erg o (FT T g T ) SR T E I U w Y
T || STHI 3TE1E ST |
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HIATERE AHRE:

T A Tadgasd
FeTeT - qa-Te TR AT g |
Tgorarsha Midagfated

AN T TET SRR S &

Y — AT T -G TS 1 A - THEH T,
¥ 3 Wg wgaen 7 7 sfr Afdeefs: ofe 7w gem afeny
(HTeTeE) STfAraRTRuT: |

WFPF- BOR BITSEPHTTOT VIT [TITLOTLOT BRTED
20T ZPNBTINCINRT BIIFP FZTNEC, BWOY FOTEBIY’
POV AFONTT m@pomdo@d@e WOTHZIT T8 LPNTITIZY
BFOAPTOY WHTOMED.

Meaning - Only the people who are steadfast (in their
devotion to Sri Hari), who hold no doubts on the Truth
expounded in the works like Bhagavata, authored by (Sage
Vedavyasa) son of Satyavati, may be able to enjoy this poem.
(which is also akin to Bhagavata).

AR : — FATAG A = Fedad: Ga:, T (T H); T
T 3T6STH, = AeFAToSTH (3 ), FerATosTT] 4 qH = Serrosti - (T
), FHASH A a9, T = (F F); Fogoan: = geged o3l (¥4
w); Afgargfs: v e = Rfgagfs: @) |

hamER - eifed - oy (12 T q U ) - ifed & |fr | erfey e
T | S =




3T TeTgaeRr A fadta: wf:

Canto 2- Gajendravihara

fAgeudqant=y - (7-12)

Description of the Trikuta mountain (7 - 12)

wrfed e 3fa frga—udat

T - - s —gua-gfa: |

e qaf@rm-uﬁﬁa—aﬁﬁr—aﬁ:

TE FHUA g TG —TsT: el

Y~ IR YSRUOT: TU-THg - A-AifT-g=d: 9@
(urel) Ty, (@) Ted - R -qua-gfr: fge SR
frsa—udawg: arfed |

WP~ 030N FeTITNTTIHRI DY FENYOTLR TTWEFONIY,
BRI, I, YSNTOL TARYOT OB, FTYOTY TeDRF WTIRE,
NOTTBED, ATD QT]NOIRT BFeFTERINTR ©FODTTNIT,
THESIeTIT "B VoW TAT T T IRHD.

Meaning - There was afamous mountain called Trikoota,
which was the abode to Gods, Gandharvas and Siddhas.
[The foot of the mountain raises over the sea and was
surrounded by the sea and hence] it looked as though the

ocean sought to honour it with paadya (offering of water
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for the feet, as a mark of respect ) by the milky white ocean-
king (kseera-samudra-raja) by his waves breaking at the
foot of the mountain, and the waters around seeming to be
circumambulatingit (Trikoota).

AW - Fge: = A e @rE) 7= &7 @ 9);
TEAH 55 = Taldg: (¥4 H), fagd: vda: = frgaudas: (& 9);
quar it = quagfA: (&% @), TEk T e T fagam = =
TedfEfgeT: EEEE:), Td - -faguE e (¥ 9 W),
TR — - — ST qUaY i (FeaA g o :) |

AT AT —qTeT— faea -
RTeT-ga—see—hHIe—G 1 |
Qe e — PSR ST hTe —
ATt eRia—aae: e

A~ HLA—TeT— ATl — faed — R =iTeT < — gl —hhiia—
Tt -G, Fre-FeoTrS-awaE: gury Rehwefif: aft
RiT—ayE: afeT |

OFE— DT, S0P, TSRO, VY, LOTWY, VI, W08, R
Qe BPTLRT TALNPOT BRRT LIFITNEOTOR, [Beg, BT
DO, TR, FoN VB BATLRT PRAPOTLR, VIVROTOT
BRONY NENPOTOR, BRRT © IIFIP) (L0 AFTY)
DITRTIZ,L BITBATOSH .

Meaning - The mountain was filled with huge and sacred
trees like Tala, Tamala, Bilva, Hintala, Mango, Banana,
Kramuka and others. The mountain was also adorned with

the flowers like Kunda, Kumuda, Kutaja, Ambuja (Lotus)
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and Champaka, that had blossomed in the vines and the
shrubs therein. Also, ithoused numerous medicinal plants.
By these, it appeared as though the mountain was a

microcosmic form of the universe.

SR TG — T GHT: = FAAIGHT:, T2 = (F H); TIered
Areel aHTenY fyeeryr REATenY ATy weeddl HHTT
IEATH = A ————— HUHET:  (EEHAE:), Tel———

FHAHTEAT: WA AW o, T2 (T T); Feard FHeoTel e o
TR SITeET: AW (T 1), e snrwerr: = fRsgtwer:, arfer:
(@ ); SR FyeE AT T (T H)

At g iehar a9 11

A~ R TR T T g (<) Wi, ag:
dfdger: @ 99 () UideaNad ea-[Haed @ ger
stz afdar: ga: e

WPF- T JIFST STOIFITY SYOOT BRRT WIS
MBI 0B TNF N0, VPNEY OBWINTOT ZRYT Tore
WOTONPT ROTNH TSPIAT IR, NRFIONT e BBROW
2A0TBT %@oﬁaom FROR T W NRFRET D).

Meaning - There were many deep caves in the (Saanu
pradesha) table land - level ground on the top or edge of a
mountain) of this Trikuta mountain and these caves were
the dens of ferocious lions, residing there in. The roars of
these lions echoed through the entire region, creating an
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illusion of presence of another lion which caused (each of)
them to roar repeatedly (in a bid to exhibit supremacy over

the others).

SEHARa: - HA Ry = ARy (T 9); S
A = SIeAfaeTe:, T (Y9 H); 4wl = o + oall; Srafigichdr: =
s g = safe: (@ w); srafie s afehan: (& @); @ =g
(31eaw) | SAfigwT: — SfazEd g — YiaHT:

fohamaeH- fief~ = 7 + 75 (e vy T a); fivef fvea: R
el Frger: feeer | Fagfa feere: feem: 1

AER-UTEe - A g~ Ueel—STH ] —
- T —He T TR : |
Hemfafdefagam =g
- T - Ty A 1Ro0

A~ I T AER-UTEe a2 ] —Fh el — 7 — T foramer—
HETh - A - TTehe: Feeafadr: fefufir: gaq sraq favema-waa-
EREAEEERCH

OFF- Y WTOTTOBONYTVB! BOWT, TN, VO, T,
Bew, Jea9, wod, BRTH, VW BWY, VRIFT, oM VBe FPTRT
BINVOT BRRT BROTD TIF) @%zﬁ@mw (gﬁ;d@escﬁ@qs QOTR)
SOTIH/IE, 0T, AT FONQZY.

Meaning - On account of the dense vegitation in the
mountain, comprising of a large number of Mandaara, Paatala,
Rambha, Priyala, Madhuka, Arjuna, Narikela (coconut),
Perala trees etc., it looked as it was a look-alike (a friend) of

the famed celestial garden of Lord Indra (the Nandanavana).
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RO d:— T Uy deTy STy iUy oy
TS TOATeTer WerahTer STS{ATY MRETY, = HeR— - —ATRehel:, d:
(EEEHE:); T7ad 3 o = F=Taq (& 9), o TaaH =
e, 7 (% 9); faefufe: = Jat:; Fenfa: = s

PhaTee - 9 - 9 (72 7 g0 a); 99F avaq: a9 | afeer
TYIY: T 1T TfFT Tfaw i

SEFAeTY E—3dee:
Hrer—sfor-gersfor—aften
e T e - et
T~ A GA T T 120l

Y~ T FHH I&N F@-3Mdale: der-ahfer-gier:
AfoT-—Af: = R T - e — ol AT -G e g — W FHd -
gferd a9 |

OFFi— B3 YOTRIHITARE, DTTOTHER, DT, S0TWNODR
QDT TFROT BREB, AOTTIT  &CTY  ATORLITOTIT
DTS BHEEBNLOTOR, TZFONTOT ONTNYOTOR® ATF T
FONET), VWS VINPOTOR TONR JINCOTLR BRAT DY
INB]NFY0DR STOTTODTWN TAT NG 2.

Meaning - This forest-garden, was situated on the banks
of a lake, known for its cool waters, sandy banks, stone-
studded pavillions, trees and creepers laden with fruits,
galore, throughout the year.

TS~ STALHH 3T I T = 3IH (4 ); 33 =
ST, Y@ I 99 2ot T = F@Ader (& ); g@Aidet 37 =
GEitdeiied, T (& ); 71 fAufd 3id = dre (Suueemm:), e



56

gferH = Sfcgfor™ (79 W), T sfogfory = feusfogfery,
T (& ); witrwnf afwfer = wiimfafn, & (@emoee fa:);
AT AL SMENS = TAAGHTE: (F5HHE:), HeA TEHd: = HeAgHd:
(¥ @ ¥), HelgEa: Ul = HgEaqU (§ 9 §), HegEaqu:
SAGHTET: = Thel-——GHED: T:(F §); T4 + Fad: = Fada:
(TTUrEfRr:) § FAa: = Fada: (@ 9), Gaqy 9Eq = gaguray (@
TH); Ui = Uiess, foreamae |

3 - fafarer— e — e —qunes
- RiT-TH-IT-EE-ga |
A g —g e —aet faane
ATag - -fiah SarF a7 2RI

s e, - - gt -
e e, g -y - e et o e, 7 W - -
ofd: T 3are |

WP~ O30T SBPWTHFIT IHLO THEBTY DIFTOT FRTI
RYOTOW, VTN, LATT ZFANZRNPOTUR, B3 B, JOT,
B00Y, AJEFNY BRTIOTRNPOTOR TRTHOT WF0BNIVOTITI
DIV, ¥ BINT FTDRTE, LWONTOT ZONZPOT WRTINY .

Meaning - The forest comprised of a variety of bushes,
creepers, grasses and was abode to tigers, lions, wolves,
snakes and other animals. A herd of elephants headed by a
strong leader lived there in (a part of) the big forest of table
land area of Trikoota.

TR — T AT JUN T = THAAIONT (EEEHE:),
fafaent Tereragun = fafoeryeremmqonts (& @), ffrereremamgo:
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3egT = fafa-—-eay (7 7 9); 38 (7) = 7ar; agens fHiery

TR TUY = M A eI HEl: (FETHH:), M A eghad’: &
(31f3) AT A = AGAIEIHEIEN (@ §), 3% = Tg; IO

M = IHEAMM (T H); MG A ——~ @I IHAANM = FMGeA——
~TA, T (@ W), A@H = [ + 3 + ; 7Y % = gYFHe: (&
), IYFHeH a0 = JYFHeday (77 ), flm s (T, o5:) =
(@ TH), Ti<E gYgheaeH = TiggyReded, T (T79); 7ag:
= TST:; WG gUH = AAggYH (T T W), Agdds ufd: =
AAgggafd: (T )

AT - 3T = S (SUAM) (A2 ¥ g T A); 3 ST
ST || STER ST SMe || 3T See 3 11 3o = ¢ (ferg o
JUT) ITH FG: Y || 3T S0Y: 3 1| 3aTH HiHT A |l

AT — AAFgafa: - Uf: T i gaurufaze:

HAHT 3HA ER 3T wafd |

U E-ClUED

Description of theelephantleader

TR fave -

T FgrmersTT faemr |
Tt e age Rftor—
SOt AR AT AR Aty 1230

- Sl fereer [ferer—fBurr g =mshifeT—fawaw
T 37T | PRl T g Fftor: 3 Felem e afe: Taf |
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(3830003de) TERPICFRDONTY  WOT  WTCT  ROTRB
DVRETIT TRTJTY BHTT AOTNEZRE 0O,

Meaning - The leader of the herd of elephants was
endowed with strength, that it seemed as though the
Creator, (Lord Bramha had) granted absolute power and
emperorship (of all elephants) to this elephant alone. The
incessant flow of the ichor (in Gajendra's temples) was akin
to the flow of the water used to anoint the king, at the time
of his coronation. (At the coronation ceremony, the King is
bathed in the holy waters brought in from many rivers and
oceans. The ichor from the temples of the elephant-king
were so extensive that they seemed to be like these waters).

AR~ THIETAHT [THa: = THRIGTATHa:, 99 (&
), B fUadifa R (Suuesmre:) Ffger: B = Rfewfr:, 7w

(@ T); gt afiye: = guiftns: (@ 7 @), guitnew g =
TN seH:, a0 (T T ), 73T 3T = AQeHY (T T &),

Teehed AT = AaCR AT, o7 (Y7 9) |

famas - S1aT = SRR - T (Fg TITH); ST STaTr 373
37ST: STETAH SN | SN e[ EW | Ff=l = F (T2 T T )1 Fafd
Fad: Al | G G e | G Sar: Ha:

QI — (14-19)

Description of Summer - (14 - 19)

TS R qaT—2nor-ivorer

TEUS -4 — U He -3 |
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M- U foud, qaT—3nvu-fivor g - e —quaer
Teu-un: ‘fea 3ft e gfder faga-giee foger geem
TG |

WFPF— LENTORN, ARE FRTOBOTIE BRCARTOZ 0T?
POPOTITT, IYWYPT  TTHI), VNI AROIFI,
BRWODIT ROBJI, BT, 3TENE RVT ATTVIRNT AAFCTBI,
BITRAT, VTN TO) LHRIIOTVOTY TN

Meaning - Once there set in an unbearable summer
season throughoutthe world, so severe, that the Sun, seemed
to draw all waters of the earth, through thousands of his
rays. The heat of the sun was unendurable.

SR G s — YA ZNYUH = JETGOH (T H), JaTzm9or
offyur: = qaTNyorfiNeT:, T (@ 9 9); WEvSt ammfy (THg:) a9
H: = WEUSYAT (T ), TIEUS AT < 376 90 = YIEUSerHqu:, &
(& W); Te 0 g TR ;= Geoian: (), 76 (@ 9); fagerm
= 9g; TUAT U + 3; YR = e R IE: = qiee: @& W),
farsa: yfiere: = frgayfias:, T @)

YT TR - T Rerda
hrerErar sefergHy a Tefa:|
A EANREC KRN NE G E R
qUf —yra-afEa: et ng w

I~ (TH-RIRRE: JRTrwiied I gear ‘e o2’
BT ST ) ST, Fhieired: Uy W T - Jae eererar s waforg
Ta:l e T v 49 wed, g qui-van-wla:
ST (F)?
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O~ (VeR0F-55T-HNDNTY SRR DITT, 33 WNWRYY
BRODFS ToBF) TPYT 5900 SFFe WBOTIOW Tehdy ®IT
BRI, Fe¥) BRODFD AT SRETBZY, BLAVTERE DTETOZ
3RFOOT HIFLD TTOPAT. TOTJIITOBRIC WRY 0T
(DVTPIDW,) TOFBID, BEACVTR. GOSN mmgmw@g
[P w@e@mam BT BRODFT QRODTY TeRR)TEAT?

Meaning - (During the colder months of winter and
autumn)Owing to the clouds covering the Sun, the people
had mocked at the sun, expressing doubts on his lustre and
glow, and likened the sun’s rays (having lost his warmth)
to the moonlight. With the advent of the summer, the Sun
shone brightly. It appeared as if the Sun was umbraged at
this remark, and now shone fiercely, as if seething in anger,
thereby increasing the heat tremendously. When an
ordinary person, does not tolerate insults, (and is piqued)
what can be said of people, who are as powerful as the Sun?

ARG — T YT = FAITH, T (3 §), TEH
ZeoT - e, Far furerar; e 3aq: = Shreved: (§99); SafogH -
ST + QT VO - T 49 + ®; GO UA: = guiya: (& 9),
QUi §fea: = Qo (@@ 9) |

RATIEH - ¥ed = §g (M WY TA); Hed Hod ¥e | Hed §e e
TEEA || e TETde Wewe |

@l e SRR
EERIEEILRERE R G

e -qua-ae: yatdgd -
et w fFda-gra-3g: 1k
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o - & Freg-Tra-cg: (FE:) Teneffoem s
ST AT~ - el 19— fr T foreara - o2& ureurdi
Iftr gt : v Eerralsaf |

OPT— ATFOROWOT cﬁrjpmd de&@% & RRODEW, FPE WY
3523%) o ®NST wa@d@éﬂoﬁae 353& 3533%25555@01
BRATOTH, TPYEIE30L) $eIFOND, NPT DY WWONTRTIN, I3,
TDTRT $TONPOT 8RN LYTRBOST .

Meaning - With his heart devoid (dry) of kindness, the

hot and merciless Sun did not spare even the plants and
herbs, who live their entire life for the sake of others only.
By his scorching rays, the Sun inflicted pain on these plants
which are meritorious by their fame (of sustaining others
by sacrificing their lives).

TR : — T W = Tl H (7 7 H); foery =caeran - fa
+ BT + TAT; UHNE WA, = SUHFAAH (T T H), SUHTAAE 3T
= SYREERS: (T 9 F), T9hEn fawen = whaaven (& ),
SURTHATIT: FhATHET: A T, T (adjective to TEU) (F §);
ure: e arear:, 9 (STUSHHE:); gud 931 = gUaEs: (& ),
foreard quaaan: a9 7 = AEaguaEe:, 9 @ 9) @e: fTef s
TIEHT:, A — TIE); Herwiasafd = & + & (e[ 7 g U ); g4
3TE: = Faw (37 9), T4 9 = TEeE: (& °), e e 3
w: = Fdagre: () |

[EEIEERUEN CERIDEIDE
FHrenfRyfoEd: Terd ua: |
Fegana ferfes —adraomef

T A aat S gaa: 12el
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AT~ A, I FHRU, GoId GAST: IMyfded: YHemfeHTer-
FTENf: TegdHa Tl —TaRTome $Ar St & yareg vaa:
[EL¥

OFT— OTDV, TR 3c§o:b®mz§5md @emﬁ&o:ba
BFoDOTY  TRRERFHICTD. BT, ©TF [ende I,
5§mmc§§@ DOET? DOT TOEFTT TLOWIN B DITIY,
BTOTOE DTER LYTRILD RTWNRB0e? (202108

Meaning - The invincible anger, (in the form of ) -fire, is
wielded by Lord Shiva, only at the time of cosmic
annihilation of the universe. The heat of the Sun was so
strong that it appeared as if He (Lord Shiva) was
conducting a trial run of his famed fire (of destruction) to
test its ability in burning the worlds (at the time of the
annihilation of this Universe).

TR IAEa: — T TfeTer: = gaenfaere: (§9°9), /e
ST = SRTenfoy: (& &), gorenfeTere shrenfo: = gwrerferarer sprenfe:
(¥ T 9); T ufded: = myfded: (F=1 T 9); T = T+ T + Iq
(fregeimae:); e =ife: = fsmarfs: (@ =); fstars: gleom =
Ferrfeadremony (v 7 @), s saq = Remfeademomey
(TTH); GaTEGH = T+ TLLIIT: =T+ T+ |

ramaaferem :— evd - 9 (FF TTTH); Y YA 39 Il
9TV STV STV 1| STV T[T 3T |

T - SEHT Wg

2 avg — fh R R : |
Tt iR 3ty agay 9T

TR ATR T HA— STz 12¢ |
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AL~ SMCH-G TG FIHT WG AUSTRUE 2fb: T
(fER); (W@ =), sr=aerar: (fowd) fa (3:2) | R, uw: o a9
ety e T A ER

WP~ 33 TRWOBITEITOTW ARODF I B0TSE TWWGF VAT
TOTE, Tode TERERYLRTTE BRI, QOSTINR  VTT
MBI, TR SEDIRN Bert Tode TF? wBTHNODE
RARODFD FOTOOT BRRT 3T, J0CTHI), SCBOBTNIL DY
BEDTONRNYOTLR HBOTR, SRTILDTISLN?

Meaning - The heat was so intense that even the Sun
who radiated the warmth, could not tolerate the intense
heat. How would the other creatures (plants and animals)
bear the heat? It looked as though the Sun had started
absorbing water from all water bodies, to keep even himself
coolin the extreme heat.

TR (AR — STHAT AHAH = AT (T TH); WEgq - &
+ 3¢ + THT; <IUST: fhuum: I8 | = WU, 76 (7 /); 37
T2 = TSI, 98 (h H); 9 = qY + D + 2Tq; STelH TR
= T3 (YT ), T STeATIM@T:, TR () |

FRATIEH- TEIf = T8 ~SUEr (A T TT); TEi Taia: Tar |
TR TTarer: TEer | e gt Tai:

TR - S Oy
YTl ST & RUNI T |
T -t : haer
T gege fastgat e
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;- Ay fafiT-wey Soe g gad Te@r
TR~ AT —Thet: gt gaaer e Sk Bha=r |

WFF- © VTRTHINTY BOFONT), FOW, JeTHE DOW
ZROE0N0T WHY BPRTTIIANRL BN, AT ANTIC QTE, T
BRETHETE FDINHY, O B TWODTe BOMBOZ BRI,

Meaning - The deer in the forest, mistook the mirages to
be pools of water and chased them (mirages) over long
distances and (obviously) failed to find water. Unable to
tolerate the scorching heat and the fatigue after running
(after mirages) their poignant cries melted the hearts of all
those, who heard their cry.

WA= - g SN (Sfearfon) It @ 4 =
TERHHT: (7 H); RO (@) T, Y (79 9); gUg e
= H{ifIT = mirage; Tl = T + &al; T A = STACH;
AT el 42 W = AT, T (T H) |

RameH - i = & (A ee g 9 9) | Brad Brda B |
e PRdrer e | R e R |
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ST SISO — (20-22)

The quest of waters by the group of elephants - (20-22)

T grers — feher e Wt
AT d—HT- 0
Tfeerser sfeT— o HRAE gaeer
TUT AIHEHE AU (IRo|l

I — HH-wwY I, yavs - Ty WHe wed g, gani-
ATl — TR~ AT HRAE AT TR Ieh e (uaumef Jaeer |

BOP— HONOITIT @e@@@d@ﬁ ROV SBT3 m;s
IONTIZ), 2O XeOTELD, SBONCVTT T0H TONR WOOSIOINYOT
2YIT B3 MeEeOT I, TOTTTRTE VT, DDRODLY BRTL.

Meaning - On one of these scorching days of the severe
summer, while the Sun attained a subsolar point (Zenith
where the sun rays hit the earth exactly perpendicular to its
surface), anguished by the scorching Sun and paucity of
water to quench the thirst, this Gajendra (king of elephants),
with hisretinue, setout in search of water.

TR IIA<: — TEUST: R 76 &, T (T /); are: am: =
Zaa: (& 9), SIS Hd¥ = A (T 7 F), gaaaad
T = EUHIEEH (& W), aRduedaed qW =
AR TS (4 T ), gaﬁﬂmmwm Afir: = gaf{--
———9d: (T T 9); Hoa: (YIgT) 99 = &ﬂW'aﬁ'—[(aﬁw;
T I A el ( W_rf) Ww ) = ST (¥
H); 3HE = dmw;ﬁﬂwsﬂ—ﬁﬂaﬂmﬁ[ @TTH)
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TR — T — FH-IT-F-fI-9: |2 — 3T gaw
T, 319, T, for SuerTge & ST 4T Semafeead |

o THY — T Teb ATE — S GA0 T, TEfw, e T
— TSTH 3T AT STTETaRHUT: AT |

RATIEH -~ Taee = 7 + BT (el &1 (2 T U a); e yaeei
TR || i e Jereme) afeeres || A gafeeae yafee |l

efufter g eg—Foem—TTe:
AR TeBfd Tt eruft =t |
3BT siferwg: worwg - sffe:
TrarsRaRaeR Rifdefewr e

I~ SAIUTERET ag-Tey SMHUIG: 3R Teafd Tt el
Taa; oE-fRun wfavy:; u: wowg-ots o enfRaeR
fRrferefaesr |

OFF— S NRR) LRWOD DOFLIONTI, 3T, JWIONYOT
BFNABHOW BT THOVSTLY, VRE FRWODE TTWNTOTVOWD.
PRI, FOAD VFONRNAR IT MWORROEY). wTe
TRONT: SOHICIIH AT TI, BHOI DTRYBRE, DY LHEW
TRETVRTRC D02 PESON0T PRLOTIZ), GAClc] 3T, dTZI,
ARORRPATI.

Meaning - When that elephant started walking over the
mountain, it seemed to send a shiver over the Earth and
seemed as though the Eight famed elephants holding the
Earth were frightened. Probably Adisesha (who bears

entire weight of the Earth on his hood) too loosened his

hoods out of fear of getting his own hood broken.
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TR TTEa: — ot = gedff, eiroff erdifar axvofter:, a7 = uda:
(SUUSHHTH:); Tod& T = ged&de¥ (¥ d H); McH: UTel: =
STHUTET:, T (§ 9 9); RET = 37 + ¥ + SY; ToB3fd = T + 719
gwfaTa) Tt T (FfAEEHIUET: = locative absolute); 318 <
T f3ur: = i (% 9); WU/ wuET: 97 WE = BUIYE: (T 9),
U, i (4 TH); iR e (4 - W Shferg: = ar) afeT
: = e, T (T )

HHWERIT: - Rfefost - ervdds o - srf3ifee:
RIfereT: TremmET: TR = B

frame- ¥ = wf (Fe) F (w7 g T a); e
TR THAN || TR TR THhiAmed | TH T aas
TR || sfawy: = for off () o (T gaa); sifav sifafiamy
stfdw: | srfaer sifafeay sifafee 1 erfavem sfafae sifafem
et = & (forg 0 g U a) whr =ohq: = || =rehed =Ry = |
dh{hd dhH ||

e At yar: s
FATIAS FoTeATITEE - 230
TR AT —Serre
TR T WIS 1RR

I — T WA AT Wz 1fg—S2T FHAfT 7oy T2
S —TAY TN o 0T gar: el gy T Gear Uty : |

OFPF- VOT DTN LEBY BODT T, WSTRBIR VYT
TIFBBEBTY DYONR 0T SFTODF ¢ FoLATIE, TIOMP BT
2360 ©ZoNT/I), TETIE ), SR, Fk, T, LWOITOF, WAL
YRNPOT  WYLITELY, BFATTON MDY BT TRV
RTOFIOD, STRLSRTH).
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Meaning - Even after a long search, the group of
elephants were disappointed on being unable to find any
sign of water anywhere in that mountain. When (the herd
were wandering thus) in extreme heat and torment caused
by the scorching heat and the unquenched thrist, (and
fatigued)- they (the herd) breathed in the redolence of
lotus, wafting in the air.

TR — T M2, T = WAz (77 /); 375
31, AR (¥ ); T8: M2 AW o = A83ET: (T °9); J9 qu =
AT = AT (SEEHE: ) SHGVAT: TN (T F); = T[ + B
(Tufaaa); @edr = 20w |

RAIET - USTT: - T + W7 () (fr g 9) gt
ST USTY: || TSTISrer UroTsre] s ToTer || OroTsy Ut ford Ursifery )

I q0H — (23-28)
The description of thelake (23-28)

T AR ST T

TET 10T — 3] — AR T8 : |
AT A eR - T
ST STUGHT 5Tt gL 1IR3

A~ TR A ST TA: T A~ ~ T
TeTATd: TET: AATRE T SOReT AT 378 qd: IJUSH Ug et
ol AT |

WFPF- STRW MEYADY BROWOT TRVT TOTYEZ, WPBOX
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©ke BRAFBY BT IBOINTY JeOIOT ZRC) T, TTITING
JENY Q00T ATF B[, JHTR)NEON FWeTBYoDe BERETT
NTWIVTIOT N WRLATF). e B3O B[0TI BRESe MWMSTITN
BRTTY AeTZ, JRCBTED).

Meaning - The herd of elephants, inferring and following
the path indicated by fragrance of the lotuses and being
sprinkled by the water- droplets from the drenched wings
of water birds, (shuka-parrots, sarasa-cranes-who flew
above them), the elephants sensed that there was a water
body near by and on traversing a short distance, found one.

ATHTAEA: — ST = 37 + F + TG YA = T+ AT + 309
(@ faraa); Ter: =T + ; el M = TG (9 F), JHe
Ay = YHORE:  (FEEAE), TGk YREREn =
FAGIHARAT: (F F) TAOT d@r: - gefern (¥ d ),
AT FHEAREH TeTaTdT: = STolle JAARAUTEr:, 41 (¥ T T);
AT (STeTE) A2 Fﬁwﬁr&r (w7 9); 7 R = sy (7=
TYETHA:), IR TR (TA.H) = aﬁww— LT = T +
28+ =Y

RaTaET - SMu2a = Q[ (AF T TT)| AT ATAIH T2 |l
SURY: MURIAH TURIC || JTURTH U TR I

07T — et T — AT —Teey -
A R AT -g e —ge: |
Ty ey -uRaffa-dg—gmrs

TR S TS ST IR%1l
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AT~ IAT-TH-TE: F: ST U0 faeirenT—Hr -
TRl -Hot: HwRW: T gay gd-ufEfia-<e-gd: it smamaery
T S |

WP~ VDI TT [ITOIHI & MRy VST SINERBI
TREOBIE  YVPRERW[OTH A0S  InewmmINOTSEe  e30
BROTBOSN GBS SINURTMRR, NWITVIRROT [TEBHOT A0
&SF0WOTT FeneoN BRTEIR.

Meaning - Resembling a tall tree, the elephant-king,
together with its companions, who seemed to be rejuvenated
in mind and body, by the mere sight of the water which
would sustain their lives, rushed swiftly towards the waters.

GG~ IO YSardid = YTOgeH, 9 (SUUSHHTH:);
UIUYEH S = TOUeHad (F. §) SMaed fAefisTd = Ji--—
AT (T ), UT - —— AR 7w (YT ), U1 ———
SMAfAATH AT &I (T H), UT ——— 3 ... T T &2 =
T ——— 3. |, O (TH); 30 &7 = IAqge: (F H); Iaqfer
+ T (a ASAT™T added to denote “to the extent of, “measure
of ,“upto’ etc. for example TG - upto the knee, J&ITH: as tall
as the tree etc.) Y7: = J:; gyur ufiafefa: = gvufafda: (@ @),
THUREfea: < (@ W), sNuRafdace T go: (T 9 ); ST 99 =
ST, TEHT (T H); THHT T = T (37H) |

PraTaE - ST - T (o1 T g T E) S S S Sy
ST ST || ST Ao ST |

A G AT S i gfeey
e 7 famet e —fammer—ardie 1w
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3~ HA: (F U3) yfazg, oF ar (genfofl) Reueas
afary—forara - ofta: gat 7 3ivafs agufsmarss (7 3vaf) af geereft
ATt ferwretas - former—adt deg= |

WFE— BROVFD DTVOFTIVT TWVI DTOTE, DY ST
DOMYTIRE DO PHORTIROTITON(C3RE D0WOT) FTREBTH/IR,
B, ¥ ATR[TBI),  BIONAT (BN-0T-TOORTI))
ZReAFDHNYFpE WOTH WEFWODTT TORTTT SFACO0T
BRRT DTVOTT & FBREBOTZY, DY NRNR TededR, SRCRTH).

Meaning - (It seemed) The sun, had not (by his rays)
dried up the waters of this large lake and also did not dry up
the trees, creepers and the bushes which depended on this
water source, since he was not inclined to enrage Lord
Varuna, by drying up his abode. The elephants saw the
large lake with cool and clear waters and entered it.

WA= — 33T urers: = Raurs: (¥ 9 9); gidseg
faeme: (w7 ®), aRarsfaamae o (@7 9); vl = 3w @@ g
q); Ufoad = T + faray + <4 forwerr waht fommer e, 9 (& )1

TRTT = T + 38T (ST 0T T & a); Tara ardre aT= || veyer:
CreTerT TraTea || et eTate Uere I

TU-afy - T feamaemt
3Tyt = A — O TS — A |
AT - Tod-
<y fgedt e =t 1Rs

AT — TRIEHTAH FOH—T fh— T -0 - —TTeTt o
snfaryredt AT ifefenr T - TR T sy fagedt faw =T |
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P/ awaéean@ iraemsaoin@owm, eﬁxomésmcﬁ OO
NPOTOR BRAT ¢ ABRETT) BEQ) TOMR TRTINT WTONSTOT
xoa@emm‘% PVOLDTIDTIT WTYTESCONTON SRR,

Meaning - With steps carved out of crystalline and
transparent (spatika) quartz rock and resplendent with the
numerous line of (hundred and thousand petalled) lotuses,
the lake shone brilliantly and was a feast to both eyes and
nostrils.

S~ HUEEl ufd: = |oEaEs: (§ T )
QAU HIAT T&T, T (§ T §); ThiSHM ST, T (79 §);
YT = 31T + 9 + 20q + S 3 A IEF T = AT ()
(T H); AT HeHH = AqUAHHH (T T H); JqUAH T He,
A (T H); T = AR =, T THRN: (FEETH:); 7T = 95,
YT = 3T + T5 + 37Y; fagerdt = for + ¢ + 3G + S

FRaTaeH - =T = F] @w) e 7 g T T | R gwR
SRR || <IHTTRY <IhTTe HIRIEA || =Tl =hlfRde THI =R |

g Freama Sferfeueea=iT

TT: gfAent: fraaar gt |
ERSERCERRGIC LB o
AT U R - 03T T3 1Rl

3~ 7 (qehfl) w&m: gfar: faaar: wyugast: afer: oy
e SueTera=T, Seg - W - TAEe - A, TR 3 -
T B H UrEd = |

WPF— CIPE  RORCETTH)  wQTTOT 30T, 3T, WON
RGONTITI FIOONYI), VERFROT oIRT, WROY DHBOIEWES
DY WY HITI, IIOT VOG0T Q00T AV LT[
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Meaning - That lake nurtured the soft-bodied lotuses
like its offsprings and seemed to hold the young ones of the
fishinitself (lit. akin to the mother holding the young one in
herlap) by its pure and ever-present waters.

AT Ifaga: — (e = {7+ + ;ST = = 30 + e
+ fOre + 219 + S, ergeg Al = srgaf®: (¥ 9), 7Y orgawy:
AT, T (T H); Iy Wy = IAFEETH (61 ), Sag@ert
W (F T W), 3fae: 7 (& 9), JAfemea™ gan: (¥ 9 9),
SHFEATAT: JFGTHIYAT:, 9 (T ); Taafd = + oy (e o
g ), aﬁ"q‘rq: = gdar; MeAT: TT: AU, adq (¥ 9 §); 3=8M
IHfIRET = TS (3T H)|

Tt - ZOTaT O -3
HET - T T |
TR HheA—AIE AT

T A ST Gt T 1R¢ |

A — TP 0T T -3 -yl T -
TIHIET TET 9T HheT— ATt HATAT U — ST ATt Gl are |

OFPT—- & AVRCNTR) WIINOYETTONOIR, waéﬁa%mﬂm,
TTROTTOBNOIR, BOTSCRNYTTR, mms&mmow
BRRTR, WFETON STODT ISOITNORR, DY) DT TITNEIR,
TOTORZRONORL 30 DRRETTTNODRD AR, TBRZRLORT
TN, F,0L0TIRT BIVFOR0F 202y TN 3eeDTEN .

Meaning - That vast waterbody resplendent with its pure
and peaceful waters which ran deep, and beautiful to gaze

was filled with life-giving water aplenty, sustaining all
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forms of life. The lake seemed to be like a Mother (in
providing shelter and comfort to all the youngones) and
could provide solace from the scorching heat of the sun.

TR — TR A T, = O = WEO: (F
), Mt = T = MR (G, Ty st
it = MeHEguEdT; T 9 U3 = (& 9); Sieae wE:
IS, P T ;= HSAQT: (1), ISR el (T
H); T EEE: TET: (T H); Tg 9 SIS = TS (7 9 9);
HeheT: AU = HHedar: (F H), Feherd M el (§ T ); 77T
ST AT (STTSHHT:); Ufa STt (& 49) |

fhramey - a9 = 9 () (T e ¥ g T ) a9
TUH TN | R gemEre awiied | a9 aeiiiEe
UIE |

THRATAH (29-30)

The description of the crocodile (29-30)

et ag oot :

ATE e o — R —Teraem |

N HH - G- H Th:

TR -TYEe-Re-aewega . 1RR0

;- aglad: T erd: A sregfia-sR-ser
ST, ST AT M3 Wiw-a7: STEd-Hdl: Th: ThUY: qe-
fRretT—aeT sregar |

OFPF- GBIV VIBITHIT  ROWTTRENER  ISAPNTT
TR T8 m@ewca@ SZ0WR DTOLETITIONIP w@agm
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BT [RIING TOR[HY, ¥ FUREITH IRTYS 3S0D S¥LRnad
TORTONT .

Meaning - The rocky banks of that large expanse of
water, which was a refuge to multitudinous acquatic life,
was also the habitat of a ferocious and strong crocodile.

TR — YR STt = YRSTH (& 9), sregfid yiisre aeat
M = eI WAYRSTT (T 9); A = 3T + T3 + A fiwrayg: o=
H: = WA (T H); 3gd HoolH & |2 = 3Tgaseal: (T §); Tohion
T9: = ThRYY: (TTH); TCEF 1ot = TERIell (79 §); TS Rremmdr: qerq
= TETRTEAderd (T774) |

Ramae - sregaw = afdr + a9 (Few) (e ug @ @) Sa
TG Y || A | ST Y T || 397 | 399 e S |l

RATHIANT: — 3T — T - AT MS-TH: — 37 FAT 3, 37,
31T, 3= I : Johed o Tl tfsmurarash e fBdtar wafd |

ST H - SUTe— 2o |

FAI T TR — ] T |
il Tg T T - FH T T
BT STt =T 13l

A~ SSAeIHT-STB A 3N HAMY TeTeifT—hifard—
FEgEE: A | (Foh:) T TgoT-Hea— I STER—THH
e ST faT |

WPT— STITT @deioibocﬁ YOIV I, LWBTHN, 0T,
PTTDIBIRWD, T WTVEIIT STTy HYONR  VYIQTLD,
3ReTAROT & WIRBEOZ BRIAFOI N ©IeT BOWT THSNTOT
BRRT & FCREBIBY LYWL IFODDOT JETI, T3S
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Meaning - That clever crocodile, was infuriated on
being unable to find food of its choice to pacify its insatiate
hunger (lit.burning stomach), it entered the waterbody
with an intention to hunt for the food, it desired.

TR — TR 3[eA: = JSTeA: (¥ T F), Teacayq:
STETACT: = - ——eT: (h §), SISIeIHHH JMMHG:, 77 (T H);
TR = I, A Fifgeray = fstargeay (Ta9), is---
g = Fe---9% (& 9), o [osfeemas] =
TR SeTdas, (@ &) o, fe- - a7 & = fie-- -5
(T T |); Tge Heam = Tgordn (& §), TJgeraw: THT =
TG AHITHAT ( T ), Tg —— Al AT, T (& 6); e e,
T (T TH); 3Temd = 379 + + fore + =,

FRamae- fadar = faar (wasm) (e o g T @) fder fafasm:
faferzy: 1 faafRrer fafarzrer: fafaar 11 forarar fafafzma fafafzm

U TS aui=H - (31-32)

The description ofthe elephant together with its companion
in lake (38 -39)

AT HRAE ToATSH:
el ey AR - g |
e QTR e e e
T HHAY AT AT 11321

I~ TS HiAe @i qref o eadd @
T STHARCT—STc] YahTH Tt | 3727 &I |Teh TgaT: T4 |
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WP~ LVOIPOTOWOT WIIT & MEeOTH & FBRCITBY I3,
WVOTDRARNTS AP, WBY dert BOI STTICONIOT  WNB
ADPTT  BODTR,  BERTR, DRITD.  ©Fe wete I,
TOTOTBHATN WY DIJRET0N ROFTBRRBOR QW AT

Meaning - To quench the severe thirst,. the elephant
rushed into the waters with his retinue quickly and they
drunk the elixir-like water, to their heart content. The
elephant-king also desired to gambole in the waters.

ATHAEE: — ST = 37 + T + 7Y, I = AfdT + o +
T, W Y = WA, 1 (V7 ); S Hodq = aHedH (T4
), Irdhed o (T 9); TEHEY = T8 38 (AfEd:); Tgam: = g
T T (T9) |

HATHIIANT: — TIAT: — T HAATERN — HIH T 3o
T T TAATUGE SR FHE @Y Hafd |

e - wdt = o (o) (frz o g a); Tt ug: Ty o ofer -
quTyqaY: gq || ot uftg aftw |

A3k Tt atar s wiet-
fRTHT o RS O R 3T Oy e |
srfafieaafT Ty - Wes &y et
TR TR WG -Taat % TH T 13R1

A — Il HE Ww: Fe-3uea-aik 7=, smied
TN, G-I T 03 U, rfEery oift awyat S=argeay
ot rffSee, amfir: ww faee 9ol -gX-we-uedt e |

WP~ ©IFTNOINT © NEOTH 23, AROBIVOT JeTZ,
YT SINYT TR, YIT BINPOT TH LTI, TOBATHWTLD
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Q. VYT, T WF eS0W0T AT, BRI T, BIF
WOGDTINF DI, VPRCWI [P 3, Qazsaw:nmdmﬂ ROTY
FERRTY  WODB/AFTRTBS  JBFA  WITITRT  0e80DHY
BIOTTIORORTI.

Meaning - That king of elephants, smitten with love,
sprayed water on others with his trunk and at times was at
receiving end too from other elephants. Also, making other
elephants, partake of the water and bathing his entire
relatives, indulged in gamboling in the waters, with
careless abandon. The sheer enjoyment in his perfervid
sports was indescribable.

A Ifa<a: - e 3uer = feuer (@ 7 9), Fegusa
Mg = FeRUeEad (7 7 9), Feyused al = - —ami (&
T); o IMEAY = AR (T T §); T = I + forg + 20
sfafise = of + &= + 2; T o = YT 9 (@ 7 9);
T 50T = Tl (V1 H), U QA = ITEUH (37 /), W=ern:
ITEA = (Y7 §); ; T g0 = JUAT (F T H), ATET gaar =
Areued; Fuigy AreueHt = Fuf- - —aff, 9 (&) |

FRaTaEH — o9 = 3 Y (UTG) (S fofe T g T a) o oo
SAfer | Ay Sreme Afired | S A S
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Canto 3 - The pitiable position of the elephant

TR GG — (33-44)
Fightbetween the elephant and the crocodile - (33 - 44)
FISR & feauf weret
Serfaret fage-yamE: |
STUTE o RIS e~
TR HO-Tda-=ar: 133

AT~ TenEardt fqa-gwE: Hu-gha-<ddr:  TeHfe:
hISTE HEE FeTUS Jew o geduid ST |

WP~ JOIY OTIONT, w@a‘%m DRTRFP SNT, IRETOIW,
QRCTITN NTOAST SOTOTTOT ‘&%@mdﬁ@o% 2),BIOTTT &
NeECOTIR), LRTBLOR.

Meaning - The brawny and irritated crocodile (which
lived in the waters of the lake) caught hold of the (fat) legs
of that giant elephant, which was engaged in enjoying its
gamoble in the lake.

TR — IS @, T (W T H); gfeai ufd:, 7 (17 9);
T 3 (F  ®); STor TfPasdifd = Senfeard! (STUeHH:);
foger: g a6 |: (3 9); T Uer: 99 62, 79 = Tfefueq (@
H); TR AAT: = (T F); HIUA T8d HIodaw (T ) Rl
I TG G = HIqqld=dr: (@ 9) |
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hamuey: - e = 2 (SUeH) - foiz 7 ¢ T &; I SEq:
TG | SR SR S || ST — STE ST d SR H I

BEIEEERITE 2 EE
T Hd Tae HeTe |
AN T
T ArETaIETR 13 %1

I~ | WSTHT gl 2ea yfdgged, | w@ae |,
AT IR JRTH S SH=Edg ¥ad o |

WFE I~ & DTOTDLIDON 0T BRRT Neey) BRTSE or} 3TN 33,
WVOTIYIIR, TEIRENR & WIFERT BHFVOD LRTOHOT I,
RBRERYLD TODIAD.

Meaning - When the elephant found its drag suddenly,
he tried to disengage itself from the hold of the crocodile, by
trying with all his might.

AT - Tiaged = Uit + 95 + &G S = 6 + g +
T T T = TG (7T H); TET SATcHT I67 9+ 72T (T 9);
SR = I+ G + O] + THF; WeTon ufd: = reafa:, T
FT9)I

PRATTEH - T3 = T + Il (W3« I (3N f’oig T g T a); W
AT T 1| AR v g 1 e e v

FIA—SE-5T-AF T
UHST T o ST U1e |
TR T U180 —

T T TSN 11341
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AL~ W Th: FAO-QE-5I-F TH  HAAST-UGH
ISl T —GU A Jo $H ¥ qg el <Te1 |

BOPT—- B RDPITCTRTIL T NET TTRTIT/I, 35‘% QTR
3RETBRNY PTG LRWEAHOT NSNRTOZ 6T _30T LROHOT &
ReEeoTRT, W3 L0 TRTWOWD.

Meaning - That crocodile was pulling the foot of the

elephant, with all its might by gripping the elephant's legs
between its strong teeth and all the while delivering strong
blows by its saw-like tail, simulteneously.

RIS — FAETZINES = SYAT: 55 = <TEIY (¥ 7 9),
HC ITEAH = HICEEAY (F W), FI---59F AL (¥ T 9);
TS = 31T + o7 + U] + ST, HROT AT = HRAST: (TTH),
HET U] = SISO (¥ d F); HAma deo =
FHATAEIH, 7 (7 H) |

FRATEH - ST = &7 (Remmer:) fore 7 g e sram stetg: 5753 |
ST — I ST ST || ST — ST el SIeH ||

U W TaT—
A0 - |
U AT U —

A3 Tfig g 1381

EECERUGISIR e
A Tk Ufdgs =
Qstet gfasrerer-S e 3ol
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I~ TA-GE-Gll HhT TN TG qUH IEA
FEAT-URRI—TAT H0T MHT—31 gfieqam: & geied Ag
T TGS ad § ASAH Leod diad §: Toh: T Ufdas g
TSR T T |

OBF— WONOT BRART  SJOV 33, OB, @ BRIBOD
LROROWOT NS DTTNIROW,  ONWT  DBTOII BT,
RROBAAOT T & BHZIONT), TRBOHLD 3w &¢I
m@ﬁesg AIODERTOPRERE BN BRIV SO, AT DI
B3, ISOIPT DET), TededAB.

Meaning - The elephant tried to release its leg with all

its strength. With the intention to kill the crocodile, it tried to
deliver hard blows to the enemy-crocodile by its trunk, which
resembled the noose of Lord Yama and draw the enemy to
the banks (away from water). But the crocodile, ducked the
attack (actingnimbly) dragged the elephantback to the waters
and entered the deep waters (which was its source of strength).

ATHAEA: — THHS = TH + 3T + FY +7Aq; ToIT M =
FoTeT:, T (T 7 9); TSR = 18 + g Toaes = uft + &y +
Y ST T3, T (T ).

FRaTuEH - t=eq = 3Y (3%eRM) &% UY T a; U<od Uood
T=e || Uo5: ToedH Uoad || Uoe ¥ U=aTd U=am || JTfaar = T + fazr
(T3 (T T g T a); Wi grfazmar wferar | ferar: iz
TSI | GTieraT UTferaia Ui || yeheiaqd = (e Tg T )|

TS UT— e et

T Sor AT I AT |
TeFTagHl S R-Thurr
A Fd JBAA-TATSH 134
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AT~ TEHEU-aeUR FAT TS For °d qorq
IMERAGHT HR-THRUTH T MfT-T=0E TF T

WFE- LOTIROW FTOIYTIEe IITTIT, PRI TN
REORY WRBFMN LOTEIFT TR@DIWS, S [ A SINY
(2STRETTT =) SIODF BT oﬁwd@a@ JTBOWR.

Meaning - Deploying all their strength, the elephant and

the crocodile, fought each other ferociously. Each one was
bent upon pulling the other (the elephant trying to pull the
crocodile to the land and vice-versa) towards the land and
the water.

TR IAEE: — TTEIRY O Aeqd = TRy UTaed, AT (T d
H); TR UG = THT: (SUIGHA:) H o ThT: = SRR,
T (EEHA:); hdd = +F |

Ivor - Rt
Tgdgisifaaras |

ST TSt —
T e - fRarea: 131

I~ TG a-gat aRil IN07 YgHg: TSI (Af) a9
STITSAT: FRAST: T It - TSR ToTe - MY |

WP m@@aﬁ@iﬁﬁo&aocﬁ BRRT & NRTOHRID TLRCRDOTN
W T Neer SODT), TIPWITLD, WT[IZ, SJOWAT 23T RN
AT ©0oZode FLOIPN M 2 I3, PRI HYBWEDOR TEFIRBOZ
TRRT).

Meaning - Agitated and filled with rage, the elephant

began trumpeting again and again and other elephants too
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followed suit. The entire region reverberated with the
trumpets of the herd.

AT - e g = fmgfa: @a @), watgen Ragf:
T, AT = TaigeteadTr (@ ); TS = T, + 20, (§. )
T 352 = AU (T4 H), ST a0, (ST oanT:); geored
T = GO (¥ 9 F); Taf: Rar: = welfean: (@ @); @wi e, & =
A (T

R — S = oy + g (e ) (@ T T T T) -
ST YT YT, | S ST, Y | ST
ST ST

SCATTI T 31
W: ‘Hﬁﬂiﬂ'{@' i
Hre—yrehrat faader a
TG qAHRA 1%l

I — IE RN T Gd: Hfwied: e NeATad] T -
TR oA = I 9 Tt YT |

OFE- SN QUTOVRT BT Y I, W BIONTT
ZDIWITBIE  STCONTYOT  IQTIR, BTWODIRRPRIOL DB
PRE HYER) THOWTY € Mx Tene DRIINY CTIW,
TRETILATI.

Meaning - (With the struggle going on as described
above) the moon rose in the horizon, pleasing everyone
with his ambrosia-like, cool-rays. The moon with his rays
appeared (as if he was encouraging) to cheer the fight

between elephant and crocodile.
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WA~ AT = IS + g + O +27; snf
T = onfere, @ (SUUCHA:); | UamEn: = SEyann: (&

w); faa = fa + F + 21 iy = gsm

RATIEH - TTeeTeame = 7 + 34 + 97 + o= (P wrgwa) -

T AT T AT A TeATeamRg: |

e ATAT LT YT eHTE AT e T AT |

T aTHRT PIKSIEDIEIEE eI aTHTE |l

TfAfRE wR-ToHaq
grfor—g2 T gt frfeer |
R IRRCCIRICK (E-CIRE

e i —ga: yahiT: 1%

Y-~ AT TF-TH wq wit-8a fafeeq (=) 7
yferfer 1 7 ot T @S TErgEAR, g - g v

V- TRV Tog T TY0NE ATITT & HTER RN
(33 B, BeIINR) Sedesn ETIY. WPHNIR HODTP VY,
D AR, W, WIFP AR, BTT  DITI,  JgweeTue
@@m%dzsar% VOO,

Meaning - The crocodile and the elephant were fully
engaged in the fight by day and by night, continuously.
They seemed to think of nothing else. There was no fear or
regret, in their minds. There was no anxiety in their minds.
With every move, they only become angrier (and tried to
defeateach other).

R - Tg1 (T2 (F T ¥); wEr: &5y =
TS (¥ H); qo: T3 = ng@‘—w. FTW); 0TI = TR
(@aa)|
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FRaTIa - TE = T (FS)) 9T U T E; Te TS U (| T
TEre TErEA || TE TR TR |

TR yfageamr

At e e o - g |
TR A WY

A AT asr—aam 1% 20

AT — T THT: Yiagegum o farematag ool — @ gL aa:
TR A WA R e (ervem)

OPF—  TONTIRF NTRTONR ofmw@ JRET eﬁwa&&da’x@e1
Tez3neh SRiewigalel @ﬁoﬁbﬁﬁd (V3FERNTR, QL0E)
BRBTH. ¥Y0T BJBNOT (B3 TTRLOTSE ATLER) LBeTINW
DIFDER'T D0 BITTZ),  IBOTWIOW.  (DeBIND
BERQINLDTRTY DY DO Q2FVTRT.)

Meaning - The Gods watched this fight which went on
for one thousand years with astonishment without batting
their eyelids and perhaps came to be thence forth known as
Nirnimesha-s (ones whose eyelids are always open). [Gods
are known to not blink their eyes. The poet alludes to this
characteristic of Devas here.]

HrHTEa: - UiggeaaHt = Ui + 5 + 3 e
oot @ AN T (T F), IO 55 (¥ 7 9); e Fow: dep: o =
R (@ F); TRTEA T o = TR (T |

FRaTIeH - THeT = T + 38] (A MY ¥ g T 9); THerd
e T | T e e | ahe e
Esp il
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T G- A

T3t anfirfaferaiee |
AT quraud
TEF-AAamfauiai@: 13

S — SAEITA:  SFgE - - oI e, f aeaf | e
QUUTETE He e — e 3f Uit wrefer o |

OFPF— TWHTORTT  YOT BRTIR H0TR  JRCET
30000 D30T & CINT B, MWLTIINPOTUR SRRT.
Pooend  B[dFROEMB  ABIICIZ Fow  TAQOW WO
QLW ONOIR TOHE 00N,

Meaning - King of gods, Indra, watched this hitherto
unseen and unheard fight with his one thousand eyes, and
thereby his famed-name Sahasraaksha (the one with
thousand eyes) stood validated, (in words and action).

AR~ T 4 = LA (F W), T T =
TEATLEAN (F ), T IEHATIR = AT, ( T FTLewe:);
T@ar = g3 (e wg ;) e arfefe: = arfeafa: (v &); gy
qUAY = QUUEUEH (F T H); Fed TAM0 967 1 = g (d 9);
HEH AL WA = Fe g7 (HeH + @ U

FRamaEH - 3T = e (i) g U TE; e sna: Iy
T MY : 37T |1 37T A0S U I

AT A1 gt fAfeear
BEREEEIEED
qrfef - o ot

fhg TR T 1% %l




88

3G — T ST A dF gaeral fafgear Qrefordr: a9 g
-3 or 3y faramsumef (e ) g T Ehet: g

WFFI- T, TONTIVT & NEOTI TPWF OB, NVIAT
QT DY NENAWD SN LR ARTH). BSTT HOWLONOT LBODVLT.
BT, BRAFOWOT WRTIL IPRT BONZH) B FFONIY.

Meaning - After having observed their king's difficulty
in wresting himself free, all other elephants joined hands
and tried to help him. But, alas, they were unsuccessful in
securing their king’s freedom.

ATHRATT: — FHT |G = GaeraT (Gaef + ae ued:); fafdear
= g + e, TR = o sretmT:, e TErif = wiwhre:, o
(ST ); famtuma gaH = famdumeiy (I 79) |

YT — (45-46)

Power of fate - (45 - 46)

Feol fem g aem:
FrefiRrelt T R Ay |
g e forger: v

BT T A Thd T 1B ull

;Y — 3o faam g aem: Hrfire: araeg: 771 R,
QU UEHEfATer: ST T M Y ST e |

VT~ 33 TFOTWOT DT WILRN TP &% DTODB/IY, QOB
THe0ea3. B3 BRITOIN TOTITIHOT TESONY. T3, BRTIR ©3
BeFTT Fe@Ie SNT . STT, VB[ID TOTOOWIN T8 WITI),
TRTI.
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Meaning - At this juncture, we (the poet) declare thus. It
was clear that the crocodile was not an ordinary beast. He
was a celestial being, cursed to assume this form. (and hence
this strength).

IR~ FFHUT T = FrfEme: (¥ 9 9); I
(3Erw:) ST = AT () | ST + 2T = ref=en |

BhaTued - o9 = g (A19) (M fofg 0 g w o) o orwrd
SAfoY | Ay errer Sfived | e Afdrey @ fom

BGEIELERECRIE)

T Syt fm=e

Qe f3u w-—ae fum
TerfaE T —afd TR Y&

A~ FE-Tet: T AT Iwra- G- g, (e feord)
31 fohe? AT UE B TE - e Tk —ufd aenfees @ |

OPe—- DTNT ORRETROT 2009000 0LNT mmwcﬁa‘%
BADR TeRZNPOTLR SEODWOND. 08T0eoN, YBTT ROITY
TePe3eTOTNTEIN? 03Z o‘baiggmoﬁaoﬂae rizéeoz;ﬂa’n@l
TWFOBTYNOR, BRFFODT, IFITINORR SRRTD.

Meaning - When it is impossible, even for the celestial
beings, to overcome the Devamaya-(-ignorance) what can be
said of others? It seemed that the Maaya of Lord Vishnu, had
by itself made the elephant weaker and the crocodile stronger.

AR foaa: — for: 33 = dwrd, feear AT = e @ @),
JeUTSt AT (& ); 98 a6 I8 |, € (T 9); T T 7G 9, W (@
w); fagm = fa + o1 + =g T 31 7= |, T qeneEy (@ 9);
TR Ofd: = Fohufd: (TTH) |
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AT - 9@ = & () forg Uy e =en =aehg: 9 |
TR THY: T || THR — TR THd THA |l

FUGUIT: — (47-54)

The moral teach of Kapoti (she - pigeon) (47 - 54)

s Aot

e T R |
W T2 S AT
R e AR 1% e

AT~ AT —AruTTe Hag = e Ra-gen aftien 7: w6
T, T 37er = shtdt ot o |

OFF- ITI) BRQW RETWW, TAR ATTT  DWTFII,
(BeBID) B3, ZRORBIT DOOWOT & FOTOX O3PSI N
FI, HOTZRIRE, TN ©TT QeTwed 88 BIFODI, SeelT
BTRCS03NW csds@ozs Beed3d.

Meaning - A she-pigeon, was visibly, moved at the
pitiable and poor plight of the elephant-king, who had
previously saved her life, from the hunters arrow by killing
the hunter by his trunk. She was in tears.

AR~ FHAG: 99 AT T, 7 (T 9); Fereg anoe =
o (79 9), s see = femmromeiy (377 9); afger =
Y+ FT, B TR (FEAqUsI), 97 (@ §); 79 IEe,
AT, TAT e & (¥ )1
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hamae- falfd = fa + & (3r) &2 o g a1 Af-wefifa wa:-
Ti: Tafr || A wor:—water: wy-water || AR-EE w4
Feiter: T —FeH: | W = T (T T g U a) — ey Warq: Wey: | ey
T T | ey Terer whaye 1

T - ARt AR Rt
fReRTed AT TE: |
qarw e da-d:

3BT @M itha—a: 18|

I - 2 g e Buml Aerea- ARt fishveasmy sraved
T: - gean: g sl st gramt aiftraag:|

OFPF- ARPD F IRTOR WTREYI  ADANEAYNRL
OTToN mw@uéz‘&raemsm& ORVPRAQER VOBTH MR BN
WBOBNETTN  WBOT  ooDRPYoNe  QWTOTINGS. AN
Be9TZTOW TREHY) DI, SFODF FTTINTONYHE?

Meaning - Thatking of elephants which had enjoyed its
unchallenged reign over the herd was now distressed, weak
and staring at death. Alas! the ephermal nature of
pleasures, is so fleeting and difficult to unravel !

AHWI<d: — THI 9T, 7 (§ 7 ®); Ffeer: B =
RfgRar:, 99 (& 9); Fewe srvE: = Rewvead (37 ); Ty
A = e (T T W); it Wi giftihea, arftrheay ua gw:
= gittwee: (H )|

PhameH- srowad = T + 9 (g ¥ T T a) - F=waq
FAVTA FFIAT | AT IFUIA IAVIT | AT
AT AT i
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AT qa A A
TR U T HAATI |
E-TE-TEe-ue-
TIHTHENTS grar TATRT 1%

I — 9 THIET FHF AMH 2 I T8 2 HAA &1 F a2
() g e - T —uTe Sner srenfd e Tt 2

T mﬁd nedeomse | IT, DTWWOTIF) N DY BRECNI?
BHTL AT YT WOBY? YT I FNAL TRTTNT, & AT, VOO
3,2009? ANLICNT BRITOWOT LARODVYW TRTR)Y, ITT),
/O @36& 00NV ?

Meaning - [The she-pigeon approached him and
addressed him thus] "*O! King of the elephants! Where has
your monarchy gone? Where has your strength disappeared?
Where is your towering status, praised by everyone? Even
after being caught by this invincible crocodile, you don't
seem to realise the nature of the Self?

AR — AT = T + F; T : AH = FIAIH (T 9);
e e = 3T (@ 9), ... IR R U IR,
@)

Pramue - af = fag ™) sz wg e afa fom: fagf nafd
foreer: faeer i afir fag: fomm: 1

T g T AT

e g &6 TS |
Rdv—msRr fdw -3
T fasmafaw =TT 1o
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I~ T g T oreT: ST T ? (TR TA (7) HEE &0
w5 | (wo) e faewe: (7) ot @) 39, o, @ o
[EEICLY

OPe— T, 00T TTERQIR BN wmﬁmmdm%? oSo®
DDTROFY  AVOTTWON  WWOCWV[Bee VT BN JoIe
BRNTODYHEE?  DFVeFTLITN T2 TONTOTOTNG,  SermonRLD
TOTE0 DI ? R0LITN O W09

Meaning - O lord of elephants ! Your pride is crushed.
The ever-flowing musth of your rut (Madajala) has also
stopped. Youlook stupefied , with loss of wit and strength.
Do you realise the reason for this downfall, at least now?

TR AEE: — I 379: Faed (ra)fes e a: =
g (7 ), foadT 3 = fodee: @@ @); Aemr =fa +
ST+

PRaTaer- Y = g T T Q; T A I 1 IY;
T[T T || ST 3THF 3TH || TF = HFA (39w e 7 g U a;
T TEITS THIA || TEEY THeTe S6fEed || 5 vERae SHEwe |

T3rg aret =nfer fomrar—fiet
ST fE WG -atg—rerd |
3 TRy vt e
ARG @ LRl

I~ () ford aet = 1ft fammar—3fied TG -g-atiet s |
(car) 32T, T3] foreTa, weft e, SarmerT Ay v |

VFF:- PIONF, Tene WOF) FRNTTY YOG QAT STONATOZ
SNSDRZTASENEARIASEY SN gﬁ%mm@ ROTD  SPTRBRE. T
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ejﬁo:bmol Q) B3 FRTWSE DTN B, LOPIHOT w@%&@%@
33 SWBTIOM.

Meaning - Wealth and brawn are transient like the
waves of an ocean. Cast aside your desires. Hurry! Focus on
securing your release (from the clutches of this material
world-Samsara, and in result) from the clutches of this
crocodile now.

SR Rre: — Tt 2fie o 7 = frrrafie, (@ #); g
TET: =THgAG: (T T H), GG 59 o»ﬁvlu\ @), fe@=fa+zr
+ ;M = 2MH; Femd = |+ o7 + W T T =
T (¥ 7 /); Ar=fagH - 9 + o + T

fRamaeH- i - 71 (e ¥ g Ta) - g S S |
SR ST S | ST S ST | @ - o & (av)
A AE T Y T F | AN @i @ || & @ &ead ||
T EEe EHe |

AR I TR et
e Fremfeer-feufd =)
H ATTYA ARG |I4R1

AT~ () e Thered v 31afe | sifEafeuld o e
e oef | we (g <Y gy Wiy St @
ERER

OFEI— DQTER, PODE FROTFOTR, FWINIT 3000 50T
DOCTTONIRTOBL 9. CNIT BIWOD 3ReSTOR ALITTII,
RRBL DIBY CIPT/I TS FIFE TOTOR?
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Meaning - [O king of elephants!] (Know that) Time is
the premordial cause for everything and the entire universe
is under its command. Who can free himself, when caught
between the jaws of death?

AT — 3Tfaere feufd: = srfemfeufa:, o (7 5); 8w
U qEH = I (6 §); Tlowd = 7 + fa3) + F |

FRaTIEH - 319 + 307 (Telt) — ST WY TS - 3Faq— 3T A
STTAY |1 2Ta TR — ST ST 3797 || ST ST TETAH I

AT — T TS
G- - - < |
I T A YO

@ RIT—ahTel IR0 TR 1143

A~ TRA—Toh ASHH 3T, G-I Sd—Ah-T5
O (SRTeT: /AW ) TTEHIT T 3, (&) T FIeT—ah1et 300 gtz

OB B3 ToOIFE) CRBIN BHETONTFYTRC, STFHONSI0N
PNBOTI TWTIOTROTII), BTOWATVIT, FEFIOR m@sagﬁjae,
903 @@éée FOICRTZT PNBOTIZ, ITEW BROTVBI IO

Meaning - Seek refuge in Him, who controls the wheel
of Time(kaala). Even God of Death/ Yama(Kaala) will not dare

to touch those who have surenderred unto His lotus feet. You

(would dowell to) seek refuge at the feet of that Annihilator
of the (seemingly invincible) Time. (Note that the word
Kaala can mean time and death. Here and in the previous

shloka, the poethas used itin both of these connotations)

ARGl : — ThTeTEd TR = ShIcToshH (T H); T€T e =
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T (T H); U1t 0= 39 = Ureu (o W); T8 reus, Teeqs (¥
T ¥); FeuE oty (R 9 §) Ieusnidn:; Ae gn =
HhI<H (T H); |EH — T3 + T, 1T hiel:, TH (TdH);

AT - e = ST (STARM) T2 T T S; SR ST ST I
STTEE SIS ST || ST STETe S || JTeHI T — 21 (T2 T )
— 3T FEad: A | Y L A |
T AW I YR = T + A7 (Y90 A 7 g TH; T4 JI@H
T || ATTe ST, STl |1 ST el e |

T T agd T HIA

AT HETRIE ~ @~ 300 |
WA 4 AHaR-2f

T FeaeE - T s |

I — I | TG AR TARIT @Y 2T AT | 2 (317E)|
(v ST T S 9T | (ca¥) SIS el fagea s |

OFPF— T AT, dgﬁo'e“_opé. OTINID & DIHTOI
2IDONCWOT WRALY CIPIPYIN IFIQ. © WTOTIZENZTOT
mmm LW, ‘N‘sémﬁojm =t x%osemzsémd A [elnsIAlelwi
Qe DI TBOINEI.

Meaning - He (The one who controls Time) will protect
you. No one else can free you from the jaws of death
(crocodile). Worship that Omnipotent Lord. You will be
able to free yourself from this insufferable shackle (of birth
and death, as also of) this crocodile.

TR (AR : — TEH B = g (0T H); HST HIeT: = AR
(%), FETHTCTET TG = HETHIHEY (T T ), HeTherq aed Ja3r:
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= WET-—-Ja3:, TEI (T ); 37U b T8 |2 = IORMh: (T
T); foq=ad = T + gY@ AgTT; TH: = T (T H), 3T
T = THFA:, T (h H) |

RaUEH- 95T = WS SN @i #Y T &; WeIa Weid
VSTITH || 9T AT HSTEaH || 957 9eTTae /eTag |

ST —FG - Hferet JEE -
ST TeTa s AR |

e ST T 19—
T e AT HeTeI e Ukl

I — NI~ FHG—HfoTel GGE—aTI ST farer: Torfe:
ST NS He: Ry S a sl Sei |

WP~ STZOW FRNTH eOTY DTTFHF0 LTMRYONOTIN
DODNTBRENAGN  WZOITDIFTNTZTOT  MEOTH  BIYOITT
QRODAGT), IIWD  WeT-SRDALOT  TSTWTBEW,  IRBSe
POTTT BRBV BTEY (TTDPHTOTOLRE, BTIT),)Y0tine
VT, PO 2.0T3¢ FTRANOT WLV, WDEVAION TRTORATI.

Meaning - The elephant which was immersed in
swirling waters of the dolour- (of being in clutches of the
crocodile), and pushed into such a position by the winds of
the bad destiny, [and now being initiated to the thought of
the Divine, by the she-pigeon], now remembered the
chants/prayers established by the scriptures and chanted
by him previously (in his previous births) and set about to
immediately pray the Supreme Lord (ParamaPurusha),

through those chants.
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ATHge: — 0 T g : = UHAS: (F ), TG
T = SMUHAGH T, T (T H); TIT: = gL (T, IT:
QY = FEE:(UTR), IGW: o: = IGHAT:, TEAI ( H); 34
ST = S, T (AgeE e AT ); e s
R (57:), FwmEe e e = S —-a (§ T |); 9
(TR e I, 37 (F79) |

FRaTaEH - ST = 510 (@t arfr ame =) fore T U a; e
U A 1A SOy H 1| AT - ST S S |
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Canto 4 - Surrendering of the elephant

TG d—TUIEfa: 3Terar T
— gfaufa: (56-71)
The praise of Sri Narayana of the king of elephant (56-71)
T i Y- s - fAry-gar-
A - TN TR |
WA - o T I
e U SR AETEH |I4E |

Y — T -6 —Tawr I T e Uiy =reiaand it
3rared T e e - oy - & - o G- Ty TE g T |

OFPE- ADIBIR, I, 0DOFTIODE  QEFRORIL,
O3RF/IYTe SReFTY Frazse BROTWT CIPFTR BIFLR SNRTRE,
WOST  WIWBRTHT  DJWOW  BIE  DROITRTIIN,
RHT CHTJIR ST TTeZTIN JaDT).

Meaning - [ venerate Him, who is in the form of Chith
and Achith,( the sentient and the non-sentient), who is the
origin of the tree (called this) Universe, the Lord of all
beings (Parameshwara) though he be in a very subtle form
and without whose grace, movement of even a blade of

grass is impossible .
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AT - fo=r sife= el (6%, fosfer: soey =
Feferrsy (v79), e - - - oy = fe- - - - (& =),
fog—— e ger: = fg-——ga1: (% 9), fe—gerg gom, 76t (¥
TQ); e 9 TG, T (T F); TH: TUT = THYT: (& 9); &
T (37EfiT:) = T (Y9 W), T 9 fawar: afen g, 9
(@), AT = T (T

SHARNT: — T TH: — T - T e TTET - T 3T T —
T B GO TSI A T |

A o - ‘gum-famr-amf: g srawy’ 3 gEw
TANTHSGGTAT T 3T, T, Teedt ar qafd |

M~ T a e —3[r
e o gEs gE)
AT Ay R AT

TSR TH S a6 el

I~ THESTA fe: Taq enfear:, fae fomey: gaw
3T T T A ¥ 3 ST 3T g A== 37T,
T T 3 |

OFE-  AVIWNS BOTTRPPIZN, W [RF

-0 -0

Clplalessoih @?%wm ‘N‘@&xmw xos@wmq ROB BRTOR u@wm‘%

p 2

R RATBRe, TN ‘N‘:&&%d BOTY T3, WBRETTOT DCONFTZ,

(RTTFOHNT),) WETILe D WJ0IT G ROLOTINONE

TOTOWITHWOVZTIRT B8 DITI, R RATZRE WOBH PNRTOAN
I3, INIR).

Meaning - I salute that Lord, the Primeval Cause of this

entire universe, who is without a begining and who first
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created the Causal waters with an intent to create this
universe and then entered the causal waters with His
infallible energy, (and by this act), whence from those
Causal waters sprang this universe, comprising of both the
sentient and the non-sentient beings.

SR s — FHEA S, T (& ), 3fd: 3 I 4
= anfea: (@), Rrey: = EHEes:; 30 = 9 + &, st didy
= ST (& 9); T /9w = SHEH (F3); =007 = =m0 = waur
TARR: = IO (FHRRESHAN ) T =< = T (& 9))

Rame - oS - 9 (e 7 7 U a) §6s S99 969 |
Ty gg9Y: 999 || 99 -g9<1 ggfaa agfam 1 ey -
(YR (@ T TI) I -FH & T | To-H & =
T STHTS 3TE )

B0t Zeb: SRTRMEY: | AERI: | ST | S g |
g e | SHEfwsa | 3T gaw: | (4 3 - Je<acet)
BTBROT WOIN. WOCINWA0T N, WNWOT RO, ROWOT
THXE. BHIOWOT LROND. LRONPOT 3, ©3,00T PR,
QW FRA0D T

T G 39 UaAhel W8

defersRe et sty |

I feer: T—aR-faRiy gam:

e R a-g BTy Iue

AT — TS G 29, Ugathor 19 59, et dotfde, grefor erftfia
T: ATy o T gwaRfasy: faftag iy 3o gead um: 9on:
() urg |
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OFF- PTFBY TODFLTOES, BT TEIIY TRITTOE,
RYIQY  ZORWHOZ, FRODNY VN ONITOZ, CIPTI  YWT
LN BROT TRTBDTNIVBZNRE, §PSFTT 84 mcmgzoocs
B T AINTTITHOOT CIWBJ LB VAP INE WOIT
TP (SIF,) T3O.

Meaning - May that Lord, who is Omniscient, who
pervades everything, just as the fragrance in a flower, the
juice in a ripe fruit, the oil in sesamum, the fire in wood,
source and substratum of everything (in this Universe) and
who cannot be perceived by theignorant, though perceived
by the inner mind , is unseen otherwise, protect me.

AT~ T Bl = TREGH (F §); T R =
TWER: (& ), TEr: R (& @); fiRar g 3ur & = fiRaeya:
(@TH);

FRaATIET - S = 387 (FHM e T T a); e 33 T8 |
Tee S SaTed Ted SeAae SRR I UG = O (W) e T Y T

| UTq — QAT UTTH, O] || T —OTefTel, ITe e 1| T are orey |

-y —s-feufa-vesme
T3 g Hahel-Ua3T |

T AR SO faTa - erfavgar =
gaR-Tgefad T Eg 2R IRl

IR 1 B = | s B 1) Bl o £ S oo B £ s o e S T L )
sryfaT, e s fmaefa:, srgararee aw ga-gae M =g |
WPFI- qRe WNRE %&g—ﬁg@%—xomddgm O3PS HEI=E
BNTO3RE, CIPTI DVIEOIN VIIHONQD ©Q BTN
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QrodRe, SFOTYONR CIPH/T JFOIN BOVTTINRTTNE, HOBT
ORITTRT JHOI TF, TERODRCT B DTIOTUTY, SeFTY
Qw00xRD.

Meaning - Let that Supreme Power, which controls
creation, sustanence and destruction {of this Universe},
whose energy is omnipotentand unhindered atevery place
and whose ability is unbridled, at all time ( meaning-in
past, present and future), be pleased to destroy this
difficulty of mine and rescue me from these clutches (both
of the crocodile and consequently this unreal world).

ARG — FTATod A HooTTod = ST AT I
&%), e - — - oo™ (§ 9 ), W[ a9 —— — ot
TG = WM-- -, T (T H); T 3Mh: = Tefh: (§dH); T
gftedr = sTfdgdr (F=)); Tahet: US3T: = FHheYQIr:, AT (F §);
SHICAH T = HITAIH, A (T §); fawaerfa: = Aerfd, formar
gfel: (T3 ) TEAT: | (T °); A 9ged = qandged (® )|

e - & = &7 (Rt @ ¥ 3 U a2 am waw
S| SIE —ZdTq edH &d 1| ZI g g |l

s YA FeeR— g — AIeil-
RS R s |
TRt —yea— AT AT —sdar
e uRadafa @zEr igo

g — T HAUOR-GE— WIS 37w Tlerzd (|:) HWH T
Rreaifhaar frvsT, - -geg—aus g —areaehal T =
TR OREdafd |
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OFF—- OCRD DO TOED %mwmégmw de&ﬁ&a&
TRODDIT &9 TIEIID, SRR (VTIC) IIF[E STTHST
@ONONRW, 5@3&@5@7\0&.@ QLPWRBLHOT ‘J@%—%@—eo\b—moww
~COFNTR, VPWHBTON IJTE ST DJFW, I, IWoSe
DOFTRBTTY ST BRITV.

Meaning - That Supreme being (Paramapurusha) enters
the bodies of every animate and the inanimate being. He
divides himself as Shiva and Shakti and manifests himself,
as the boisrous and graceful movement (dance) and thereby
is the cause of procreation, sustenance and destruction of
this Universe. He transforms this universe by His will.

TR — Ufa2d = 7 + foz) + a0 =wfor = sremfty = =
T (3%:) TR ¥ foed st == (@ 9), gevawt
TEHTST:, T = FaeRe g e (¥4 §); forvsg = for + o9 = =
Tty ATy geaey qusasd aisd = T ——— —cTH, (575:),
i~~~ hdl (77 6); TRadafd =9 + F + O (2 7 g T
T); T 30, T4 (TTH) |

HA TR —3TeA —HeTel TE
T - Yol |

TR TTFIGH & —hUaT -
- EIHAAISTS —afa 1 A 1621

Y — TEAI TARI TUITIA: TT: HaATHT: HoherRIeAshenT s
TehehUST: 6T TS UIH USH T o HeTe1ed STgafe - AIH e |
OFE— 030D &a&%ﬁ@ 2.0)T0T TTBAINR TTFTRTIOT 0T
MTVDT BRDOOT BRTEDWOT DY SRR g TIINR,
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RFOFSNER OSNTI  TOTILOTNYIE  DTFOTHOT  “TWIIT’
QNOTN FEROTOTIT)wPC, WOIT WA VB 00 TTT PHTIHID 33
BRT BEBOOT BRAT II 3, S3FD.

Meaning - Unknowledgeable (Benighted) that I am, let,
that Paramapurusha, the sole and the Supreme Preceptor,
who is the source of all scriptures, sciences and arts, and is
extolled by those scriptures which praise the divine lotus
feet (of His) as the ultimate place (Paramapada) of Rest (to
every sentient being) and who is the Primordial cause of
this Universe, protect me.

RTHIAET: — T STAT: = AT (T T); FheAT AT =
hell: T = HhTRMEAhC: (§5:); T UL — I — (31c]dh) TTA:
&, T, TEAT (% 9); FE@d: = T + dee; T = T+ +
; Th®UST: = Tah: TG U03: AN T = THHUST: (T H); T o T8aq
= T ( H); TS T8: = WS (F H), TSqe: 377 Al
STeaEt, T (@fEd)|

FRATIEH - 31EdI = 3@ e T Y T F; - 3Taw SFad 37a=g |l
37e— ST STAH ST || ST 37T 31 1| (Note: Even though
3fqdld is in Fﬁ?{ (imperative), this being the secondary formation

isalways used in benedective (312IT:) sense.)

FHU—hedhds heunAde
frafaamfa-faetvid g
R AT T T
TAMEE Geret 4y Ui g1



106

34 — FHEeraret, fafaen-faed: aitd ge= searhizy
T TR THEE HedheIds Yooty qu e |

O~ 9TVTT FHBONE SOTOO(T08 )esoN, VRE @%ﬁ@oﬁbe
RO STDONCTRT  TTOT FONTOWT,  WTYNOCIPN  FTOFFEE
NYOTOR FELIOWR, IT, WTF, WWONOBIY0LD B[RS 3OT T
VT BTR)TRIT), BT SeHFLOT ZLTRBROZLS.

Meaning - I offer my ablutions to the SupremeBeing,

who islike the blemishless Wish-yeilding Tree (Kalpataru),
being the substratum of this creation, sustaining every
being, from the insignificantinsects to Brahma. The tree has
been watered at the roots by the Divine Kindness of
Supreme Lord Himself. This tree shall undoubtedly usher
peace inmy mind.

[Note: The metaphor of comparing the Brahman to the
Wish-yielding Tree. Also note the subtility whereby the
poet clearly brings out the fact that the Brahman sustains
itself and nourishes every being by its own self- alluding to
the “water of kindness”- sustaining the tree and the water
being the elixir of life, to sustain all others. The tree itself is
asustaining substratum]

AR~ THeddh: a6 = Hedwhds: (F §), Hedu
choUehd&: = shedIulchelUchd:, I (% H); Sh&ul TF Tetdlel: I8, T8
@ ®); o erfoenfae: = faanfoenfEe: (@), anfeanfas: e,
T (@ W); TR0 TYRT RIeUd=w = SRR (37 H); SUTHATH
= 3T + T + 2 TH HHAEH, T (T H), 2MHT 5T = Gororw,
T (@ F); oAt = 0 (fo) AT I YT
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EE RS RUIU R RS I
-7 -qfAa - fasmanfor-are |

T HEaH - R

AT FETA &I fadiTHE 1831

Y — WEH— ey — iy TeAd-THd— {9, s,
AT EAAH A - SEuAfy SfE 37 3 I |

WFFI— OFODITHTND VFODICINW WHODLDRNT WHO,
STRN  BRNYOT  BRRITBIN, IJ, STRTNYOT ORI
SREINYTR, VITVZR, STV TITOTONLEIL AYTBI, DTEN
WDTIDIL  ART BB, WSARE I ToNe CROOTLR  BBI
BORTID), Lo BRPYTe JVIRRNPOTOL VOODOTOFIN
TOTVCRTBI, TNBJIIN, STTUR THTLRITHO BT TR
VTR PYTIRIT), T JLORT.

Meaning - My salutations unto that Paramapurusha
endowed with (thousands of) innumerable feet, eyes,
shoulders and heads, (omni present), who measured the
three worlds by His three strides. He is invisible to the gross
vision, considered as the most gross in form, yet is also
(known to be) subtler than the smallest and non-
measurable. Though he appears in innumerable forms
through his manifestations, He is devoid of any form.

HAGWUAEd:— TN o i ¥ Iq0E. T — TAS FUR: =
TR SAAAGH — (FHENEEEHY:) Hed oi- - —3qHIgT I8 |:
T (@ H); UEH AAH = UeAdH (¥ T W), AU HiFdq =
UIEAGSH AT (T T W), TeAashvd fae a7 &, 79 (@ §); woft = ret
T TR = WO (FAEREEEHE:), sifderm mitrare aer
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T: (F9); Aed + THY =TeH:, YHEH + THY = FEEHaH:, TIHY: =
AU (S AYEIEHE:) Hedw: GEEHdH:  IuRd: =
YHEANE AT, T (FHETEEA:); THT @& 96 98 =
TAREET: (T F); B fade: = wufad=: (Faa)

RIS - 9 = 9 (A2 IYTT) - T Tod T || T
Ty I || 9w aSae aae |l

Trer-ue faferer— o foem—<at
T UFETTHATG — AT |

4 PN

e Rer-ged Fefig = g %

3o~ ey fafaer— A faerT-ged quita s srama—aaed-
HH SNEHH ST d—AMHg Mo e Fesud = @ dd
=< |

OPe—- draeﬁmofnﬁm, Einle 33, %380 @ﬁeioﬁamcl Bslebsjolol
BVRTWT BTN DATLRENANTR), B AT, TFIL TT-ToTOODED
SRTTN  FOTLVFTITHAT WOMNTBIIL,  AWIFINTR),  Ae:
TRODBBIR, FTRNPNCLFINA, Tone SRNATISCNIIHIBIA
CIYTe BRCTNOPIQTIZR, JZIN, FOLFWVTNG LRODTY
BRONTR, BT BTTR)TLORID), O BABOB.

Meaning - I salute the Supreme Being who bestows upon
his devotees Liberation (from the cycle of birth and death-
Moksha or Nirvana) and also grants various enjoyments to
his devotees, engages himself in penance as Nara-Narayana
by His own volition, whose is devoid of any desire, ever-

alert, who is without any blemish even in his state of sleep



109

(by the reason of being absorbed in the state of Yoga-nidra-
as opposed to us, where sleep engulfs us in ignorance), is
eternal and dislikes deceitful conduct (of the mind or action).

TR~ Wel Yearifd = Aeye: (STUSHART:); Wi
faer = s (Y9 &), SrTfo gar: = AFheeeT:, T (T T H);
STATCAT: THET: A AT H: = AR, 79 (T §); 7 foctfwadr =
sTfefRT (F=7), A fgr = AMfeT (8 9 W), rfaafeamr anfigr 3
T, T @ 9); = Fed T T = Faged: @ 9); FaH

>

(RUCTER:) ST TR = FHEAua:, T (TH) |

e g e -
A HE- AT TS T O |
e R -Fegamy
T E L] Hearie - faRIT—6 3 I

3T — 2 IUeh U, Tl 31— Ao — a8 0w — g iaeteh — gt em—
farwer:, 1faere e, e Rme- Fegmy O: TafefaRds: @nireg |

WPE- CSRB/IRYTE WET, 8353, B, YOT, ORI, WAL, WFE
YRC BHTLRT  BeBIVTETHN WITNAIIT  TEJINY 359233
BN DUBTINBIRE, FTIBR, BIFCRTIONWDIHE, BT 8
BI0T Y BRTBRT FOFODI), FHPWHIRE WOTT TDF) IIF,
33x9.

Meaning - Let that great Lord known by differentnames,
as Brahma, Isha, Vishnu, Varuna, Indra, Yama, Anila, Arka
and so on, who manifests himself in these form/s, is the
soul of all sentient and insentient objects in this creation,
known as Sat (the source) -Chit (pure Intellect)- Ananda

(Bliss), protect me.
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TR — TEl ¥ S TR Sl T AT ke = FaT——
——— 37 (FEEAIE:), TEA MM = TenfOem (% @), Fer-
TR T TR = FaE-10, Faa-—— T fav: @7 9); /g =
e = - el (Faeme:), eRe + wie, e wsgs: 7=re:
(@H); g =/ (@ TITI); 313 3R e a: = snifazmsa:

@)

it e -TAE At 1
refTeR T g TeHauar |

M —FwfaHaTie 3Nt

@ 3mrHd ga-FfErRe s s s

AT — 2 AL STHA - —HL FTATehd: TIHIH STauaia -
AT SAE—FI a0 2MFd G e 2R A |
OFPF— CRD  TOCIREANS @%osmsm;pmcs GeRaiewy
BOHTTY FOTYZOFOLITION, TOTF:FP C3TWOOTOR TEFFFLD
LRIV O3RTe FPITVT JFOWOTLR 3c§o:b®mz§5md 008
WOT BRRBT TTBITOTTRTTOTHIY, YVOLITIRTWTVZRE OB
TOIBEDDFURTIOT T[T PRI, T ST BP0
Meaning - take refuge in the Supreme Being, the Eternal
one, who is realised in the pure heart of the yogis and is
indescribable. That Paramatma is the bestower of peace
upon his devotees. The peace he bestowsis such that, itis not
hindered by any wordly force. He is also the source of flow
of eternal Ananda (Bliss?) in the minds of his devotees.
HTHRITAC: — 3T AFHH = SHAATHH (F H), SHAATH T
=R I | = WAL, A (T ); T 904 = IFuaryg
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(F=); STSMT TMd: = SHGHI:, T (¥ T §); e 2= =
ST (3 &), SAET= Il a9 (J 7 §); gue [ =
gafife:, T (19 9);

RamaeH- faagd - 3 + 97 (e g Ta) - fomge fomard fae=an |
Ty fammare faaged || famw famae fommwe 1| oo = o] (Fe S g Ta))

ST G HOM T Sef T
Freigr: fifta—ewuf —faem: s
At U —ER e A
RERIE KR LE R | R L E I

I~ X T, HOM o Fwged, amiEmn wmywr
fafEqeRutfaeT: TramRa 2[vaf~, 9 3T <16 Udf~ =, JUraAredy, aq
£y

OFE- DOIND  OPFTIED  FTORLRN  BHRTHOOIPT
QOROPNYTY, ITREHA [PINTIN HTBIRLINTIH, FNYOT
LTOTBRR ([0Y), WOTToF BID, FeNITRE, TONR dZOTT
BHRLITFIFITD), TJHANTTLE WOTZT  TFOTIOTIOEOCINT
TTDPYIRBDY, O W STOTW.

Meaning - The Yogis meditate upon the Divine form of

the Lord. When the whole world is asleep, they don't
slumber, but turn their mind inward and are awake in
communion with the Divine and perceive Him in the form of
(Jyoti) Light. They lend themselves to the yogic experiences
of the (Antashravana), wherein the ears perceive the
Primordial sound in the innermost recesses of their hearts. I

hail the Paramapurusha, (who is the object of the meditation
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of these Yogis) who pervades the primordial sound of
Pranava-32.

FrRIaEa: - e = iy + &5 + &, a9 g=sfa () -
e, T (3UUE) (Note: the root @ (to give) and the root I¥ (to

control) have the same formation as ¥=&fd | However, the root IH

isconsidered here). FUMAT: ﬁ?ﬂ{ = %U[ﬁﬂ'ﬂ[ @7 w), fufgd wuifaet 3
T = URauifaer: @); wew: W: = e, 7 (% 9); T3t = 331
(AT YT T); JUIaE |G = YuraHrg: (¥ ), YJuraHig ua a7 T 92,
aH (T4);

fRame- FwE = o (s90) (@ ¥ g T ) - IO U
27uaf=T 1| S[ONS 27orer: J[orer II‘Q"[Uﬁﬁ“-a"[Ul_r‘ — 2[09: J[U[H: -3[0H: I
3T =33 (W) (T IYUT) - TSA 3SA IS 1 TSH ST g 1SS
éaaé’é‘s”m%’n

AR T HEOMHT YOI

W A ER-g @ |
et SR eqdaria:

I TR d wUafr | 1€

3 — HEMHT | QU | ! AT SfAgeaR—g wgww i (W)
TR | g T 3 o T3verliy: | 9w @ v e |

OT/— L BHORSEode| @saémwosge! Temzel e
TONTJRAA. TOTINLD WIPIVT TeDTY TOT BWOPINTIBR.
DESTOT IID), TR, T HTPOT WOBIJOW YvTegALIes.
RHTORD T3, BETOILYTBIOW TeDTTHe!

Meaning - O! Ocean of pity! Personified form of good

deeds! The effulgent one! Please do come! I am drowned in
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unsurmountable and endless misery. Protect me! Don't be
indifferent to me (and look down upon me) as a lowly
animal. Have not the learned Sages hailed you as the one
whoiseverimpartial?

TeRuIfeea:— guar 4fd: I8 9 = quagfd:, 79 9uiE: (7 9);
T (SITAIT:) = T8 (FZ 7Y T A); Magea 3w = figerg @y
(@ ), AfigEg @ T = (T H); T IUeI0g: = sueruia: (79])
IULIIE: = 3T + T8T +3TMa (Rreaeiehape: ); ey UM = Tay: (§9
), TRTUT R = TeIrafR: (7 99);

FRATTEH- 3R = oM + A AT AY T, IR @ 3 I
AR STATTH AT |1 ST AT AW || Fed =t — e (TrerRma)
NEEREENR

T A e A -3

T @t faerg agufe sar-wg |

Tt vy fomrar A fau:
Al wag § P —aeaera I16R1

AT~ Wyl Horzrh! 77 o fagrr emar wfd: = (31feq)
TAEG! 79 IR T v W R A | ¥ e
srafefd waq |

T/ méezgdée! MQ;eﬁio:'be! ToRRRVTIe,  IIN
QF I £3eT03 NSORR VY. (VIO JTEO TvR) STRTOOT e
SIQR DobmmaRm. b woghse, IFF ACOITWHT  HODJRY,
DEOMTIIe, TR, ATVINOT AW, IR IYHTW "BHTHIL’
S0 TAT> WIPFnd.

Meaning - O lord! O ocean of mercy! Please come! O!
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kinsman! Remover of fear! Free me from distress. I have only
you as my refuge. Let your fame of being (Aashritavatsala),
the one who loves/protects those who seek refuge in, be
rendered meaningful (by your act of protecting me and
relieving me from this distress).

FTHWI=T:— T = ™ + ﬁﬂﬂ%ﬁé’&'{ =TT, (G E) T
T o Afh: T T, 7 gl (@ 9); e = 7 + 2 + =y
AT TG = AEYG: T8 G9fg: (Y9 H); 99 =i — Ha0e:,
T 93 (3U0E); faacera = o e =fdaee: (@ 7 9)
TSraHeTe Hre: = faareTad (fSaaeee + qe)|

R - 30 = 30 + 30 (Se WY T ); 307 - S U I
T I, I I |1 U ST S || e = + 4 (oA
7Y T 9); fanreag-fanragan fAuraaa w1 - A
Ty fomraae | fmraa™ fveae fom=am | 9ag = 4 e T g T
; g — AT HaIdT 9 || A — Herd T Heraw, Hard || e e e |

A Ry -—aqe s -fa-—a3
e fag - ferae—foramer |
e Rtaee- Ty

T e T SEg TR 1190l

;g - [Ty, fayaqy, sifefaysy, faur, ffga—fays-
fags, gy, fAftaRad—faye g ura geea g 79: 3 |
T/ DIFOHTIN, @%@3‘9\@ 33, wBEERN PYTIP, WRTE3
RTIOIFTE VB VIR, FADDTIN, QTYIBRR, Ltk FAROL
DFF, JCIPIIIR, CTS  DJZoZER  200NR  L3eBCTRTHIR,
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&N ATBNIT FOTITITIR, IETTZH ST & TTBPYRIOT
BN 3T, INID.

Meaning - Salutations unto Thee! The one who is seen in
the form of the whole universe, has the universe as your
body, creator of the entire universe, inner soul of the
universe (source and substratum of this entire Universe), the
All -Knower (in the form of knowledge-lit.eyes of the world).
Nay ! You rise above all these. You are the creator, sustainer
and destroyer and the only Lord of the universe.

HRfaEd: - % 99 757 9, 7 (@ 9); rferent =
sfgafra™ (& §), FfaaFemr wdr, 76 (T T 9); fF9eg s,
T (7 7 W); fad fFys fag = Roaaslem @& W),
fagafaymfays a1 = AEdafaysayTa, 78 (¥ 7 9); e
At = fagaw (@ 7 @); ke e = ke, fafkmfes
fay = fRefeefym @ @), Ptafealysm zaf =
e iayed, 7at (79 9); Tasr gy = gy, 7 @a|)

PRaTIeR - o - o (fe) e T g U S; e - F W E
T AT, & & 1| ST STETer 3T 1

St TS - TS S A T
T - A FEEARATH: |

ST TR 5ot
quTAE AT d e eI : 119t

IO~ 3 T TP A HEAT, Hhcaerr
IOARTIANE: THGEN et e ey gufig
fReTdret srem |
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OFF- LR ¥ NRIDVDHATE, WHTS0IRT NEOTI FeJedd
BONT IEBROT BRR & TTRRTOTIW, ST, STIN FOLLAT
TRERBOWOT  TIOWN  ABWOISODT,  TRW,  TTWRHIHI
SIOTHOMTY NN IFOTT  JOTTRTES o300 IIN
ROLIDAT BREVZ, WTT.

Meaning - The king of elephants, thus praised the
Supreme being, with eyes brimming with tears, and slowly
entered Samaadhi (Deep state of meditation achieved by
restraining the senses and confining the mind to
contemplate on the true nature of the Supreme Being) and

immersed himself in the thought of that Supreme being.
The elephant's thoughts were fixed on the Lord. For a

moment, the elephant forgot his miserable situation.

RGN : — Tl HeTd, = TeTehel (T H), ToHered TeT =
TSRS (§ 9 H); G = TH + F(Fa) + 30, a1 gt =
TEYUT: (F T H); T TE: = THYEY:, (F §), THYENE 919 =
THYETHE:, T (7 T H), Hged 3fael = Hgaraeyl, 741 (¥ d
H); IUSTHA: THIE: T8 |2 = IOARTHAE: (F9); S<ey fawy:
= N=Y:, AR (7 T 9); fem der = fedter, o @& @),
ety srgR o= a: = fyerg: @9)

RaaeH- e = 4 + B (13 U 9 T ) I TN
FEAT | ST SFEIAY S | S T ST |
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Canto 5 - Bestowal of Grace to Gajendra

AR ET- (72-74)
In praise of the encomium - (72 - 74)
T - qA-gaazed
U - HIT-HiR AT T |
snfaazr e wat
TA AR TR l19R 1|

I~ HoAYAg A3, qUIHEHiedr T T T gear
3Tferer3T | o fRIehTet aTee 3T |l

WP~ FDFLHRINY TTORNTHONR [oBTINE & TeRZY
TOTREDF LRTTRTS BIRT T2EC0TT 85 RSOV YT 3 BODTIR,
OB &eMoN B ¢ TTTRTORTD WTT SSATH.

Meaning - Gajendra's whole-hearted encomium on the

Omni-Present Lord reached the hearts of all (and in effect)
the Supreme being and resided there for times to come.
ATHIeGd: — T A1 = TS (T F), T YA gaaq=
qdYAeedq (¥ 9 §), §a9dged 20 = HIYdeadsd: (3
TAE:), FIYAgedad: 3a:, qe (& ); qui: HE: = quiwE: (&
W), gurara ST = gurrEaaar (T @)
e enfaas = o1 + fag (e w g w ) - enfadar
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anfafearg: snfafasr: 1 snfafafzrer enfafare: snfafoer 1 snfadar-
sfafaar enfafafe snfafafzm 1 R @ = R, 9 @ 9);
IR = F (AT T G TH) — 3R THEAH AFHa || R
IHEAH AFHEA || TR AHa 3TFHH |l

eral fam: — TRl — T=aE TegdT o |

T I -TTeTeh —aT -
REEES ILERSE LY
[ER LS CEINERELEY

Moaftgaet sifemm: 1oz

A~ FEEATWAHaT: 30T Wyul T 9T g
IS ferrerey Sty = sromEa) 37T ST |

OFF- WHIC IRTORT TeTINTQTR & NEeoTT THFOZ
DT PRBOIT AREZTII), FePTW. STT CIRB/IRY[H DTSR
LIRT & NEOTII), WRF FFFNIY. ST! TR0
E9DTIOTR).

Meaning - Though this moving prayer was heard by all
the celestial gods like Brahma and Lords of all directions,
none of them budged forward, to rescue the elephant from
its pitiable condition. Was it their Pride (which withheld
them from hurrying to protect Gajendra?)!

TR : — U UTeTahT: = YTART:, (¥ T H); GLTTRH
it = FROTerR A (W §); Tl He: Garersha: 9 (779); T
qUT = THYUI, A (7 §); STRUIH = 30 + 9 + T

PRaTaeT - 379 = of fore U g a e, 3o oo T 1A
Y YT N TS - THT LTI |

o
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MR e <

qUf - H e R - %0 |

T —aremfaeTy -9

RIS e & e saa: 19 %)

I~ AT Ta1a: Nfeet Joiawad RIemey qearaq

AfTAfgTaE TFH<H 3TUE IS e |
OFPTI— NEOTH  TPRT  WOFH ‘ﬂfg@%&, BLOTROIN,
TpeOF BZ_FTRTIR, xmgcsewmgzmwm, RWEBY), OWIN,

P2

CPDTBTBIQTBINL ST & DVROTINYE  e3¢08w
RODTONCOTTHE.
Meaning - None else, but Mukunda, could be the object

®

&

of Gajendra’s incomium, for He is the source and substratum
of entire universe, the All-encompassing, the one presentin
all the Gods, the object of all words and the omnipresent and
hence without any difference arising of form, time, space etc.
AR~ 3G 3 Torod = AR (& §); NTEH =
3T + T + G JUf T = YUiaead (& ©); Af@ens smasy =
TG, () SEAHAU S0 T H: = SRGATHET:, T (T
); 99 ar=aq = waary (& W), dfdfga: 99 AT W@ o=
Aftefgade:, 79 (@), Fa=a: = T + et
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TESHET=: TR (75-79)

The glory of Purushottama (75-79)

A UITAT—TT: GIHTAT
VI GUEHA: |
AT TETAH 3T

TS TERAH—TT=A: 119yl

Y~ AU T TTeTETaeqnandl 3= o
qIAT | Fr a8 g TEyIHard: |

OFF- FDADTRINL, TFWTOTH  TTDTTIOHIE,  TFOD
POTY VIOTION I FRAT & TRIDI[I, BITITOOR
O3PNTR,  YTHOTIT  B[RAZRNTIS. AW PYIRITI’
Je) OB

Meaning - (This Mukunda is verily) The Supremebeing,
who sustains the entire universe, and at the time of
obliteration, withdraws the macrocosm into Himself, and
reclines on the banyan leaf. He is the one referred to by the
word (Purushottama) The Bestamongst All beings.

TR forga: — e urerH = fryarer o (¥4 1), e ox:
= forsyure T (§ 9 9); U 3T = T (& 9); 9o ®0 a8
q: = AqTET: (T H), 9o UAHY = JeUAhT (¥ 9 §), JeTaH 30T
(F T 9); TOEaTEr deuashamd 9 (% §); JEaaues arae: =
TESAHA S (TEgAUSHIT)|

I —T&THTETEd U
T — TGO To: |
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T He Rt
T SETAHISE 119§ |

I — TY: TV FICTRIGIT WeTarH STaerad U4 | ST gd i
ST T 37 ST Y AN ?

OPF- B TP AVE AT ROWYTTOTAR I3, BT
TR BTOOWRTYI DOV FZTOWW, TNRHTT 33 BRTIR
YUTeFHO NeECOTR B3N Bert STIN W08 BCIPTIZIVTI?

Meaning - This is true that though the Lord perceives
every being as equal, he still takes the side of his devotees. If
that is not so, how was He, who was indifferent to Gajendra
(before Gajendra took refuge in him), could now consider
Gajendra fittoberescued?

TR : — HHM UeT:, T (VT H); T T o I - =
TaAHEGH (T 9); T IFT A g&dt (To7:), SUfere: g&dt =
SUfraesl (& 9) |

BRLERCEIGRE Iy
wry-RafAfd T weafr
AE Ufdae® agear

RO Y- T i iR 1ol

g — I WEfer AT T AT 3id HUafw, T T
U 318 JeIfi - HadT eMuT JHgaT !

OPEI— 03T BT :IY 23%03303 98BRCTNDOF) OTD
TE[IRE WTTI), BOB) T TET, B3 B FOBIOIN Fem©
23R000TT BRBTNTN HOTR.
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Meaning - (In this backdrop,) I hold that the ones who
say that the heart of the Noble is soft as butter, are alas!,
deluded.

RGN : — T FAMH = FEATTEAH (T T H); |EHr
e = Ty (T T /); Y= T = YHg (T )

AT T3 T
fgasfagE-=R 7|

TEY el —HE 3T

T -3 g & 119¢ |l

A — I, STeHATTazTa: fagad STfd e 7 | yrermyur-
HERT: ST : Ty gafd € q !

WFE - TVACTFOLIT B, YVOLRT THIT WILOWN FTMOT
Q0T deeETY  ATFAOIFZ TV, BTT  SLENOTOR
TOTHREF FOHTIVTW TTDHIHD 23eTR0TT (MefeoTT) ST,
T30320BI), NI FHRWHT QTODTY ST TIHIOBIHe!

Meaning - Itis aknown fact that the butter melts when it
gets heated. But, the Almighty's heart melts at the heat of
distress of His devotees.

R — ATHUM<T: — STHT: d1T: = AT (),
SATCHATTET T3 (T H), SATHAET + T = SeHAIa=Td:; I8 <
= TERY (F /); ToH: YU W 2T (& §); 36T A10: = A (¥
W), STIAURI 302 = SAAT: + T |

STHTRAT: - A T — ‘T T 3T AT T gfd srozae At
oaref TR e TTRRGRATIEH |
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g fa—a-ufer-faemam nevll

I~ GAYUITET YW HUfS §: ST ISu & | AT
g fg-a-ufer- e w7 wdRsafa 2

WP~ PITYRLOF T[T mséoﬁaabo1 39T T3noTSe
TODPOHD WTZ), TOTOTLD TITOTI).  BITOFTOBR
082D, HOWBT HOTOTH/I), TOBORH FONFTY Ter Tvle
BR[IDROITOZ?

Meaning - Just by listening to the Gajendra's prayer,
which was filled with devotion, and beseeching Him for his
deliverance, The Supremebeing got himself positioned to
rescue (Gajendra). How can a great person delay in
alleviating the suffering of others.? (He cannot).

SHOTga: — T QUi = YAqui (§ 7 ©), daqul a=e =
AU, ATER (3 H); S A, = S, TR (3 1); Jf
= TR, WET el a7 & (7 9); §:fa: a0 = gfemm: (W /),
RaaTe= ufER: = 3:Raqmuier: (77 ), 3:Raqmuier e =
g feamuferfaeray (@)

FRaTaeH - Sefdsd = Sq + T (673 ¥ ¢ T 9); Sefdsd Sefdgdm
Jafdeq | efis: Sefdmaq sefisa Seftsy sefime sefism
TER=T = 7Y (2 T TA)
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wraq: gfafhar (80-82)

The reflection of the Lord (80 - 82)

TS =0T SR

TR - T aQUI = e |
AT—FIHIETE T
AT g R- R ol

v —=rafastar:
TIGHH TR T |
g e ga-TT—
THEHT FEIEET et

T — T2 33T (T)RUT SRIAAT: (FHI) EEATIA AUE e, 6T
T T U, IO AT Fay, SAfHET-aad =
3TUETE, I UG T T8N | SyaTfed-foegH-Torehee wedn
AT |l

OFPFI- B TRTT TTDPWRD T, D0XOINT
STV 0N (FTFTDONYOT) BT, 3TEOTI, agmgwoé QBT
BROW, FERIRLOIIT SO(TON)BI), 3238, ©RVTITOOT ZRRT
B3, ADATODITINFDIR, FORERYTE, FEBENR  LBIAe
SRNAE  ACTOIVONTI[H, W, W3IFENDOT  TWINTIR,
$ORTe, O3 %qpéoﬁom& BRRZLORTT TITOLTT NATS
TSI BRBAEe VOTI.

Meaning - That Master, Supremebeing, withdrew His
lotus-like feet, served by the tender, Lotus-like hands of His
Consort MahaLakshmi, got up from his serpent bed and
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(not letting time passby and therefore) without waiting for
his entourage, without the company of the Chief of His army,
who was always present with Him and without (even a) foot
wear, mounted on the shoulders of the unprepared Garuda.

TR — UG = 37T + T + TIY; T2 T 3, THAI =
U (o F); 30 = 317 + 3 + oI; 0 T = ATETY
(T H); TR = 3T + BT + AU ; T AN = T (7q
), TAATRIAT M0T: = TFATRAI, T (T 7 /), Iegah o 76 |
(TTUT:) = Segehire:, T (T H)|

AT afd: = =qufa:, T (¥ 7 9); fAegaei T = ffegaas: (79
q), fRgaeTd whe: = fegwees: (7 9 |); g
fegmreem=e: = ydRddegmeeRE: (& ®); T
TR g g AT = STHIEAlE AR, T (T T H) |

FRaTTeT - e = o (Rre T g U a); TuR Tug: < e gery:
T || TR 2T 3w 1 srfEedE = ofd + T (deterwt uig e =)
T T g U | Wi Theq: T8 | WY They: T8 || T Toed

wERA I

hUTORfAR Rt

B TH-UET - |

Tfe e T g

T oo w2 - fawuor e R0

Y — TR THUEAAH, SRR, qe o (T63H)
‘T fe A gl Sme | g (Geer A weeE) 3¢ (' a=)
TR AU (3THT)|

\ \



126

W~ WTTOEIOITT PNBWOTZ & FerzmoN TRETV[H/IR B3,
OTITP BT NDTBI), BOB ‘Jen e3en BRTEY 0T JEPTI.
(RTomOTRR XenmoN BRNE NVBAIN) FRTOIT 85 [T
BT PN 230871 ToTE2T0N.

Meaning - Wielding his weapon, Sudarshana, He
constantly (verbally seemed to) goad the Lord of the birds,
his vehicle, the swift Garuda to fly faster. For the first time,
this constant goading words of His Master, to be nimbler,
was perturbing to the ever-swift Garuda .

THWA=T: - T O 9T T2 = THA: (T F); 3Nfee:
AT TH q = MfURIRaaTH (F |); TH e o a8 7 =
THUEAET (F §); T = 2N TIH: 36a: = FTUwRmes: (F ),
TormRTes: YU (& )|

haTaeR- = = 21 (i 7 g T a); - A 7 | AR -
Tl 1w A1) F1 A1 A || S = T (Fwhrat dfer) fele g g u e
TG S : TG || ST STEY: SIS || STE—1TE Sfed STfeH |i

A&y - (83-85)
Description of the Lord (83 - 85)

Fre—Av-au-weT-a
forgerarmaR - |
Fe-wu-fagi gfw
Fe-dfey TgRa-TEg I

- -G -| A
EIEEERICERRCE Ll
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RIS
& it wmE - e s

FETIHOOT 0T

g —auf —3[H-3Tgufd = |

T faretter weaTg -t

TSI - HTATGIEEH N1C Ll

AT — AATTHHAE TN, EEr, URGHU, deeuas]
gfwoui, Jerifery = giaured - sfskfammst, AT,
oS, AEaw, TReRg e ARy, U (F)- STe
TN TG AU RGN o T SSeed o Tadr factiad, et
QISR YA (TS50

OFT— VCOIJNCTBTOZ mémemsarcsocﬁ BRRT T
de&@%am, DT RTHOONOT S BTN, WTPTIUTOWR,
BB TT TBECOBWHAXT MDZOTI 3¢S STRFTNDTZZR,
BeTBPOODIAT WTIRINYY BT, TOTOTRITI, [PRTBIR,
(20T FLNOT) IRNE FBRBIZY, AR VBITST, FOOWTWOT
WTOCIREANYOT OJETNToN AWSHOWTVT  BWE ATWT
SOINFREYNR TRBIOSTV:, DIFZBIRS, 3Ren
BOTOLIONOTTOT TBIF TR/, BB WMTIFI W0 3ozf;";ro$>a’>ael
TIOT zs@osmwm%, ma@om %oi’béow BOTIRBIIDOT
DPBFOOT  BRRT  JODBJIR, FOALT FTDOTIWT &
TODPDRZD, TN SpeR  (MEOT) PNR@WOBIR 23,
3000 CIRT FTROBZ, LRNENORTZRE VT BRFATW,
FEOTATIN WTIN ST

Meaning - Gajendra saw the manifestation of the Lord, as

beautiful as dark clouds in a streak of lightening, with
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limitless compassion, seated on Garuda, who himself, casts
the imprint of his foot steps in the Upanishads (which are)
considered to be the head of the Vedas (Upanishad) and is
called embodiment of the Vedas. The Lord is the bearer of
disc (chakra) which destroys entire set of enemies, praised by
seers as king of weapons, the emobidiment of the
manastatvam (the formful aspect of the Mind), the mere sight
of which induced fright in hordes of enemies, and is known
as Sudarshana, (It. the beautiful one). The Lord was holding
the Chakra and his conch, (called Panchajanya which was) as
resplendent as the moon, in another hand and alotus in yet
another hand. Gajendra offered a Lotus which he held in his
trunk to the Lord.

A WIE=a: - Jtor: 79 = o (& 7), fowuas T =
Hemog: (¥ 9 9), 96T &7 = Aeded: (& ), fovgan:
e 6 T, 9 (T ); g 39 ok 7= &, 99 (7 9); 37Uw:
FU:, 79 (F &); Jewy: fAgT: = JeeufdeT:, afen (& @); 3t
Ao, I (T 9); Yloat T 6= 92, 9 (@ )1

g 3 S aea | = gaaie: (@ 9), Ui el =
HER: (T 9), ARG 3l geade: = dRRMgea- i« (&
H); ShICTEI <RH = ThIeTHhA (T T §); 30T <ohe = SRR (T 4
), ek faarm = sfEsRfaRm (7 7 ®); AffE wer =
ST (79 /), AR 799 = ARSI @ 7 9), DRSS
GREEHT = ARASTITERTe ST (3 ); T TeT = i, 7 (¥
TH), AFH T = AT (T H)

TS 90 39 qUC TT G2 = dgaut: (T T), ;AT O =
U, (T T ) 39 IAgUR: = JUIGUR: (F ), TgauyrEr
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AUy = Trgauizrgafe:, 9 (& 9); Beled = & + &g + =@
IS T T W: = NG (T W); oy ¥e faammm: s
QST (T H), 3McAT: Tl = ATcHS T (T T H), AT AR T
T (@4d9) 1

fRaATEH - A = o + % (fauTurr:) + fre, AT T g U |
AT ST A 11 I Sdadw Indad 11 A sdarT
A ||

T e FaEHIUrTE: - (86-87)
Surrender of the elephant (86, 87)

Ra-gufag afs—afe=m:
-G I TT4G—hUS: |
Hifd-suefha-gE—ad:
HY-JdHYara R ICEI

Y — Hith—dfe=T: U= (STH) T T-T95hUs:
Hifieve fha-qearit: wegash e 3ar |

WP~ B TDOTOTTR, LIFRETTH gggm@me DOWOS .
TR0DEITRE BEFOROWIN NG DTTOBIVT, eSCNOT YOI
DFT  JOTRY, @ nEeoTD  WEY FTHOOT 85 B[OT
TEDTOBT BIPDNYT), SRT.

Meaning - The lotus that Gajendra offered to the Lord
seemed to be like heart of the lake called devotion (bhakthi).

With eyes brimming with tears, a voice, overcome with
gratitude on account of the incessant tears, (flowing due to
remembrance of the Divine Grace bestowed upon him)

Gajendra, uttered the following with great difficulty.
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TR forge: — R T Ue = Reus (& ), 92t 3/ &
sfa afe=h (7, wibta A+t = wihaeh, aeam: @ @); au g =
YT (F T F), T Jd: = ITEYI: (J T F), Te: HS: =
TFEHUS: (F H), TSI T93hUS: (F H); I8 IHRA = TEINH
(& /), drar shuefehad = Hifdshueiendd (77 &), fifdewveiend ezl
T 2 = PifdRuefhageaniit:, (7 /); HEF Jashd = HEYAHT (q T
T); i = o S R AT

RaTaer - ar = o (TR e o g w e, Sara s S o

AT -ITRI FAY: T || A3 o FHoH |l

“ TR e THE
TR AT R
TR ARy
TR A i @l

Ig:- It Rfgemmy aw=m oA, arfat: eew:
TR 9, AITa TR0 e 99 g 9, 17 Rfade |

WPFI- SR G MEOTR, BITNENTYONRD BPH FOTH)
NBBRCTIPOT FITLLITICIRE, CIT FOTF) WTYOIRENTYOT
BIATIZP  WTRATORWP[RE  WOTH  "ToTo0DTDDOTHTHE
PRTIFAL’, DO TOTT/I), TeP ST, FEWNET), VBZLOTBI.

Meaning - Gajendra uttered the incantation
‘qﬂlﬂﬂﬂ‘@wﬁf HIaT TR Ol Bhagavan Narayana. I Salute

Thee the Premordial Being”. This prayeris proclaimed to be

the best of all mantras in all the scriptures and is chanted
even by the great saints daily. He then closed his eyes in

reverance.
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TR — AR = AT To:, T8 Tgig: (T T 9);
SRRy = 30 + 7AY; Ffeem: smmn = ffgemmn, 95 @ 9);
AR 9T, T (9 9);

framaey - fifadter = & + ier (e (e v g ua) - Ffade
ffafierg: ffafae: 1 Rfdforr Rfafey: Ffefe o Rfeda
ffafafera ffafafer | wqured - aw + 37 + o (@) @ v g
TA); WiFT = §9 + (TAF T LT A) - g @ @i |9l
BERSESIEISEERERI R

eI Tahauie -

The description of the Sudarshana chakram

eSS e v foeee-
T3~ T3t At ahife — e~ |
Eg B R B ER= R 1= B 02 [ B )

Ty -’ fd TR g e el

34— HgeIGe U, foepferg fehe=ite, szt @
ISR, FACTSTHEHE e s i The ga |

WPE- WOT0Z B DA, ©SPODOFTZT SRNTRY, HLWNRR
WRITOT,  WHOLVI[WPWOINFATOZ  d¢3_ w033,  Bpetddocts
RHODFTOZ YT, FOLTHT TOFATZ), FOTOX WBWT TTHOW
Be0H, YONIOT BRRT BT, WTOINTHI), & NECOTID, 2ROT,
RRILOD BeHT 00 TOSRENATI.

Meaning - Lord Narayana directed his weapon, the
Sudarshana Chakra at the crocodile which caught

Gajendra. The chakra was effulgent as it were like
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lightening, emitting very fearful sparks everywhere, the
disc - as sharp as innumerable thunderbolts (Vajraayudha-s)
as bright as billions of Suns, which had vanquished many
demons and was anointed with their blood, at the crocodile
which had caught Gajendra.

TR famgar: - =get: e = ¥geige: (& o), Ugeide:
I, 9 (% ®); R = R 43 + S e 3w =
IR (77 W), ARG 39 RAehr, O (% ); FHled: qreaw:
(aT:) = FfTHRa: (& §), R AT Fahmar: T 91, 99 (@ 9);
TAT: SIS = SIS (& 9), TAGTo HeHH, 76 (Y9 §); 3™
faver = Srufever (T @ @), MA: &0 = AU (¥ 9 ) rFfawen
ST I 41, 9 (@ /), e afa: = feref: e, @ a@), =
< = Thae (TTH);

FhameR - qare = g fore 7 g T @ gA ggEg: g9 0
qufry qUaYy: g9 || gUra-qu< ggfd gy |

RN o 9O ]

Thae:
Slaying of the crocodile

G-I AR
wreutr-3 et
- st 7o &
e fAus T eI

AT — AT iy Fauaer fQug ger ar (qem)
TATEAST: ATeUNIEy HahiEd o8 fagar |l
0P - amg;aomd T3 RENOIN  Jert eﬁz*a@a@oc;%ezjo,“’aa’ne1
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QIRF OBRDRRC 030N, & THRONTIBRITIE S
(BTOINT) IT ©SEeT [T TOSINYOT BRAT BRBYOD T[T,
depEYode 2eY TITH.

Meaning - Just as an enlightened soul, dispels the
darkness in his mind caused by ignorance by his Knowledge,
the discus of Vishnu, (called) Sudarshana, with tremendous
speed and energy, (revered as) the wheel of the Lord Vishnu
ripped the body of the crocodile into pieces.

TR : — T 3TFH = TATFH (THW) (T ), TTFH T
= TTFAST: (T H); UM 3qT: SN IR |2, T (T /), Tf- e =
AN (& ), IR aelt ( 7 9), e = e |

Framae - fager = & + T (faer) fore g e, foger foegq: -
foaeg: faeg:—fagew: | foraafy faegy:—foagwy: fagg—foaaat I
faeer-foeer faefea facefa faefem - fagefm

T — (90-91)

The enjoyment of the group of the elephants - (90, 91)

M- TsTgy—rel
qegaETea mudeaad |

o TG -YYE A ST

T SR {EIG - S —H: IR0l

I - A A fogemd sT<-gieedy o
a8, TG YWN TR YEE- YUE 4F T 36T 99
SfAHIEHGHTT: (379a) |

WP m@?%obaocﬁ RTNB BRODTIS e DWVFTOSILB B[O
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POTT & NECOTTINR, 8 MECOTT TeTT/, TITXES0WOT
ROFROITH TATZOWOT SWBNDTNDT & LBRTOTIIH, JR¢R
9T 93T NEPONTYRP STOTNTTY NI

Meaning - All the other elephants saw the happy
Gajendra, who stood liberated from the clutches of death
and also saw the Lord affectionately cajoling Gajendra with
love and drowned themselves in the ocean of happiness.

HAGHWERA:— A< qiaell F<gieel (T d ),

AT AT : TR, T (7 9); ToTg ey 71e: 7 (Y 9); 37987
= 319 + 387 + A NV & I §: = GHE: (T ), THEE GIE:
T (T TH); T3 =TI (TG + 39), T A = T (F
|); YW = 7, 7Y G T WA = WA + I; AfHE: WG =
sftHeaqg: (7 ), Ffueadg 7 (FT9) |

et HufS AT
AT~ AN |
Fy-um - AR -aforerer

T a-—agor-fafe fageeasygT: 1k

31 — U AT o A ot | TATgT—hieTdl: FFA
I | gR-AOreRTey dHaT - AT wYgT: fia-ageate gy |

WFPF— & NEOTT DPPEBIOINT 3RBSE [ToOINT) TRIYT
(FRVV0T TRRYT)0eS0DY NeAR. TeITAL0NT Fidow) O3nisd
DTFRODZ, TSP, DeFTOATITTTITI cﬁewmgeojada RV
TRIOOT FOBDFTIN BUR WTREH G ONTTBEATS FONeS
TOTITE YOOLVTPRTD.

Meaning - After Gajendra's release, the wind glided
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across without carrying any dust. (This is held to be a good
omen). The creepers like hands of the Celestial damsels
showed flowers on Gajendra. Celestial damsels who were
skilled in playing veena, played in tune together with the
hum of the bees, present there in, was soulful.

AT — T o7 T &, T (T F); a5 =
AT (§ 9 9), FH: AT: T = HISAAT: (& G), TATGAAT Hedl: =
LA (T F); o] - 9% ofg ¥ g ¥ F; Ggeeg uee =
dgur, (79 ), Fewam 9 @ 7 9); guy I It (&
W); wget fafe: = Agafafen (& ¥) FFiaT agaate:, 7 (@ T 9);
5 e [ | @)

FFamaeH - 76t = 97 (*le ¥ g U a)- 94t 9aq: a9 || afaer aay:
39 || gt afoa afom 1| fagy: = 3 + gersy (amumET:) e v g a9,
fogelt fogerg: fagy: | foaferr—fagerer fagery: fage | faget foefoa
frafare i

TSI - (92-93)

Delivering the gift offer to the elephant- (92 - 93)

st T f QR 31Tt
TR AT 9 Foeiifd |

oS ger e Rt <o

M Eh e e 1k

I~ AT ST 2 U TS M |1 Aprawisiy gim
Foo W 3T I | oT gorHaH <d [fee e | fomer R
2MOTSTY Seeh g (Vafd) |
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OPF- B nm nucomowne, WID BRTIR L) TOK
BeFIINTI. AT TTDLTMELING TR, QNTYOZTOOWON 202
BOVOWOTI VR BHOIPY’ DO TOTY, LHTOT. Loeht BLHOLITH
eﬁséoézswmjmw ?3@‘5%6@@@55 TR LRI, TWEI. 03D
QWFOTT QORCIPONPOT BRBTO[VRE WOSIRT ToBegp AD
VOITIN YT FFOBI e RYTHL!

Meaning - This Gajendra was once a great king. Though
he was endowed with deep devotion, he was cursed by a
Muni to be born as an elephant. Inspite of being cursed, he
became a Realised Soul, which is toughest task in the world.
Even the curse of a pious person, (whose Mind and intellect
are pure without any trace of vice) shall resultin good only.
[ It is well known that the blessings of realised souls, who
are pure in mind and heart, confer only well being on the
blessed. But the poet here, exclaims, that even the curse of
those pure souls, do not culminate in torment or
chastisement, butend up in conferring Absolute Bliss]

AT~ TS — T ST (T T H); Wby 3 =
WO (F d H); AW + T07; 3% = AioT=Iwahler:, 35 g@H =
ITHYEH (T T T); I]ThYE gMid = IehyEs: (STISHA:);
foments sffor awi <, dure (@9 9)

PRaTaEH- Tl - o ¥ U g T F; I e ST I
3T ST 3T || STHH 3MEd 36 || 3T — e (=) fore o
QU T T 3 |1 37fTrer 37aeg: 377 11 37 qfa i

37T T : TRl g Tdwer
foRTe - e Tt Qe — HTEOT T |
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AT waeqe dtegm:
TRAEY e e 99 1IR3

FAA: - HY AU WRYT: Ao S
et TEE dreauT: S o HgETe e
T

OFT— ol TOTLRBRCBEZON $T03T & NECOT BT
gﬁ)memw PNBOSTT TTFOOT PYRATIN, DYV 5@@71%35@4
QENVBROT, VB, ATT, VOB, BB BRTRTVOOT @03
STOBRES QESIOLIBION T FEFCWOT LIV TTRDZR
AReFTR, TEW VBT T T, (FLI0DY FTRZ) B, THRT.

Meaning - When the elephant was rid of the curse, and
liberated from the sins, by the divine touch of Vishnu, the
celestial gods Brahma, Sanaka and Indra, looked upon him
with joy and love. Being bestowed with His Divine Grace,
the liberated soul of the elephant attained the Eternal
Abode, the Paramapada and joined the entourage of the Lord,
witha portfolio of Parshada (a member) in His divine assembly.

A=A — I 91 = 9E0 (T F), e’ fHury, o
(& |); TR YA = WA (47 9); HROM 375: = Hi: (T79);
THOSE T2 = Thefuirr: (¥ T ), Tovrd: sheavrer: I6d §: (7 9);
I HEAH = CIHEAH (F T W), TaREUEd aWH =
ITHRETIAY (F 7 9); faftry avemy wegy= Afamswe =, &
(E50WI:); TEAT Te/Juq = FeeH (37 §); T = geT +
2; THYENS @i, 99 (§ T 6); TNeH WE: = UNeaH, aek
(A + )|

fRameH- W fog 0 g U e a S 9o 1 afey e
Afsred | s afear AR
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HEFAIUH — (94-95)

Dedication of the literature - (94-95)

Q- -ure - ¢fof

- R g faer T |

- TE-F A -
foreeT— o g ferTEr geEr-ATET 1Rk

A~ YUTEUTAUEYer FARNET Ufde 3 T
gfeg e gaTaTe : fAeoT TermTer ST ||

OFFI-  TTDMVIT  TAZT BT RIODZY, NS
STRANOT ReBOX, TN ©II ODRBOOTN ANENToL B[ INY
RDWNALOT  BRRT  PYTIRPINPOT  WPWT  BRZLOT
(MHEe00T) BRRT TTW IS TRBVIPSOD0E TWHOLT.

Meaning -After placing the dust of the sacred feet of the
Supreme Preceptor, on my (the poet's) head and with His
grace, this garland of poems is strung by blemishless thread,
(of meditation on HIM) with the flowers plucked from the
Trees called Vedas and (purana vaakyaas) sentences from
the Puranas.

AR — THIH 6 = THE: (& ), Tee gfel: =
uegfer: (¥ 9 9), Ufaar ueyfer: = ufeaueyfer: (& ®), U
gfoTeyfer:, T (¥ 9 §); Td R = TR, 97 (@ 9); ufier = uf +
UE + A; T8I THEISI = THHTEN (T H); 49 0@ Ta: = gidaid:
(@ @), gaeer FEF: = YRTesgd: (T T 9); QU Fe,
(¥ 9 ); fawem: qom: It 91 = fAueron (@ 9); et Jel = geEwrer
CEs)I
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T - ST Wt : |
T G TR - St Iyl

AT - T TETHT: FeIfde TWaaae: a8 aa—Sa&fuur
AR ;|

OFPF- ONT  DTEDLIAIN WHRIBED  FwTNCDE 20T
BODOTTHEN[OONINE  WOBH  BOWHZTHTINE  BOAZEFAN
(FTPHTDN) 3T, TTR).

Meaning - The bride called BrahmaVidya (Knowledge
of the Supreme Brahman) Herself, sought and wed the
Great Preceptor. My salutations to that Great Preceptor (of
mine), who is Himself a manifestation of the Supreme Being,
(there being no difference between the Guru and the
Paramatman).

ATHWIAET: — TEIE T = I (T H); TRt
foram srrforen (weamueef); HeTT SN IR |, 9 (@ |); YA
g P (T 4 9); W 96 = U6 (F §), T T|Ee 3

SR TerRREs T, T8 |




Model Question Paper
I Sem B.A. Examination

LANGUAGE - SANSKRIT 1

Gajendramoksha samgraha, Grammar and Comprehension

Time: 2V5 hrs

Max. Marks: 60

Instructions: 1) Answer in Sanskrit/ Kannada/ English
2) Answer Q.Nos I, V and VI in Sanskrit only

1 EHEH S feraa |
20035303 emgdwmel@@% 20BN
Select and write the correct answer

1. AR Tl &2
37) Y=t M A T) AU

2. der Hig?
I @R M UST  T) A

3. A TA: &:?
37) 9 ;M YH: ) 3w

[N

4. AVHRTRIAE] Hhdl & ?

37) AT 3T) W 3) 9Rfa:

5. TN & a9fd T2
o e emfaed 3) RwwerRr

6. TNIS: % SUTE ?
an) g em) gw ) RO

1x10 =10



10.

I1.

TSI~ ol SUfeat?

) MUT M) AT 3) FHAM
fasu: ok S STE

o) THU M) AOUT ) WA
HfEeTe: &2

an) Affy: 3 AREW: 3) T
forsomt: are o2

3 TES: ;M) ;W T) T
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T4 TaE T | o0@8, Bog wdewd.  2x8 =16

Write an essay on any two of the following.
3) TNIgATeTE IR aftfd = fagure |

nEeonRReTIONTIY DWOITOZ 3 eANONZ),

=EIER0.

Describe summer as depicted in Gajendramosha

samgraha.

3M) HeETRITeIuN faqurd |

mmaaécs OBRINTI, BP0,
Py ol

Describe the charecteristics of Mahakavya.

%) TSCANETEE Sl fora |

NEeoTRRTIONBT THODIY, LTOWO.

Describe the story of Gajendramokshasamgraha.
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I1I.

AT AR STIATE Fedl [FU | 3x3 =9
O3PRTIVTTR NPT BRPEFNTR, BZVTDA DTOR

Translate any three shlokas and explain

1 o 9 fafaeryeReraquTes
EUESISEEER LTI R e
=t g geder fommet
A guufiis Sae a7 ||

2 ofed Fge 3 fagmudd=r
TR |
[er: e Rstaifee:
TE AU GRSt

3 R g uaan:
JUtAg AT At 2 |
Janfer gl audfafmdten
eI T HEAAT A=A |

4 o Y aTE fRugEa
Fhreiear Safergay I ya<:|
garsi Yo wedsfwe T
gof—ga-afRa: et |

\

5 EOAESI G {-df-l‘:lq |

-l

b= USRI fha=asT=t: |
et & 2y agay a:
T ATt T SRR




IV.

VL
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ATEd TESH faqu | 2x3 =6
O30T TRTIR DT m%ﬁ@éﬁo& FBOTLHPE DWOR
Explain with reference to context any two of the
following sentences

1 FR-gBHaT F&d fhwe |

2 A - Aq- TR T |

3 FE addg et gufid |
4

N T TF TEET STTErRTRUT SR |
& THNAT AT forad | 5x1 =5
) g fog-faufe—aa forad |

RTAT  REW 3 WIEAr % HOOT:

WId: & S © AT ¢ Wy

3 TGN AGR-GE—FoA forad | 4x1 =4
RUS R TWT EREEICHI G o)
YA & BT VIR ¢ "N

ufede ufdar wamH STty A aamar

fora | 2x5=10
et TR T e wmeretas: oTEiq | 9
TR RTerT ufdor: W Fawf~ ' e @
HUTAT U TERT2! qd] ot qugami FHun 3103 |
ELEIEIRS REEDCE Waﬁwﬁﬁaﬁw
A ? W{ﬁ?{?mﬁl Wﬁa&:w |3t
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U, 3Taa | g [Si@reieqar: 3= sutar: siaefid
fRrrfterer=r ] st uret wT: STHe | 31d U S=4d.
— T fagefta 7 P 3f |

e AU T, Sad Hegpawrear fora |
% ferrftern: foAea 2

R ufgrr: g Fewf 2

3 IMeAC s HA STHI ?

¥ IE: Hifd: @ 2

Y HUTAT: FF TG WA ?









