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ÊÜáá®Üá°w 

¸æíWÜÙÜãÃÜá ®ÜWÜÃÜ ËÍÜÌË¨ÝÂÆ¿áÊÜâ 2021&22®æ¿á ÓÝÈ¯í¨Ü ®ÜãñÜ®Ü ÃÝÑóà¿á ÎûÜ| ¯à£¿á®Üá° hÝÄWæãÚÓÜÈ¨Üáª, 

A¨ÜPÜR®ÜáÓÝÃÜÊÝX, D ÍæçûÜ~PÜ ÓÝÈ¯í Ü̈  ¹.¹.G./¹.¹.G.GÊÜå….  ±Ü¨ÜË ñÜÃÜWÜ£WÜÙÜ ±ÜÅ¥ÜÊÜá ÓæÊæáÓÜrÃ… Ë¨ÝÂ¦ìWÜÚWæ PÜáÊÜÞÃÜÓÜí»ÜÊÜ 

ÊÜáÖÝPÝÊÜÂ¨Ü ±ÜíaÜÊÜáÓÜWÜìÊÜ®Üá° ±ÝsÜÂÊÝX ¯¿áËáÔ æ̈. PÜáÊÜÞÃÜÓÜí»ÜÊÜÊÜâ ÊÜáÖÝPÜËPÝÚ¨ÝÓÜ®Ü ÊæáàÃÜá PÜê£¿ÞX æ̈. »ÝÃÜ£à¿á 

ÓÜíÓÜ¢£ ÊÜáñÜá¤ ±ÜÃÜí±ÜÃæWÜÙÜ®Üá° ±ÜÄaÜÀáÓÜáÊÜâ¨ÜÃÜÈÉ  ÊÜáÖÜñÜ¤ÃÜ ±ÝñÜÅÊÜ®Üá° ÊÜ×ÓÜáñÜ¤ æ̈. ÊÜáÖÝ æ̈àÊÜ®Ü ±ÜâñÜÅ®Ý¨Ü PÜáÊÜÞÃǕ í Ü̈ ñÝÃÜPÝÓÜáÃÜ 

ÊÜ«æÁáà  D PÝÊÜÂ Ü̈  ÊÜááSÂ PÜ¥ÝÊÜÓÜá¤. ±ÜÅÓÜá¤ñÜ ±ÝsÜÂ»ÝWÜ¨ÜÈÉ ÎÊÜ®Ü®Üá° JÈÔPæãÙÜÛÆá ±ÝÊÜì£¿áá PæçWæãívÜ PÜt| ñÜ±ÜÓÜáÕ, AÊÜÙÜ 

ÍÜÅ¨Ýœ»ÜQ¤WÜÙÜá Cí©®Ü ¿ááÊÜg®ÝíWÜPæR ÊÜÞ¨ÜÄ¿ÞXÊæ. D ±ÝsÜÂ±ÜâÓÜ¤PÜÊÜ®Üá° Ë¨ÝÂ¦ìWÜÙÜ ÖÝWÜã A«ÝÂ±ÜPÜÃÜ Pæç¿áÈÉvÜÆá AñÜÂíñÜ 

ÓÜíñÜÓÜÊÝWÜáñÜ¤ æ̈. 

PÜáÊÜÞÃÜÓÜí»ÜÊÜ Ü̈ ±ÜíaÜÊÜáÓÜWÜìÊÜ®Üá° ÊÜáãÇ ±ÝsÜÂ, ²àtPæ, ÊÝÂPÜÃÜOÝíÍÜ ÓÜ×ñÜ PÜ®Ü°vÜ A®ÜáÊÝ Ü̈ ÖÝWÜã BíWÜÉ A®ÜáÊÝ Ü̈ÊÜ®Üá° 

Ë¨ÝÂ¦ìWÜÙÜ A®ÜáPÜãÆPÝRX vÝ.Êæç.GÓ…. WÝ¿á£Åà, ±ÝÅ«ÝÂ±ÜPÜÃÜá ÓÜíÓÜ¢ñÜ Ë»ÝWÜ, ÃÝÊÜá¿áÂ PÜÇÝËþÝ®Ü ÊÜáñÜá¤ ÊÝ~gÂ PÝÇæàgá 

CÊÜÃÜá ÓÜí±Ý©ÔÃÜáÊÜÃÜá. CÊÜÄWæ ®Ü®Ü° A¼®Üí Ü̈®æWÜÙÜá. ÓÜíÓÜ¢ñÜ A«ÜÂ¿á®Ü ÊÜáívÜÈ¿á A«Üû ÜÃÝ¨Ü vÝ. ±Ü¨Ü¾g Gí. BÃ…. AÊÜÄWæ ®Ü®Ü° 

ÖÝ©ìPÜ ÊÜí¨Ü®æWÜÙÜá. ÓÜíÓÜ¢ñÜ A«ÝÂ±ÜPÜÃÜá ÖÝWÜã Ë¨ÝÂ¦ìWÜÙÜá C¨ÜÃÜ ±ÜÅÁãàg®Ü ±Üvæ¿á¸æàPæí¨Üá BÎÓÜáñæ¤à®æ. 

     

                                                                                  ±æäÅ. ÈíWÜÃÝg WÝí˜ 

          PÜáÆ±Ü£WÜÙÜá 

         ¸æíWÜÙÜãÃÜá ®ÜWÜÃÜ ËÍÜÌË¨ÝÂÆ¿á 

 

 

 

 

 

 

 

 

 

 

 

 



ÓÜí±Ý Ü̈PÜÃÜ ®Üáw 

PÜáÊÜÞÃÜÓÜí»ÜÊÜ ÊÜáÖÝPÝÊÜÂÊÜâ ±ÜíaÜ ÊÜáÖÝPÝÊÜÂWÜÙÜÈÉ  Jí¨Üá. ÎÊÜ ±ÝÊÜì£¿áÃÜ ±ÜâñÜÅ®Ý¨Ü PÜáÊÜÞÃǕ í¨Ü ÓÜí»ÜËÓÜáÊÜ 

ñÝÃÜPÝÓÜáÃÜÓÜíÖÝÃÜÊæà D ÊÜáÖÝPÝÊÜÂ¨Ü ÊÜááSÂ PÜ¥ÝÊÜÓÜá¤. D PÝÊÜÂÊÜâ ÖÜ©®æàÙÜá ÓÜWÜìWÜÙÜ®Üá°   JÙÜWæãíw¨æ.   

CÈÉ ±ÜÊÜìñÜÃÝg®Ý Ü̈ ×ÊÜÞÆ¿á¨Ü ÊÜ|ì®æÀáí Ü̈ BÃÜí»ÜÊÝWÜáñÜ¤̈ æ. ¨æàÊÜñæWÜÚWæ ñÝÃÜPÝÓÜáÃÜ®Ü E±ÜoÙÜ, A¨ÜÃÜ ±ÜÄÖÝÃÜPÝRX 

¨æàÊÜñæWÜÙÜá   ŸÅÖÜ¾¨æàÊÜ®Ü ŸÚÓÝÃÜáÊÜâ¨Üá, AÊÜ®Üá C¨ÜQRÃÜáÊÜ Jí æ̈à ±ÜÄÖÝÃÜÊæí Ü̈Ãæ ÎÊÜ®Ü ±ÜâñÜÅ®Ü g®Ü®ÜÊæí¨Üá ÖæàÙÜáÊÜâ¨Üá, Cí Ü̈Å¯í Ü̈ 

ÎÊÜ®Ü ñÜ±æäà»ÜíWÜPÝRX  ÊÜá®Ü¾¥Ü®Ü®Üá° PÜÙÜá×ÓÜáÊÜâ Ü̈á, ÎÊÜ®Ü ÖÜOæWÜ~¡®Ü AX°Àáí Ü̈ ÊÜá®Ü¾¥Ü®Üá »ÜÔ¾à»ÜãñÜ®ÝWÜáÊÜâ Ü̈á, ÃÜ£ËÇÝ±Ü,  ÎÊÜ®Ü®Üá° 

±Ü£¿á®Ü°X ±Üvæ¿áÆá ±ÝÊÜì£¿á PÜt| ñÜ±ÜÓÜáÕ, ŸÅÖÜ¾aÝÄÃÜã±Ü¨ÜÈÉ BWÜËáÔ¨Ü ÎÊÜ¯í¨Ü ÎÊÜ¯í¨æ, ±ÝÊÜì£¿á Pæãà±Ü, ñÜ®Ü° 

¯gÃÜã±Ü Ü̈ÈÉ  AÊÜÙÜ ÊÜááí¨æ ±ÜÅñÜÂûÜ®ÝWÜáÊÜâ¨Üá, ÎÊÜ®Üá ÊÜ«ÜáÊÜ®Üá° PæàÙÜÆá ÓÜ±Ü¤ÑìWÜÙÜ®Üá° ×ÊÜáÊÜíñÜ®Ü ŸÚWæ PÜÙÜá×ÓÜáÊÜâ Ü̈á, 

ÎÊÜ±ÝÊÜì£¿áÃÜ ËÊÝÖÜ, ÊÜááí¨æ PÝ£ìPæà¿á®Ü g®Ü®Ü, AÊÜ®Üá ¨æàÊÜÓæà®æWæ ®Ý¿áPÜ®ÝX ñÝÃÜPÝÓÜáÃÜ®Ü®Üá° ÓÜíÖÜÄÔ, GÆÉÃÜ®Üã° ÓÜíñÜÓÜ 

±ÜwÓÜáÊÜâ Ü̈á & ×àWæ D PÜ¥æ¿áá ÖÜ©®æàÙÜá ÓÜWÜìWÜÙÜÈÉ ËÓÝ¤ÃÜÊÝX ÖÜÃÜwPæãíw¨æ. 

±ÜÅ¥ÜÊÜá ÓæÊæáÓÜrÃ… ¹.¹.G. ±Ü¨ÜËWæ ±ÜíaÜÊÜáÓÜWÜìÊÜ®Üá° ±ÝsÜÂ»ÝWÜÊÜ®Ý°X AÙÜÊÜwÓÜÇÝX¨æ. ÖÜ©ÖÜÃæ¿á¨ÜÊÜÃÜá ÖæàWæ ÊÜ£ìÓÜ¸æàPÜá, 

AÊÜÃÜá HPæ ÓÜíGÊÜá ñÝÙÜ̧ æàPÜá, Cí©Å¿á ¯WÜÅÖÜÊÜâ AñÜÂíñÜ BÊÜÍÜÂPÜÊæàPæ GíŸ ±ÜÅÍæ°WÜÚWæ ±ÝÊÜì£¿áá B¨ÜÍÜìÊÜÂQ¤¿ÞX¨ÝªÙæ. AÊÜÙÜ 

ÊÜÞWÜìÊÜ®Üá° Ë¨ÝÂ¦ìWÜÙÜá ñÜ¾$¾ iàÊÜ®Ü̈ ÜÈÉ AÙÜÊÜwÔPæãíw æ̈ªà B¨ÜÈÉ AÊÜÄWæ ¿áÍÜÓÜáÕ SbñÜÊæíŸ AíÍÜÊÜ®Üá° PÜË¿áá ±ÝÊÜì£¿á 

ÊÜáãÆPÜ G£¤ ×w©¨Ýª®æ.   

Ë¨ÝÂ¦ìWÜÙÜ A®ÜáPÜãÆPÝRX  ]à¿ááñÜ Gí.BÃ…. PÝÙæ, ]à¿ááñÜ ¨æàÊÜ«ÜÃ…, ÖÝWÜã A«ÝÂñÜ¾±ÜÅPÝÍÜ PÝ¿ÞìÆ¿á Ü̈  

±ÜÃÜÊÜá±ÜägÂ ]à ]à ÓÜbc¨Ý®Üí æ̈àí¨ÜÅ ÓÜÃÜÓÜÌ£ ÊÜáÖÝÓÝÌËáWÜÙÜ WÜÅí¥ÜWÜÙÜ®Üá° ŸÙÜÔPæãÙÜÛÇÝX¨æ.  

D ±ÝsÜÂ Ü̈ ÓÜí±Ý Ü̈®ÜPÝ¿áìÊÜ®Üá° ®Ü®ÜWæ ÊÜ×Ô¨Ü ÓÜíÓÜ¢ñÜ A«ÜÂ¿á®Ü ÊÜáívÜÚ¿á A«ÜÂûÜÃÝ¨Ü vÝ. ]àÊÜá£ ±Ü̈ Ü¾hÝ Gí.BÃ…. 

AÊÜÄWæ ®Ü®Ü° PÜêñÜýñæWÜÙÜ®Üá° ÓÜÈÉÓÜáñæ¤à®æ.  

¿ÞÊÜWÜÆã »ÝÐÝ«ÜÂ¿á®ÜÊÜ®Üá° ±æäÅàñÝÕ×ÓÜáÊÜ ®ÜÊÜá¾ PÜáÆ±Ü£WÜÙÝ¨Ü ±æäÅ. ÈíWÜÃÝg WÝí˜ AÊÜÄWæ ®Ü®Ü° ®ÜÊÜá®ÜWÜÙÜá.  

w.q.². PÝ¿áìÊÜ®Üá° ÍÜÅ¨æœÀáí Ü̈ ¯ÊÜì×Ô Ü̈ PÜáÊÜÞÄ ÖæàÊÜáÆñÝ AÊÜÄWæ ®Ý®Üá B»ÝÄ¿ÞX æ̈ªà®æ 

         vÝ. Êæç.GÓ….WÝ¿á£Åà 

                                                                                                                       ÓÜíÓÜ¢ñÜ ±ÝÅ«ÝÂ±ÜPÜÃÜá 

                                                                                                                                      ÃÝÊÜá¿áÂ PÜÇÝ ËþÝ®Ü ÊÜáñÜá¤ 

                                                                                                                           ÊÝ~gÂ PÝÇæàgá, ¸æíWÜÙÜãÃÜá 

 

 

 

 

 



±ÜÅÓÝ¤ÊÜ®æ 

PÜáÊÜÞÃÜÓÜí»ÜÊÜ ÊÜáÖÝPÝÊÜÂÊÜâ PÜËPÜáÆWÜáÃÜáÊÝ¨Ü PÝÚ¨ÝÓÜ®Ü A±ÜäÊÜìPÜê£.  

nwwam H$drZm§ JUZm àg“o H${Z{ð>H$mVY{ð>V H$m{bXmg… & 

AÚm{n VÎmwë¶H$doa^mdmV² AZm{‘H$m gmW©dVr ~^yd && 

"×í¨æãÊæá¾ ±ÜíwñÜÃæÆÉÃÜã ¯gÊÝ¨Ü PÜËWÜÙÜá GÐÜárg®ÜÄÃÜáÊÜÃæíŸ PÜáñÜãÖÜÆ©í Ü̈ G~ÓÜÆá PÜáÚñÜÃÜíñæ. QÃÜá æ̧ÃÜÚ¯í Ü̈ 

PÝÚ¨ÝÓÜ®Ü G~Pæ¿Þ¨Ü®ÜíñÜÃÜ, Cí©WÜã BÊÜ¯Wæ ÓÜÄÓÝq¿Þ¨Ü C®æã°Ÿº PÜË¿áá g¯ÓÜ̈ Ü PÝÃÜ| EíWÜáÃÜ̈ Ü æ̧ÃÜÚWæ A®ÝËáPÝ 

GíŸ ÖæÓÜÃÜá A®ÜÌ¥Üì®ÝÊÜáÊÝÀáñÜá' Gí¨Üá Cí©WÜã AÊÜ®ÜíñÜÖÜ ÊÜáñæã¤Ÿº PÜË¿áá D »ÜãÊÜáívÜÆ¨ÜÇæÉà ÖÜáqrŸí©ÆÉÊæí Ü̈á 

A¼ÊÜÞ®Ü ±ÜäÊÜìPÜÊÝX, ÖæÊæá¾Àáí¨Ü ®Üáw¿ááñÝ¤Ãæ.     

PÝÚ¨ÝÓÜ®Üá PÝÆSívÜ PÜívÜ JŸº A±ÜÃÜã±Ü PÜË. BñÜ®Ü PÜËñÝÍÜQ¤ AñÜÂ Ü̈á½ñÜ. AÊÜ®Üá PÝÊÜÂ, ËáàÊÜÞíÓÝ, ÊÝÂPÜÃÜ|, hèÂ£ÐÜ 

ÊÜááíñÝ¨Ü A®æàPÜ ÍÝÓÜ÷WÜÙÜÈÉ ±ÜíwñÜ. BñÜ®Ü ÖæÓÜÃÜá PæàÚ¨æãvÜ®æÁáà PÝÊÜÂÃÜÔPÜÃÜ ÊÜá®Ü ±ÜâÙÜQñÜWæãÙÜáÛÊÜâ¨Üá AÊÜ®Ü PÜê£WÜÙÜá K¨ÜáWÜÃÜ®Üá° 

B¨ÜÍÜìWÜÙÜÇæãàPÜPæR PÜÃæ æ̈ã¿ááÂÊÜâÊÜâ. AÊÜ®Ü ±ÜÅ£»Ý PèÍÜÆPæR ÊÜá®Ü ÊÜáãPÜÊÝWÜáÊÜâ Ü̈á. AÊÜ®Ü ±ÝñÜÅ ÃÜaÜ®ÝaÜñÜáÃÜñæ GÆÉÃÜ®Üã° 

¸æÃÜWÜáWæãÚÓÜáÊÜâ¨Üá. AÊÜ®Üíñæ E±ÜÊæáWÜÙÜ®Üá° F×ÓÜÆã A®ÜÂÄWæ AÓÝ«ÜÂ. 

B¨ÜªÄí¨ÜÇæà AÊÜ¯Wæ E±ÜÊÜÞ PÝÚ¨ÝÓÜ G®Üá°ÊÜ ¹ÃÜá Ü̈á; PÜËñÝPÝËá¯¿á ËÇÝÓÜ GíŸ ±ÜÅTÝÂ£. PÜËPÜáÆ WÜáÃÜá GíŸ 

WèÃÜÊÜWÜÚWæ AÊÜ®Üá ±ÝñÜÅ®ÝXÃÜáÊÜâ¨Üá. ±èÊÝìñÜÂ ±ÝÍÝcñÜÂ ËÊÜáÍÜìPÜÃæÆÉÃÜã PÝÚ¨ÝÓÜ®Ü®Üá° ÊÜááPÜ¤$PÜísÜ©í¨Ü ±ÜÅÍÜíÔÔÃÜáÊÜÃÜá. 

iàËñÜ Ü̈  ŸÖÜá »ÝWÜÊÜ®Üá° EgjÀá¯¿áÈÉ PÜÙææ©ÃÜŸÖÜá¨æí Ü̈á ŸÖ Üág®ÜÃÜ A¼ÊÜáñÜ. BñÜ®Ü ×ÊÜÞÆ¿á¨Ü ÊÜ|ì®æ¿á®Üá° 

K©¨ÜÊÜÄWæ ×ÊÜÞaÝf©ñÜ ±ÜÊÜìñÜWÜÙÜ ŸWæY AÊÜ¯XÃÜáÊÜ JÆÊÜâ G¨Üáª ñæãàÃÜáñÜ¤ æ̈. AÊÜ®Üá ±ÜÅPÜê£, Óèí¨Ü¿áì ÊÜáñÜá¤ ÊÜÞ®ÜÊÜ 

iàÊÜ®Ü æ̈væWæ ÓÜãûÜ$¾ ¨ÜêÑr¿á®Üá° Öæãí© Ü̈ª®Üá. PÝÚ¨ÝÓÜ®Üá Êæà¨æãà±Ü¯ÐÜñÜá¤WÜÙÜá, ÐÜvÜª ÍÜì®ÜWÜÙÜá, A¨ÜÃÜÆãÉ ËÍæàÐÜÊÝX ÓÝíSÂ & 

ÁãàWÜ & Êæà¨ÝíñÜ ÊÜáÖÝPÝÊÜÂ, ±ÜâÃÝ| WÜÙÜÈÉ AÓÝ«ÝÃÜ| ±ÝíwñÜÂÊÜ®Üá° ±Üvæ©¨Üª®Üá. AÆíPÝÃÜ ÍÝÓÜ÷, ®ÝoPÜ ÃÜaÜ®Ý ÍÝÓÜ÷, 

PÝ®Üã®Üá, hèÂ£ÐÜ ÊÜááíñÝ¨Ü A®æàPÜ ÍÝÓÜ÷WÜÙÜÈÉ ¯±Üâ|®ÝX¨Üª®Üá. GíŸá¨Üá Ë©ñÜÊÝWÜáñÜ¤ æ̈.  

ÃæçvÜÃ… AÊÜÃÜ ÊÜÞñÜáWÜÙÜÈÉ PÝÚ¨ÝÓÜ®Ü «ÜÊÜáì ÊÜáñÜá¤ iàÊÜ®Ü¨ÜÍÜì®ÜWÜÙÜá Cí£Êæ &””Kalidasa moved among the 

jarring sects with sympathy for all, fanaticism for none.’’ PÜáÊÜÞÃÜÓÜí»ÜÊÜ Ü̈ÈÉ  ÎÊÜ ÊÜáñÜá¤ ŸÅÖÜ¾ ¨æàÊÜñæWÜÙÜ®Üá°  

ÊÜ~ìÔÃÜáÊÜíñæ  ÃÜZáÊÜíÍÜ̈ ÜÈÉ ËÐÜá¡ÊÜ®Üã° ÊÜ~ìÔÃÜáÊÜ®Üá. CÊæÆÉÊÜä JŸº®æà ¨æàÊÜ®Ü A®æàPÜ ÃÜã±ÝíñÜÃÜWÜÙæíŸá¨Üá AÊÜ®Ü ®Üí¹Pæ.  

AÊÜ®Üá ±Üâ®Ügì®Ü¾ÊÜ®Üá° ®ÜíŸá£¤ Ü̈ª®Üá.    

PÝÚ¨ÝÓÜ®Ü PÝÆ 

CíñÜÖÜ ÊÜáÖÝPÜË¿á ¨æàÍÜPÝÇÝ©WÜÙÜ ŸWæY ÓÜÄ¿Þ¨Ü ÊÜÞ×£ æ̈ãÃæ¿á©ÃÜáÊÜâ¨Üá ®ÜÊÜá¾ ¨è»ÝìWÜÂÊæà ÓÜÄ. PÝÚ¨ÝÓÜ®Ü ŸWæY 

A®æàPÜ ¨ÜíñÜPÜ¥æWÜÙÜá ±ÜÅaÜÈñÜÊÝX¨Üª ÃÜã PÝÚ¨ÝÓÜ®Ü æ̈àÍÜPÝÇÝ©WÜÙÜ®Üá° ÓÜ³ÐÜr$ÊÝX £Ú¿áÆá ÜÓÜÖÜPÝÄWÜÙÝWÜáÊÜâ©ÆÉ. CÊÜ®Ü PÝÆ Ü̈ 

ŸWæY ÊÜáãÃÜá A¼±ÝÅ¿áWÜÚÊæ. CÊÜ®Üá ÍÜPÜ±ÜÅÊÜñÜìPÜ®Ý¨Ü ËPÜÅÊÜÞ©ñÜÂ®Ü BÓÝ§®Ü̈ ÜÈÉ¨Üª®æí Ü̈á PæÆÊÜâ Ë¨ÝÌíÓÜÃÜá A¼±ÝÅ¿á ±Üor Ãæ, 

C®Üá° PæÆÊÜÃÜá ËPÜÅÊÜÞ©ñÜÂ®æí¨Üá ¹ÃÜá¨ÝíQñÜ®ÝX Ü̈ª  GÃÜvÜ®æ¿á aÜí¨ÜÅWÜá±Ü¤®Ü  BÓÝ§®Ü Ü̈ÈÉ¨Üª®æí¨Üá ÊÝ©ÓÜáñÝ¤Ãæ. ÖÜÆÊÜâ 

ÓÜÊÜáÓÝÂ±Üä|ì ±Ü¨ÜÂWÜÙÜá AÊÜ®Ü®Üá° »æãàg®Ü PÝÆ¨ÜÊÜ®Üá G®ÜáñÜ¤Êæ. B¨ÜÃæ AÊÜ®Üá CÐÜár  Db®ÜÊÜ®ÜÆÉÊæíŸá Ü̈PæR ÓÝPÜÐÜár 

ÓÝûÝ$Â«ÝÃÜWÜÚÊæ. 

PæÆÊÜâ Ë¨ÝÌíÓÜÃÜá PÝÚ¨ÝÓÜ®Üá ËPÜÅÊÜÞ©ñÜÂ®Ü BÓÝ§®Ü¨Ü ®ÜÊÜÊÜá~WÜÙÜÈÉ JŸº®æí¨Üá A¼±ÝÅ¿á ±ÜvÜáñÝ¤Ãæ.  

  



YÝdÝV[ajnUH$eL²>Hw$ 

doVmb^Å>KQ>H$n©aH$m{bXmgm… & 

»¶mVmo damh{‘{hamo Z¥nVoñg^m¶m§ 

aËZm{Z d¡ daé{MZ©d{dH«$‘ñ¶ && 

  

«Ü®ÜÌíñÜÄ ûÜ±Ü|PÝ©WÜÙÜá Ë¼®Ü° PÝÆ¨ÜÊÜÃÜá. ÊÜÃÝÖÜËá×ÃÜ ®Üá QÅ.ÍÜ. 587 ÃÜ PÝÆ Ü̈ÈÉ ÊÝÔÓÜá£¤¨Üª®æíŸá¨ÜPæR B«ÝÃÜWÜÚÊæ. 

CÐÜár AÊÝìbà®Ü®ÜÆÉÊæíŸá¨Üá ±ÜíwñÜÃÜ ÖæàÚPæ. CÊÜ®Üá ËPÜÅÊÜÞ©ñÜÂ®Ü BÓÝ§®Ü̈ ÜÈÉ C Ü̈ª®æíŸá¨Üã bí£ÓÜ¸æàPÝ¨Ü ËÐÜ¿áÊæà BX æ̈. 

®ÜÊÜá¾ C£ÖÝÓÜ Ü̈ÈÉ  D ÖæÓÜÄ®Ü ÖÜÆÊÝÃÜá ÃÝgÃÜ®Üá° PÝ|áñæ¤àÊæ.  A¨ÜÃÜÈÉ ±ÜÅÔ¨Üœ ÃÝ Ü̈ÊÜÃÜá ÍÜPÜ ±ÜÅÊÜñÜìPÜ®Ý¨Ü QÅ.±Üä.57 ÃÜ ÈÉ  Egj 

Àá¯¿áÈÉ ÃÝgÂÊÝÙÜá£¤ Ü̈ª ËPÜÅÊÜÞ©ñÜÂ®Üá JŸº:  QÅ.ÍÜ. 5®æ¿á ÍÜñÜÊÜÞ®Ü Ü̈ÈÉ ËPÜÅÊÜÞ©ñÜÂ®æí Ü̈á ¹ÃÜá Ü̈á Öæãí© Ü̈ª WÜá±Ü¤$ÊÜíÍÜ Ü̈ 

aÜí¨ÜÅWÜá±Ü¤ ËPÜÅÊÜÞ©ñÜÂ®Üá C®æã °Ÿº.  PÝÚ¨ÝÓÜ®Üá ÍÜPÜ±ÜÅÊÜñÜìPÜ®Ý¨Ü ËPÜÅÊÜÞ©ñÜÂ®Ü BÓÝ§®Ü Ü̈ÈÉ C Ü̈ª®æíŸá¨Ü®Üá° ±ÝÍÝcñÜÂ Ë¨ÝÌíÓÜÃÜá 

J±Üâ³ÊÜâ©ÆÉ. QÅ. ÍÜ. 6®æ¿á ÍÜñÜÊÜÞ®Ü Ü̈ ¿áÍæãàÊÜÊÜáì¯WÜã ËPÜÅÊÜÞ©ñÜÂ®æíŸ ¹ÃÜá©©ªñÜá. B¨ÜÃæ AÊÜ®Üá CÐÜár 

Db®ÜÊÜ®ÜÆÉ$ÊæíŸá¨ÜPæR ÓÝPÜÐÜár ±ÜÅÊÜÞ|WÜÚÊæ. WÜá±Ü¤ÊÜíÍÜ¨Ü AÃÜÓÜ®Ý¨Ü  2®æ¿á aÜí Ü̈ÅWÜá±Ü¤®Üá QÅ.ÍÜ. 357&413ÃÜ PÝÆ¨ÜÈÉ 

ÃÝgÂÊÜ®Ý°ÙÜá£¤ Ü̈ª®Üá. WÜá±Ü¤ ÃÜ BÚÌPæ¿á PÝÆÊÜ®Üá° »ÜÃÜ ñÜSívÜ̈ Ü ÓÜáÊÜ|ì ¿ááWÜÊæí¨Üá C£ÖÝÓÜPÝÃÜ ÃÜá ÊÜ~ìÔÃÜáÊÜÃÜá. AÊÜÃÜ 

PÝÆ Ü̈ Ü̈ÈÉ ¨æàÍÜÊÜâ ÓÜáS ÍÝí£ ÓÜÊÜáê©œWÜÚí Ü̈ PÜãw©ªñÜá. PÝÚ¨ÝÓÜ®Ü PÝÊÜÂWÜÙÜÆãÉ ®ÝÊÜâ D dÝÁá¿á®Üá° PÝ|ŸÖÜá¨Üá. WÜá±Ü¤ ÃÜ 

PÝÆ Ü̈ ÓÝÊÜÞiPÜ & B¦ìPÜ & ÃÝgQà¿á ±ÜÄÔ§£WÜÚWÜã, PÝÚ¨ÝÓÜ®Ü PÝÊÜÂWÜÙÜÈÉ PÝ| ŸÃÜáÊÜ ÓÝÊÜÞiPÜ & B¦ìPÜ & ÃÝgQà¿á 

±ÜÄÔ§£WÜÚWÜã, ŸÖÜÙÜ ÓÝËáà±ÜÂËÃÜáÊÜâ¨ÜÄí Ü̈  CÊÜ®Üá aÜí¨ÜÅWÜá±Ü¤$ËPÜÅÊÜÞ©ñÜÂ®Ü BÓÝ§®Ü̈ ÜÈÉ C Ü̈ª ®æíŸá¨Üá  A® æàPÜ Ë¨ÝÌíÓÜÃÜ 

A¼ÊÜáñÜ.C Ü̈®Üá° ±ÜâÑràPÜÄÓÜáÊÜÊÜÃÜá D ÊÝ¨ÜÊÜ®Üá° ÊÜáíwÓÜáñÝ¤Ãæ & 

1) GÃÜvÜ®æ¿á aÜí Ü̈ÅWÜá±Ü¤®Üá  ËPÜÅÊÜÞ©ñÜÂ®æíŸ ¹ÃÜá¨Ü®Üá°  ±Üvæ¿ááÊÜ ÊÜáá®Ü° 357& 413 ÃÜ ÊÜÃæWæ EgjÀá¯Àáí Ü̈ 

ÃÝgÂ»ÝÃÜ ®ÜvæÓÜá£¤ Ü̈ª®Üá. AÊÜ®Ü BvÜÚñÜ¨Ü PÝÆ Ü̈ÈÉ ÓÜÊÜÞg Ü̈ÈÉ ÍÝí£ ÓÜÊÜáê©œWÜÙÜá ®æÇæÔ Ü̈ªÊÜâ. A æ̈à ÓÜÊÜÞgÊæà PÝÚ¨ÝÓÜ®Ü PÜê£WÜÙÜÈÉ 

±ÜÅ£¹í¹ñÜÊÝX¨æ.  

 2) ÃÜZá©XÌg¿áÊÜâ ÖÜã|ÃÜ®Üá° ÊÜá~Ô Ü̈ªÃÜ ÓÜíPæàñÜÊÝX¨æ. ÖÜã|ÃÜá ®ÜÊÜá¾ æ̈àÍÜ Ü̈ÈÉ QÅ.ÍÜ. 450ÃÜ ÓÜáÊÜÞÄWæ C Ü̈ª Ãæí¨Üá 

C£ÖÝÓÜÊÜâ ¨ÜêyÜ±ÜwÓÜáñÜ¤̈ æ. C Ü̈á aÜí¨ÜÅWÜá±Ü¤®Ü ©XÌg¿á¿ÞñæÅÁáí¨Üã, PÜáÊÜÞÃÜÓÜí»ÜÊÜ PÝÊÜÂÊÜâ PÜáÊÜÞÃÜ WÜá±Ü¤®Ü g®Ü®ÜÊÜ®Üá° æ̈ªàÎÔ 

ÃÜbÔ¨æªí Ü̈ã ÖæàÙÜáÊÜâ Ü̈áíoá. 

 3)±ÜÅÔ¨Üœ C£ÖÝÓÜPÝÃÜ Ë®æÕíp… Ô¾ñ… AÊÜÃÜ ±ÜÅPÝÃÜ PÝÚ¨ÝÓÜ®Ü PÝÊÜÂÃÜaÜ®ÝPÝÆÊÜâ ÓÜáÊÜÞÃÜá 30 ÊÐÜìWÜÙÜá Gí Ü̈Ãæ 

aÜí¨ÜÅWÜá±Ü¤®Ü BÚÌPæ¿á PÝÆ.  

 PÝÚ¨ÝÓÜ®Üá "ÃÜZáÊÜíÍÜ̈ ÜÈÉ Ê Ü~ìñÜÊÝXÃÜáÊÜ Pæã®æ¿á ÃÝg AX°ÊÜ|ì®Ü ÊÜáWÜ®Ü ÓÜÊÜáPÝÈà®Ü®æí¨Üá' ×±æä³Çæçpæ ¶ÝÐ… 

GíŸ ±ÝÍÝcñÜÂ Ë¨ÝÌíÓÜ®Üá  ±ÜÄWÜ~ÔÃÜáÊÜ®Üá. C Ü̈®Ý°«ÜÄÔ, AÊÜ®Ü PÝÆÊÜâ QÅ.±Üä.8®ÜÂ ÍÜñÜÊÜÞ®ÜÊæí¨Üá AÊÜ®Üá ¯«ÜìÄÔÃÜáÊÜ®Üá.  

 »è¨Ýi GíŸ Ë¨ÝÌíÓÜÃÜá PÝÎ¾àÃÜ Ü̈ ÃÝg®Ý Ü̈ ÊÜÞñÜêWÜá±Ü¤®æãvÜ® æ PÝÚ¨ÝÓÜ®Üá°$° WÜáÃÜá£ÔÃÜáÊÜÃÜá. AÊÜÃÜ ±ÜÅPÝÃÜ 

PÝÚ¨ÝÓÜ®Üá PÝÎ¾àÃÜ Ü̈ ¨æãÃæ¿Þ¨Ü ÖÜÐÜì ËPÜÅÊÜÞ©ñÜÂ®Ü ÓÜÊÜáPÝÈà®Ü, Gí Ü̈Ãæ, AÊÜ®Ü PÝÆ QÅ.ÍÜ. 6®æ¿á ÍÜñÜÊÜÞ®Ü̈ Ü ÊÜá«ÜÂ»ÝWÜ 

GíŸá¨Üá AÊÜÃÜ A¼ÊÜáñÜ.   

 ]à¿ááñÜ B±ær AÊÜÃÜá ¯àwÃÜáÊÜ ËÐÜ¿áWÜÙÜ ñÝñÜ³¿áìËÐÜár &  i) ÊÜÞñÜêWÜá±Ü¤®Üá  PÝÎ¾àÃÜ̈ Ü ÃÝg®ÝX¨Üáª Ü̈Äí¨ÜÇæà, 

AÊÜ®Üá PÝÚ¨ÝÓǕ Wæ A«ÜìÃÝgÂÊÜ®Üá° ¯àw¨Ü®Üá.   



ii) ÊÜÞñÜêWÜá±Ü¤ ÖÝWÜã PÝÚ¨ÝÓÜ GíŸ ÖæÓÜÃÜáWÜ ÙÜá æ̧àÃæ  æ̧àÃæ Gí¨Üá ÖæÓÜÃÜáWÜÙÜ B«ÝÃÜ̈ Ü ÊæáàÇæ ¿ÞÊÜâ æ̈à Bûæà±ÜOæWæ 

PÝÃÜ|ËÆÉ. ÓÝÊÜÞ®ÜÂÊÝX ÖæÓÜÃÜáWÜÙÜá ÎàÑìPæWÜÙÝXÃÜáñÜ¤Êæ, ÖÝWÝX ÊÜÞñÜêWÜá±Ü¤®Ü®Üá° PÝÚWÜá±Ü¤, PÝÚ¨ÝÓÜ®æí¨Üã ±ÜÄWÜ~ÓÜŸÖÜá¨Üá.  

iii)ÃÝgñÜÃÜíX~¿á PÜñÜêìÊÜâ  »ÜÊÜ»Üã£¿á®Üã° JÙÜWæãívÜíñæ GÆÉ PÜËWÜÙÜ®Üã° ÖæÓÜÄÔÃÜáÊÜ®Üá. B¨ÜÃæ B ¿Þ©¿áÈÉ 

PÝÚ¨ÝÓÜ®Ü ÖæÓÜÃÜá PÜívÜáŸÃÜáÊÜâ©ÆÉ.  

 PÝÚ¨ÝÓÜ®Üá ¯àwÃÜáÊÜ GÆÉ bñÜÅ|WÜÙÜá AÊÜ®Üá PÝÎ¾àÃÜ A¥ÜÊÝ A¨ÜÃÜ ÓÜáñÜ¤ÊÜááñÜ¤Æ ±ÝÅíñÜ̈ ÜÊÜ®ÝXÃÜ¸æàPÜíáª ÓÜãbÓÜáñÜ¤Êæ. 

PÝÃÜ| B bñÜÅ|WÜÙæÆÉÊÜä B ±ÝÅíñÜ Ü̈ ÓÜÖÜg C£ÖÝÓÜÊÝX æ̈.  

v) ÊÜÞñÜêWÜá±Ü¤®Ü®Üá° ÊÜ~ìÓÜáÊÜ ÃÜgñÜÃÜíX®Üà¿á 252®ÜÂ ÍæãÉàPÜPÜãR, PÝÚ¨ÝÓÜ®Ü ÊæáàZ Ü̈ãñÜ Ü̈ 113®æ¿á ÍæãÉàPÜPÜãR, ±Ü̈ Ü 

±ÜÅÁãàWÜ ÊÜáñÜá¤ »ÝÊÜWÜÙÜÈÉ ÓÝÊÜáÂËÃÜáÊÜâ Ü̈®Üá° PÝ|ŸÖÜá¨Üá.   

×àWæ PÝÚ¨ÝÓÜ®Ü®Üá° ÊÜáñÜêWÜá±Ü¤®æãvÜ®æ W ÜáÃÜá£ÔÃÜáÊÜ PÝÃÜ| CÊÜ®Ü PÝÆÊÜ®Üá° QÅ.ÍÜ. 6®ÜÂ ÍÜñÜÊÜÞ®Ü GíŸá¨Üá AÊÜÃÜ ¯«ÝìÃÜ.  

PÝÎ¾àÃÜ̈ Ü ]à ÖÜÐÜì ËPÜÅÊÜÞ©ñÜÂ®Üá ±ÜÑì¿á®Ü°ÃÝ Ü̈ ÍÜPÜÃÜ®Üá° ÓæãàÈÔ¨Ü®æí¨Üã, AÊÜ®Ü ËgÁãàñÜÕÊÜ̈ Ü BaÜÃÜOæWÝX 

ÖÜÐÜì¿ááWÜÊÜ®Üá° QÅ.±Üä.457 ÃÜÈÉ BÃÜí¼ÓÜÇÝÀáñæí¨Üã, PÝÚ¨ÝÓÜ®Üá BñÜ®Ü AÓÝ§®Ü Ü̈ÈÉ Ü̈®æíŸá Ü̈á ]à ®ÝÃÝ¿á| ÍÝÔŒ¿áÊÜÃÜ 

ÊÝ Ü̈.  

]à Pæ.¹. ±ÝsÜP… AÊÜÃÜá ÓÜRí¨ÜWÜá±Ü¤®ÜÈÉ ËPÜÅÊÜÞ©ñÜÂ®Ü®Üá ° PÝ|áñÝ¤Ãæ. CÊÜ®Üá ÖÜã|ÃÜ®Üá° gÀáÔ¨ÜÌ®æí¨Üã, CÊÜ®Ü PÝÆÊÜâ 

QÅ.ÍÜ.456 Gí Ü̈ã, PÝÚ¨ÝÓÜ®Üá  WÜá±Ü¤ÊÜíÍÜ Ü̈ PÜáÊÜÞÃÜWÜá±Ü¤ ÖÝWÜã ÓÜRí¨ÜWÜá±Ü¤ÃÜ  GÃÜvÜ®æ¿á ËPÜ ÅÊÜÞ©ñÜÂ ÓÜÊÜáPÝÈà®Ü®æí¨Üã,  

A¼±ÝÅ¿á ±ÜvÜáñÝ¤Ãæ.   

ÊÜÞÂP…Õ ÊÜááÆÉÃ…  ¶ÜWÜãÂìÓÜ®… AÊÜÃÜ A¼±ÝÅ¿áÊÜ®Üá° ÊÜáÈÉ®Ý¥Ü®Ü ÊÝÂTÝÂ®ÜÊÜ®Ý°«ÜÄÔ ±ÜâÑràPÜÄÓÜáñÝ¤Ãæ. ÖÜ©®ÝÇæR$°¿á 

ÍæãÉàPÜ̈ ÜÈÉ EÈÉUñÜÊÝXÃÜáÊÜ © šîÝ°WÜ ÊÜáñÜá¤ ¯aÜáÆÃÜá  PÝÚ¨ÝÓÜ®Ü ÓÜÊÜáPÝÈà®ÜÃæí¨Üã, ©šîÝ°WÜ®Üá BÍÝíWÜ®Ü ÎÐÜÂ®æí¨Üã, AÊÜ®Ü 

PÝÆÊÜâ QÅ.ÍÜ. 6®æ¿á ÍÜñÜÊÜÞ®ÜÊæí¨Üã, B¨Ü PÝÃÜ| PÝÚ¨ÝÓÜ®Üã C æ̈à PÝÆ Ü̈ÊÜ®æí Ü̈ã ÊÝ©ÓÜáñÝ¤®æ.  

Pæ®…ì ÊÜáñÜá¤ »ÜívÝÃ…PÜÃ… AÊÜÃÜá "®ÜÊÜÊÜá~WÜÙæíŸ ÓÜí±ÜÅ¨Ý¿áÊÜ®æ°à A®ÜáÓÜÄÔ, PÝÚ¨ÝÓÜ®Üá QÅ.ÍÜ. 6®æ¿á 

ÍÜñÜÊÜÞ®Ü Ü̈ÊÜ®æí Ü̈á  ¯«ÜìÄÓÜáñÝ¤Ãæ. 

D GÆÉ AíÍÜWÜÙÜ®Üã° ±ÜÄWÜ~Ô Ë¨ÝÌíÓÜÃÜá PÝÚ¨ÝÓÜ®Ü PÝÆPæR G ÃÜ vÜá ÔàÊæáWÜÙÜ®Üá° ¯ÍÜc$ÀáÔÃÜáÊÜÃÜá. Gí¨ÜÃæ PÝÚ¨ÝÓÜ®Ü PÝÆ 

ÓÜáÊÜÞÃÜá QÅ. ±Üä. 100 & QÅ.ÍÜ.600. 

 

PÝÚ¨ÝÓÜ®Ü PÜê£WÜÙÜá&  

PÝÚ¨ÝÓÜ® aKwd§e‘² Hw$‘magå^d‘² GíŸ ÊÜáÖÝPÝÊÜÂWÜÙÜ®Üã ‘oKXÿV‘², F$Vwg§hma‘² GíŸ SívÜPÝÊÜÂWÜÙÜ®Üã° , 

‘mb{dH$m{¾{‘Ì‘², {dH«$‘mod©er¶‘², A{^kmZemHw$ÝVb‘² GíŸ  ÊÜáãÃÜá ®ÝoPÜWÜÙÜ®Üã° ÃÜbÔÃÜáÊ Ü®Üá. 

PÝÊÜÂ ÊÝÂTæÂ 

 VXXmofm¡ eãXmWm£ AZbL²>H¥$Vr nwZ… ¹$m{n - ‘å‘Q>… 

¨æãàÐÜÃÜ×ñÜÊÝ Ü̈ AÆíPÝÃÜ©í¨Ü PÜãw¨Ü, PæÆÊæäÊæá¾ AÆíPÝÃÜËÆÉ©ÃÜáÊÜ ÍÜ¸Ýª¥ÜìWÜÙæà PÝÊÜÂ Gí Ü̈á 

ÊÜáÊÜá¾o®Üá ÊÝÂTæÂ¿á®Üá° ¯àwÃÜáÊÜ®Üá. 



 dm³¶§ agmË‘H§$ H$mì¶‘² - {dídZmW… 

ÃÜÓÜ©í Ü̈ PÜãwÃÜáÊÜ ÊÝPÜÂÊæà PÝÊÜÂÊæíŸá Ü̈á ËÍÜÌ®Ý¥Ü®Ü ÊÜáñÜ.   

 JwUmbL²>H$maar{VagmonoV… gmYweãXmW©… H$mì¶‘² - dm½^Q>…    

WÜá|& AÆíPÝÃÜ &Äà£&ÃÜÓÜWÜÚí¨Ü PÜãw Ü̈ EñÜ¤ÊÜá ÍÜ¸Ýª¥ÜìWÜÙæà PÜÊÜÂ G®Üá°ñÝ¤®æ ÊÝWÜ½o. 

A‘Ur¶mW©à{VnmXH$… eãX… H$mì¶‘² - OJÞmWnpÊS>V…   

ÃÜÊÜá~à¿áÊÝ Ü̈ A¥ÜìÊÜ®Üá° ±ÜÅ£±Ý©ÓÜáÊÜ ÍÜŸªÊæà PÝÊÜÂ G®Üá°ÊÜâ Ü̈á gWÜY®Ý°¥Ü ±ÜíwñÜ®Ü ÊÝÂTæÂ.  

×àWæ AÆíPÝÃÜ ÍÝÓÜŒ ýÃÜá PÝÊÜÂPæR ËË«Ü ÊÝÂTæÂWÜÙÜ®Üá° ¯àwÃÜáÊÜÃÜá. 

 

ÊÜáÖÝPÝÊÜÂ Ü̈ ÆûÜ|WÜÙÜá 

        gJ©~ÝYmo _hmH$mì`_² CÀ`Vo Vñ` bjU_² & 

 AmerZ©_pñH«$`m dñVw {ZX}emo dm{n VÝ_wI_² && 

 B{VhmgH$WmoØÿV{_VaÛm gXml`_² & 
 MVwd©J©\$bm`Îm§ MVwamoXmÎmZm`H$_² && 
  

ZJamU©de¡b§ Vw MÝÐmH$m}X`dU©Z_² & 
 CÚmZg{bbH«$sS>m_YwnmZaVmoËgd¡… && 
 
 {dàbå^¡{d©dmh¡íM Hw$_mamoX`dU©Z¡… & 
 _ÝÌXÿVà`mUm{OZm`H$mä`wX¶¡a{n && 
 
 AbL²>H$¥>V_g§{já§ ag^md{ZaÝVa_² & 
 gJ£aZ{V{dñVrU¡… lì`d¥Îm¡… gwgpÝY{^… && 
 
 gd©Ì{^Þd¥ÎmmÝV¡énoV§ bmoH$aÄOZ_² & 
 H$mì`§ H$ënmoÎmañWm`r Om`Vo gXbL²>H¥$>{V… && 

 

ÊÜáÖÝPÝÊÜÂ Ü̈ÈÉ ÓÜWÜìWÜÚÃÜ̧ æàPÜá. A¨ÜÃÜÈÉ JŸº®æà ®Ý¿áPÜ¯ÃÜáñÝ¤®æ. AÊÜ®Üá æ̈àÊÜñæ¿ÞXÃÜŸÖÜá Ü̈á A¥ÜÊÝ 

˜àÃæãà¨ÝñÜ¤WÜá|WÜÚí Ü̈ PÜãw Ü̈ ûÜ£Å¿á®ÝXÃÜŸÖÜá Ü̈á. ËàÃÜ, ÍÜêíWÝÃÜ A¥ÜÊÝ ÍÝíñÜ &D ÃÜÓÜWÜÙÜÈÉ Jí Ü̈á ÊÜááSÂ 

ÃÜÊÝX¨Üáª, C¯°ñÜÃÜ ÃÜÓÜWÜÙÜá Wè|ãÅ±Ü Ü̈ÈÉÃÜáñÜ¤Êæ. PÜ¥ÝÊÜÓÜá¤ÊÜâ C£ÖÝÓÜ ±ÜÅÔ¨ÜœÊÝXÃÜŸÖÜá Ü̈á A¥ÜÊÝÊÜáÖÝñÜ¾®æãŸº®Ü 



aÜÄñæ¿á ÊÜ|ì®æ¿ÞXÃÜŸÖÜá Ü̈á. ±ÜÅ£Áãí Ü̈á ÓÜWÜì Ü̈ÈÉ¿áã Jí æ̈à Äà£¿á ÊÜêñÜ¤ËÃÜáñÜ¤¨æ. B¨ÜÃæ ÓÜWÜì Ü̈ 

Pæã®æ¿áÈÉ ÍæãÉàPÜ Ü̈ÈÉ ÊÜêñÜ¤ÊÜÂñÝÂÓÜËÃÜáñÜ¤¨æ. Jí Ü̈á ÊÜáÖÝPÝÊÜÂ¨ÜÈÉ GíoQRíñÜ A˜PÜ ÓÜWÜìWÜÚÃÜ̧ æàPÜá.ÓÜWÜìÊÜâ 

A£bPÜR¨Üã A¥ÜÊÝ A£ æ̈ãvÜẍ Üã BXÃÜ¸ÝÃÜ Ü̈á. ±ÜÅ£Áãí Ü̈á ÓÜWÜì Ü̈ Pæã®æ¿áÈÉ¿áã ÊÜááí©®Ü ÓÜWÜì Ü̈ ÓÜãaÜ®æ 

CÃÜ¸æàPÜá. ÓÜí«ÝÂPÝÆ, ÓÜãÁãàì¨Ü¿á, aÜí æ̈ãÅà Ü̈¿á, ®Ü©, ±ÜÊÜìñÜ, AÃÜ|Â, ÊÜááíñÝ Ü̈ ±ÜÅPÜê£¨ÜêÍÜÂWÜÙÜ ÊÜ|ì®æ 

Öæãí©ÃÜ æ̧àPÜá. «ÜÊÜáì¯à£WÜÙÜ Ëg¿á A«ÜÊÜáì&A¯à£WÜÙÜ Ë®ÝÍÜÊæà ÊÜáÖÝPÝÊÜÂ Ü̈ ÊÜááSÂ E æ̈ªàÍÜÊÝXÃÜ æ̧àPæí Ü̈á 

Ü̈íw¿áá ñÜ®Ü° PÝÊÝÂ¨ÜÍÜì Ü̈ÈÉ (1/14&19)£ÚÔÃÜáÊÜ®Üá.       

PÜáÊÜÞÃÜ ÓÜí»ÜÊÜ Ü̈ PÜ¥ÝÊÜÓÜá¤ 

ÖÜ©®æàÙÜá ÓÜWÜìWÜÙÜ®æã°ÙÜWæãíwÃÜáÊÜ  D ÊÜáÖÝPÝÊÜÂÊÜâ ×ÊÜÞÆ¿á¨Ü ÊÜ|ì®æÁãí©Wæ BÃÜí»ÜÊÝWÜáñÜ¤¨æ. 

PÜË¿áá AÊǕ Wæ "±ÜÊÜìñÜÃÝg'GíŸ ÁãàWÜÂÊÝ¨Ü ËÍæàÐÜ|ÊÜ®Üá° ¯àwÃÜáÊÜ®Üá. ¿áíñæ ±ÝÊÜì£¿ááBñÜ®Ü 

±Ü£°¿Þ Ü̈ Êæáà®Ý¨æàË¿áÈÉ ±ÜâñÜÅ®Ý¨Ü Êæáç®ÝPÜ®Üã, ±ÝÊÜì£ÁáíŸ ÊÜáWÜÙÜã g®Ü¾ ñÝÙÜáÊÜÃÜá. JÊæá¾ AÈÉWæ Ÿí Ü̈ 

®ÝÃÜ Ü̈ÊÜáÖÜÑìWÜÙÜá, ±ÝÊÜì£¿áá ÎÊÜ®Ü®æ°à ±Ü£¿ÞX ±Üvæ¿ááÊÜÙæí¨Üá ®Üáw¿ááÊÜÃÜá, Ü̈ûÜ¿áý Ü̈ 

®ÝÍÜÊÝ¨Ü®ÜíñÜÃÜ ÎÊÜ®Üá ñÜ±ÜÊÜ®Ý°aÜÄÓÜÆá ×ÊÜÞaÜÆPæR ŸÃÜáÊÜ®Üá. C¨Ü®Üá°£Ú Ü̈ ×ÊÜáÊÜíñÜ®Üá ñÜ®Ü° ÊÜáWÜÙÝ Ü̈ 

±ÝÊÜì£¿á®Üá° AÊÜÙÜ CŸºÃÜá ÓÜU¿áÃæãí©Wæ, ÎÊÜ®Ü®Üá° ±ÜäiÓÜÆá PÜÙÜá×ÔPæãvÜáÊÜ®Üá.  

D ÊæàÙæWæ ÓÜÌWÜì¨ÜÈÉ AÓÜáÃÜ®Ý¨Ü ñÝÃÜPÝÓÜáÃÜ®Ü E±ÜoÙÜÊÜ®Üá° ñÜvæ¿ááÊÜâ Ü̈á æ̈àÊÜñæWÜÚWæ AÓÝ«ÜÂÊÝX 

PÜíwñÜá. AÊÜÃæÆÉÃÜã Jí¨ÜáWÜãw ŸêÖÜÓÜ³£¿á ®æàñÜêñÜÌ Ü̈ÈÉ C¨ÜÃÜ ±ÜÄÖÝÃÜPÝRX ŸÅÖÜ¾¨æàÊÜ®Ü ŸÚWæ ŸÃÜáÊÜÃÜá. 

ŸÅÖÜ¾¨æàÊÜ®Ü®Üá°  Ë˜ÊÜñÝ¤X AbìÔ¨Ü ŸÚPÜ ñÜÊÜá¾ ¨Üá:SÊÜ®Üá° ñæãàwPæãÙÜáÛÊÜÃÜá. ñÝÃÜPÝÓÜáÃÜ®Üá ŸÅÖÜ¾®Ü ÊÜÃÜ Ü̈ 

ŸÆ©í¨Ü ÊÜáãÃÜáÇæãàPÜWÜÚWÜã Jvæ¿á®ÝXÃÜáÊÜ®Üá. AÊÜ®Üá GÆÉÄWÜã ŸÖÜÙÜ ñæãí¨ÜÃæ¿á®Üá°íoá 

ÊÜÞvÜá£¤ÃÜáÊÜ®Üá. AÊÜ®Ü ÊÜááí¨æ æ̈àÊæàí¨ÜÅ®Ü ÍÜQ¤¿áá A±ÜÅÁãàgPÜÊÝX¨æ. D ÓÜÊÜáÓæÂ¿á®Üá° ¯ÊÝÄÓÜŸÆÉ 

JŸº®æàÊÜÂQ¤Ááí Ü̈Ãæ ÎÊÜ®Ü ±ÜâñÜÅ. ÖæàWÜã ÊÜáÖÝ¨æàÊÜ¯Wæ, CÈÉ¿áÊÜÃæWæ ±ÜâñÜÅÄÆÉ Ü̈PÝÃÜ| ÎÊÜ®Ü±ÜâñÜÅ®Ü g®Ü®Ü AñÜÂíñÜ 

EbñÜÊæí¨Üá ÖæàÙÜáÊÜÃÜá. ŸÅÖÜ¾¨æàÊ Ü®Üá ±ÜÊÜìñÜÃÝgPÜáÊÜÞÄ¿ÞX g¯ÔÃÜáÊÜ ±ÝÊÜì£¿áá ÎÊÜ¯Wæ 

A®ÜáÃÜã±ÜÙÝ Ü̈ ±Ü£°Ááí Ü̈ã, AÊÜÄŸºÃÜ ËÊÝÖÜÊÜâ H±ÜìorÃæ ¨æàÊÜñæWÜÙÜ ÓÜÊÜáÓæÂ¿áá ±ÜÄÖÝÃÜÊÝWÜáÊÜâ æ̈í Ü̈ã 

®Üáw¿ááÊÜ®Üá.  

 DWÜ ÎÊÜ®Ü ÊÜá®Ü Ü̈ÈÉ ±æÅàÊÜá¨Ü »ÝÊÜ®æ¿á®Üá° E Ü̈ÀáÔ, AÊÜ®Üá XÄhæ¿á®Üá° ÊÜÄÓÜáÊÜíñæ ÊÜÞvÜáÊÜ 

PÝ¿áìÊÜ®Üá° Cí Ü̈Å®Üá ÊÜá®Ü¾¥Ü¯Wæ ÊÜ×ÓÜáÊÜ®Üá.  ÓÜÌWÜì»ÜÅÐÜrÃÝX ñÝÃÜPÜ®Ü QíPÜÃÜÃÝ¨Ü ¨æàÊÜñæWÜÚWæ Jí¨æãí Ü̈á 

ûÜ|ÊÜä Jí æ̈ãí¨Üá ¿ááWÜ̈ Üíñæ »ÝÓÜÊÝWÜá£¤©ªñÜá. ÖæàWÝ Ü̈ÃÜã ÊÜÞw ÎÊÜ ±ÝÊÜì£¿áÃÜ  ÓÜíWÜÊÜáÊÜâ æ̧àWÜ®æ 

AWÜ¸æàPæí Ü̈á ¿ááQ¤ÊÜÞWÜìÊÜ®Üá° ÖÜávÜáQ¨ÜÃÜá.  GíñæíñÜÖÜ ÊÜáÖÜÑìWÜÙÜ®Üã°  ñÜ®Ü° ±ÜâÐÜ³¸Ý|WÜÚí Ü̈Çæà ñÜ®Ü° ° 

ÊÜÍÜÊÜ£ìWÜÙÜ®Ý°X ÊÜÞwPæãíw¨Üª ÊÜá®Ü¾¥Ü®Üá  ÎÊÜ®Ü®Üã° ñÝ®Üá ÈàÇÝhÝÆÊÝX ÓæãàÈÓÜŸÇæÉ®æí Ü̈á Cí¨ÜÅ®Ü ÊÜááí æ̈ 

gí»ÜPæãbcPæãívÜ®Üá.  æ̈àÊÜñæWÜÙÜã AÊÜ®Ü®Üá° ÖÜáÄ¨Üáí¹ÓÜáÊÜÃÜá. AÊÜ®Üá ñÜ®Ü° WæÙæ¿á®Ý¨Ü ÊÜÓÜíñÜ(MáñÜá)®æãvÜ®æ, 

ÎÊÜ®Üá ñÜ±ÜÊÜ®Ý°aÜÄÓÜá£¤ Ü̈ª, ±ÝÊÜì£¿áá AÊÜ®Ü®Üá° E±ÜaÜÄÓÜá£¤¨Üª ÓÜ§ÙÜPæR ŸÃÜáÊÜ®Üá. PÝÊÜá æ̈àÊÜ®Üá AÈÉWæ 

Ÿí¨æãvÜ®æÁáà,ÊÜáÃÜXvÜWÜÙÜá ÖæãÓÜ bWÜáÃÜ®Üá° ÖæãñÜ¤ÊÜâ. »ÜãËá¿áá ÊÜÓÜíñÜÊÜÞÓÜ¨Ü ÓæãŸX¯í¨Ü PÜíWæãÚÔñÜá. 

PÝ®Ü®Ü¨Ü ±ÜÍÜá±ÜüWÜÙæÆÉ PÝÊÜá¨æàÊÜ®Ü ±ÜÅ»ÝÊÜ©í¨Ü ñÜÊÜá¾ ÊÜá®ÜÊÜ®Üá° ×wñÜ Ü̈ÈÉÄÔPæãÙÜÛÇÝWÜ¨æ aÜvÜ±ÜwÔ Ü̈ÊÜâ. ÎÊÜ®Üá 

ÓÜÊÜÞ˜Ô§£Àáí¨Ü GaÜcÃÜWæãívÜá, ±ÝÊÜì£¿á ±ÜâÐÜ³WÜÙÜ®Üá° ÔÌàPÜÄÓÜáÊÜ ÓÜÊÜá¿áPÝRX PÝ© Ü̈áª, ñÜ®Ü°  ÖÜãË®Ü 



ÓÜÊæã¾àÖÜ®ÝÓÜŒÊÜ®Üá° ±ÜÅÁãàXÔ¨Ü®Üá. C¨ÜªQR¨Üªíñæ E©Ô Ü̈ ÊÜÓÜíñÜÊÜÞÓÜ, ÖÝWÜã ñÜ®Ü° ŸÚ¿áÇæÉà C¨Üª aæÆáÊæ¿Þ Ü̈ 

±ÝÊÜì£¿á E±ÜÔ§£Àáí Ü̈ ÎÊÜ®Ü ÊÜá®ÜÊÜâ ûÜ|PÝÆ ËaÜÈñÜÊÝÀáñÜá. Jí¨æà ûÜ| Ü̈ÈÉ A¨Ü®Üá° ¯WÜÅ×Ô Ü̈ AÊÜ®Üá 

C¨ÜPæR PÝÃÜ|®Ý¨ÜÊÜ®Üá ÊÜá®Ü¾¥Ü®æí¨Üá £Ú Ü̈á, AÊÜ®Üá ÃæãàÐÝËÐÜr®ÝWÜáÊÜ®Üá. ñÜ®Ü° ÖÜOæWÜ|¡®Üá° ñæÃæ¨Üá PÝÊÜá æ̈àÊÜ®Ü 

ÊæáàÇæ æ̧íQ¿á®Üá° PÝÄ¨Ü®Üá. ÊÜá®Ü¾¥Ü®Üá »ÜÔ¾à»ÜãñÜ®Ý Ü̈®Üá.  

 D GÆÉ Zo®æWÜÙÜ®Üã° PÜOÝ¡ÃæPÜívÜ, ÊÜá®Ü¾¥Ü®Ü ±Ü£° ÃÜ£¿áá ¨Üá:SÊÜ®Üá°  ñÝÙÜÇÝÃÜ¨æ  AX°±ÜÅÊæàÍÜ ÊÜÞvÜÆá 

¯«ÜìÄÓÜáÊÜÙÜá. C Ü̈PÝRX GÆÉ Ô¨ÜœñæWÜÙÜã ®Üvæ¨ÜÊÜâ. C®æ°à®Üá AÊÜÙÜá AX°¿á®Üá° ±ÜÅÊæàÎÓÜ̧ æàPæíŸ ÓÜÊÜá¿á¨ÜÈÉ 

BPÝÍÜÊÝ~¿ÞÀáñÜá. D ËÁãàWÜÊÜâ AÆ³PÝÆ æ̈ªí Ü̈ã, ÎÊÜ& ±ÝÊÜì£¿áÃÜ ËÊÝÖÜÊÝ¨æãvÜ®æÁáà ÊÜá®Ü¾¥Ü®Üá 

ÊÜáñæ¤ æ̈àÖÜ«ÝÄ¿ÞWÜáÊÜ®Üá; AÊÜÄŸºÃÜ ±Üâ®Ü:ÓÜÊÜÞWÜÊÜáÊÝWÜáÊÜâ æ̈í Ü̈á B BPÝÍÜÊÝ~¿áá ®Üáw¿ááÊÜâ Ü̈á.  

ÖÜ©®æàÙÜá ÓÜWÜìWÜÙÜ PÜ¥Ý»ÜWÜ¨ævæWæ Jí Ü̈á  ÔíÖÝÊÜÇæãàPÜ®ÜÊÜ®Üá° ÊÜÞvæãà|. 

±ÜÅ¥ÜÊÜá ÓÜWÜì Ü̈ÈÉ  ×ÊÜÞÆ¿á Ü̈ ÊÜ|ì®æ, Êæáà®Ý¨æàËÁãvÜ®æ AÊÜ®Ü ËÊÝÖÜ, ±ÝÊÜì£¿á g®Ü®Ü, AÊÜÙÜ 

Óèí¨Ü¿Þì©WÜÙÜ ÊÜ|ì®æ, ×ÊÜÞÆ¿á Ü̈ ±ÜÅÓÜ§»ÝWÜ¨ÜÈÉ ÎÊÜ®Üá ñÜ±ÜÓÜÕ®ÝaÜÄÓÜáÊÜâ Ü̈á, ×ÊÜáÊÜíñÜ®Ü A®Üáþæ¿áíñæ 

±ÝÊÜì£¿áá ÎÊÜ®Ü ÍÜáÍÜãÅÐæ ÊÜÞvÜáÊÜâ Ü̈á ÊÜááíñÝ¨ÜÊÜâWÜÙÜ ÊÜ|ì®æÀá¨æ.  

©Ì£à¿á ÓÜWÜì Ü̈ÈÉ ñÝÃÜPÜ¯í¨Ü ñæãí Ü̈ÃæWæãÙÜWÝ Ü̈ ¨æàÊÜñæWÜÙÜá ÊÜáÖÝËÐÜá¡Ë®Ü ®æàñÜêñÜÌ¨ÜÈÉ ŸÅÖÜ¾¨æàÊÜ®Ü 

¹ÛÓÝÃÜáÊÜâ Ü̈á, ®ÜÊÜáÓÝRÃÜ ±ÜäÊÜìPÜÊÝX ¨æàÊÜñæWÜÙÜá ŸÅÖÜ¾ æ̈àÊÜ®Ü®Üá° Óæã¤àñÜÅÊÜÞvÜáÊÜâ Ü̈á, æ̈àÊÜñæWÜÙÜá ñÜÊÜá¾ 

¿á¥ÝÔ§£¿áÈÉÆÉ©ÃÜáÊÜâ Ü̈®Üá° £Ú¨Üá AÊÜÃÜ BWÜÊÜá®Ü¨Ü PÝÃÜ|ÊÜ®Üá° PæàÙÜáÊÜâ Ü̈á, ÊÜáÖÝËÐÜá¡Ë®Ü ±æÅàÃÜOæ¿áíñÜ 

¨æàÊÜWÜáÃÜáÊÝ¨Ü ŸêÖÜÓÜ³£Àáí¨Ü ŸÅÖÜ¾¨æàÊÜ¯Wæ ñÝÃÜPÜÓÜáÃÜ®Ü E±ÜoÙÜWÜÙÜ ËÊÜÃÜOæ, A¨Ü®Üá° PæàÚ Ü̈ ŸÅÖÜ¾¨æàÊÜ®Üá 

"±ÝÊÜì£¿áÃÜã±Ü Ü̈ÈÉ ÎÊÜ®Ü ÊÜá®ÜÓÜÕ®Üá° BPÜÑìÓÜáÊÜíñæ¿áã, AÊÜÄŸºÃÜ ËÊÝÖÜ©í Ü̈ ÎÊÜ±ÜâñÜÅ®Üá g¯ÓÜáÊÜ®æí¨Üã, 

AÊÜ®æà ñÝÃÜPÝÓÜáÃÜ®Ü®Üá° PæãÆáÉÊÜ®Üá" Gí¨ Üá ÖæàÙÜáÊÜ®Üá. A¨Ü®Üá° PæàÙÜà B PÝ¿áìÔ©œWÝX ¨æàÊæàí Ü̈Å®Üá 

ÊÜá®Ü¾¥Ü®Ü®Üá° ÓÜ¾ÄÓÜáÊÜ®Üá.  

ÊÜáãÃÜ®æ¿á ÓÜWÜì Ü̈ÈÉ ±ÝÊÜì£ÁávæWæ ÎÊÜ®Ü ÊÜá®ÜÊÜâ BPÜÑìñÜÊÝWÜáÊÜíñæ ÊÜÞvÜ̧ æRí Ü̈á ÊÜá®Ü¾¥Ü¯Wæ Cí¨ÜÅ®Ü 

BþÝ±Ü®æ, A¨ÜÃÜíñæ ÎÊÜ®ævæWÜ ÓÜÊæã¾àÖÜ®ÝÓÜŒ±ÜÅÖÝÃÜ©í Ü̈ AÊÜ®Ü ÊÜá®ÜÊÜ®Üá° ËaÜÈñÜWæãÚÓÜáÊÜâ Ü̈á, Pæãà±ÜWæãívÜ 

ÖÜÃÜ®Üá ñÜ®Ü° ÊÜáãÃÜ®æ¿á PÜ|¡®Üá° ñæÃæ¨Üá ÓÜ¾ÃÜ®Ü®Üá° ÓÜáoár »ÜÓÝ¾ÊÜÍæàÐÜ ÊÜÞvÜáÊÜâ Ü̈á, ̄ ÃÝÍÜÙÝX ÍÜã®ÜÂÖÜê¨Ü¿áÙÝ Ü̈ 

±ÝÊÜì£¿á®Üá° ×ÊÜÞÆ¿á®Üá ÊÜá®æWæ PÜÃæ¨ÜáPæãívÜá ÖæãàWÜáÊÜ®Üá.  

 

®ÝÆR®æ¿á  ÓÜWÜì Ü̈ÈÉ ±Ü£¿á®Üá° PÜÙæ¨ÜáPæãívÜ ÃÜ£¨æàË¿á ÖÜê Ü̈¿á Ë¨ÝÅÊÜPÜÊÝ¨Ü ËÆ±Ü®Ü, AÊÜÙÜ AX° ±ÜÅÊæàÍÜ Ü̈ 

¯«ÝìÃÜ, C®æ°à®Üá bñæWæ ±ÜÅÊæàÍÜ ÊÜÞvÜ̧ æàPæ®Üá°ÊÜÐÜrÃÜÈÉ  "EípÝWÜÈÃÜáÊÜ ÎÊÜ±ÝÊÜì£¿áÃÜ ËÊÝÖÜ Ü̈ ®ÜíñÜÃÜ 

ÊÜá Ü̈®Ü®Üá ±Üâ®ÜÃÜáijàÊÜ®ÜWæãÙÜáÛÊÜ®Üá' GíŸ BPÝÍÜÊÝ~Àáí¨Ü ÃÜ£¿á ÓÝíñÜÌ®Ü, ÊÜÓÜíñÜ¯í Ü̈ AÊÜÙ Üá 

GaÜcÃÜWæãÙÜáÛÊÜâ¨Üá D GÆÉ Zo®æWÜÙÜ  ËÊÜÃÜOæÀá¨æ. 

±ÜÅÓÜá¤ñÜ »ÝWÜ : ±ÝÊÜì£¿áá ÃÜÖÜÓÜÂÊÝX ÎÊÜ®Ü®Üá°  ²Åà£ÓÜá£¤ÃÜáÊÜÙÜá. BñÜ®Ü ±Ü£°¿ÞWÜáÊÜ ÊÜáÖÜ¨ÝÓæ¿á®Üá° 

Öæãí©ÃÜáÊÜÙÜá. ÎÊÜ®Üá ñÜ®Ü° ÖÜOæWÜ|¡®Üá° ñæÃæ Ü̈á ÊÜá®Ü¾¥Ü®Ü®Üá° ÓÜáorÊæáàÇæ, ñÜ®Ü° ÊÜá®æãàÃÜ¥ÜÊÜ®Üá° DvæàÄÔPæãÙÜÛÆá, 

ñÜ±æäàÊÜÞWÜìÊÜ®Üá° A®ÜáÓÜÄÓÜáÊÜÙÜá. AÊÜÙÜ EWÜÅñÜ±ÜÔÕWæ Êæábc¨Ü ÎÊÜ®Üá AÊÜÙÜ®Üá° ±ÜÄàüÓÜÆá ŸÅÖÜ¾aÝÄ¿á ÊæàÐÜ¨ÜÈÉ 



Ÿí¨Üá ÎÊǕ í¨æ¿á®Üá° ÊÜÞvÜáÊÜ®Üá. AÊÜÙÜá ¯¿áÊÜáÊÜ®Ü°®ÜáÓÜÄÓÜ¸æàPÝ¨Ü PÝÃÜ|Êæà CÆ ÉÊæí Ü̈á ÖæàÚ, AÊÜÙÜ®Üá° 

×í©ÃÜáWÜáÊÜíñæ ÓÜãbÓÜáÊÜ®Üá. B¨ÜÃæ D ÊÜÞñÜáWÜÚWæ ÊÜáÃÜáÙÝWÜ Ü̈ ±ÝÊÜì£¿áá ñÜ®Ü°  ¨ÜêyÜ¯«ÝìÃÜ©í Ü̈ 

×Êæá¾or©¨ÝªWÜ ñÜ®Ü° ©ÊÜÂÃÜã±ÜÊÜ®Üá° ñæãàÄ, AÊÜÙÜ®Üá° ÓÜíñÜÓÜ±ÜwÓÜáÊÜ®Üá.  

I Ü̈®æ¿á  ÓÜWÜì Ü̈  ±ÝÅÊÜááSÂñæ 

ñÜ±ÜÔÕWæ ÖæãàWÜ̧ æàPæ®Üá°ÊÜ ±ÝÊÜì£¿á ¨ÜêyÜ¯«ÝìÃÜ, A¨Ü®Üá° ñÜvæ¿á Ÿ¿áÓÜáÊÜ Êæáà®Ý¨æàË¿á ÊÜÞñÜêÊÝñÜÕÆÂ, 

PÝ®Ü®Ü¨ÜÈÉ AÊÜÙÜá EWÜÅ ñÜ±ÜÊÜ®Üá° PæçWæãívÜ Äà£, AÊÜÚWæ ÎÊÜ®Ü®Üá° ñÜ®Ü° ñÜ±ÜÔÕ¯í¨Ü JÈÔPæãÙÜÛÇæà ¸æàPæíŸ dÜÆ, 

MáÑWÜÚí¨ÜÆã ÊæáaÜácWæ ±Üvæ¨Ü AÊÜÙÜ ñÜ±ÜÔÕ®Ü ¯¿áÊÜÞaÜÃÜOæ, A±Ü|ì GíŸ A®ÜÌ¥Üì®ÝÊÜá AÊÜÚWæ Ÿí Ü̈á Ü̈á, 

GÆÉÊÜä A®ÜáPÜÃÜ~à¿á. GÆÉQRíñÜ ÖæaÝcX Cí©®Ü ¿ááÊÜ g®Üñæ ±ÝÊÜì£Àáí¨Ü PÜÈ¿á¸æàPÝ Ü̈ AíÍÜWÜÙæí¨ÜÃæ 

WÜáÃÜá×Ä¿áÃÜ ŸWæY WèÃÜÊÜÊÜ®Üá° ñÜÙæ¿ááÊÜâ Ü̈á, A£¦ÓÜñÝRÃÜ, Jí¨Üá E®Ü°ñÜÊÝ¨Ü WÜáÄ¿á®Üá° Öæãí©, A¨Ü®Üá° 

ÓÝ˜ÓÜáÊÜ ŸWæ ÊÜááíñÝ¨ÜÊÜâ. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



THE POET KALIDASA 

Kalidasa is a proud son of Mother India. He is a wonderful poet of the 

millenium.  

nwwam H$drZm§ JUZm àg“o H${Z{ð>H$mVY{ð>V H$m{bXmg… & 

AÚm{n VÎmwë¶H$doa^mdmV² AZm{‘H$m gmW©dVr ~^yd && 

It is said that long back an assembly of scolars was held to know the great 

poet of their time. Kalidasa was unanimously suggested by all the scholars and 

started to count by little finger. As no poet of such caliber is born to even to this 

day the next finger, i.e. the ring finger anamika is true to its name. 

This verse reveals the greatness of Kalidasa. He is a well versed scholar in 

different fields such as  Poetics, Mimamsa, Vyakarana, Jyotisha and others. As 

soon as his name is heard, the people interested in the field of poetics are thrilled. 

His works poen a world of ideals to the readers. We are dumb found to his 

intellectual talent. His character sketches amaze every one. No one can even 

imagine similes like him. So is the title EmÉqÉÉ MüÉÍsÉSÉxÉxrÉ  He is the enjoyment of 

Kavitha Kamini. He commands respect as Kavikula guru. The scholars from 

all over the world have praised Kalidasa, upto their satisfaction. His works reflect 

our culture. Going deep in to the human  nature and analyzing its minute 

aspects, the awy he has understood them are simply amazing. He had studied 

each and every stage of the society in detail. Even today, he is counted among 

the best poets of the world, is an evidence for his ability in composition. Let us 

throw light upon date, place and works of such a great poet.  

Life of Kalidasa 

Kalidasa, has no where in his works, has mentioned about himself. Many 

stories are heard about him. But they fail to tell us about the real facts of the 

poet. The stories of Bhoja Prabandha, other recognise him as a friend of 

Kumaradasa of Ceylon. But  both of them are found not to be  true.  

The descriptions in Raghuvamsha and Meghadoota prove that he had 

visited the whole of India. Many scholars opine that, as he has shown special 

concern in the narration of his favorite deity Mahakala and Ujjain, he must have 

spent most of his life time there. His description of Himalayan mounatains, 

reveal his fascination towards the icy rocks to its readers. He was a keen observer 

of human nature, and also the physical world around us. He had mastered Vedas 

and Upanishads, different schools of Indian Pholosophy, especially the schools 

of Sankhya, Yoga and Vedanta. He was well versed in Poetics, Dramaturgy, 

Codes of Law, Jyotisha and other subjects too.  



Rider  quotes about the principles and Philosophy of life in Kalidasa’s view thus- 
""Kalidasa moved among the jarring sects with sympathy for all, fanaticism 

for none.'' As he has described Lord Shiva and Brahma in Kumarasambhava, 
he has described Lord Vishnu in the Same manner in Raghuvamsha. He had the 

faith that all these are the different forms of the one  and only supreme being. 
He had belief  in re-birth. 

 

Time of Kalidasa 

We are unfortunate for not having the proper  

information about this great poet.  Even thogh many rumours exist even today 

about him, they are not helpful in deciding his date and place. The scholars have 

three different views about this. Some are of the opinion that he was a  

contemporary to the King Vikramaditya; from whom the Vikramashaka was 

started. The second group argue that he was in the court of Chandragupta -II, 

having the title Vikramaditya. Some samasyapurna verses say that he belonged 

to Bhoja’s time. But evidences say that these words are far from truth.  

Some pandits opine that he was one of the Navamanis in the court of 

Vikramaditya.  

YÝdÝV[ajnUH$eL²>Hw$ 

doVmb^Å>KQ>H$n©aH$m{bXmgm… & 

»¶mVmo damh{‘{hamo Z¥nVoñg^m¶m§ 

aËZm{Z d¡ daé{MZ©d{dH«$‘ñ¶ && 

But Dhanvantari and Kshapanaka belong totally to different times. There 

are references to say that Varahamihira lived around 587 AD. Pandits opine that 

he is not that recent. The fact that, his presence in the court of Vikramaditya is 

also subjected to thought. We find a number of kings in the name of  

Vikramaditya. Most famous among them was the one who lived in 57BC;and was 

ruling over Ujjain.  The other ruler is Chandragupta -II of Gupta Dynasty, who 

had the title Vikramaditya. He belongs to 5th century AD. Many scholars are of 

the opinion that Kalidasa was in the court of that Vikramaditya, who is 

considered as Shaka pravartaka.  They argue thus-  

1) Chandragupta- II  was ruling over Ujjain, in the period 357- 413 AD, 

before he was awarded the title  Vikramaditya. During his reign, the kingdom 

was peaceful and prosperous. The same society is reflected in the works of 

Kalidasa.  

2) Raghu’s expedition is an indication of his victory over huns. Our History 

confirms that they were in India around 450AD. This is considered as 



Chandraguta -II’s expedition; and Kumarasambhavam was composed to mark 

the birth of his son Kumara Gupta.  

3)  According to the famous Historian Vincent Smith, the period of 

Kalidasa’s compositions is about 30 years; i.e the period of the reign of 

Chandraguta -II Vikramaditya.  

Yashovarma of 6th century AD also had the title. But the scholars disagree 

with this date, as there are many evidences to prove that the poet does not belong 

to that period.  

Chandragupta- II of Gupta Dynasty, was rulistorians describe Guptas’ 

period as the Golden Age in our country. In their reign, the country was wealthy 

and peaceful. We can see its reflection in his works also. The social- economic-

political circumstances in the period of Guptas and also social- economic-

political circumstances described in Kalidasa’s works, are identical.  So many  

scholars are of the view that he belonged to this period.  

Thus there arises two boundaries for the date of Kalidasa  BC 100- AD 600.  

The works of Kalidasa 

 Kladasa has composed two Epics  aKwd§e‘² ,Hw$‘magå^d‘²  

 two Lyrics  ‘oKXÿV‘², F$Vwg§hma‘² and  three Dramas ‘mb{dH$m{¾{‘Ì‘², VdH«$‘mod©er¶‘² 
A{^kmZemHw$ÝVb‘²    The present text is an extract of  V canto of  Hw$‘magå^d‘².  

The definition and Characteristics of an epic or a Mahakavya 

 The poetry has been a part of society in India from time immemorial. The 

poetic composition and their recitation have become one with the people here. 

Mammata, an aesthetic scholar, gives the purpose of composing a poetry thus -  
H$mì §̀ `ego AW©H¥$Vo  ì`dhma{dXo {edoVajV ò H$mÝVmgpå_VV`m CnXoe ẁOo  by composing a poetry one 

can have name and fame, wealth, can understand the human behaviour, can 

destroy all the bad omens and gives instructions with affection like a beloved.  Therfore 

oyr ancestors are of the opinion that poetic composition and recitation play a 

very important role in life. They help us thus in imbibing the values in men and 

take them on the righteous path. Therfore it is necessary to study the poetics.  

 Viswanatha Panchanana,  in his work gm{hË`Xn©U,   describes poetry as dmŠ §̀ 
agmË_H§$ H$mì §̀  which means a sentence full of Rasa is a poetry. Mammata defines 

it as  O"QQpu^"pv ðpVQpP"pvê ìS"“Šw¡O"r T"sS"# É¡p{T" word with its meaning without  any poetic 

faults, with or without figure of speech is a Kavya. Jagannatha Pandita 

defines the same    a_Ur`mW©à{VnmXH$ eãX… H$mì`_²  a word which es  a beautiful 

meaning is a Kavaya. 



 Then  what are the features of a Mahakavya or an Epic? Dandin  in his 

Kavaydarsha explains thus -  

 gJ©~ÝYmo _hmH$mì`_² •À`Vo Vñ` bjU_² & 

 AmerZ©_pñH«$`m dñVw {ZX}emo dm{n VÝ_wI_² && 
 
 B{VhmgH$WmoØÿV{_VaÛm gXml`_² & 
 MVwd©J©\$b§`Îm§ MVwamoXmÎmZm`H$_² && 
 
 ZJamU©de¡b§ Vw MÝÐmH$m}X`dU©Z_² & 
 CÚmZg{bbH«$sS>m_YwnmZaVmoËgd¡… && 
 
 {dàbå ¡̂{d©dmh¡íM Hw$_mamoX`dU©Z¡… & 
 _ÝÌXÿVà`mUm{OZm`H$mä ẁXd¡a{n && 
 
 Ab‘¥>V_g§{já§ ag^md{ZaÝVa_² & 
 gJ£aZ{V{dñVrU¡… lì`d¥Îm¡… gwgpÝY{^… && 
 
 gd©Ì{^Þd¥ÎmmÝV¡énoV§ bmoH$aÄOZ_² & 
 H$mì §̀ H$bH$nmoÎmañWm`r Om`Vo gXb‘¥>{V… && 

 Mahakavya should contain Cantos. Hero may be a God or any 

maganimous personality from a noble Kshatriya family. One of the rasas among 
Veera,Sringara or Shantha should be depicted as   main rasa and all other rasas 

should be  in support of the main rasa. The theme may be historical or the the 
story of any great personality.  The verses are composed in same metre in a canto   
except for the last verse in that canto. An epic should contain more than eight 

cantos. A canto is neither too short nor too long. The end of each canto should 
have the indication of the next canto. It should have the descriptions of nature 
such as dawn and dusk, mountains, forests, rivers etc. The main objective of the 

epic should be the victory of Dharma and ethics over adharma and immorality. 

 Kavyadarsha of Dandin 1/14-19)  

 

The summary 

Hw$‘magå^d‘²   contains Seventeen Cantos.  

This epic opens with the description of the Great Himalan mountains. The 

poet has given the deserving adjective- the king of mountains. Menadevi was 

the wife of Himavan.  Their son was Mainaka and the daughter was Parvathi. 

Once, the great sage Narada, who visited Himavan, said that, Parvathi would 

have Lord Shiva to be her husband. Lord Shiva, having destroyed the  



sacrifice of Daksha had selected Himalayan mountains for his penance. 

Himavan, having known this sent his daughter to worship Him with two of her 

friends.  

In the mean time,  it was impossible for the Gods to bear the troubles of the 

demon Tharaka. All of them together went to Lord Brahma, for keeping the 

problem away.  

Having worshipped Him they explained their grief - the demon Tharaka  had 

become the master of three worlds by the power of the boon of Lord Brahma;. he 

is troubling all the people a lot; even the power of Devendra has become 

negligible; the only person who can bring them out of the difficulty was  the son 

of Lord Shiva; as  Lord Shiva had no children till then, it is suitable for Him to 

beget a son.  

Lord Brahma replied them that -  Parvathi who has taken birth as the 

daughter of the king of mountains Himavan, to be the befitting wife of Lord Shiva; 

if their marriage was arranged, this problem would be solved.  

Then Indra assigns this work to Manmatha, to fill Shiva’s heart with the 

feeling of love and to arrange the marriage of Lord Shiva and Parvathi. He reaches 

the place, where Shiva was  

performing penance; Parvathi was serving Lord Shiva, with his friend Vasantha 

(rutu/season). As soon as the God of love came there, new twigs were found in 

plants and trees; The earth looked splendid by the beauty of the spring season. 

The birds and animals of the forest lost their self control due to the influence of 

God of Love. Even the mind of Lord Shiva was disturbed for a moment, by the 

spring season and the presence of Uma near Him. He was able to control Himself 

within no time; having known that Manmatha was the cause of  His disturbance, 

became furious on him, burnt him down to ashes by opening His third eye.  

Rathi, the wife of Manmatha, having seen all these incidents by her own 

eyes , decided to enter the fire, unable to bear the seperation of her husband. 

Necessary preperations were done; when she was about to enter the fire, a 

heavenly voice said that the seperation was short termed; Manmatha would be 

 regaining his original body as soon as Lord Shiva marries Parvathi.; then they 

would be re-united again.  

 

The Present Chapter:  

Parvathi was in love with Lord Shiva. She maintained secrecy about that. 

She was desirous of having Lord Shiva to be her husband very much. Having 

seen Lord Shiva, burning down Manmatha into ashes she chose the path of 



penance, to fullfill her desire. Lord Shiva, pleased with her rigorous austerities, 

appeared before her in the guise of a Brahmachari and blamed Lord Shiva. He 

suggested her that, there was no need for her to follow any formalities of the 

austerities and tells her to return home. When Parvathi was determined to 

adhere to the principles, when she did not yield to His words, became happy and 

showed His real   

divine form and made her happy.   

 

*** 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



MÑüqÉÉUxÉqpÉuÉqÉç 

 

iÉjÉÉ xÉqÉ¤ÉÇ SWûiÉÉ qÉlÉÉåpÉuÉÇ  

ÌmÉlÉÉÌMülÉÉ pÉalÉqÉlÉÉåUjÉÉ xÉiÉÏ | 

ÌlÉÌlÉlS ÃmÉÇ WØûSrÉålÉ mÉÉuÉïiÉÏ  

ÌmÉërÉåwÉÑ xÉÉæpÉÉarÉTüsÉÉ ÌWû cÉÉÂiÉÉ  ||1|| 

 

CrÉåwÉ xÉÉ MüiÉÑïqÉuÉlkrÉÃmÉiÉÉÇ  

xÉqÉÉÍkÉqÉÉxjÉÉrÉ iÉmÉÉåÍpÉUÉiqÉlÉ: | 

AuÉÉmrÉiÉå uÉÉ MüjÉqÉlrÉjÉÉ ²rÉÇ  

iÉjÉÉÌuÉkÉÇû mÉëåqÉ mÉÌiÉ¶É iÉÉSØzÉ:   ||2|| 

 

ÌlÉzÉqrÉ cÉælÉÉÇ iÉmÉxÉå M×üiÉÉå±qÉÉÇ  

xÉÑiÉÉÇ ÌaÉUÏzÉmÉëÌiÉxÉ£üqÉÉlÉxÉÉqÉç | 

EuÉÉcÉ qÉålÉÉ mÉËUUprÉ uÉ¤ÉxÉÉ  

ÌlÉuÉÉUrÉliÉÏ qÉWûiÉÉå qÉÑÌlÉuÉëiÉÉiÉç  ||3||  

 

qÉlÉÏÌwÉiÉÉ: xÉÎliÉ aÉ×WåûwÉÑ SåuÉiÉÉ:  

iÉmÉ: YuÉ uÉixÉå YuÉ cÉ iÉÉuÉMÇü uÉmÉÑ:| 

mÉSÇ xÉWåûiÉ pÉëqÉUxrÉ mÉåsÉuÉÇ  

ÍzÉUÏwÉmÉÑwmÉÇ lÉ mÉÑlÉ: mÉiÉÌ§ÉhÉ:   ||4|| 

 

CÌiÉ kÉëÑuÉåcNûÉqÉlÉÑzÉÉxÉiÉÏ xÉÑiÉÉÇ  

zÉzÉÉMü qÉålÉÉ lÉ ÌlÉrÉliÉÑqÉÑ±qÉÉiÉç | 

Mü DÎmxÉiÉÉjÉïÎxjÉUÌlÉ¶ÉrÉÇ qÉlÉ:  

mÉrÉ¶É ÌlÉqlÉÉÍpÉqÉÑZÉÇ mÉëiÉÏmÉrÉåiÉç  ||5|| 

 

MüSÉÍcÉSÉxÉ³ÉxÉZÉÏqÉÑZÉålÉ  

qÉlÉÉåUjÉ¥ÉÇ ÌmÉiÉUÇ qÉlÉÎxuÉlÉÏ | 

ArÉÉÍcÉiÉÉUhrÉÌlÉuÉÉxÉqÉÉiqÉlÉ:  

TüsÉÉåSrÉÉliÉÉrÉ iÉmÉ:xÉqÉÉkÉrÉå   ||6||  

 

 

 



AjÉÉlÉÑÃmÉÉÍpÉÌlÉuÉåzÉiÉÉåÌwÉhÉÉ  

M×üiÉÉprÉlÉÑ¥ÉÉ aÉÑÂhÉÉ aÉUÏrÉxÉÉ | 

mÉëeÉÉxÉÑ mÉ¶ÉÉimÉëÍjÉiÉÇ iÉSÉZrÉrÉÉ  

eÉaÉÉqÉ aÉÉæUÏ ÍzÉZÉUÇ ÍzÉZÉÎhQûqÉiÉç  ||7||  

 

ÌuÉqÉÑcrÉ xÉÉ WûÉUqÉWûÉrÉïÌlÉzcÉrÉÉ   

ÌuÉsÉÉåsÉrÉÌ¹mÉëÌuÉsÉÑmiÉcÉlSlÉqÉç | 

oÉoÉlkÉ oÉÉsÉÉÂhÉoÉpÉëÑ uÉsMüsÉÇ  

mÉrÉÉåkÉUÉåixÉåkÉÌuÉzÉÏhÉïxÉÇWûÌiÉ   ||8|| 

 

rÉjÉÉ mÉëÍxÉ®æqÉïkÉÑUÇ ÍzÉUÉåÂWæû:   

eÉOûÉÍpÉUmrÉåuÉqÉpÉÔ¨ÉSÉlÉlÉqÉç | 

lÉ wÉOèmÉS´ÉåÍhÉÍpÉUåuÉ mÉƒ¡ûeÉÇ  

xÉzÉæuÉsÉÉxÉ…¡ûqÉÌmÉ mÉëMüÉzÉiÉå   ||9|| 

 

mÉëÌiÉ¤ÉhÉÇ xÉÉ M×üiÉUÉåqÉÌuÉÌ¢ürÉÉ  

uÉëiÉÉrÉ qÉÉægeÉÏÇ Ì§ÉaÉÑhÉÉÇ oÉpÉÉU rÉÉqÉç | 

AMüÉËU iÉimÉÔuÉïÌlÉoÉ®rÉÉ iÉrÉÉ  

xÉUÉaÉqÉxrÉÉ UxÉlÉÉaÉÑhÉÉxmÉSqÉç   ||10||  

 

ÌuÉxÉ×¹UÉaÉÉSkÉUÉÍ³ÉuÉÌiÉïiÉ:  

xiÉlÉÉ…¡ûUÉaÉÉÂÍhÉiÉÉŠ MülSÒMüÉiÉç | 

MÑüzÉÉƒ¡ÓûUÉSÉlÉmÉËU¤ÉiÉÉ…¡ÓûÍsÉ:  

M×üiÉÉåÅ¤ÉxÉÔ§ÉmÉëhÉrÉÏ iÉrÉÉ MüU:   ||11|| 

 

qÉWûÉWïûûzÉrrÉÉmÉËUuÉiÉïlÉcrÉÑiÉæ:  

xuÉMåüzÉmÉÑwmÉæUÌmÉ rÉÉ xqÉ SÕrÉiÉå | 

AzÉåiÉ xÉÉ oÉÉWÒûsÉiÉÉåmÉkÉÉÌrÉlÉÏ  

ÌlÉwÉåSÒwÉÏ xjÉÎhQûsÉ LuÉ MåüuÉsÉå   ||12|| 

 

 

 



mÉÑlÉaÉëïWûÏiÉÑÇ ÌlÉrÉqÉxjÉrÉÉ iÉrÉÉ  

²rÉåÅÌmÉ ÌlÉ¤ÉåmÉ CuÉÉÌmÉïiÉÇ ²rÉqÉç | 

sÉiÉÉxÉÑ iÉluÉÏwÉÑ ÌuÉsÉÉxÉcÉåÌ¹iÉÇ  

ÌuÉsÉÉåsÉSØ¹Ç WûËUhÉÉ…¡ûlÉÉxÉÑ cÉ   ||13|| 

 

AiÉÎlSìiÉÉ xÉÉ xuÉrÉqÉåuÉ uÉ×¤ÉMüÉlÉç  

bÉOûxiÉlÉmÉëxÉëuÉhÉæurÉïuÉkÉïrÉiÉç | 

aÉ×WûÉåûÅÌmÉ rÉåwÉÉÇ mÉëjÉqÉÉmiÉeÉlqÉlÉÉÇ                  

lÉ mÉÑ§ÉuÉÉixÉsrÉqÉmÉÉMüËUwrÉÌiÉ   ||14|| 

 

AUhrÉoÉÏeÉÉgeÉÍsÉSÉlÉsÉÉÍsÉiÉÉ:  

iÉjÉÉ cÉ iÉxrÉÉÇ WûËUhÉÉ ÌuÉzÉµÉxÉÑ: | 

rÉjÉÉ iÉSÏrÉælÉïrÉlÉæ: MÑüiÉÔWûsÉÉiÉç mÉÑU: 

xÉZÉÏlÉÉqÉÍqÉqÉÏiÉ sÉÉåcÉlÉå   ||15|| 

 

M×üiÉÉÍpÉwÉåMüÉÇ WÒûiÉeÉÉiÉuÉåSxÉÇ   

iuÉaÉÑ¨ÉUÉxÉ…¡ûuÉiÉÏqÉkÉÏÌiÉlÉÏqÉç | 

ÌSSØ¤ÉuÉxiÉÉqÉ×wÉrÉÉåÅprÉÑmÉÉaÉqÉ³É 

kÉqÉïuÉ×®åwÉÑ uÉrÉ: xÉqÉÏ¤ÉiÉå   ||16|| 

 

ÌuÉUÉåÍkÉxÉiuÉÉåÎefÉiÉmÉÔuÉïqÉixÉUÇ  

SìÓqÉæUpÉÏ¹mÉëxÉuÉÉÍcÉïiÉÉÌiÉÍjÉ | 

lÉuÉÉåOûeÉÉprÉliÉUxÉÇpÉ×iÉÉlÉsÉÇ  

iÉmÉÉåuÉlÉÇ iÉŠ oÉpÉÔuÉ mÉÉuÉlÉqÉç   ||17|| 

 

rÉSÉ TüsÉÇ mÉÔuÉïiÉmÉxxÉqÉÉÍkÉlÉÉ 

lÉ iÉÉuÉiÉÉ sÉprÉqÉqÉÇxiÉ MüÉÎXç¤ÉiÉqÉç | 

iÉSÉlÉmÉå¤rÉ xuÉzÉUÏUqÉÉSïuÉÇ  

iÉmÉÉå qÉWûixÉÉ cÉËUiÉÑÇ mÉëcÉ¢üqÉå   ||18||  

 

YsÉqÉÇ rÉrÉÉæ MülSÒMüsÉÏsÉrÉÉÌmÉ rÉÉ  

iÉrÉÉ qÉÑlÉÏlÉÉÇ cÉËUiÉÇ urÉaÉÉ½iÉ | 

kÉëÑuÉÇ uÉmÉÑ: MüÉgcÉlÉmÉ©ÌlÉÍqÉïiÉÇ  



qÉ×SÒ mÉëM×üirÉÉ cÉ xÉxÉÉUqÉåuÉ cÉ   ||19|| 

 

zÉÑcÉÉæ cÉiÉÑhÉÉïÇ euÉsÉiÉÉÇ WûÌuÉpÉÑïeÉÉÇ  

zÉÑÍcÉÎxqÉiÉÉ qÉkrÉaÉiÉÉ xÉÑqÉkrÉqÉÉ | 

ÌuÉÎeÉirÉ lÉå§ÉmÉëÌiÉbÉÉÌiÉlÉÏÇ  

mÉëpÉÉÇ AlÉlrÉSØÌ¹: xÉÌuÉiÉÉUqÉæ¤ÉiÉ  || 20|| 

 

iÉjÉÉÍpÉiÉmiÉÇ xÉÌuÉiÉÑaÉïpÉÎxiÉÍpÉ:  

qÉÑZÉÇ iÉSÏrÉÇ MüqÉsÉÍ´ÉrÉÇ SkÉÉæ | 

AmÉÉ…¡ûrÉÉå: MåüuÉsÉqÉxrÉ SÏbÉïrÉÉå:  

zÉlÉæ: zÉlÉæ: zrÉÉÍqÉMürÉÉ M×üiÉÇ mÉSqÉç  ||21|| 

 

ArÉÉÍcÉiÉÉåmÉÎxjÉiÉqÉqoÉÑ MåüuÉsÉÇ  

UxÉÉiqÉMüxrÉÉåQÒûmÉiÉå¶É UzqÉrÉ: | 

oÉpÉÔuÉ iÉxrÉÉ: ÌMüsÉ mÉÉUhÉÉ ÌuÉÍkÉ:  

lÉ uÉ×¤ÉuÉ×Ì¨ÉurÉÌiÉËU£üxÉÉkÉlÉ:   ||22||  

 

ÌlÉMüÉqÉiÉmiÉÉ ÌuÉÌuÉkÉålÉ uÉÌ»ûlÉÉ  

lÉpÉ¶ÉUåhÉålkÉlÉ xÉÇÇpÉ×iÉålÉ xÉÉ | 

iÉmÉÉirÉrÉå uÉÉËUÍpÉÂ¤ÉiÉÉ lÉuÉæ:  

pÉÑuÉÉ xÉWûÉåwqÉÉhÉqÉqÉÑgcÉSÕkuÉïaÉqÉç  ||23|| 

 

ÎxjÉiÉÉ: ¤ÉhÉÇ mÉ¤qÉxÉÑ iÉÉÌQûiÉÉkÉUÉ:  

mÉrÉÉåkÉUÉåixÉåkÉÌlÉmÉÉiÉcÉÔÍhÉïiÉÉ: | 

uÉsÉÏwÉÑ iÉxrÉÉ: xZÉÍsÉiÉÉ: mÉëmÉåÌSUå  

ÍcÉUåhÉ lÉÉÍpÉÇ mÉëjÉqÉÉåSÌoÉlSuÉ:   ||24|| 

 

ÍzÉsÉÉzÉrÉÉÇ iÉÉqÉÌlÉMåüiÉuÉÉÍxÉlÉÏÇ  

ÌlÉUliÉUÉxuÉliÉUuÉÉiÉuÉ×Ì¹wÉÑ | 

    urÉsÉÉåMürÉ³ÉÑlqÉåÌwÉiÉæ: iÉÌQûlqÉrÉæ:  

qÉWûÉiÉmÉ: xÉÉ¤rÉ CuÉ ÎxjÉiÉÉ: ¤ÉmÉÉ:  ||25|| 

 



ÌlÉlÉÉrÉ xÉÉirÉliÉÌWûqÉÉåÎiMüUÉÌlÉsÉÉ:  

xÉWûxrÉUÉ§ÉÏÂSuÉÉxÉiÉimÉUÉ | 

mÉUxmÉUÉ¢üÎlSÌlÉ cÉ¢üuÉÉMürÉÉå:  

mÉÑUÉ ÌuÉrÉÑ£åü ÍqÉjÉÑlÉå M×üiÉÉuÉiÉÏ   ||26|| 

 

qÉÑZÉålÉ xÉÉ mÉ©xÉÑaÉÎlkÉlÉÉ ÌlÉÍzÉ  

mÉëuÉåmÉqÉÉlÉÉkÉUmÉ§ÉzÉÉåÍpÉlÉÉ | 

iÉÑwÉÉUuÉ×Ì¹¤ÉiÉmÉ©xÉÇmÉSÉÇ  

xÉUÉåeÉxÉÇbÉÉlÉÍqÉuÉÉMüUÉåSmÉÉqÉç   ||27|| 

 

xuÉrÉÇÌuÉzÉÏhÉïSìÓqÉmÉhÉïuÉ×Ì¨ÉlÉÉ  

mÉUÉ ÌWû MüÉ¸É iÉmÉxÉxiÉrÉÉ mÉÑlÉ: | 

iÉSmrÉmÉÉMüÐhÉïqÉiÉ: ÌmÉërÉÇuÉSÉÇ  

uÉSlirÉmÉhÉåïÌiÉ cÉ iÉÉÇ mÉÑUÉÌuÉS:  ||28|| 

 

qÉ×hÉÉÍsÉMüÉmÉåsÉuÉqÉåuÉqÉÉÌSÍpÉuÉëïiÉæ:  

xuÉqÉ…¡Çû asÉmÉrÉlirÉWûÌlÉïzÉqÉç | 

iÉmÉ: zÉUÏUæ: MüÌPûlÉæÂmÉÉÎeÉïiÉÇ  

iÉmÉÎxuÉlÉÉÇ SÕUqÉkÉ¶ÉMüÉU xÉÉ   ||29|| 

 

 

AjÉÉÎeÉlÉÉwÉÉRûkÉU: mÉëaÉspÉuÉÉMçü  

euÉsÉÍ³ÉuÉ oÉë¼qÉrÉålÉ iÉåeÉxÉÉ | 

ÌuÉuÉåzÉ MüÍ¶É‹ÌOûsÉxiÉmÉÉåuÉlÉÇ  

zÉUÏUoÉ®: mÉëjÉqÉÉ´ÉqÉÉå rÉjÉÉ   ||30|| 

 

iÉqÉÉÍjÉiÉårÉÏ oÉWÒûqÉÉlÉmÉÔuÉïrÉÉ  

xÉmÉrÉïrÉÉ mÉëirÉÑÌSrÉÉrÉ mÉÉuÉïiÉÏ | 

pÉuÉÎliÉ xÉÉqrÉåÅÌmÉ ÌlÉÌuÉ¹cÉåiÉxÉÉÇ    

uÉmÉÑÌuÉïzÉåwÉåwuÉÌiÉaÉÉæUuÉÉ: Ì¢ürÉÉ:   ||31|| 

 

 



ÌuÉÍkÉmÉërÉÑ£üÉÇ mÉËUaÉ×½ xÉÎi¢ürÉÉÇ  

mÉËU´ÉqÉÇ lÉÉqÉ ÌuÉlÉÏrÉ cÉ ¤ÉhÉqÉç | 

EqÉÉÇ xÉ mÉzrÉ³É×eÉÑlÉæuÉ cÉ¤ÉÑwÉÉ  

mÉëcÉ¢üqÉå uÉ£ÑüqÉlÉÑÎefÉiÉ¢üqÉ:  ||32|| 

 

AÌmÉ Ì¢ürÉÉjÉïÇ xÉÑsÉpÉÇ xÉÍqÉiMÑüzÉÇ  

eÉsÉÉlrÉÌmÉ xlÉÉlÉÌuÉÍkÉ¤ÉqÉÉÍhÉ iÉå | 

AÌmÉ xuÉzÉYirÉÉ iÉmÉÍxÉ mÉëuÉiÉïxÉå  

zÉUÏUqÉÉ±Ç ZÉsÉÑ kÉqÉïxÉÉkÉlÉqÉç   ||33|| 

 

AÌmÉ iuÉSÉuÉÎeÉïiÉuÉÉËUxÉÇpÉ×iÉÇ  

mÉëuÉÉsÉqÉÉxÉÉqÉlÉÑoÉÎlkÉ uÉÏÂkÉÉqÉç | 

ÍcÉUÉåÎefÉiÉÉsÉ£üMümÉÉOûsÉålÉ iÉå  

iÉÑsÉÉÇ rÉSÉUÉåWûÌiÉ SliÉuÉÉxÉxÉÉ   || 34|| 

 

AÌmÉ mÉëxÉ³ÉÇ WûËUhÉãwÉÑ iÉå qÉlÉ:  

MüUxjÉSpÉïmÉëhÉrÉÉmÉWûÉËUwÉÑ | 

rÉ EimÉsÉÉÍ¤É mÉëcÉsÉæÌuÉïsÉÉåcÉlÉæ 

xiÉuÉÉÍ¤É xÉÉSØzrÉÍqÉuÉ mÉërÉÑgeÉiÉå  || 35|| 

 

rÉSÒcrÉiÉå mÉÉuÉïÌiÉ mÉÉmÉuÉ×¨ÉrÉå  

lÉ ÃmÉÍqÉirÉurÉÍpÉcÉÉËU iÉ²cÉ: | 

iÉjÉÉ ÌWû iÉå zÉÏsÉqÉÑSÉUSzÉïlÉå  

iÉmÉÎxuÉlÉÉqÉmrÉÑmÉSåzÉiÉÉÇ aÉiÉqÉç   ||36|| 

 

 

ÌuÉMüÐhÉïxÉmiÉÌwÉïoÉÍsÉmÉëWûÉÍxÉÍpÉ 

xiÉjÉÉ lÉ aÉÉ…¡æû: xÉÍsÉsÉæÌSïuÉ¶rÉÑiÉæ: | 

rÉjÉÉ iuÉSÏrÉæ¶ÉËUiÉæUlÉÉÌuÉsÉæ 

qÉïWûÏkÉU: mÉÉÌuÉiÉ LuÉ xÉÉluÉrÉ:   || 37|| 

 

 



AlÉålÉ kÉqÉï: xÉÌuÉzÉåwÉqÉ± qÉå  

Ì§ÉuÉaÉïxÉÉU: mÉëÌiÉpÉÉÌiÉ pÉÉÌuÉÌlÉ | 

iuÉrÉÉ qÉlÉÉåÌlÉÌuÉïwÉrÉÉjÉïMüÉqÉrÉÉ  

rÉSåMü LuÉ mÉëÌiÉaÉ×½ xÉåurÉiÉå   ||38|| 

 

mÉërÉÑ£üxÉiMüÉUÌuÉzÉåwÉqÉÉiqÉlÉÉ  

lÉ qÉÉÇ mÉUÇ xÉÇmÉëÌiÉmÉ¨ÉÑqÉWïûÍxÉ | 

rÉiÉ: xÉiÉÉÇ xÉ³ÉiÉaÉÉÌ§É xÉ…¡ûiÉÇ  

qÉlÉÏÌwÉÍpÉ: xÉÉmiÉmÉSÏlÉqÉÑcrÉiÉå  ||39|| 

 

AiÉÉåÅ§É ÌMüÎgcÉ°uÉiÉÏÇ oÉWÒû¤ÉqÉÉÇ  

Ì²eÉÉÌiÉpÉÉuÉÉSÒmÉmÉ³ÉcÉÉmÉsÉ: | 

ArÉÇ eÉlÉ: mÉë¹ÒqÉlÉÉxiÉmÉÉåkÉlÉå 

lÉ cÉåSìWûxrÉÇ mÉëÌiÉuÉ£ÑüqÉWïûÍxÉ   ||40|| 

 

MÑüsÉå mÉëxÉÔÌiÉ: mÉëjÉqÉxrÉ uÉåkÉxÉ:  

Ì§ÉsÉÉåMüxÉÉælSrÉïÍqÉuÉÉåÌSiÉÇ uÉmÉÑ: | 

AqÉ×arÉqÉæµÉrÉïxÉZÉÇ lÉuÉÇ uÉrÉ:                   

iÉmÉ:TüsÉÇ xrÉÉiÉç ÌMüqÉiÉ: mÉUÇ uÉS  ||41|| 

 

 

pÉuÉirÉÌlÉ¹ÉSÌmÉ lÉÉqÉ SÒ:xÉWûÉ 

lqÉlÉÎxuÉlÉÏlÉÉÇ mÉëÌiÉmÉÌ¨ÉUÏSØzÉÏ | 

ÌuÉcÉÉUqÉÉaÉïmÉëÌWûiÉålÉ cÉåiÉxÉÉ  

lÉ SØzrÉiÉå iÉŠ M×üzÉÉåSËU iuÉÌrÉ  ||42|| 

 

AsÉprÉzÉÉåMüÉÍpÉpÉuÉårÉqÉÉM×üÌiÉ 

ÌuÉïqÉÉlÉlÉÉ xÉÑpÉëÑ MÑüiÉ: ÌmÉiÉÑaÉ×ïWåû | 

mÉUÉÍpÉqÉzÉÉåï lÉ iÉuÉÉÎxiÉ Mü:                   

MüUÇ mÉëxÉÉUrÉåimÉ³ÉaÉU¦ÉxÉÔcÉrÉå   ||43|| 

  

 



ÌMüÍqÉirÉmÉÉxrÉÉpÉUhÉÉÌlÉ rÉÉæuÉlÉå  

kÉ×iÉÇ iuÉrÉÉ uÉÉkÉïMüzÉÉåÍpÉ uÉsMüsÉqÉç | 

uÉS mÉëSÉåwÉå xTÑüOûcÉlSìiÉÉUMüÉ  

ÌuÉpÉÉuÉUÏ rÉ±ÂhÉÉrÉ MüsmÉiÉå   ||44|| 

 

ÌSuÉÇ rÉÌS mÉëÉjÉïrÉxÉå uÉ×jÉÉ ´ÉqÉ:      

ÌmÉiÉÑ: mÉëSåzÉÉxiÉuÉ SåuÉpÉÔqÉrÉ: | 

AjÉÉåmÉrÉliÉÉUqÉsÉÇ xÉqÉÉÍkÉlÉÉ  

lÉ U¦ÉqÉÎluÉwrÉÌiÉ qÉ×arÉiÉå ÌWû iÉiÉç  ||45|| 

 

ÌlÉuÉåÌSiÉÇ ÌlÉÎµxÉiÉålÉ xÉÉåwqÉhÉÉ  

qÉlÉxiÉÑ qÉå xÉÇzÉrÉqÉåuÉ aÉÉWûiÉå | 

lÉ SØzrÉiÉå mÉëÉjÉïÌrÉiÉurÉ LuÉ iÉå     

pÉÌuÉwrÉÌiÉ mÉëÉÍjÉïiÉSÒsÉïpÉ: MüjÉqÉç  || 46|| 

  

AWûÉå ÎxjÉU: MüÉåÅÌmÉ iÉuÉåÎmxÉiÉÉå rÉÑuÉÉ           

ÍcÉUÉrÉ MühÉÉåïimÉsÉzÉÔlrÉiÉÉÇ aÉiÉå | 

 EmÉå¤ÉiÉå rÉ: zsÉjÉsÉÎqoÉlÉÏeÉïOûÉ:  

MümÉÉåsÉSåzÉå MüsÉqÉÉmÉëÌmÉ…¡ûsÉÉ:   ||47|| 

 

qÉÑÌlÉuÉëiÉæxiuÉÉqÉÌiÉqÉÉ§ÉMüÍzÉïiÉÉÇ      

ÌSuÉÉMüUÉwsÉÑ¹ÌuÉpÉÔwÉhÉÉxmÉSÉqÉç | 

zÉzÉÉƒ¡ûsÉåZÉÉÍqÉuÉ mÉzrÉiÉÉå ÌSuÉÉ      

xÉcÉåiÉxÉ: MüxrÉ qÉlÉÉå lÉ SÕrÉiÉå  ||48|| 

 

AuÉæÍqÉ xÉÉæpÉÉarÉqÉSålÉ uÉÎgcÉiÉÇ  

iÉuÉ ÌmÉërÉÇ rÉ¶ÉiÉÑUÉuÉsÉÉåÌMülÉ: | 

MüUÉåÌiÉ sÉ¤rÉçÇ ÍcÉUqÉxrÉ cÉ¤ÉÑwÉÉå  

lÉ uÉY§ÉqÉÉiqÉÏrÉqÉUÉsÉmÉ¤qÉhÉ:  ||49|| 

 

ÌMürÉÎŠUÇ ´ÉÉqrÉÍxÉ aÉÉæËU ÌuÉ±iÉå  

qÉqÉÉÌmÉ mÉÔuÉÉḯ ÉqÉxÉÎgcÉiÉÇ iÉmÉ: | 



iÉSkÉïpÉÉaÉålÉ sÉpÉxuÉ MüÉÎXç¤ÉiÉÇ  

uÉUÇ iÉÍqÉcNûÉÍqÉ cÉ xÉÉkÉÑ uÉåÌSiÉÑqÉç  ||50|| 

 

CÌiÉ mÉëÌuÉzrÉÉÍpÉÌWûûiÉÉ Ì²eÉlqÉlÉÉ  

qÉlÉÉåaÉiÉÇ xÉÉ lÉ zÉzÉÉMü zÉÇÍxÉiÉÑqÉç | 

AjÉÉå uÉrÉxrÉÉÇ mÉËUmÉÉµÉïuÉÌiÉïlÉÏÇ  

ÌuÉuÉÌiÉïiÉÉlÉgeÉlÉlÉå§ÉqÉæ¤ÉiÉ   ||51|| 

 

xÉZÉÏ iÉSÏrÉÉ iÉqÉÑuÉÉcÉ uÉÍhÉïlÉÇ  

ÌlÉoÉÉåkÉ xÉÉkÉÉå iÉuÉ cÉåiÉç MÑüiÉÔWûsÉqÉç | 

rÉSjÉïqÉqpÉÉåeÉÍqÉuÉÉåwhÉuÉÉUhÉÇ  

M×üiÉÇ iÉmÉxxÉÉkÉlÉqÉåiÉrÉÉ uÉmÉÑ:   ||52|| 

 

 

CrÉÇ qÉWåûlSìmÉëpÉ×iÉÏlÉÍkÉÍ´ÉrÉ:  

cÉiÉÑÌSïaÉÏzÉÉlÉuÉqÉirÉ qÉÉÌlÉlÉÏ | 

AÃmÉWûÉrÉïÇ qÉSlÉxrÉ ÌlÉaÉëWûÉiÉç  

ÌmÉlÉÉMümÉÉÍhÉÇ mÉÌiÉqÉÉmiÉÑÍqÉcNûÌiÉ  ||53||  

 

 

AxÉ½WÒûûƒ¡ûÉUÌlÉuÉÌiÉïiÉ: mÉÑUÉ                    

mÉÑUÉËUqÉmÉëÉmiÉqÉÑZÉ: ÍzÉsÉÏqÉÑZÉ: | 

CqÉÉÇ WØûÌS urÉÉrÉiÉmÉÉiÉqÉÍ¤ÉhÉÉåiÉç  

ÌuÉzÉÏhÉïqÉÔiÉåïUÌmÉ mÉÑwmÉkÉluÉlÉ:   ||54|| 

 

iÉSÉ mÉëpÉ×irÉÑlqÉSlÉÉ ÌmÉiÉÑaÉ×ïWåû  

sÉsÉÉÌOûMüÉcÉlSlÉkÉÔxÉUÉsÉMüÉ | 

lÉ eÉÉiÉÑ oÉÉsÉÉ sÉpÉiÉå xqÉ ÌlÉuÉ×ïÌiÉÇ   

iÉÑwÉÉUxÉ†¡ûÉiÉÍzÉsÉÉiÉsÉåwuÉÌmÉ   || 55|| 

 

AuÉxiÉÑÌlÉoÉïlkÉmÉUå MüjÉÇ lÉÑ iÉå     

MüUÉåÅrÉqÉÉqÉÑ£üÌuÉuÉÉWûMüÉæiÉÑMü: | 



MüUåhÉ zÉqpÉÉåuÉïsÉrÉÏM×üiÉÉÌWûlÉÉ  

xÉÌWûwrÉiÉå iÉimÉëjÉqÉÉuÉsÉqoÉlÉqÉç  ||66|| 

 

iuÉqÉåuÉ iÉÉuÉimÉËUÍcÉliÉrÉ xuÉrÉÇ  

MüSÉÍcÉSåiÉå rÉÌS rÉÉåaÉqÉWïûiÉ :| 

uÉkÉÔSÒMÔüsÉÇ MüsÉWÇûxÉsÉ¤ÉhÉÇ  

aÉeÉÉÎeÉlÉÇ zÉÉåÍhÉiÉÌoÉlSÒuÉÌwÉï cÉ  ||67|| 

 

cÉiÉÑwMümÉÑwmÉmÉëMüUÉuÉMüÐhÉïrÉÉå:  

mÉUÉåÅÌmÉ MüÉå lÉÉqÉ iÉuÉÉlÉÑqÉlrÉiÉå |  

AsÉ£üMüÉƒ¡ûÉÌlÉ mÉSÉÌlÉ mÉÉSrÉÉå:   

ÌuÉMüÐhÉïMåüzÉÉxÉÑ mÉUåiÉpÉÔÍqÉwÉÑ   ||68|| 

 

ArÉÑ£üÃmÉÇ ÌMüqÉiÉ:mÉUÇ uÉS  

Ì§ÉlÉå§ÉuÉ¤É: xÉÑsÉpÉÇ iÉuÉÉÌmÉ rÉiÉç | 

xiÉlÉ²rÉåÅÎxqÉlÉç WûËUcÉlSlÉÉxmÉSå  

mÉSÇ ÍcÉiÉÉpÉxqÉUeÉ: MüËUwrÉÌiÉ   ||69|| 

 

CrÉÇ cÉ iÉåÅlrÉÉ mÉÑUiÉÉå ÌuÉQûqoÉlÉÉ  

rÉSÕRûrÉÉuÉÉUhÉUÉeÉWûÉrÉïrÉÉ | 

ÌuÉsÉÉåYrÉ uÉ×®Éå¤ÉqÉÍkÉÌ¸iÉÇ iuÉrÉÉ  

qÉWûÉeÉlÉ: xqÉåUqÉÑZÉÉå pÉÌuÉwrÉÌiÉ  ||70|| 

 

²rÉÇ aÉiÉÇ xÉÇmÉëÌiÉ zÉÉåcÉlÉÏrÉiÉÉÇ  

xÉqÉÉaÉqÉmÉëÉjÉïlÉrÉÉ ÌmÉlÉÉÌMülÉ: | 

MüsÉÉ cÉ xÉÉ MüÉÎliÉqÉiÉÏ MüsÉÉuÉiÉ- 

-xiuÉqÉxrÉ sÉÉåMüxrÉ cÉ lÉå§ÉMüÉæqÉÑSÏ  || 71|| 

 

uÉmÉÑÌuÉïÃmÉ¤ÉqÉsÉ¤rÉeÉlqÉiÉÉ  

ÌSaÉqoÉUiuÉålÉ ÌlÉuÉåÌSiÉÇ uÉxÉÑ | 

uÉUåwÉÑ rÉ¯ÉsÉqÉ×aÉÉÍ¤É qÉ×arÉiÉå  

iÉSÎxiÉ ÌMÇü urÉxiÉqÉÌmÉ Ì§ÉsÉÉåcÉlÉå  ||72|| 



 

ÌlÉuÉiÉïrÉÉxqÉÉSxÉSÏÎmxÉiÉÉlqÉlÉ:  

YuÉ iÉÌ²kÉxiuÉÇ YuÉ cÉ mÉÑhrÉsÉ¤ÉhÉÉ | 

AmÉå¤rÉiÉå xÉÉkÉÑeÉlÉålÉ uÉæÌSMüÐÇ  

zqÉzÉÉlÉzÉÔsÉxrÉ lÉ rÉÔmÉxÉÎi¢ürÉÉ  ||73|| 

 

CÌiÉ Ì²eÉÉiÉÉæ mÉëÌiÉMÔüsÉuÉÉÌSÌlÉ  

mÉëuÉåmÉqÉÉlÉÉkÉUsÉ¤rÉMüÉåmÉrÉÉ | 

ÌuÉMÑüÎgcÉiÉpÉëÔsÉiÉqÉÉÌWûiÉå iÉrÉÉ  

ÌuÉsÉÉåcÉlÉå ÌiÉrÉïaÉÑmÉÉliÉsÉÉåÌWûiÉå   ||74|| 

 

EuÉÉcÉ cÉælÉÇ mÉUqÉÉjÉïiÉÉå WûUÇ  

lÉuÉåÎixÉ lÉÔlÉÇ rÉiÉ LuÉqÉÉijÉ qÉÉqÉç | 

AsÉÉåMüxÉÉqÉÉlrÉqÉÍcÉlirÉWåûiÉÑMÇü  

Ì²wÉÎliÉ qÉlSÉ¶ÉËUiÉÇ qÉWûÉiqÉlÉÉqÉç  ||75|| 

 

ÌuÉmÉimÉëiÉÏMüÉUmÉUåhÉ qÉ…¡ûsÉÇ  

ÌlÉwÉåurÉiÉå pÉÔÌiÉxÉqÉÑixÉMåülÉ uÉÉ | 

eÉaÉcNûUhrÉxrÉ ÌlÉUÉÍzÉwÉ: xÉiÉ:   

ÌMüqÉåÍpÉUÉzÉÉåmÉWûiÉÉiqÉuÉ×Ì¨ÉÍpÉ:   ||76|| 

 

AÌMügcÉlÉ: xÉlmÉëpÉuÉxxÉ xÉqmÉSÉÇ  

Ì§ÉsÉÉåMülÉÉjÉ: ÌmÉiÉ×xÉ©aÉÉåcÉU: | 

xÉ pÉÏqÉÃmÉ: ÍzÉuÉ CirÉÑSÏrÉïiÉå  

lÉ xÉÎliÉ rÉÉjÉÉjrÉïÌuÉS: ÌmÉlÉÉÌMülÉ:  ||77 || 

 

ÌuÉpÉÔwÉhÉÉå°ÉÍxÉ ÌmÉlÉ®pÉÉåÌaÉ uÉÉ  

aÉeÉÉÎeÉlÉÉsÉÎqoÉ SÒMÔüsÉkÉÉËU uÉÉ |  

MümÉÉÍsÉ uÉÉ xrÉÉSjÉuÉålSÒzÉåZÉUÇ  

lÉ ÌuÉµÉqÉÔiÉåïUuÉkÉÉrÉïiÉå uÉmÉÑ:   ||78 || 

 

 



iÉS…¡ûxÉÇxÉaÉïqÉuÉÉmrÉ MüsmÉiÉå  

kÉëÑuÉÇ ÍcÉiÉÉpÉxqÉUeÉÉå ÌuÉzÉÑ®rÉå | 

iÉjÉÉ ÌWû lÉ×irÉÉÅÍpÉlÉrÉÌ¢ürÉÉccrÉÑiÉÇ  

ÌuÉÍsÉmrÉiÉå qÉÉæÍsÉÍpÉUqoÉUÉæMüxÉÉqÉç  ||79|| 

 

AxÉqmÉSxiÉxrÉ uÉ×wÉåhÉ aÉcNûiÉ:  

mÉëÍpÉ³ÉÌSauÉÉUhÉuÉÉWûlÉÉå uÉ×wÉÉ | 

MüUÉåÌiÉ mÉÉSÉuÉÑmÉaÉqrÉ qÉÉæÍsÉlÉÉ   

ÌuÉÌlÉSìqÉlSÉUUeÉÉåÅÂhÉÉ…¡ÓûsÉÏ   ||80|| 

 

ÌuÉuÉ¤ÉiÉÉ SÉåwÉqÉÌmÉ crÉÑiÉÉiqÉlÉÉ  

iuÉrÉæMüqÉÏzÉÇ mÉëÌiÉ xÉÉkÉÑ pÉÉÌwÉiÉqÉç | 

rÉqÉÉqÉlÉlirÉÉiqÉpÉÉåuÉÉåÅÌmÉ MüÉUhÉÇ  

MüjÉÇ xÉ sÉ¤rÉmÉëpÉuÉÉå pÉÌuÉwrÉÌiÉ  ||81|| 

 

AsÉÇ ÌuÉuÉÉSålÉ rÉjÉÉ ´ÉÑiÉxiuÉrÉÉ  

iÉjÉÉÌuÉkÉxiÉÉuÉSzÉåwÉqÉxiÉÑ xÉ:| 

qÉqÉÉ§É pÉÉuÉæMüUxÉÇ qÉlÉ: ÎxjÉiÉÇ  

lÉ MüÉqÉuÉ×Ì¨ÉuÉïcÉlÉÏrÉqÉÏ¤ÉiÉå   ||82|| 

 

ÌlÉuÉÉrÉïiÉÉqÉÉÍsÉ ÌMüqÉmrÉrÉÇ oÉOÒû:  

mÉÑlÉÌuÉïuÉ¤ÉÑ: xTÑüËUiÉÉå¨ÉUÉkÉU: | 

lÉ MåüuÉsÉÇ rÉÉå qÉWûiÉÉåÅmÉpÉÉwÉiÉå 

zÉ×hÉÉãÌiÉ iÉxqÉÉSÌmÉ rÉ: xÉ mÉÉmÉpÉÉMçü  || 83|| 

 

CiÉÉå aÉÍqÉwrÉÉqrÉjÉuÉåÌiÉ uÉÉÌSlÉÏ  

cÉcÉÉsÉ oÉÉsÉÉ xiÉlÉÍpÉ³ÉuÉsMüsÉÉ | 

xuÉÃmÉqÉÉxjÉÉrÉ cÉ iÉÉÇ M×üiÉÎxqÉiÉ:        

xÉqÉÉsÉsÉqoÉå uÉ×wÉUÉeÉMåüiÉlÉ:   ||84 || 

 

iÉÇ uÉÏ¤rÉ uÉåmÉjÉÑqÉiÉÏ xÉUxÉÉ…¡ûrÉÌ¹:  

ÌlÉ¤ÉååmÉhÉÉrÉ mÉSqÉÑ®ØiÉqÉÑ²WûliÉÏ ! 



qÉÉaÉÉïÅcÉsÉurÉÌiÉMüUÉMÑüÍsÉiÉåuÉ ÍxÉlkÉÑ:     

zÉæsÉÉÅÍkÉUÉeÉiÉlÉrÉÉ lÉ rÉrÉÉæ lÉ iÉxjÉÉæ  !!85!! 

 

A± mÉëpÉ×irÉlÉuÉiÉÉÌ…¡û iÉuÉÉÎxqÉ SÉxÉ:  

¢üÏiÉxiÉmÉÉåÍpÉËUÌiÉ uÉÉÌSÌlÉ cÉlSìqÉÉæsÉÉæ | 

A»ûÉrÉ xÉÉ ÌlÉrÉqÉeÉÇ YsÉqÉqÉÑixÉxÉeÉï 

YsÉåzÉ: TüsÉålÉ ÌWû mÉÑlÉlÉïuÉiÉÉÇ ÌuÉkÉ¨Éå  ||86|| 

 

***** 

   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



1.Parvathi saw with her own eyes - Lord Shiva burning Manmatha into 

ashes.  She was disappointed by his action. She came to know that her charms 

would be of no use.  She cursed herself for her charms because the success of 

beauty lies  in praise by the beloved. 

 2.She wished to make her beauty fruitful by austerities, having recourse 

to Samaadhi (contemplation); how else could she secure the two things – such 

love and a husband of that kind? 

 3.Mena, hearing that her daughter, who had set her heart on Shiva, was 

resolved to practice penance, clasped her to her bosom, and spoke dissuading 

her from the difficult vow of asceticism. 

  4.“In the house are such deities as the heart would desire.  Child, how 

widely different are the two – penance and the body!  The delicate Sirisha flower 

can hear the tread of a bee, but not that of a bird.” 

 5.Mena, though  thus exhorting her daughter, whose desire was inflexible, 

could not dissuade her from her resolve: who can turn back a mind firm in its 

resolution to achieve a desired object, or water rushing towards a low ground? 

   

6. On one occasion, that steady-minded girl, through a friend who was her 

confidante, begged   her father, who knew her desire,     . permission to dwell in 

the forest in order to perform religious austerities till their fruition.   

 7.Being granted permission by her  father, who was delighted at a 

persistence worthy of her, she went to a peak,   inhabited by peacocks, which 

afterwards came to be known by her name Gowri among the people. 

 8.She, of never-to be-shaken disposition, having given up her necklace, 

which used to rub away the sandal-paste (on her breast) by its tremulous 

threads, wore a bark-garment, tawny like the morning Sun, the close union of 

which with her body was preventead by her elevated breasts. 

9.As her face looked pretty by her decorated tresses, so it did by her matted 

hair also; a Lotus does not look beautiful only by the swarms of Bees, but even 

by its union with moss. 

 10.The place of her waist-band was made red by that string of Munja Grass 

having three threads which was fastened there for the first time on that occasion 

, - which (string) she wore for her penance and which (by its harsh tough)  caused 

her hair to stand erect every moment. 

 11.Her lips were devoid of artificial cosmetics.  The red colour was away 

from her chest after she stopped playing the ball but that red colour became a 



friend of fingers which were pricked while plucking the tender blades of Kusha 

grass;  also by turning of rosary beads.  

She made her hand, the fingers of which were (now) pricked while plucking 

the tender blades of Kusha grass, the friend of a rosary of Aksha beads, (her 

hand) which was turned away from (i.e. no longer employed in painting) her lower 

lip from which the red colour has disappeared, and from her (play) ball reddened 

by the unguent of her bosom. 

   12.In the palace she used to sleep on a comfortable bed.  She was 

experiencing pain even by the fall of flowers from her hair.       In the forest, she 

used to sit and lay down on the bare-earth platform and by using her creeper 

like arm as a pillow. 

   13.Parvathi, who was under a vow, had been left, as a deposit to be taken 

back,  the two things  viz., her sportive gesture with the slender creepers, and 

her unsteady glances with the female deer. 

14. She personally used to water the saplings.  Her  motherly affection  

towards these were more than any thing else. Even Karthikeya was unable to set 

aside this affection. 

15.And the fawns, fondled by being given handful of forest-grain, trusted 

her so far, that out of curiosity she could measure the length of her own eyes 

with theirs before her friends. 

 16.Sages came there, desirous of seeing her, who used to take a sacred 

bath, to offer oblations to the fire, to wear a bark as her upper-garment, and to 

recite (sacred texts): age is no consideration in the case of those who are old in 

spiritual attainments. 

 17.The sacred groove, too, became holy, where the previous antipathy 

between warring beasts was abandoned, where the guests were well gratified 

with the (gifts of) desired fruit by the trees, and where the sacred fires were 

kindled in newly-built huts of leaves. 

 18.When she thought that the desired fruit was not to be attainable by that 

kind of penance which she had already practicing, then, disregardful of the 

delicacy of her body, she began a higher level of penance.  

 19.She,  was fatigued  even by playing with the ball,  then entered upon 

the course of  life of anchorites: verily her body was composed of gold lotuses, as 

it was delicate by nature and yet tough (full of substance) 

 20.In summer, she of sweet smiles and a delicate waist, sitting in the midst 

of four blazing fires, gazed at the sun with her sight not directed to anything else, 



having got the better of (i.e. being accustomed to bear) his luster that dazzles the 

eye. 

 21.(Then) her face, greatly scorched by the rays of the sun in that manner, 

bore the beauty of a day-lotus; but gradually, only  round the long corners of her 

eyes, dark colour made its appearance. 

 22.Only the water that came to her without any effort on her part, and the 

rays of the moon (lit. Lord of the constellations), full of nectar, broke her fast, the 

means being not different from those by which trees subsist. 

 23.She, extremely heated by various fires, the one wandering in the sky 

and those lighted by means of fuel, and being drenched with the fresh flowers at 

the end of the summer, gave out, along with the earth, (reeking) heat that 

ascended upwards. 

       24.The drops of first water (showers) rested for a moment on her eye-

lashes; then, striking against her lips, broke as they fell on the elevation of her 

bosom; and hence, stumbling through the (three) folds of her skin; reached,  her 

navel belated.  

  25.The nights, the witnesses of the rigid penance of her who slept on a 

(bare) stone-slab, and who lived in open space (lit. not under a sheltered roof) 

and in the midst of unceasing showers accompanied by winds, watched her, as 

it were, with their glances in the shape of lighting (-flashes). 

  26.Determinately standing in water, she passed the nights of Pausha (cold 

season) swhen the (winter) winds scattered around a thick mass of snowy sleet, 

pitying the pair of the Chakrav^aka birds (which stood) before her, separated 

and crying for each other. 

  27.By her face, which was as fragrant as the lotus (itself) and which shone 

with the quivering leaf of her lips, she at night restored the (beauty of) lotuses to 

the waters (of the stream), the wealth of lotuses of which was destroyed by the 

showers of snow. 

28.The sternest severity of austerities lies in subsisting on leaves fallen from 

the trees of their own accord; but that also she spurned; hence was that gentle-

talker named Aparna by those conversant with history. 

  29.By this and other kinds of penance, she, wearying her frame, delicate 

as a lotus-fibre, day and night, left far behind the tapas practiced by anchorites 

with hardened frames. 

 30.Then a certain ascetic (lit. one with matty-hair), wearing an antelope’s 

skin, and holding a stick of  Palaasha (tree), with maturity in his  speech, having 



a virtuous look, with Brahmanic luster, entered the penancial-forest, like the 

first stage of life (Brahmacharya) in bodily form. 

 31.Parvathi, kindly disposed towards (all) guests, went forth to receive him, 

offering worship with great reverence; even when there is equality, the acts of the 

firm-minded towards great personages are such as are full of extreme reverence. 

 32.Having accepted the worship (hospitality) offered according to proper 

rites, and apparently eased his fatigue for a moment, he, looking at Uma with 

quite innocent eyes, began to speak to her, without giving up the proper moder 

(or decorum). 

 33.“Are sacrificial wood and Kusha grass easily obtainable for holy rites? Is the 

water suitable for thy bathing? And dost thou practice austerities proportionate 

to thy strength? For, the body is the ultimate means of performing religious 

duties. 

4.Are the young leaves of these creepers, made to sprout by the water 

sprinklaed by thee, thriving? – the leaves which vie with thy neather lip, red 

though long baereft of the scarlet of Alaktaka (Red Lac). 

 35.Is thy mind pleasingly disposed towards the fawns, who take the Kusha 

grass from thy hands through their love (for thee), and who, O lotus-eyed one, 

present a close resembalance to thy eyes by these unsteady glances? 

 36.O, Daughter of Parvataraja,  the remark that beauty never leads to a 

sinful course of life is true (lit. not a deviation from a general rule). O noble lady, 

your conduct has become worthy of imitation even for the ascetics. 

 37.Giriraja, together with his family was sanctified by the penance of 

Parvathi.  This purity held his position so high that it was superior to the worship 

of 7 sages or the flow of the Ganges river. 

 38.O noble lady, on account of this  conduct, Dharma (i.e., pursuit of 

religion) strikes me pre-eminently as the best of  Trivarga  (viz., Dharma, Artha 

and Kama), since this only has been selected and followed by you, with a mind 

from which all thought of Artha (wealth) and Kama (desire) has been cast out. 

 39.O modest lady, scholars say that - friendship of noble people is equal to 

stepping  7 steps together. You have given a good hospitality to me.  Therefore it 

is not proper to consider me as a stranger. 

 40.Hence, O  tapaswini,  on the basis of this friendship,  with the curiosity 

natural to a Brahmin, I want to ask you a question. If  it is not a secret,  you 

may kindly reply.  

 41.You have taken  birth is in the family of Brahma, the first progenitor (of 

mankind); your body is as if it were the manifestation of the collected beauty of 



the three worlds; the happiness of affluence need not be sought after by you 

(since it is already present); and you are a young lady.  Say, what blessings, other 

than these, can be the reward of penance? 

 42.Generally, the bold ladies takeup to penance when they are overtaken 

by unbearable difficulties.  O beautiful lady, it appears to my mind that you are 

not in such a situation. 

  43. O lady with  beautiful eyebrows, this beautiful body of yours do not 

deserve to have difficulties. How can you be humiliated in your fathers place? No 

one can stand against you.  Can any one dare to stretch his hand to take the 

gem on the hood of a serpant? 

44.Why are you wearing the bark garments which suits old age? You are 

too young to keep away the decorative ornaments.  How can the dawn appear 

when Moon and Stars are in the sky. 

  45.O Gowri, if you are performing penance to attain heaven it is of waste.  

All the Himalayan regions are the abode of Gods   If you are praying for a suitable 

bridegroom it is also not needed because the gem does not go in search of 

anybody.   

  46.O Parvathi, your hot sighs have indicated to me that you are praying 

for the bride groom. But I have a doubt.  When   no groom exists suitable to you 

, how is  that it is impossible to have him?    

 47. I think, the young man you are expecting is not kind   hearted  since 

he still holds off, seeing the matted hair, tawny like the tips of the blades of 

paddy, hanging loosely on your broad cheeks from which the ear-lotus has been 

long cast off. 

  48.  Parvathi , you have become lean due to her rigorous austerities like 

Chanadrayana .  Your body has been  scarched by the Sun in the places of 

ornaments.  Therefore you are looking like the crescent of the Moon by day.  

Everyone feels sad by looking at you. 

  49.I think your lover to be cheated by the pride of his beauty, since he has 

not appeared before you   for a long time   to  have  a  view of   your   lovely 

glances and arching eye-lashes. 

 50.O Gauri, how long will you torture yourself? I too have religious merit 

accumulated in my first stage of life. By granting  half of it do get your desired 

husband.  However, I desire to know that completely.  

 51.She, thus addressed by the Brahmana, having entered (divined) the 

innermost secret (of hear heart), could not speak out the desire of her mind 



(through bashfulness).  So she only looked at her friend standing by her side, 

with eyes devoid of Kajal. 

 52.O Noble Man,  you may know,  the reason for her penance, for whom 

this lady has made her body a means of practicing religious austerities, as one 

should (make) a lotus (a means) of warding off the Sun, .if you are curious. 

  53.Parvathi who is of great self-respect, disdained the Dikpalas like Indra 

and others, she wants to have    Lord Shive as her husband who burnt Manmatha 

to ashes, who is not to be conquered by the external charms. 

   54.The arrow of Manmatha  whose point failed to reach  of the   Lord 

Shiva, being hurled back with the Humkara sound, difficult to be borne, struck 

her in the heart with a cruel blow, although his body had been destroyed. 

  55. From that time forth, powerfully, affected by love, and with her curling 

tresses whitened by the sandal-paste applied to her forebead, the maiden never 

felt at ease even when reclining on the surfaces of snow-slabs while in her 

father’s house. 

 56. Many a time   she made the daughters of the Kinnara kings as her 

companions in the songs sung in the woods, burst into tears, by her words (of 

grief) scarcely articulate in the throat choking with tears, while the exploits of 

the Pinaka-paani (i.e.Lord Shiva) were being sung. 

 57.At night, when its third part only remained, she, having closed her eyes 

for a moment, all of a sudden woke up with incoherent cries of – “ O Neelakantha, 

where did  you go?” – having her arms thrown tight around an imaginary neck. 

  

 58. O Lord Shiva, all the scholars praise you as all pervasive  but why you 

do not understand me who is in love with you? Thus Parvathi was conversing 

secretly with him, by sketching his portrait on her palm. 

  

59.  At last, when she could find no other way to win  the Lord of Universe 

(Shiva) though she searched,   with the permission of her father, came with us 

to this sacred forest for practising austerities. 

 60.  Our friend has seen fruits  in the trees which were planted   by herself 

and  have been the witness for her austerities; and yet the craving of her heart 

for Lord Shiva  does not seem even to be near sprouting-time. 

 61.Her friends told him with tears - I do not know when  he, difficult to be 

secured though sought after, will favour our friend, worn by penance and looked 

by us, with tears, as Lord Indra favours  the earth, with showers, distressed by 

his holding off the rain. 



   62. Thus informed by her, who knew the secrets of Parvathi’s heart, so as 

to make her noble intention clear, that handsome Brahmachirin, without 

showing signs of delight, asked Uma whether it was so, or merely a joke. 

  63. Then Girija, putting the rosary of crystal beads on  her forehand, with 

the fingers drawn together so as to resemble a bud, spoke, with great difficulty, 

in measured words, having (first) adjusted her speech (in her mind) for a long 

time. 

64. “O Brahmin, chief among those who know the Vedas, you  have heard 

the truth  as it is. This humble  person is ambitious of attaining the highest post.  

These austerities are a means of getting that; nothing is inaccessible to desire .” 

  65.Then said the ascetic – “Maheshwara is well known and yet you are 

interested in  him; knowing him as possessing   love for inauspicious things, I 

cannot see my way to approve your  desire. 

 66. O Princess,who have fixed your  mind on a worthless object? how can 

your hand, with the nupital string tied around it, bear the first clasp of Lord 

Shiva’s hand adorned  with circling snakes? 

 67. Have you ever tthought adequately, whether these two things should 

ever deserve to be brought together – your bridal silks gleaming with the figures 

of swans and Shiva’s elephant-hide dripping with blood? 

  68. Even an enemy, would not give his  consent to see the foot-prints, 

leaving marks of alaktaka , of your  feet  accustomed to tread upon flower-

decorations on the floors of the corridor of the palace;now  traced upon to burrial 

grounds spread over with the hair of dead bodies.   

 69.Say –  If it is easy to obtain Lord Shiva's bosom,what is more disgraceful 

than this? Your chest, a befitting place for sandal wood paste, would be replaced 

by the ashes of the funeral pyres.  

 70. Again  another humiliation will await you—great men will   have smiling 

countenances by seeing you by striding Shiva’s old bull after marriage. You are 

fit to be borne by a royal elephant.  

 71. By their earnest desire for union with Shiva, two things have now 

become objects of misery- that bright digit of the Moon, and you,  the moonlight 

to the eyes of this world. 

  72.  Whatever is expected in a husband, - is that, even a part, found in 

Lord Shiva? His body possesses deformed eyes, his parentage is obscure, not to 

be known and his wealth is shown by his nudity  having the directions to be the 

clothes.   Parvathi, having eyes like those of a young deer,  does Lord Shiva 

possess, any one of these qualities, at least?  



 73. Take away your heart from this evil desire; what a difference that  exist  

between one of that kind and you  with auspicious marks? A stake in the 

cemetery is not to be treated by the good, with the Vedic rites proper for a 

sacrificial post. 

74. When that Brahmachari, continued to talk adversly, Parvathi became 

angry. Her  anger could be guessed from her quivering lower  lips,  her eyes red 

at the corners, with her creeper-like brows contracted in the frown.were cast  

upon the  Brahmachari. 

 75.  She  addressed him  thus  – “Indeed, you  do not know Lord Shiva 

properly, hence you are talking like this.  The fools find fault with the course of 

life of the magnanimous, which is not in common with that of other people and 

the motive of which is beyond human thinking.  

 76. A person wishing to   ward off calamities or to attain prosperity  

surrunder auspicious things.  But what is the use of these prayers to Him, who 

is capable of protecting the world, has nothing to wish for, which corrupt the 

functions of the soul by generating desires? 

 77. He generates wealth,even though He Himself is poor;  He is the master 

of three worlds even thogh His abode is graveyard. He is still called Shiva even 

though he bears a  terrible form.  No one knows His real form.  

  78. The shape of him whose form is the universe cannot be determined: it 

may be resplendent with ornaments or entwined with serpents, or it may be 

dressed in elephant-hide or in silken garments, or it may have on its crest a 

vessel of skull or the Moon. 

 79.Certainly the particles of the ashes of the funeral pyre become 

sanctifying by having obtained a touch of his body; and hence   the heavenly 

people wear it  on their forehead, when they are dropped down in the act of 

exhibiting the gestures of dancing. 

 80. Lord Indra, having for his vehicle the rutting elephant of the Eastern 

Direction, touches  the feet of that wealthless God who goes around on a bull 

and makes their toes red with the pollen-dust of the full-blown flowers of the 

heavenly trees. 

81. O, depraved soul, although wishing to speak the faults of the Lord, you 

have uttered  one truth about him.  How can he, who is considered to have 

created even the self-existent Brahma, have his origin known? 

  82. Enough of disputing. Let him be without any reservation. What you 

have heard him to be.  My heart however pervaded by the one sentiment of love 



is set on him. One who wants to act on his own accord does not regard any 

criticism. . 

    83. O friend, stop this Brahmachari  who seems desirous of saying 

something, as his upper lip is quivering.  Not only he who talks ill of the Almighty 

but also one who listens to him is a sinner. 

 84. “Or else I   will go from this place” so saying the maiden with the bark-

garment slipping from her bosom started to move  away and   Lord Shiva  in  His 

real  form held her with a smile. 

 85.On seeing Him, the daughter of Parvatharaja, her body atrembled and 

covered with perspiration, and having one foot raised to walk away, was 

uncertain whether to go or to stay, like a river hampered by the impediment of a 

mountain in the path. 

 86.“O beautiful lady, , I have become your slave, bought by the austerities” 

– as Lord Shiva said these words, she immediately forgot all her exhaustion 

caused by the austerities; for  fatigue gives fresh vigour again by the fruition  of 

the achievement of the desired object 
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ಪಾಠ್ಯ ಭಾಗದ ಕನ್ನ ಡ ಅನುವಾದ 

 

1. vÀ£Àß PÀuÉÚzÀÄj£À°èAiÉÄÃ ªÀÄºÁzÉÃªÀ£ÀÄ ªÀÄ£ÀäxÀ£À£ÀÄß ¨sÀ¸ÀäUÉÊzÀÄzÀ£ÀÄß PÀAqÀ ¥ÁªÀðwAiÀÄÄ, DvÀ 

(²ªÀ)¤AzÀ vÀ£Àß ªÀÄ£ÉÆÃgÀxÀªÀÅ ¨sÀUÀßªÁzÁUÀ vÀ£Àß ¸ËAzÀAiÀÄðªÀ£ÀÄß ¤A¢¹PÉÆAqÀ¼ÀÄ. PÁgÀt ¦æAiÀÄvÀªÀÄ¤UÉ 

¦æAiÀÄªÁVgÀÄªÀÅzÉÃ ¸ËAzÀAiÀÄðzÀ ¸À¥sÀ®vÉAiÀÄ®èªÉ? 

 2.. CªÀ¼ÀÄ KPÁUÀæavÀÛ¼ÁV ¸ÀªÀiÁ¢üAiÀÄ£ÀÄß ºÉÆA¢, vÀ¥À¹ì¤AzÀ vÀ£Àß ZÉ®Ä«£À ¸Á¥sÀ®åªÀ£ÀÄß 

¥ÀqÉAiÀÄ§AiÀÄ¹zÀ¼ÀÄ. E®èªÁzÀgÉ CAvÀºÀ GvÀÌöÈµÀÖªÁzÀ ¥ÉæÃªÀÄ, ²ªÀ£ÀAvÀºÀ ¥ÀwAiÀÄ£ÀÄß ¥ÀqÉAiÀÄ®Ä ºÉÃUÉ ¸ÁzsÀå? 

 3. ªÉÄÃ£ÁzÉÃ«AiÀÄÄ vÀ£Àß ªÀÄUÀ¼ÁzÀ ¥ÁªÀðwAiÀÄÄ ªÀÄºÁzÉÃªÀ£À°è D¸ÀPÀÛavÀÛ¼ÁzÀ PÁgÀt vÀ¥ÀUÉÊAiÀÄ®Ä 

¤±ÀÑ¬Ä¹gÀÄªÀÅzÀ£ÀÄß w½zÀÄ, CªÀ¼À£ÀÄß ªÁvÀì®å¢AzÀ D°AV¹, CªÀ¼À ªÀÄ£ÀªÀ£ÀÄß vÀ¥À¢AzÀ ¤ªÁj¸À®Ä 

EAvÉAzÀ¼ÀÄ. 

 4.. ªÀÄUÀÄ, ¤£Àß C©üÃµÀÖ zÉÃªÀvÉUÀ¼É®ègÀÆ ªÀÄ£ÉAiÀÄ°èAiÉÄÃ EgÀÄªÀgÀÄ. PÀptªÁzÀ vÀ¥À¸Éì°è? F ¤£Àß 

PÉÆÃªÀÄ® ±ÀjÃgÀªÉ°è? PÉÆÃªÀÄ®ªÁzÀ ²jÃµÀPÀÄ¸ÀÄªÀÄªÀÅ vÀ£Àß ªÉÄÃ¯É ¨sÀæªÀÄgÀzÀ ¥ÁzÀªÀ£ÀÄß ¸À»¸À¨ºÀÄzÉÃ 

ºÉÆgÀvÀÄ ¥ÀQëAiÀÄ ¥ÁzÀzÀ¨sÁgÀªÀ£ÀÄß ¸À»¸À®Ä ¸ÁzsÀåªÉ? 

 5. »ÃUÉ G¥ÀzÉÃ²¸ÀÄvÁÛ ªÉÄÃ£ÁzÉÃ«AiÀÄÄ vÀ£Àß ªÀÄUÀ¼À£ÀÄß vÀ¥À¹ì¤AzÀ ¤ªÁj¸À®Ä «¥sÀ®¼ÁzÀ¼ÀÄ. 

C©üÃµÀÖ«µÀAiÀÄzÀ°è zÀÈqsÀ¤±ÀÑAiÀÄUÉÆArgÀÄªÀ ªÀÄ£ÀªÀ£ÀÆß, vÀVÎ£À¥ÀæzÉÃ±Á©üªÀÄÄRªÁV ºÀjAiÀÄÄªÀ ¤ÃgÀ£ÀÆß 

AiÀiÁjAzÀ »A¢gÀÄV¸À®Ä ¸ÁzsÀå? 

6.. MªÉÄä ¥ÁªÀðwAiÀÄÄ vÀ£Àß ªÀÄ£ÉÆÃgÀxÀªÀ£ÀÄß CjwzÀÝ vÀ£Àß vÀAzÉ »ªÀÄªÀAvÀ£À£ÀÄß  §½¬ÄzÀÝ ¸ÀTAiÀÄ 

ªÀÄÄSÁAvÀgÀ vÀ£Àß ªÀÄ£ÀzÀ C©ü¯ÁµÉAiÀÄÄ ¥sÀ°¸ÀÄªÀªÀgÉUÀÆ vÀ¥À¸ÀìªÀiÁ¢üAiÀÄ£ÀÄß PÉÊUÉÆ¼Àî®Ä ªÀ£ÀªÁ¸ÀPÁÌV 

¥Áæyð¹zÀ¼ÀÄ. 

7. C£ÀAvÀgÀ ±ÉÊ®eÉAiÀÄ AiÉÆÃUÀå DUÀæºÀ¢AzÀ ¸ÀAvÀÄµÀÖ£ÁzÀ ¥ÀÇdåvÀªÀÄ£ÁzÀ »ªÀÄªÀAvÀ¤AzÀ 

C¥ÀàuÉAiÀÄ£ÀÄß ¥ÀqÉzÀÄ, £À«®ÄUÀ½AzÀ vÀÄA©zÀ ‘UËjÃ’ JA§ ºÉ¸Àj£À ²RgÀPÉÌ vÉgÀ½zÀ¼ÀÄ.  

8. ¹ÜgÀªÀÄ£À¸ÀÌ¼ÁzÀ ¥ÁªÀðwAiÀÄÄ vÀ£Àß ªÀPÀë¸ÀÜ¼ÀzÀ ZÀAzÀ£ÁAQvÀªÁVzÀÝ, ZÀAZÀ®ªÁzÀ ªÀÄÄPÁÛºÁgÀªÀ£ÀÄß 

vÉÆgÉzÀÄ, £ÁgÀÄªÀÄrAiÀÄ£ÀÄß zsÀj¹zÀ¼ÀÄ.  

9.. ¥ÁªÀðwAiÀÄ ªÀÄÄRªÀÅ C®APÀj¹PÉÆAqÀ PÉÃ±ÀUÀ½AzÀ ºÉÃUÉ ¸ÀÄAzÀgÀªÁV¢ÝvÉÆ CAvÉAiÉÄÃ 

dmÉ¬ÄAzÀ®Æ ¸ÀÄAzÀgÀªÁV ±ÉÆÃ©ü¸ÀÄwÛ¢ÝvÀÄ. PÀªÀÄ®ªÀÅ PÉÃªÀ® µÀlà¢UÀ½AzÀ ªÀiÁvÀæªÀ®èzÉ ±ÉÊªÁ¯¢AzÀ®Æ 

¸ÀAzÀgÀªÁVAiÉÄÃ PÁtÄvÀÛzÉ.      

 10.. VjeÉAiÀÄÄ  vÀ£ÀUÉ ¥ÀæwPÀëtªÀÇ gÉÆÃªÀiÁAZÀ£À ¤ÃqÀÄªÀ ªÀÄÆgÀÄzÁgÀUÀ½AzÀ ºÉÆ¸ÉzÀ ªÀiËAfAiÀÄ£ÀÄß  

ªÀævÀ¤AiÀÄªÀÄPÁÌV zsÀj¹zÀ¼ÀÄ. EzÀQÌAvÀ  ªÀÄÄ£Àß zsÀj¹zÀÝ CªÀ¼À ªÀiËAfAiÀÄÄ CªÀ¼À dWÀ£À¸ÀÜ¼ÀªÀ£ÀÄß 

CgÀÄtgÁUÀªÀÅ¼ÀîzÁÝV ªÀiÁrvÀÄ. 

11. CªÀ¼À vÀÄnUÀ¼À  D®APÁjPÀ PÉA¥ÀÅ §tÚªÀÅ vÀåf¸À®ànÖvÀÄ. PÀAzÀÄPÀQæÃqÉAiÀÄ£ÀÄß ©lÖ£ÀAvÀgÀ D PÉA¥ÀÅ 

§tÚªÀÅ CªÀ¼À ªÀPÀë¸ÀÜ¼À¢AzÀ®Æ zÀÆgÀªÁ¬ÄvÀÄ. DzÀgÉ zÀ¨sÉðAiÀÄZÀAiÀÄ£À¢AzÀ PÀëvÀUÉÆAqÀ, CPÀëªÀiÁ¯ÉAiÀÄ£ÀÄß 

»rzÀ ¨ÉgÀ¼ÀÄUÀ¼À ¸ÀºÀZÀgÀªÁ¬ÄvÀÄ D PÉA§tÚ.  



12.  VjeÉAiÀÄÄ (CgÀªÀÄ£ÉAiÀÄ°è) CªÀÄÆ®åªÁzÀ ºÁ¹UÉAiÀÄ°è ªÀÄUÀÄÎ¯ÁzÁUÀ CªÀ¼À PÉÃ±À¢AzÀÄjzÀ 

¸ÀÄªÀÄUÀ¼ÀÆ CªÀ¼À£ÀÄß ¦Ãr¸ÀÄwÛzÀÝªÀÅ. CAvÀºÀ ¥ÁªÀðwAiÀÄÄ FUÀ vÀ£Àß¨ÁºÀÄ®vÉAiÀÄ£ÉßÃ vÀ¯É¢A§£ÁßV ªÀiÁr 

§jAiÀÄ £É®zÀ ªÉÄÃ¯É ªÀÄ®UÀÄwÛzÀÝ¼ÀÄ; PÀÄ½vÀÄPÉÆ¼ÀÄîwÛzÀÝ¼ÀÄ.  

13. ¤AiÀÄªÀÄªÀ£ÀÄß ¥Á°¸ÀÄwÛzÀÝ ±ÉÊ®eÉAiÀÄÄ vÀ£Àß «¯Á¸ÀªÀ£ÀÄß ®vÉUÀ½UÀÆ, ZÀAZÀ®zÀÈ¶ÖAiÀÄ£ÀÄß 

ºÉtÄÚfAPÉUÀ½UÀÆ ¤ÃrzÀ¼ÀÄ. ¥ÀÅ£À: EªÉgÀqÀ£ÀÆß ¥ÀqÉAiÀÄ®Ä CªÀÅUÀ¼À°è ¤PÉëÃ¥ÀzÀAvÉ ¤ÃrzÀ¼É? 

 14. ¥ÁªÀðwAiÀÄÄ ¨ÉÃ¸Àj¸ÀzÉ ¸ÀtÚ ¸ÀtÚ VqÀUÀ¼À£ÀÄß vÀ£Àß ªÀPÀë¸ÀÜ¼ÀzÀ  ¥ÀAiÀÄzÀ (ºÁ®Ä CxÀªÁ ¤Ãj£À 

)¸ÉÃZÀ£É¬ÄAzÀ ¨É¼É¹zÀ¼ÀÄ. ¸ÀÌAzÀ¤AzÀ®Æ vÀ£ÀVAvÀ ªÉÆzÀ®Ä vÀ£Àß vÁ¬ÄAiÀÄ ªÁvÀì®åªÀ£ÀÄß ¸À«zÀ F VqÀUÀ¼À 

ªÉÄÃ°£À vÀ£Àß vÁ¬ÄAiÀÄ ¥ÀÅvÀæ¸ÉßÃºÀªÀ£ÀÄß zÀÆgÀªÀiÁqÀ®Ä C±ÀPÀÛ£ÁzÀ£ÀÄ. 

 15. CgÀtåzÀ°è zÉÆgÀPÀÄªÀ zsÁ£ÀåUÀ¼À£ÀÄß vÀ£Àß CAd°¬ÄAzÀ £ÃqÀÄvÁÛ C°èzÀÝ fAPÉUÀ¼À «±Áé¸ÀªÀ£ÀÄß 

¸ÀA¥Á¢¹zÀ¼ÀÄ. PÀÄvÀÆºÀ®¢AzÀ ¥ÁªÀðwAiÀÄÄ CªÀÅUÀ¼À £ÀAiÀÄ£ÀUÀ¼À£ÀÆß, vÀ£Àß £ÀAiÀÄ£ÀUÀ¼À£ÀÆß vÀ£Àß ¸ÀTAiÀÄgÀ 

¸ÀªÀÄÄäRzÀ°è C¼ÉzÀ¼ÀÄ.  

 16. ¸Áß£ÀªÀiÁr, CVßUÉ ºÀªÀ£ÀªÀ£Àß¦ð¹, £ÁgÀÄªÀÄrAiÀÄ£ÀÄß zsÀj¹, ¸ÀÄÛw¥ÁoÀUÀ¼À£ÀÄß C¨sÁå¸À ªÀiÁqÀÄvÁÛ 

GvÀÛªÀÄ DZÀgÀuÉAiÀÄ£ÀÄß ¥Á°¸ÀÄwÛzÀÝ ¥ÁªÀðwAiÀÄ zÀ±Àð£ÁPÁAQëUÀ¼ÁV IÄ¶UÀtªÀÅ §gÀÄwÛ¢ÝvÀÄ. zsÀªÀÄð 

ªÀÈzÀÞgÀ°è ªÀAiÀÄ¸Àì£ÀÄß ¥ÀjUÀtÂ¸ÀÄªÀÅ¢®è; C®èªÉ? 

  

17. C°è ¥ÀgÀ¸ÀàgÀ «gÉÆÃ¢üUÀ¼ÁVzÀÝ ¥ÁætÂUÀ¼ÀÄ vÀªÀÄä ¥ÀÇªÀð ªÉÊgÀªÀ£ÀÄß vÀåf¹zÀªÀÅ. C°èzÀÝ ªÀÄgÀUÀ¼ÀÄ 

CwyUÀ½UÉ ¨ÉÃPÁzÀ,CªÀgÀÄ EZÉÒ ¥ÀqÀÄªÀ ºÀtÄÚ ºÀA¥À®ÄUÀ¼À£ÀÄß ¤Ãr CwyUÀ¼À£ÀÄß ¸ÀvÀÌj¸ÀÄwÛzÀÝªÀÅ. £ÀªÀ 

¥Àtð±Á¯ÉAiÀÄ M¼ÀUÉ CVßUÀ¼À ¸ÀAZÀAiÀÄ£ÀªÁUÀÄwÛ¢ÝvÀÄ. »ÃUÉ ¥ÁªÀðwAiÀÄ vÀ¥ÉÇÃªÀ£ÀªÀÅ dUÀvÀÛ£ÀÄß 

¥ÁªÀ£ÀUÉÆ½¸ÀÄwÛ¢ÝvÀÄ.  

18. ¥ÁªÀðwAiÀÄÄ vÀ£Àß ªÉÆzÀ® vÀ¥À¸ÀìªÀiÁ¢ü¬ÄAzÀ ¥sÀ®ªÀ£ÀÄß ºÉÆAzÀ®±ÀPÀå¼ÁzÁUÀ, CªÀ¼ÀÄ vÀ£Àß 

±ÀjÃgÀzÀ ¸ËPÀÄªÀiÁAiÀÄðvÉAiÀÄ£ÀÄß ªÀÄgÉvÀÄ PÀptvÀªÀÄªÁzÀ vÀ¥À¸Àì£ÀÄß DZÀj¸À¯ÁgÀA©ü¹zÀ¼ÀÄ. 

19. AiÀiÁªÀ ¥ÁªÀðwAiÀÄÄ EzÀPÉÌ ªÀÄÄ£Àß PÀAzÀÄPÀ QæÃqÉ ( ZÉAr£Ál)¬ÄAzÀ®Æ DAiÀiÁ¸ÀUÉÆ¼ÀÄîwÛzÀÝ¼ÉÆÃ, 

FUÀ CzÉÃ ¥ÁªÀðwAiÀÄÄ ªÀÄÄ¤UÀ¼À ZÀjvÀªÀ£ÀÄß ¥ÀæªÉÃ²¹zÀ¼ÀÄ. ¤dªÁVAiÀÄÆ EªÀ¼À zÉÃºÀªÀÅ (PÀÄ¸ÀÄªÀÄ) 

¸Àé¨sÁªÀ¢AzÀ PÉÆÃªÀÄ®ªÀÇ, (PÁAZÀ£ÀzÀ) ¸ÀºÀd¸Àé s̈ÁªÀ¢AzÀ PÀptªÀÇ DVgÀÄªÀ ¸ÀÄªÀtðPÀªÀÄ®¢AzÀ  

¤«Äð¹zÁÝVgÀ§ºÀÄzÀÄ. 

20. VæÃµÀä IÄvÀÄ«£À°è ¸ÀÄAzÀgÀªÁzÀ ±ÉéÃvÀ ªÀÄAzÀºÁ¸ÀªÀÅ¼Àî ¥ÁªÀðwAiÀÄÄ, vÀ£Àß £Á®ÆÌ PÀqÉUÀ¼À°è 

GjAiÀÄÄwÛgÀÄªÀ CVßAiÀÄ£ÀÄß G¼ÀîªÀ¼ÁV, vÀ£Àß zÀÈ¶ÖAiÀÄ£ÀÄß  ¸ÀÆAiÀÄð£À°è ¹ÜjÃPÀj¹, CªÀ£À vÉÃd¸Àì£ÀÆß UÀzÀÄÝ, 

¨ÉÃgÉ°èAiÀÄÆ £ÉÆÃqÀzÉ CªÀ£À¯ÉèÃ £ÉlÖzÀÈ¶ÖAiÀÄÄ¼ÀîªÀ¼ÁzÀ¼ÀÄ.  

21. £ÀAvÀgÀ CªÀ¼À ªÀÄÄRªÀÅ ¸ÀÄqÀÄªÀ ¸ÀÆAiÀÄð£ÀQgÀtUÀ½AzÀ ¸ÀAvÀ¥ÀÛªÁV, ºÀUÀ°£À°ègÀÄªÀ PÉA¥ÁzÀ 

PÀªÀÄ®zÀAvÉ ±ÉÆÃ©ü¸ÀÄwÛ¢ÝvÀÄ. DzÀgÉ PÀæªÉÄÃtªÁV CªÀ¼À ¢ÃWÁð¥ÁAUÀªÀÅ¼Àî ¸ÀÄAzÀgÀ £ÉÃvÀæUÀ¼À ¸ÀÄvÀÛ®Æ 

PÀ¥ÀÅöà§tÚªÀÅ DªÀj¹vÀÄ.  

22, ¥Áæyð¸ÀzÉ §AzÀ ªÀÄ¼ÉAiÀÄ ¤Ãj£À ºÀ¤UÀ¼ÀÄ ªÀÄvÀÄÛ CªÀÄÈvÀªÀÄAiÀÄªÁzÀ ZÀAzÀægÀ²äUÀ¼ÀÄ 

vÀ¥ÀªÀ£ÁßZÀj¸ÀÄwÛzÀÝ VjeÉUÉ ªÀævÁAvÀ s̈ÉÆÃd£ÀªÁ¬ÄvÀÄ. ªÀÈPÀëUÀ½UÉ ¸ÀzÀÈ±ÀªÁzÀ ¨sÉÆÃd£À«¢üAiÀÄÄ  23. 



C£ÉÃPÀ¥ÀæPÁgÀzÀ CVßUÀ½AzÀ (¥ÀAZÁVßUÀ½AzÀ ) , DPÁ±ÀzÀ°è ZÀ°¸ÀÄªÀ ¸ÀÆAiÀÄð ªÀÄvÀÄÛ vÀ£Àß ¸ÀÄvÀÛ®Æ 

PÁµÀ×¸ÀªÀÄÆºÀ¢AzÀ ¥Àædé°¸ÀÄªÀ  CVßUÀ½AzÀ vÀ¥ÀÛ¼ÁzÀ ¥ÁªÀðwAiÀÄÄ VæÃµÀäIÄvÀÄ«£À PÉÆ£ÉAiÀÄ¯è §gÀÄªÀ 

ªÀµÁðPÁ®zÀ ºÉÆ¸ÀºÀ¤UÀ½AzÀ ¹PÀÛªÁzÀ ̈ sÀÆ«ÄAiÉÆqÀUÀÆr, D«AiÀiÁzÀ ¤ÃgÀºÀ¤UÀ¼À£ÀÄß HzsÀéðUÁ«ÄAiÀÄ£ÁßV 

ªÀiÁrzÀ¼ÀÄ.  

 24. ªÀµÀðIÄvÀÄ«£À ªÉÆzÀ® ªÀµÀðzsÁgÉAiÀÄ ©AzÀÄUÀ¼ÀÄ, ªÉÆzÀ®Ä CªÀ¼À PÀtÂÚ£À gÉ¥ÉàAiÀÄ vÀÄ¢AiÀÄ°è 

PÀëtPÁ®«zÀÄÝ, CªÀ¼À vÀÄnUÀ½UÉ ºÉÆqÉzÀÄ, ¥ÀAiÉÆÃzsÀgÀUÀ¼À ªÉÄÃ¯É ©zÀÄÝ, ZÀÆgÀÄ ZÀÆgÁV, §ºÀÄPÁ®zÀ £ÀAvÀgÀ 

CªÀ¼À D¼ÀªÁzÀ £Á©ü ¥ÀæzÉÃ±ÀªÀ£ÀÄß ¸ÉÃjzÀªÀÅ.  

 25. ªÀÄzsÉå ªÀÄzsÉå ©gÀÄUÁ½¬ÄAzÀ PÀÆrzÀ ªÀÄ¼ÉAiÀÄ gÁwæUÀ¼ÀÄ,  PÁr£À°è ²¯ÉAiÀÄ ªÉÄÃ¯É ªÀÄ¯UÀÄwÛzÀÝ 

CªÀ¼À£ÀÄß CªÀ¼À ªÀÄºÀvÀÛ¥ÀzÀ ¸ÁQëAiÉÆÃ JA§AvÉ «ÄAZÀÄUÀ¼É£ÀÄßªÀ ¢Ã¥ÀzÀ ªÀÄÆ®PÀ  PÀuÉÛgÉzÀÄ CªÀ¼À£ÀÄß 

£ÉÆÃqÀÄwÛzÀÝªÉÇÃ J£ÀÄßªÀAvÉ ¨sÁ¸ÀªÁUÀÄwÛ¢ÝvÀÄ.  

 26. D ±ÉÊ®eÉAiÀÄÄ ¤±ÀÑ®ªÀÄ£À¢AzÀ  »ªÀÄzÉÆqÀUÀÆr ²ÃvÀ®ªÁV ©Ã¸ÀÄwÛzÀÝ UÁ½¬ÄAzÀ PÀÆrzÀ 

¥ËµÀªÀiÁ¸ÀzÀ gÁwæUÀ¼À£ÀÄß d®ªÁ¸ÀzÀ°è PÀ¼ÉAiÀÄÄvÁÛ, vÀ£Àß ªÀÄÄAzÉ «gÀºÀ¢AzÀ gÉÆÃ¢¸ÀÄwÛzÀÝ ZÀPÀæªÁPÀ¥ÀQëUÀ¼À 

eÉÆÃrAiÉÄqÉUÉ PÀgÀÄuÁ¥ÀÇjvÀ zÀÈ¶ÖAiÀÄ£ÀÄß ©ÃgÀÄvÁÛ gÁwæUÀ¼À£ÀÄß PÀ¼ÉzÀ¼ÀÄ.   

 27. gÁwæAiÀÄªÉÃ¼ÉAiÀÄ°è ¥ÁªÀðwAiÀÄÄ vÁªÀgÉAiÀÄ PÀÄ¸ÀÄªÀÄzÀAvÉ ¸ÀÄUÀAzsÀªÀ£ÀÄß ¸ÀÆ¸ÀÄvÁÛ, PÀA¦¸ÀÄwÛgÀÄªÀ 

CzsÀgÀªÉA§ ¥ÀvÀæUÀ½AzÀ ±ÉÆÃ©ü¸ÀÄwÛgÀÄªÀ ªÀÄÄR¢AzÀ, ¸ÀgÉÆÃªÀgÀUÀ¼À°è »ªÀÄzÀ ºÉÆqÉvÉPÉÌ ¹®ÄQ PÁAwAiÀÄ£ÀÄß 

PÀ¼ÉzÀÄPÉÆArzÀÝ PÀªÀÄ®¥ÀÅµÀàUÀ½UÉ ªÀÄvÉÛ PÁAwAiÀÄÄ ®©ü¸ÀÄªÀAvÉ ªÀiÁrzÀ¼ÀÄ.   

28. ªÀÄgÀUÀ½AzÀ vÁ£ÁVAiÉÄÃ GzÀÄjzÀ J¯ÉUÀ¼À£ÀÄß DºÁgÀªÁV ¹éÃPÀj¹ fÃ«¸ÀÄªÀÅzÀÄ vÀ¥À¹ì£À 

¥ÀgÁPÁµÀ×vÉAiÀÄ ªÀÄd®Ä. DzÀgÉ  »vÀ£ÀÄrUÀ¼À£ÁßqÀÄªÀ ¥ÁªÀðwAiÀÄÄ CzÀ£ÀÆß vÀåf¹zÀ¼ÀÄ. DzÀÝjAzÀ CªÀ¼À£ÀÄß 

EwºÁ¸ÀdÕgÀÄ C¥ÀuÁð PÀgÀAiÀÄ¯ÁgÀA©ü¹zÀgÀÄ.  

 29. PÀªÀÄ®zÀ zÀAn£ÀAvÉ PÉÆÃªÀÄ®ªÁzÀ vÀ£Àß ±ÀjÃgÀªÀ£ÀÄß ¥ÀÇªÉÇÃðPÀÛªÁzÀ C£ÉÃPÀ   ¥ÀæPÁgÀzÀ PÀpt 

ªÀævÀ ¤AiÀÄªÀÄUÀ½AzÀ ºÀUÀ®Æ gÁwæ PÀÈ±ÀUÉÆ½¸ÀÄvÁÛ, ¥ÁªÀðwAiÀÄÄ  PÀoÉÆÃgÀ ±ÀjÃgÀ¢AzÁZÀj¹zÀ vÀ¥À¹éUÀ¼À 

vÀ¥À¸Àì£ÀÆß »ªÉÄänÖ¹zÀ¼ÀÄ.  

 30. £ÀAvÀgÀ PÀÈµÀÚ¸ÁgÀªÀÄÈUÀzÀ ZÀªÀÄðªÀ£ÀÄß zsÀj¹zÀÝ, ¥À¯Á±ÀzÀAqÀªÀ£ÀÄß »r¢zÀÝ, GvÀÛªÀÄ 

ªÁVäAiÀiÁVzÀÝ, §æºÀäªÀÄAiÀÄ vÉÃd¹ì¤AzÀ ¥ÀæPÁ²¸ÀÄwÛzÀÝ, §æºÀäZÀAiÀiÁð±ÀæªÀÄªÉÃ ªÀÄÆwðªÉwÛ §A¢zÉAiÉÆÃ 

JA§AvÉ PÀAUÉÆ½¸ÀÄwÛzÀÝ  §æºÀäZÁjAiÉÆ§â£ÀÄ vÀ¥ÉÇÃªÀ£ÀªÀ£ÀÄß ¥ÀæªÉÃ²¹zÀ£ÀÄ.  

 31. Cwy¸ÀvÁÌgÀzÀ°è ¤¥ÀÅt¼ÁzÀ ¥ÁªÀðwAiÀÄÄ,§AzÀAvÀºÀ §æºÀäZÁjAiÀÄ£ÀÄß DzÀgÀ¥ÀÇªÀðPÀªÁV 

¥ÀÇf¸À®Ä ªÀÄÄAzÁzÀ¼ÀÄ. ¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß ºÉÆA¢zÀÝgÀÆ, ¹ÜgÀ ªÀÄ£À¸ÀÌgÁzÀªÀgÀÄ «±ÉÃµÀªÀåQÛUÀ¼À°è, 

UËgÀªÀ¸À»vÀªÁzÀ PÀªÀÄðUÀ¼À£ÁßZÀj¸ÀÄªÀgÀÄ.  

 32. §æºÀäZÁjAiÀÄÄ, GªÉÄAiÀÄÄ  «¢üªÀvÁÛV ¤ÃrzÀ ¸ÀvÁÌgÀªÀ£ÀÄß ¹éÃPÀj¹, vÀ£Àß ªÀiÁUÁðAiÀiÁ¸ÀªÀ£ÀÄß 

¥ÀjºÀj¹PÉÆAqÀÄ, ¸ÀgÀ¼ÀzÀÈ¶Ö¬ÄAzÀ CªÀ¼ÉqÉUÉ £ÉÆÃqÀÄvÁÛ, PÀæªÀÄªÀ£ÀÄß «ÄÃgÀzÉ CªÀ¼À£ÀÄß PÀÄjvÀÄ F 

ªÀiÁvÀÄUÀ¼À£ÁßrzÀ£ÀÄ.  



 33. E°è ¤£Àß vÀ¥À±ÀÑAiÉÄðUÉ ¸ÀºÁAiÀÄPÀªÁUÀÄªÀ ¸À«ÄvÀÄÛ, zÀ¨sÉð, ªÀÄÄAvÁzÀ ¸ÁzsÀ£ÀUÀ¼ÀÄ ¸ÀÄ® s̈ÀªÁV 

zÉÆgÉAiÀÄÄwÛªÉAiÉÄ? ¤ÃgÀÄ ¸Áß£ÀAiÉÆÃUÀåªÁVzÉAiÉÄ? ¤£Àß ±ÀQÛUÀ£ÀÄUÀÄtªÁV vÀ¥ÉÇÃªÀÈwÛAiÀÄ°è 

¤gÀvÀ¼ÁVgÀÄªÉAiÀiÁ? zsÀªÀÄðPÁAiÀÄðUÀ½UÉ ±ÀjÃgÀªÉÃ ¥ÀæxÀªÀÄ¸ÁzsÀ£ÀªÀ®èªÉ? 

34. ¥ÁªÀðw, ¤Ã£ÀÄ d®¸ÉÃZÀ£ÀªÀiÁr §¼É¹zÀ VqÀUÀ¼ÀÄ aUÀÄgÉÆqÉAiÀÄÄwÛªÉAiÉÄ? ¤Ã£ÀÄ ¯ÁPÁëgÀ¸ÀzÀ 

G¥ÀAiÉÆÃUÀªÀ£ÀÄß §ºÀÄ »AzÉAiÉÄÃ vÀåf¹zÀÝgÀÆ, ¸ÀºÀdªÁV PÉA¥ÁzÀ ¤£Àß vÀÄnUÀ¼À§tÚªÀ£ÀÄß ºÉÆAzÀ®Ä CªÀÅ 

EaÑ¸ÀÄªÀÅªÀÅ.  

 35.  ¥ÁªÀðw, ¤£Àß PÉÊAiÀÄ°ègÀÄªÀ zÀ¨sÉðUÀ¼À£ÀÄß C¥ÀºÀj¸À®Ä §gÀÄªÀ fAPÉUÀ¼ÉqÉUÉ ¤Ã£ÀÄ 

¥Àæ¸À£ÀßavÀÛ¼ÁVgÀÄªÉAiÀÄ? ºÉÃ PÀªÀÄ®£ÀAiÀÄ£É, CªÀÅ vÀªÀÄä ZÀAZÀ® £ÉÃvÀæUÀ½AzÀ ¤£Àß PÀtÂÚ£À ¸ÁzÀÈ±ÀåªÀ£ÀÄß 

C©ü£À¬Ä¸ÀÄªÀªÉÇÃ  JA§AvÉ vÉÆÃgÀÄvÀÛzÉ. 

 36. ¥ÁªÀðw, “¸ÀÄAzÀgÀ gÀÆ¥ÀªÀÅ ¥Á¥ÁZÀgÀuÉAiÀÄ£ÀÄß ªÀiÁqÀÄªÀÅ¢®è’’ JA§ ¯ÉÆÃPÉÆÃQÛAiÀÄ£ÀÄß ¤Ã£ÀÄ 

«ÄÃjzÀAvÉ PÁtÄªÀÅ¢®è. ¸ÀÄAzÀj, DzÀgÀÆ, F ¤£Àß ¸Àé¨sÁªÀªÀÅ vÀ¥À¹éUÀ¼ÀÆ C£ÀÄ¸Àj¸À®Ä AiÉÆÃUÀåªÁVzÉ.    

 37. »ªÀÄªÀAvÀ£ÀÄ ¤£Àß F GvÀÛªÀÄ ZÁjvÀæöå¢AzÀ vÀ£Àß ªÀA±ÀªÀ£ÀÄß ¥ÁªÀ£ÀUÉÆ½¹PÉÆAqÀµÀÄÖ »AzÉAzÀÆ 

¥ÀÄ¤ÃvÀ£ÁVgÀ¨ÉÃPÀÄ. ̧ À¥ÀÛ¶ðUÀ¼À£ÀÄß ¥ÀÆf¸À®Ä ̧ À°è¹zÀ ¥ÀÄµÀàºÁgÀUÀ¼ÉÃ DUÀ°Ã, CxÀªÁ ̧ ÀéUÀð¢A¢½zÀÄ §AzÀ 

UÀAUÁd®zÀ ¥À«vÀævÉAiÉÄÃ DUÀ°Ã, ¤Ã£ÀÄ vÀAzÀ ¥À«vÀævÉUÉ ¸ÀªÀÄªÀ®è.  

 38. ¥ÁªÀðw, ªÀÄ£ÀzÀ°è CxÀð – PÁªÀÄUÀ½UÉqÉPÉÆqÀzÉ, MAzÉÃ zsÀªÀÄðªÀ£ÀÄß ªÀÄ£ÀzÀ°èj¹ 

¸ÉÃ«¸ÀÄwÛgÀÄªÉ. EAzÀÄ £À£ÀUÉ F zsÀªÀÄðªÉÃ wæªÀUÀð( zsÀªÀÄð, CxÀð, PÁªÀÄ)UÀ¼À°è ±ÉæÃµÀ×ªÉAzÀÄ ¨sÁ¸ÀªÁUÀwÛzÉ.   

 39. CªÀ£ÀvÀzÉÃ»AiÉÄ,  «zÁéA¸ÀgÀÄ ¸ÀdÓ£ÀgÀ ¸ÉßÃºÀªÀ£ÀÄß K¼ÀÄ ºÉeÉÓUÀ¼ÉAzÀÄ ºÉÃ¼ÀÄªÀgÀÄ. DzÀÝjAzÀ 

¤¤ßAzÀ ¸ÀvÀÌj¸À®àlÖ £À£Àß£ÀÄß ‘¨ÉÃgÉAiÀÄªÀ£ÉAzÀÄ’ w½AiÀÄÄªÀÅzÀÄ GavÀªÀ®è.  

  

40. ºÉÃ vÀ¥ÉÇÃzsÀ£É, D PÁgÁt¢AzÀ (¸ÉßÃºÀ¨sÁªÀ¢AzÀ) C¢üPÀ PÀëªÀiÁ²Ã¯ÉAiÀiÁzÀ ¤£Àß£ÀÄß, 

¨ÁæºÀät£ÉA§ PÁgÀtPÉÌ ºÉZÀÄÑ ZÁ¥À®å ºÉÆA¢gÀÄªÀ £Á£ÀÄ ¥Àæ²ß¸À°aÑ¸ÀÄvÉÛÃ£É. EzÀgÀ°è AiÀiÁªÀ gÀºÀ¸ÀåªÀÇ 

E®èzÉÃ ºÉÆÃzÀgÉ, ¤Ã£ÀÄ GvÀÛj¸À§ºÀÄzÀÄ.  

41. ²ªÀ£ÀÄ ¥ÁªÀðwAiÀÄÄ AiÀiÁªÀ PÁgÀtPÁÌV vÀ¥ÀªÀ£ÁßZÀj¸ÀÄwÛzÁÝ¼ÉA§ÄzÀ£ÀÄß w½AiÀÄ§AiÀÄ¹, »ÃUÉ 

£ÀÄrAiÀÄÄªÀ£ÀÄ- ¤Ã£ÀÄ d£Àä vÀ¼É¢gÀÄªÀÅzÀÄ ¥ÀæeÁ¥ÀwAiÀÄ (§æºÀä£À) ªÀA±ÀzÀ°è; ªÀÄÆgÀÆ ¯ÉÆÃPÀzÀ ¸ËAzÀAiÀÄðzÀ 

¸ÁgÀªÀ£ÀÄß ºÉÆA¢gÀÄªÀ F ¤£Àß ±ÀjÃgÀ; ¸ÀA¥ÀwÛ£À ¸ÀÄRªÀ£ÀÄß ¥Áæyð¸ÀÄªÀ CªÀ±ÀåPÀvÉAiÉÄÃ E®è; EzÀQÌAvÀ 

©ü£ÀßªÁzÀ vÀ¥ÀB¥sÀ® AiÀiÁªÀÅ¢zÉ? ºÉÃ¼ÀÄ. 

 42. zÀÄB¸ÀºÀªÁzÀ C¤µÁÖ¢UÀ¼À ¤ªÁgÀuÉUÁV ¢üÃgÀ ¹ÛçÃAiÀÄgÀÄ F ªÀiÁUÀðªÀ£ÀÄß C£ÀÄ¸Àj¸ÀÄªÀgÀÄ. 

¸ÀÄAzÀj, £À£Àß ªÀÄ£ÀªÀÅ ¤£Àß §UÉÎ aAw¸À¯ÁV, CzÀÆ ¸ÀºÀ ¤£Àß°è PÁt§gÀÄwÛ®è.  

 43. ¸ÀÄAzÀgÀªÁzÀ ºÀÄ§ÄâUÀ¼ÀÄ¼ÀîªÀ¼É, F ¤£Àß ¸ÀÄAzÀgÀ vÀ£ÀÄªÀÅ zÀÄBRªÀ£Àß£ÀÄ¨sÀ«¸À®Ä CºÀðªÀ¯è. 

vÀAzÉAiÀÄ ªÀÄ£ÉAiÀÄ°è C¥ÀªÀiÁ£ÀªÁUÀ®Ä ºÉÃUÉ ¸ÁzsÀå? ¤£ÉÆßqÀ£É ªÀÄvÉÆÛ§âgÀÄ WÀµÀðuÉUÉ ¤®ÄèªÀÅzÀÄ C¸ÁzsÀå. 

£ÁUÀgÁd£À°ègÀÄªÀ C£ÀWÀåð£ÁUÀªÀÄtÂUÉ AiÀiÁgÁzÀgÀÆ PÉÊ ZÁZÀ®Ä ¸ÁzsÀåªÉ?  



44. F AiÀiËªÀ£ÁªÀ¸ÉÜAiÀÄ°è ¤Ã£ÀÄ D¨sÀgÀtUÀ¼À£ÀÄß vÉÆgÉzÀÄ, ªÀÈzÁÞ¥ÀåPÉÌ ±ÉÆÃ¨sÉvÀgÀÄªÀ  

£ÁgÀÄªÀÄrAiÀÄ£ÀÄßqÀ®Ä PÁgÀtªÉÃ£ÀÄ? gÁwæAiÀÄ ªÉÆzÀ® AiÀiÁªÀÄzÀ°è, ZÀAzÀæ – vÁgÉAiÀÄgÀÄ eÉÆvÉ 

eÉÆvÉAiÀiÁVgÀÄªÀ gÁwæAiÀÄ°è ¸ÀÆAiÀÄð£ÀÄ ºÉÃUÉ §gÀ®Ä ¸ÁzsÀå?  

45. ºÉÃ UËj, ¤£Àß vÀ¥À¹ì¤AzÀ ¤Ã£ÀÄ ¸ÀéUÀðªÀ£ÀÄß ¥Áæyð¸ÀÄªÉAiÀiÁzÀgÉ, CzÀÄ ªÀåxÀð; KPÉAzÀgÉ ¤£Àß 

vÀAzÉAiÀiÁzÀ »ªÀÄªÀAvÀ£À ¥ÀæzÉÃ±ÀªÉ®èªÀÇ zÉÃªÀvÉUÀ¼À DªÁ¸À¸ÁÜ£ÀªÉÃ DVzÉ;CxÁðvï, ̧ ÀéUÀðªÉÃ DVzÉ. CxÀªÁ 

¤Ã£ÀÄ ªÀgÀ£À£ÀÄß ¥Àæyð¸ÀÄªÉAiÀiÁzÀgÉ, CzÀPÁÌVvÀ¥ÀªÀÅ ¨ÉÃqÀªÉÃ ¨ÉÃqÀ; gÀvÀßªÀÅ AiÀiÁgÀ£ÀÆß ºÀÄqÀÄQPÉÆAqÀÄ 

ºÉÆÃUÀÄªÀÅ¢®è. gÀvÀßªÀ£ÀÄß ¥ÀqÉAiÀÄ§AiÀÄ¸ÀÄªÀªÀgÀÄ vÁªÉÃ CzÀgÀ §½ ¸ÁgÀÄªÀgÀÄ. (DzÀ PÁgÀt ¤£Àß vÀ¥ÀªÀÅ 

ªÀåxÀð.) 

 46. ¥ÁªÀðw, ¤£Àß ©¹AiÀiÁzÀ ¤nÖ¸ÀÄj¤AzÀ ¤Ã£ÀÄ ªÀgÁyðAiÀiÁVgÀÄªÀAiÉÄA§ ¸ÀÆZÀ£ÉAiÀÄÄ 

zÉÆgÉ¬ÄvÀÄ. DzÀgÉ £À£Àß ªÀÄ£ÀzÀ°è MAzÀÄ ¸ÀAzÉÃºÀªÀÅAmÁUÀÄwÛzÉ; ¤£Àß ¥ÁæxÀð£ÉUÉ AiÉÆÃUÀå£ÁzÀ ªÀgÀ£ÉÃ 

E¯è¢gÀÄªÁUÀ, CªÀ£À£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀÄ zÀÄ®ð¨sÀªÉA§ÄzÀÄ ºÉÃUÉ ¸ÁzsÀÄªÁ¢ÃvÀÄ? 

 47. D±ÀÑAiÀÄð! ¤Ã£ÀÄ ¥Áæy¸ÀÄwÛgÀÄªÀªÀ£ÀÄ AiÀiÁgÉÆÃ PÀptªÀÄ£À¸ÀÌ£ÉÃ DVgÀ¨ÉÃPÀÄ. KPÉAzÀgÉ CªÀ£ÀÄ 

E£ÀÆß ¤£ßAzÀ zÀÆgÀªÉÃ G½¢gÀÄªÀ£ÀÄ. E®è¢zÀÝgÉ, ¨sÀvÀÛzÀvÉ£ÉAiÀÄAvÉ vÀÄ¢AiÀÄÄ¼Àî F ¤£Àß dmÁ§AzsÀªÀÅ 

²y®ªÁV, AiÀiÁªÁUÀ¯ÉÆÃ ©zÀÄÝºÉÆÃVgÀÄªÀ PÀªÀÄ®ªÉÃ PÀuÁð s̈ÀgÀtUÀ¼ÀAwzÀÝ F ¤£Àß  PÀ¥ÉÇÃ¯ ¥ÀæzÉÃ±ÀzÀ 

ªÉÄÃ¯É ©Ã¼ÀÄwÛgÀÄªÀÅzÀ£ÀÄß G¥ÉÃPÉë ªÀiÁqÀÄwÛzÀÝ£É?  

 48. ZÁAzÁæAiÀÄuÁ¢ ªÀÄÄ¤ªÀævÀUÀ½AzÀ CvÀåAvÀ PÀÈ±À¼ÁzÀ, D¨sÀgÀtUÀ¼À ¸ÁÜ£ÀzÀ°è ¸ÀÆAiÀÄð¤AzÀ 

¸ÀAvÀ¥ÀÛ¼ÁzÀ, (DzÀÝjAzÀ¯ÉÃ) ºÀUÀ°£À°è ZÀAzÀæ¯ÉÃSÉAiÀÄAwgÀÄªÀ ¤£Àß£ÀÄß £ÉÆÃr, AiÀiÁªÀ ¸ÀºÀÈzÀAiÀÄ£À ªÀÄ£ÀªÀÅ 

vÁ£ÉÃ ¸ÀAvÁ¥À ¥ÀqÀ¢¢ÝÃvÀÄ? 

49. ºÉÃ VjeÉ, £Á£ÀÄ ¤£Àß ¦æAiÀÄ£ÀÄ ¸ËAzÀAiÀÄðzÀ ªÀÄzÀ¢AzÀ ªÀAavÀ£ÁVgÀÄªÀ£ÉAzÀÄ ¨sÁ«¹gÀÄªÉ£ÀÄ. 

KPÉAzÀgÉ §ºÀÄPÁ® CªÀ£ÀÄ F ¤£Àß ªÀÄzsÀÄgÀ £ÉÆÃlzÀ, ¸ÀÄAzÀgÀ zÀÈ¶Ö¥ÀxÀPÉÌ CªÀ£ÀÄ ¥ÁvÀæ£ÁVAiÉÄÃ E®èªÀ®è.  

50. UËj, J°èAiÀÄªÀgÉUÉ, F PÀpt vÀ¥À¹ì£À ¥Àj±ÀæªÀÄªÀ£ÀÄß C£ÀÄ¨sÀ«¸ÀÄªÉ? £Á£ÀÄ §æºÀäZÀAiÀiÁð±ÀæªÀÄzÀ°è 

Dfð¹zÀ vÀ¥ÀB¥sÀ®ªÀÅ £À£Àß°èzÉ. CzÀgÀ CzsÀð s̈ÁUÀ¢AzÀ ¤£ÀUÉ C©üÃµÀÖªÁzÀ ªÀgÀªÀ£ÀÄß ¥Áæyð¸ÀÄ. D ªÀgÀ£À 

§UÉÎ £À£ÀUÉ w½AiÀÄÄªÀ EZÉÑ¬ÄzÉ.  

51. »ÃUÉ ¨ÁæºÀät£ÀÄ ¥ÁªÀðwAiÀÄ ºÀÈzÀAiÀÄzÀ°è ¥ÀæªÉÃ±À¥ÀqÉzÀªÀ£ÁV, ºÉÃ½zÀgÀÆ vÀ£Àß 

ªÀÄ£ÉÆÃ©ü¯ÁµÉAiÀÄ£ÀÄß CªÀ¤UÉ w½¸ÀzÀªÀ¼ÁzÀ¼ÀÄ.  DUÀ vÀ£Àß ¥ÀPÀÌzÀ°èzÀÝ, vÀ£Àß ¸ÀTUÉ w½¸ÀÄªÀAvÉ, 

PÀdÓ®gÀ»vÀªÁzÀ £ÀAiÀÄ£ÀUÀ½AzÀ ¸ÀAeÉÕ ªÀiÁrzÀ¼ÀÄ.  

52. D ¸ÀTAiÀÄÄ §æºÀäZÁjAiÀÄ£ÀÄß PÀÄjvÀÄ EAvÉAzÀ¼ÀÄ - ºÉÃ ¸ÀdÓ£À,  AiÀiÁªÀ PÁgÀt¢AzÀ EªÀ¼ÀÄ 

PÀªÀÄ®ªÀ£ÀÄß ¸ÀÆAiÀÄð£À ©¹°¤AzÀ gÀQë¸ÀÄªÀ bÀwæAiÉÄAzÀÄ w½zÀÄ, vÀ£Àß ±ÀjÃgÀªÀ£ÀÄß vÀ¥ÉÇÃ C£ÀÄµÁ×£ÀzÀ 

¸ÁzsÀ£ÀªÀ£ÁßV ªÀiÁrPÉÆArgÀÄªÀ¼ÉAzÀÄ, ¤£ÀUÉ w½AiÀÄÄªÀ PÀÄvÀÆºÀ®«zÀÝgÉ w½zÀÄPÉÆ.  

53. DvÁä©üªÀiÁ¤AiÀiÁzÀ F ¥ÁªÀðwAiÀÄÄ, C¢üPÉÊ±ÀéAiÀÄðªÀAvÀgÁzÀ EAzÁæ¢ £Á®ÆÌ ¢QÌ£À 

¢PÁà®PÀgÀ£ÀÄß M¥ÀàzÉ, ªÀÄ£ÀäxÀ£À£ÀÄß zÀAr¹, ¸ËAzÀAiÀÄðPÉÌ ªÀ±À£ÁUÀzÀ ²ªÀ£À£ÀÄß vÀ£Àß ¥ÀwAiÀÄ£ÁßV 

¥ÀqÉAiÀÄ°aÒ¹gÀÄªÀ¼ÀÄ. 



 54. ªÉÆzÀ®Ä ªÀÄºÁzÉÃªÀ£À ¸À»¸À®±ÀPÀåªÁzÀ  gËzÀæªÁzÀ ºÀÄAPÁgÀ¢AzÀ »A¢gÀÄVzÀ ªÀÄzÀ£À£À 

¨ÁtªÀÅ, vÀqÉAiÀÄ®¸ÁzsÀåªÁV,  vÀ£Àß ±ÀjÃgÀªÀ£ÀÄß £Á±ÀªÀiÁrPÉÆAqÀgÀÆ, ¥ÁªÀðwAiÀÄ ºÀÈzÀAiÀÄªÀ£ÀÄß ºÉÆPÀÄÌ 

WÁ¹¥Àr¹vÀÄ.  

 55. F ¥ÁªÀðwAiÀÄÄ, D ¸ÀªÀÄAiÀÄ¢AzÀ®Æ, ªÀÄºÁ¥ÉæÃªÀÄ¥ÀæªÁºÀzÀ°è ¹®ÄQ, CªÀ¼À UÀÄAUÀÄgÁzÀ 

ªÀÄÄAUÀÄgÀÄ¼ÀÄUÀ¼ÀÄ ºÀuÉAiÀÄ°è zsÀj¹zÀÝ ZÀAzÀ£ÀzÀ zsÀÆ½¤AzÀ ©¼ÀÄ¥ÀÅ ªÀtðªÀ£ÀÄß vÁ¼ÀÄwÛzÀÝªÀÅ. CªÀ¼À vÀAzÉAiÀÄ 

ªÀÄ£ÉAiÀÄ°è »ªÀiÁZÁÒ¢vÀ ²¯ÉUÀ¼ÀÆ CªÀ¼À£ÀÄß ¸ÀªÀiÁzsÁ£ÀUÉÆ½¸ÀÄªÀ°è C¸ÀªÀÄxÀðªÁzÀªÀÅ.  

56. C£ÉÃPÀ ¨Áj EªÀ¼ÀÄ, ªÀÄºÁzÉÃªÀ£À ZÀjvÉAiÀÄ£ÀÄß ºÁqÀÄvÁÛ, ¨ÁµÀàUÀzÀÎzÀPÀAoÀªÀÅ¼ÀîªÀ¼ÁV, 

ªÀ£ÁAvÀ¸ÀAVÃvÀ ¸ÀTAiÀÄgÁzÀ Q£ÀßgÀgÁdPÀÄªÀjAiÀÄgÀ£ÀÄß, C¼ÀÄªÀAvÉ ªÀiÁqÀÄwÛzÀÝ¼ÀÄ.  

57.  ¥ÁªÀðwAiÀÄÄ, ºÀ®ªÉÇªÉÄä, ªÀÄÆgÀÄ¨sÁUÀªÀiÁvÀæ CªÀ±ÉÃµÀ«zÀÝ gÁwæUÀ¼À°è PÀëtªÀiÁvÀæ  PÀtÚ£ÀÄß 

ªÀÄÄaÑzÀªÀ¼ÁV, vÀPÀëtªÉÃ JzÀÄÝ, ‘ºÉÃ ¤Ã®PÀAoÀ, J°è ºÉÆÃUÀÄªÉ?’ J£ÀÄßvÁÛ, PÀ°àvÀ ªÀÄºÁzÉÃªÀ¤UÉ, vÀ£Àß 

¨ÁºÀÄ§AzsÀ£ÀªÀ£ÀÄß C¦ð¹ JZÀÑgÀUÉÆ¼ÀÄîwÛzÀÝ¼ÀÄ.  

58. ‘ºÉÃ ªÀÄºÁzÉÃªÀ, ¥ÁædÕgÉ®ègÀÆ ¤£Àß£ÀÄß ¸ÀªÀðªÁå¦ J£ÀÄßªÀgÀÄ. ¤£Àß°è C£ÀÄgÁUÀªÀ¤ßnÖgÀÄªÀ 

£À£Àß£ÀÄß ¤Ã£ÉÃPÉ w½¢®è?’ JAzÀÄ ¥ÁªÀðwAiÀÄÄ gÀºÀ¸ÀåªÁV vÀ£Àß ºÀ¸ÀÛzÀ°è ZÀAzÀæ±ÉÃRgÀ£À avÀæªÀ£ÀÄß 

§gÉzÀÄPÉÆAqÀÄ CzÀgÉÆqÀ£É ¸ÀA®¦¸ÀÄwÛzÀÝ¼ÀÄ.  

 59. dUÀ¢Ã±À£À£ÀÄß ¥ÀqÉAiÀÄ®Ä ¨ÉÃgÁªÀ G¥ÁAiÀÄªÀ£ÀÆß PÁtzÉ, ¥ÁªÀðwAiÀÄÄ CªÀ¼À vÀAzÉAiÀi 

C£ÀÄªÀÄwAiÀÄ£ÀÄß ¥ÀqÉzÀÄ, £ÀªÉÆäqÀ£É vÀ¥À¹ìUÁV F vÀ¥ÉÇÃªÀ£ÀPÉÌ §AzÀ¼ÀÄ.  

 60 . £À£Àß UÉ¼Àw¬ÄAzÀ £ÉqÀ®àlÖ VqÀUÀ¼É®èªÀÇ, ¥sÀ®¨sÀjvÀªÁVgÀÄªÀÅªÀÅ. DzÀgÉ ¥ÁªÀðwAiÀÄ 

ªÀÄ£ÉÆÃgÀxÀªÁzÀ ªÀÄºÁzÉÃªÀ£À£ÀÄß ¥ÀwAiÀiÁV ¥ÀqÉAiÀÄÄªÀ D¸ÉAiÀÄ ¸À¸ÀåªÀAvÀÆ, E£ÀÆß ªÉÆ¼ÀPÉAiÀÄ£ÀÆß MqÉ¢®è.  

 61. »ÃUÉ ¥Áæyð¹zÀgÀÆ zÀÄ®ð s̈À£ÁzÀ D zÉÃªÀ£ÀÄ (ªÀÄºÉÃ±ÀégÀ£ÀÄ) PÀptªÁzÀ vÀ¥À¹ì¤AzÀ 

PÀÈ±À¼ÁUÀÄwÛgÀÄªÀ, ¸ÀTAiÀÄjAzÀ C±ÀÄæ¥ÀÇtð£ÉÃvÀæUÀ½AzÀ zÀÈ¶Ö¸À®àqÀÄªÀ, £ÀªÀÄä  F      

UÉ¼ÀwAiÀÄ£ÀÄß(¥ÁªÀðwAiÀÄ£ÀÄß),C£ÁªÀÈ¶Ö¬ÄAzÀ ©jzÀ s̈ÀÆ«ÄUÉ EAzÀæ£ÀÄ ªÀÄ¼ÉUÀgÉAiÀÄÄªÀAvÉ, AiÀiÁªÁUÀ EªÀ½UÉ 

C£ÀÄUÀæ»¸ÀÄªÀ£ÉÆÃ w½AiÀÄzÀÄ.   

 62. ¥ÁªÀðwAiÀÄ ªÀÄ£ÉÆÃ¨sÁªÀªÀ£ÀÄß EAVvÀeÉÕAiÀiÁzÀ CªÀ¼À ¸ÀT¬ÄAzÀ w½zÀÄ, CªÀ¼À CAvÀgÀAUÀªÀ£ÀÄß 

§®è, CªÀ¼À ¸ÀzÁãªÀªÀ£ÀÄß ¸ÀàµÀÖªÁV ªÀåPÀÛ ¥Àr¸À¯ÉÆÃ JA§AvÉ,  vÀ£ÀUÀÄAmÁzÀ ºÀµÀðªÀ£ÀÄß vÉÆÃ¥Àðr¸ÀzÉ,  

§æºÀäZÁjAiÀÄ ‘ºÉÃ UËj, EzÀÄ ¸ÀvÀåªÉÇÃ CxÀªÁ ¥ÀjºÁ¸ÀªÉÇÃ?’ JAzÀÄ ¥ÁªÀðwAiÀÄ£ÀÄß ¥Àæ²ß¹zÀ£ÀÄ.  

  

63. £ÀAvÀgÀ ¥ÁªÀðwAiÀÄÄ, §æºÀâZÁjAiÀÄ F ¥Àæ±ÉßAiÀÄ£ÀÄß PÉÃ½, ªÉÆVÎ£ÀAvÀºÀ ¨ÉgÀ¼ÀÄUÀ½AzÀ   ¸ÀánPÀzÀ 

d¥ÀªÀiÁ¯ÉAiÀÄ£ÀÄß »rzÀªÀ¼ÁV, §ºÀÄ PÀµÀÖ¢AzÀ, «ÄvÀªÁzÀ ªÀZÀ£ÀUÀ¼À°è CªÀ¤UÀÄvÀÛj¹zÀ¼ÀÄ.  

64. ªÉÃzÀdÕ£ÉÃ, ¤Ã£ÀÄ ¸ÀvÀåªÀ£ÉßÃ £À£Àß ¸ÀTAiÀÄjAzÀ PÉÃ½gÀÄªÉ.  F ¢Ã£À¼ÀÄ G£ÀßvÀ ¥ÀzÀ«AiÀi£ÀÄß 

¥ÀqÉAiÀÄÄªÀ D¸ÉAiÀÄ£ÀÄß ºÉÆA¢gÀÄªÀ¼ÀÄ. vÀ¥À¸ÀÄì CzÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀ ¸ÁzsÀ£À. D¸ÉUÉ M¼À¥ÀqÀ¢gÀÄªÀ «µÀAiÀÄ 

AiÀiÁªÀÅzÀÆ E®è; C®èªÉ?  



 65. §æºÀäZÁjAiÀÄÄ £ÀÄrzÀ£ÀÄ -  ªÀÄºÉÃ±ÀégÀ£À£ÀÄß £Á£ÀÄ w½¢gÀÄªÉ£ÀÄ. CªÀÄAUÀ¯ÁZÁgÀzÀ¯ÉèÃ 

vÉÆqÀVgÀÄªÀ CªÀ£À£ÀÄß £É£ÉzÀgÉ, ¤£Àß F ªÀÄ£ÉÆÃªÁAcvÀªÀ£ÀÄß £Á£ÀÄ C£ÀÄªÀÄw¸À¯ÁgÉ. 

 66. vÀÄZÀÒªÀ¸ÀÄÛªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀ DUÀæºÀªÀ£ÀÄß ºÉÆA¢gÀÄªÀ ¥ÁªÀðwAiÉÄÃ, «ªÁºÀ ¸ÀªÀÄAiÀÄzÀ°è 

ºÀ¸ÀÛ¸ÀÆvÀæªÀ£ÀÄß zsÀj¹gÀÄªÀ F ¤£Àß PÀgÀªÀÅ, ¸À¥ÀðUÀ¼À£ÉßÃ vÀ£Àß PÀgÀUÀ½UÉ D¨sÀgÀtªÁV zsÀj¹gÀÄªÀ D ²ªÀ£À 

PÉÊUÀ¼ÉÆA¢UÉ ¥ÀæxÀªÀÄ ¥ÁtÂUÀæºÀtªÀ£ÀÄß ºÉÃUÉ vÁ£ÉÃ ¸À»¹ÃvÀÄ? 

 67. ¤Ã£ÉÃ MªÉÄä AiÉÆÃa¸ÀÄ; PÀ®ºÀA¸ÀzÀ avÀæUÀ¼ÀÄ¼Àî ªÀzsÀÄ«UÉ AiÉÆÃUÀåªÁzÀ gÉÃµÉäAiÀÄ ªÀ¸ÀÛçªÀ£ÀÄß 

zsÀj¹gÀÄªÀ ¤Ã£ÀÄ; ºÁUÀÆ gÀPÀÛ vÉÆnÖPÀÄÌwÛgÀÄªÀ D£ÉAiÀÄ ZÀªÀÄðªÀ£ÀÄß zsÀj¹gÀÄªÀ ªÀgÀ£ÁzÀ ²ªÀ; F eÉÆÃr 

JA¢UÁzÀgÀÆ C£ÀÄgÀÆ¥ÀªÁUÀ®Ä ¸ÁzsÀåªÉ?  

68. ¤£Àß vÀAzÉAiÀÄªÀÄ£ÉAiÀÄ°è  ºÀÆ«£ÀªÉÄÃ¯É Cr¬ÄqÀÄªÀ, –¯ÁPÁëgÀ¸ÀzÀ aºÉßAiÀÄ£ÀÄß ºÉÆA¢gÀÄªÀ F 

¤£Àß ¥ÁzÀUÀ¼ÀÄ, ¸Àä±Á£ÀzÀ°è ºÀgÀrgÀÄªÀ, ±ÀªÀUÀ¼À PÉÃ±ÀgÁ²AiÀÄªÉÄÃ¯É ¥ÀzÀ HgÀÄªÀÅzÀ£ÀÄß ¤£Àß ±ÀvÀÄæªÀÇ 

¸Àº¸À¯ÁgÀ.  

 69. ¤£ÀUÉ ²ªÀ£À ªÀPÀë¸ÀÜ¼ÀªÀÅ ¸ÀÄ®¨sÀªÁV zÉÆgÉAiÀÄÄªÀÅzÁzÀgÉ, CzÀQÌAvÀ CAiÉÆÃUÀåªÁzÀ PÁAiÀÄðªÀÅ 

AiÀiÁªÀÅ¢zÉ? ºÉÃ¼ÀÄ. ZÀAzÀ£ÀzÀ ¯ÉÃ¥À£ÀªÀ£ÀÄß ºÉÆAzÀÄªÀ F ¤£Àß ªÀPÀë¸ÀÜ¼ÀzÀ°è avÁ¨sÀ¸ÀäzÀ gÀd¹ì£À PÀtUÀ¼ÀÄ, 

¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅªÀÅ.  

70. CzÀÆ C®èzÉ ºÉÃ ¥ÁªÀðw,  (¤Ã£ÀÄ ²ªÀ£À£ÀÄß «ªÁºÀªÁzÉAiÀiÁzÀgÉ,)ªÉÆzÀ®¯ÉèÃ ¤£ÀUÉ E£ÉÆßAzÀÄ 

¥ÀjºÁ¸ÀªÀÅ PÁ¢zÉ. ºÉÆ¸ÀzÁV ªÀÄzÀÄªÉAiÀiÁzÀ ªÀÄzÀÄªÀÄUÀ¼ÀÄ; CzÀgÀ®Æè ±ÉæÃµÀ×ªÁzÀ UÀeÁgÀÆqsÀ¼ÁUÀ®Ä 

AiÉÆÃUÀå¼ÁzÀ ¤£Àß£ÀÄß, ªÀÄÄ¢ JwÛ£À ªÉÄÃ¯É PÀÄ½wgÀÄªÀÅzÀ£ÀÄß PÀAqÀÄ, ¸ÁzsÀÄd£ÀgÀ®ègÀÆ ºÁ¸Àå ªÀiÁqÀÄªÀgÀÄ.  

 71. ªÀÄºÁzÉÃªÀ£À£ÀÄß ¤Ã£ÀÄ ºÉÆAzÀÄªÀ PÁªÀÄ£É¬ÄAzÀ, ¥Àæ¥ÀAZÀzÀ°è F JgÀqÀÄ ªÀ¸ÀÄÛUÀ¼ÀÄ; JAzÀgÉ, 

PÁAwAiÀÄÄvÀªÁzÀ ZÀAzÀæ£À PÀ¯É, ºÁUÀÆ F ¯ÉÆÃPÀPÉÌÃ ZÀA¢æPÉAiÀÄAwgÀÄªÀ ¤Ã£ÀÄ; ±ÉÆÃZÀ¤ÃAiÀÄ ¹ÜwAiÀÄ£ÀÄß 

ºÉÆAzÀÄvÀÛªÉ.  

 72. CªÀ¤UÉ ªÀgÀ¤VgÀÄªÀ AiÀiÁªÀ CºÀðvÉUÀ¼ÀÆ E®èªÉAzÀÄ F ±ÉÆèÃPÀzÀ°è ¥Àæw¥Á¢¸ÀÄªÀ£ÀÄ. CªÀ£À 

zÉÃºÀªÁzÀgÉÆÃ, «PÀÈvÀgÀÆ¥ÀªÁzÀ £ÀAiÀÄ£ÀªÀÅ¼ÀîzÁÝVzÉ. PÀÄ®UÉÆÃvÀæUÀ¼À ºÉ¸ÀgÀ£ÉßÃ w½AiÀÄzÀªÀ£ÀÄ. vÀ£Àß d£À£ÀzÀ 

§UÉÎ CjAiÀÄzÀªÀ£ÀÄ; CªÀ£ÀÄ ¢UÀA§gÀ£ÁVgÀÄªÀÅzÀjAzÀ¯ÉÃ CªÀ¤VgÀÄªÀ L±ÀéAiÀÄðªÉÃ£ÀÄA§ÄzÀ£ÀÄß w½AiÀÄ§ºÀÄzÀÄ. 

fAPÉAiÀÄªÀÄjAiÀÄ PÀtÄÚUÀ¼ÀAvÉ ¸ÀÄAzÀgÀªÁzÀ £ÀAiÀÄ£ÀUÀ¼ÀÄ¼ÀîªÀ¼É, ªÀgÀ£À°ègÀ¨ÉÃPÁzÀ MAzÀÄ UÀÄtªÁzÀgÀÆ 

²ªÀ£À°èzÉAiÉÄ? 

 73. ºÉÃ UËj, F ¤£Àß C¤µÀÖ D¸É¬ÄAzÀ ªÀÄ£ÀªÀ£ÀÄß ¤ªÀwð¸ÀÄ. CªÀÄAUÀ®²Ã®£ÁzÀ CªÀ£É°è? ¥À«vÀæ 

®PÀëtUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ ¤Ã£É°è? ¸ÀdÓ£ÀgÀÄ ¸Àä±Á£ÀzÀ°è £ÉnÖgÀÄªÀ ªÀzsÀå ±ÀÆ®PÉÌ AiÀÄÆ¥ÀPÉÌ £ÀqÉ¸ÀÄªÀ 

ªÉÃzÉÆÃPÀÛªÁzÀ ¸ÀA¸ÁÌgÀªÀ£ÀÄß ªÀiÁqÀÄªÀÅ¢®è.  

74. »ÃUÉ D §æºÀäZÁjAiÀÄÄ ¥ÀæwPÀÆ®PÀgÀªÁV ¨sÁµÀtªÀiÁqÀÄwÛgÀ®Ä, PÀA¦¸ÀÄªÀ CzsÀgÀUÀ½AzÀ vÀ£Àß 

PÉÆÃ¥ÀªÀ£ÀÄß ¥ÀæzÀ²ð¸ÀÄvÁÛ, ¥ÁªÀðwAiÀÄÄ PÀtÂÚ£ÀvÀÄ¢UÀ¼ÀÄ PÉA¥ÁzÀ, ºÀÄ§ÄâUÀAl¤ßlÄÖ CªÀ£ÉqÉUÉ £ÉÆÃrzÀ¼ÀÄ.    

 75. §½PÀ CªÀ£À£ÀÄß PÀÄjvÀÄ ºÉÃ½ÃzÀ¼ÀÄ- ‘¤Ã£ÀÄ ºÀgÀ£À£ÀÄß ¸ÀjAiÀiÁV w½¢®è. DzÀPÁgÀt F jÃw 

£ÀÄrAiÀÄÄwÛgÀÄªÉ. ªÀÄÆqsÀgÀÄ C¸ÁzsÁgÀtªÁzÀ ºÁUÀÆ CjAiÀÄ®Ä PÀµÀÖ¸ÁzsÀåªÁzÀ ªÀÄºÁvÀägÀ ZÀjvÉAiÀÄ£ÀÄß 

zÀÆ¶¸ÀÄªÀgÀÄ.’ 



 76. «¥ÀvÀÛ£ÀÄß zÀÆgÀªÀiÁqÀÄªÀ CxÀªÁ L±ÀéAiÀÄðªÀ£ÀÄß ¥ÀqÉAiÀÄ®Ä GvÀÌApvÀ£ÁVgÀÄªÀ ªÀåQÛAiÀÄÄ 

ªÀiÁAUÀ°PÀªÁzÀ ¥ÁæxÀ£ÉUÀ¼À£ÀÄß ªÀiÁqÀÄªÀ£ÀÄ. DzÀgÀ dUÀvÀÛ£ÉßÃ gÀQë¸À®Ä ¸ÀªÀÄxÀð£ÁzÀ, C©ü¯ÁµÁgÀ»vÀ£ÁzÀ, 

CAvÀBPÀgÀtªÀÈwÛAiÀÄ£ÀÄß PÀ®Ä¶vÀªÀ£ÁßV ªÀiÁqÀÄªÀ F ªÀiÁAUÀ°PÀ ¥ÀzÁxÀðUÀ½AzÀ ¥ÀæAiÉÆÃd£ÀªÉÃ£ÀÄ? 

 77. ªÀÄºÁzÉÃªÀ£ÀÄ CQAZÀ£À£ÁzÀgÀÆ, CªÀ£ÀÄ ¸ÀA¥ÀvÀÄÛUÀ¼À£ÀÄß ¤ÃqÀÄªÀ£ÀÄ. ¸Àä±Á£ÀzÀ°è CªÀ£ÀÄ 

ªÁ¹¸ÀÄwÛzÀÝgÀÆ, CªÀ£ÀÄ ªÀÄÆgÀÆ ¯ÉÆÃPÀUÀ¼À MqÉAiÀÄ£ÀÄ. ¨sÀAiÀÄAPÀgÀ gÀÆ¥ÀªÀ£ÀÄß ºÉÆA¢zÀÝgÀÆ, CªÀ£À£ÀÄß ‘²ªÀ’ 

JAzÀÄ PÀgÉAiÀÄÄªÀgÀÄ. ²ªÀ£À AiÀÄxÁxÀð eÁÕ£ÀªÀ£ÀÄß ºÉÆA¢gÀÄªÀªÀgÀÄ AiÀiÁgÀÆ E®è.  

78. «±ÀéªÀÄÆwðAiÀiÁzÀ ²ªÀ£À zÉÃºÀªÀÅ D s̈ÀgÀtUÀ½AzÀ®APÀÈvÀªÁVgÀ°; CxÀªÁ ¸À¥ÀðUÀ½AzÀ¯ÉÃ 

vÀÄA©gÀ°; CªÀ£ÀÄ D£ÉAiÀÄ ZÀªÀÄðªÀ£ÁßzÀgÀÆ zsÀj¹gÀ°; CxÀªÁ gÉÃµÉäAiÀÄ ªÀ¸ÀÛçzsÁjAiÀiÁVgÀ°; CªÀ£ÀÄ 

PÀ¥Á®ªÀ£ÉßÃ »r¢gÀ°; CxÀªÁ ZÀAzÀæ£À£ÁßzÀgÀÆ vÀ£Àß ²gÀzÀ°èj¹gÀ°; CªÀ£À ±ÀjÃgÀªÀÅ »ÃUÉAiÉÄÃ EzÉAiÉÄAzÀÄ 

¤±ÀÑ¬Ä¹gÀÄªÀªÀgÀÄ AiÀiÁgÀÆ E®è.  

 79. J®ègÀ£ÀÆß ¥À«vÀæ UÉÆ½¸À®Ä ªÀÄºÁzÉÃªÀ£À CAUÀ ¸ÀA¥ÀPÀðªÀ£ÀÄß ¥ÀqÉzÀ avÁ¨sÀ¸ÀäªÉÇAzÉÃ ¸ÁPÀÄ. 

KPÉAzÀgÉ, CªÀ£À vÁAqÀªÀ£ÀÈvÀåzÀ ¸ÀAzÀ¨sÀðzÀ°è PÉ¼ÀUÉ ©zÀÝ avÀÛ¨sÀ¸ÀäzÀ gÀeÉÆÃ PÀtUÀ¼À£ÀÄß zÉÃªÀvÀUÀ¼ÀÄ vÀªÀÄä 

²gÀzÀ°è zsÀj¸ÀÄvÁÛgÉ.  

   0. ªÀÄzÀd®¢AzÀ ¥ÀÇjvÀªÁzÀ (LgÁªÀvÀ) ¢UÀÎdzÀ ªÉÄÃ¯É DgÀÆqsÀ£ÁUÀÄªÀ EAzÀæ£ÀÄ, 

ªÀÈµÀ¨sÁgÀÆqsÀ£ÁV ºÉÆÃUÀÄªÀ, ¸ÀA¥ÀwÛ®èzÀ F zÉÃªÀ£À ¥ÀzÀvÀ®zÀ°è vÀ£Àß QjÃlªÀ¤ßlÄÖ £ÀªÀÄ¸ÀÌj¸ÀÄªÀ£ÀÄ. 

CgÀ½zÀ PÀªÀÄ®¥ÀÅµÀàzÀ ¥ÀgÁUÀUÀ½AzÀ ²ªÀ£À ¥ÁzÁAUÀÄ°UÀ¼ÀÄ gÀPÀÛªÀtðªÁV PÁtÄªÀAvÉ ªÀiÁqÀÄªÀ£ÀÄ.  

 81. £ÀµÀÖ¸Àé¨sÁªÀzÀªÀ£ÁzÀ ¤Ã£ÀÄ ²ªÀ£À zÉÆÃµÀUÀ¼À£ÉßÃ JtÂ¸ÀÄvÁÛ §AzÀgÀÆ, MAzÀ£ÀÄß ªÀiÁvÀæ ¸ÀvÀå 

£ÀÄr¢gÀÄªÉ. CzÉÃ£ÉAzÀgÉ, ¸ÀéAiÀÄA¨sÀÄªÁzÀ §æºÀä£À£ÀÄß EªÀ£ÉÃ ¸ÀÈ¶Ö¹gÀÄªÀ£ÉAzÀ§½PÀ FvÀ£À ªÀÄÆ®ªÀ£ÀÄß 

w½AiÀÄÄªÀÅzÁzÀgÀÆ ºÉÃUÉ?  

 82. CxÀªÁ FUÀ «ªÁzÀªÀÅ ¸ÁPÀÄ. ¤Ã£ÀÄ ªÀÄºÁzÉÃªÀ£À£ÀÄß ºÉÃUÉ §tÂÚ¹zÉAiÉÆÃ, CªÀ£ÀÄ CAvÉAiÉÄÃ 

EgÀ°. £À£Àß ªÀÄ£ÀªÀÅ CªÀ£À ¥ÉæÃªÀÄ¨sÁªÀzÀ°è vÀvÀàgÀªÁVzÉ. ¸ÉéÃZÉÒ¬ÄAzÀ ªÀwð¸ÀÄªÀªÀgÀÄ ¯ÉÆÃPÁ¥ÀªÁzÀUÀ½UÉ 

ºÉzÀgÀÄªÀÅ¢®è; CxÁðvï, CzÀ£ÀÄß ®Që¸ÀÄªÀÅ¢®è. 

 83. ¥ÀÄ£ÀB ªÀiÁvÀ£ÁqÀ®Ä EaÒ¸ÀÄwÛzÀÝ D §æºÀäZÁjAiÀÄ£ÀÄß PÀAqÀÄ, vÀ£Àß UÉ¼ÀwUÉ £ÀÄrAiÀÄÄªÀ¼ÀÄ-ºÉÃ 

¸ÀT, vÀÄnAiÀÄ£ÀÄß vÉgÉAiÀÄÄwÛgÀÄªÀ EªÀ£ÀÄ ªÀÄvÉÛÃ£À£ÉÆßÃ ºÉÃ¼À°aÒ¸ÀÄwÛgÀÄªÀ£ÀÄ. CªÀ£À£ÀÄß £ªÁj¸ÀÄ. EªÀ£ÀÄ 

²ªÀ¤AzÉAiÀÄ£ÀÄß ªÀiÁqÀÄwÛgÀÄªÀ£ÀÄ. D zÉÃªÀ£À£ÀÄß ¤A¢¸ÀÄªÀªÀgÀµÉÖÃ C®èzÉ, AiÀiÁgÀÄ CzÀ£ÀÄß PÉÃ¼ÀÄªÀgÉÆÃ, CªÀgÀÆ 

¸ÀºÀ ¥Á¥À¨sÁVUÀ¼ÁUÀÄªÀgÀÄ.  

 84. ‘E®è¢zÀÝgÉ, £Á£ÉÃ E°èAzÀ ºÉÆgÀqÀÄªÉ£ÀÄ’ J£ÀÄßvÁÛ ªÉÃUÀ¢AzÀ ºÉÆgÀl ¥ÁªÀðwAiÀÄ 

£ÁgÀÄªÀÄrAiÀÄÄ, JzÉAiÀÄ¨sÁUÀzÀ°è ¹Ã½ºÉÆÃ¬ÄvÀÄ; CªÀ¼ÀÄ C°èAzÀ ªÉÃUÀªÁV ºÉÆgÀl¼ÀÄ. DUÀ ªÀÄºÁzÉÃªÀ£ÀÄ 

vÀ£Àß ¢ªÀå¸ÀégÀÆ¥ÀªÀ£ÀÄß vÁ½, ªÀÄÄUÀÄ¼ÀÄ£ÀUÉAiÉÆA¢UÉ CªÀ¼À£ÀÄß vÀqÉzÀ£ÀÄ.  

 85. ªÀÄºÁzÉÃªÀ£À£ÀÄß PÀAqÉÆqÀ£ÉAiÉÄÃ CªÀ¼À ±ÀjÃgÀzÀ°è PÀA¥À£ÀªÀÅ ¥ÁægÀA¨sÀªÁ¬ÄvÀÄ; CAUÁAUÀ¼ÀÄ 

¨ÉªÀgÀ¯ÁgÀA©ü¹zÀªÀÅ. UÀªÀÄ£ÀPÁÌV vÀ£Àß ºÉeÉÓAiÀÄ£ÉßwÛzÀÝ ¥ÁªÀðwAiÀÄÄ,ºÀjAiÀÄÄªÀ £À¢UÉ ªÀiÁUÀðªÀÄzsÀåzÀ°è 

¥ÀªÀðvÀªÀÅ zÉÆgÉvÁUÀ CzÀÄ DPÀÄ®UÉÆ¼ÀÄîªÀAvÉ, DPÀÄ°vÀ¼ÁzÀ¼ÀÄ. CªÀ½UÉ C°è ¤®è®Æ DUÀ°®è; CxÀªÁ 

CªÀ¼ÀÄ C°èAzÀ ZÀ°¸À®Æ ±ÀPÀÛ¼ÁUÀ°®è.  



86. ‘ºÉÃ ¸ÀÄAzÀj, EA¢¤AzÀ £Á£ÀÄ ¤£Àß vÀ¥À¹ì¤AzÀ PÉÆArgÀÄªÀ zÁ¸À£ÁVgÀÄªÉ.’ JA§ ²ªÀ£À 

ªÀiÁvÀ£ÀÄß PÉÃ½zÀ ¥ÁªÀðwAiÀÄÄ, §ºÀÄ¨ÉÃUÀ£É vÀ£Àß vÀ¥À¹ì£À PÉèÃ±ÀUÀ¼É®èªÀ£ÀÆß ªÀÄgÉvÀ¼ÀÄ. ¸À¥sÀ®ªÁzÀ PÉèÃ±ÀªÀÅ 

PÉèÃ±ÀªÁUÀÄªÀÅ¢®è.  

   *****   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



H$w‘ma gå^d‘² 
ªÀiÁzÀj ¥Àæ±Àß ¥ÀwæPÉ 

Model Question Paper 

I Semester BBA/BBM Examination 
Time: 3 hrs Max. Marks: 60 

Instructions :  

1)  Answer in Sanskrit / Kannada / English.  

2)  Questions I, V and VI should be answered in Sanskrit Only.   

I g‘rMrZ§ CÎma§ {MZwV -                                                                          10 x 1 = 10 

 ¸ÀjAiÀiÁzÀ GvÀÛgÀªÀ£ÀÄß Dj¹ §gÉ¬Äj.  
 Select the correct answer.  
 1.  Hw$‘magå^d§ H$sÑe§ àH$maH§$ H$mì¶‘²? 

  A) IÊS>H$mì¶‘² Am) ‘hmH$mì¶‘² 

  B) JÚH$mì¶‘² B©) MånyH$mì¶‘² 

 2. Hw$‘magå^do H${V gJm©… gpÝV? 

  A) n#mXe Am) ÛmXe 

  B) gáXe B©) EH$mXe 

 3. ^¾‘ZmoaWm H$m? 

  A) gañdVr Am) gm{dÌr 

  B) gIr B©) nmd©Vr  

 4. Ho$fw d¶… Z g‘rú¶Vo? 

  A) ~mbofw Am) ¶wdñgw 

  B) daofw B©) Y‘©d¥Õofw  

 5. {nZmH$s H$… ? 

  A) {ed… Am) ~«÷m 

  B) {dîUw… B©) BÝX… 

 6. ‘Zmo^d… H$…? 

  A) déU… Am) ‘Ý‘W… 

  B) ¶‘… B©) gy¶©… 

 7. nwam{dX… H$m‘² "AnUm©' B{V dXpÝV? 



  A) bú‘t Am) gañdVt 

  B) gm{dÌr B©) nmd©Vt 

 8. H$… àW‘ml‘mo ¶Wm VnmodZ§ {ddoe ? 

  A) O{Q>b… Am) d¥Õ… 

  B) ~mbH$… B©) ¶wdm 

 9. H$… {d{Yà¶wº$m§ gpËH«$¶m§ n[aJ¥hrVdmZ²? 

  A) gÝ¶mgr Am) ~mb… 

   B)~«÷Mmar              B©)J¥hñW… 

    10. H$m àW‘ñ¶ doYg… Hw$bo… àgyVm? 

  A) nmd©Vr Am) gm{dÌr 

  B)gañdVr              B©)Jm¶Ìr 

 

II Û¶mo… àíZ¶mo… CÎma§ {bIV -                                                                      2 x 8 = 16 

 JgÀqÀÄ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¹.  
 Answer any two of the following.  

 1) ‘hmH$mì¶ bjU‘{YH¥$Ë¶ à~ÝY‘oH§$ {bIV & 
  ªÀÄºÁPÁªÀåzÀ ®PÀëtUÀ¼À£ÀÄß PÀÄjvÀÄ ¥Àæ§AzsÀªÀ£ÀÄß §gÉ¬Äj.  
  Write an essay on the characteristic features of Mahakavya. 

 2) H${d… nmd©Ë¶m… gm¡ÝX¶ª H$W§ dU©¶{V? {dd¥UwV &  

  PÀ«AiÀÄÄ ¥ÁªÀðwAiÀÄ ¸ËAzÀAiÀÄðªÀ£ÀÄß ºÉÃUÉ ªÀtÂð¸ÀÄvÁÛ£É? «ªÀj¹. 
  How does the Author explains the beauty of Parvathi. 

 3) Hw$‘magå^do n#m‘gJ©ñ¶ gmam§e§ {bIV & 
  PÀÄªÀiÁgÀ ¸ÀA¨sÀªÀzÀ LzÀ£ÉÃ ¸ÀUÀðzÀ ¸ÁgÁA±ÀªÀ£ÀÄß PÀÄjvÀÄ §gÉ¬Äj.  
  Write the summery of fifth canto of Kumara Sambhavam . 

 

III Ì¶mUm§ ûcmoH$mZm‘² AZwdmX H¥$Ëdm {dd¥UwV                                                       3 x 3 = 9 

 ªÀÄÆgÀÄ ±ÉÆèÃPÀUÀ¼À£ÀÄß C£ÀÄªÁ¢¹, ¨sÁªÁxÀðªÀ£ÀÄß «ªÀj¹. 
 Translate and explain any three verses.  

 

1. CrÉåwÉ xÉÉ MüiÉÑïqÉuÉlkrÉÃmÉiÉÉÇ  

 xÉqÉÉÍkÉqÉÉxjÉÉrÉ iÉmÉÉåÍpÉUÉiqÉlÉ: | 



 AuÉÉmrÉiÉå uÉÉ MüjÉqÉlrÉjÉÉ ²rÉÇ  

 iÉjÉÉÌuÉkÉÇû mÉëåqÉ mÉÌiÉ¶É iÉÉSØzÉ:    

 

2. mÉëÌiÉ¤ÉhÉÇ xÉÉ M×üiÉUÉåqÉÌuÉÌ¢ürÉÉ  

 uÉëiÉÉrÉ qÉÉægeÉÏÇ Ì§ÉaÉÑhÉÉÇ oÉpÉÉU rÉÉqÉç | 

 AMüÉËU iÉimÉÔuÉïÌlÉoÉ®rÉÉ iÉrÉÉ  

 xÉUÉaÉqÉxrÉÉ UxÉlÉÉaÉÑhÉÉxmÉSqÉç    

 

3. zÉÑcÉÉæ cÉiÉÑhÉÉïÇ euÉsÉiÉÉÇ WûÌuÉpÉÑïeÉÉÇ  

 zÉÑÍcÉÎxqÉiÉÉ qÉkrÉaÉiÉÉ xÉÑqÉkrÉqÉÉ | 

 ÌuÉÎeÉirÉ lÉå§ÉmÉëÌiÉbÉÉÌiÉlÉÏÇ  

 mÉëpÉÉÇ AlÉlrÉSØÌ¹: xÉÌuÉiÉÉUqÉæ¤ÉiÉ   

 

4. AÌmÉ Ì¢ürÉÉjÉïÇ xÉÑsÉpÉÇ xÉÍqÉiMÑüzÉÇ  

 eÉsÉÉlrÉÌmÉ xlÉÉlÉÌuÉÍkÉ¤ÉqÉÉÍhÉ iÉå | 

 AÌmÉ xuÉzÉYirÉÉ iÉmÉÍxÉ mÉëuÉiÉïxÉå  

 zÉUÏUqÉÉ±Ç ZÉsÉÑ kÉqÉïxÉÉkÉlÉqÉç || 

 

5. iuÉqÉåuÉ iÉÉuÉimÉËUÍcÉliÉrÉ xuÉrÉÇ  

 MüSÉÍcÉSåiÉå rÉÌS rÉÉåaÉqÉWïûiÉ :| 

 uÉkÉÔSÒMÔüsÉÇ MüsÉWÇûxÉsÉ¤ÉhÉÇ  

 aÉeÉÉÎeÉlÉÇ zÉÉåÍhÉiÉÌoÉlSÒuÉÌwÉï cÉ    

IV Û¶mo… dm³¶¶mo… ggÝX^ª {dd¥UwV &                                                                  2 x 3= 6 

 JgÀqÀÄ ªÁPÀåUÀ¼À£ÀÄß ¸ÀAzÀ¨sÀð ¸À»vÀ «ªÀj¹.  
 Explain with reference to context any two of the following.  

 1) ’$bmoX¶mÝVm¶ Vn… g‘mY¶o & 

 2) eara‘mÚ§ Ibw Y‘©gmYZ‘² && 

 3) {d^madr¶Úê$Um¶ H$ënVo && 

4) g‘mbbå~o d¥famOHo$VZ… &&   

 

 

 



V. g§ñH¥$V^mf¶m CÎmam{U {bIV &                                                 5 x 1 = 5 

 

A) {b“-{d^{º$-dMZm{Z {bIV (n#mmZm‘² Ed) 
JwéUm, djgm, V¶m, jnm…, ‘‘, VnpñdZm‘², g… & 
 

   Am) bH$ma-nwéf-dMZm{Z {bIV (MVwUm©‘² Ed)                                   4 x 1 = 4 

                                                                           

 1) CdmM 2) A¶mMV 3) g‘rú¶Vo 4) CËgho  

 5) J{‘î¶m{‘  6) Am‘ZpÝV 7)AñVw 8) àVrn¶oV² 

 

VI. B‘§ napÀN>oX§ n{R>Ëdm àíZmZm‘² CÎmam{U {bIV :                                           5 x 2 = 10 

 g§ñH¥$V gm{hË¶o lr‘Ðm‘m¶U‘² Am{XH$mì¶{‘{V, à{gÕ‘² & Am{X H${d… dmë‘r{H$… Vñ¶ H$Vm© & g… 

am‘m¶UH$WmZm¶H$ñ¶ lr am‘ñ¶ g‘H$mbrZ… & am‘m¶Uñ¶ CËn{Îm{df¶o H$mMZ H$Wm ~mbH$mÊS>ñ¶ 

Am{X^mJo {dÚVo & EH$Xm dmë‘r{H$… ñZmZmWª V‘gm ZXt AJÀN>V² & VÌ VoZ ZÚm… Anapñ‘Z² Vrao 

d¥jemIm¶m§ H«$sS>ÝVm¡ H«$m¡#mn{jUm¡ Ñï>m¡ & Vpñ‘Þod jUo ì¶mYoZ {dÕ… H«$m¡#m… ^y‘m¡ {ZnnmV & H«$m¡#mr 

gH$ê$U§ MwH«$moe & EVV² AdbmoH$¶V… dmë‘rHo$… ‘wImV² emnmo{º$… íbmoH$ê$noU {ZJ©Vm& A¶‘odmgrV² 

bm¡{H$H$N>ÝXg… àW‘mdVma… & 

 àíZm… 

 1) g§ñH¥$Vgm{hË¶o Am{XH$mì¶{‘{V à{gÕ‘² H$mì¶§ {H$‘² ?  

 2) am‘m¶UmoËn{Îmd¥ÎmmÝV… H$mpñ‘Z² H$mÊS>o dV©Vo ? 

 3) dmë‘r{H$Zm ZÚm… Anapñ‘Z² H$m¡ Ñï>m¡ ? 

 4) H«$m¡#m… {H$‘Wª ^y‘m¡ nnmV ? 

 5) dmë‘rHo$… ‘wImV² emnmo{º$… Ho$Z ê$noU {ZJ©Vm ? 

* * * 

 


