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ªÉÆzÀ® ªÀiÁvÀÄ

É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀ «±Àé«zÁå®AiÀÄªÀÅ gÁdåzÀ s̈ÁµÁ ¤ÃwAiÀÄAvÉ
¥ÀzÀ« ºÀAvÀzÀ°è CzsÀåAiÀÄ£À ªÀiÁqÀÄªÀ «zÁåyðUÀ¼ÀÄ JgÀqÀÄ ªÀµÀðUÀ¼À
PÁ® (1 jAzÀ 4 £ÉÃ Ȩ́«Ä À̧ÖgïªÀgÉUÉ) EAVèÃµï eÉÆvÉUÉ AiÀiÁªÀÅzÁzÀgÀÆ
ªÀÄvÉÆÛAzÀÄ s̈ÁµÉAiÀÄ£ÀÄß CzsÀåAiÀÄ£À ªÀiÁqÀ̈ ÉÃPÀÄ. F ¤AiÀÄªÀÄzÀAvÉ
É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀ «±Àé«zÁå®AiÀÄzÀ À̧A À̧ÌøvÀ CzsÀåAiÀÄ£À ªÀÄAqÀ°AiÀÄÄ

(BOS UG) 4£ÉÃ Ȩ́«Ä À̧Ögï ©.PÁA. ¥ÀzÀ« vÀgÀUÀwAiÀÄ À̧A À̧ÌøvÀ s̈ÁµÁ
«zÁåyðUÀ½UÉ «±ÁRzÀvÀÛ£À ªÀÄÄzÁægÁPÀȩ̈ À £ÁlPÀzÀ ªÉÆzÀ®£ÉÃ CAPÀªÀ£ÀÄß
¥ÀoÀåªÀ£ÁßV ¤UÀ¢¥Àr¹zÉ. s̈ÁgÀwÃAiÀÄ À̧A À̧ÌøwAiÀÄ eÁÕ£À ªÀÄvÀÄÛ ªÀiÁ£À«ÃAiÀÄ
ªÀiË®åUÀ¼À C¼ÀªÀrPÉUÉ À̧A À̧ÌøvÀ s̈ÁµÁzsÀåAiÀÄ£À CvÀåªÀ±ÀåPÀªÁVzÉ.

«±ÁRzÀvÀ Û «gÀavÀ ªÀÄÄzÁægÁPÀ ë¸À £ÁlPÀzÀ "CAUÀÄ°Ã
ªÀÄÄzÁæ¢üUÀªÀÄB" JA§ ªÉÆzÀ® CAPÀªÀ£ÀÄß ¦ÃpPÉ, n¥ÀàtÂ À̧»vÀ PÀ£ÀßqÀ
ªÀÄvÀÄÛ DAUÀè s̈ÁµÁ£ÀÄªÁzÀªÀ£ÀÄß «zÁåyðUÀ¼À C£ÀÄPÀÆ®PÁÌV ²æÃ UÀuÉÃ±À
PÁªÀÄvï JA., À̧A À̧ÌøvÀ À̧ºÀ¥ÁæzsÁå¥ÀPÀgÀÄ, (¤ªÀÈvÀÛ) À̧PÁðj «eÁÕ£À
PÁ É̄ÃdÄ É̈AUÀ¼ÀÆgÀÄ ªÀÄvÀÄÛ «zÁé£ï ²æÃ À̧Ä§æºÀätå s̈Àmï, ªÀÄÄRå À̧ÜgÀÄ
¸ÀA¸ÀÌøvÀ «¨sÁUÀ, ¹A¢ü PÁ¯ÉÃdÄ EªÀgÀÄ ¸ÀPÁ®PÉÌ ¸ÀA¥Á¢¹
¹zÀÞ¥Àr¹PÉÆnÖgÀÄvÁÛgÉ. EªÀjUÉ £À£Àß C©ü£ÀAzÀ£ÉUÀ¼ÀÄ.

À̧A À̧ÌøvÀ CzsÁå¥ÀPÀgÀÄ ºÁUÀÆ «zÁåyðUÀ¼ÀÄ F PÀÈwAiÀÄ À̧zÀÄ¥ÀAiÉÆÃUÀ
¥ÀqÉAiÀÄÄªÀgÉAzÀÄ D² À̧ÄvÉÛÃ£É.

¥ÉÆæ|| °AUÀgÁd UÁA¢ü
PÀÄ®¥ÀwUÀ¼ÀÄ
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À̧A¥ÁzÀPÀgÀ £ÀÄr

À̧A À̧ÌøvÀ ¸Á»vÀå ¥ÀæPÁgÀUÀ¼À°è £ÁlPÀ ¸Á»vÀåªÀÅ §ºÀÄ gÀªÀÄå

ªÀÄvÀÄÛ dUÀvï ¥Àæ¹zÀÞªÁzÀÄzÀÄ. H mì¶ofw ZmQH§ aå¶�² JA§AvÉ, £ÁlPÀUÀ¼À

¥ÀæAiÉÆÃd£À PÉÃªÀ® ªÀÄ£ÉÆÃgÀAd£É ªÀiÁvÀæªÀ®è DvÉÆäÃ£ÀßwUÉ À̧ºÁAiÀÄPÀªÁzÀ

À̧vÀå¤µÉ×, ¸ÁªÀiÁfPÀ PÀ¼ÀPÀ½ ªÀÄvÀÄÛ £ÉÊwPÀ ªÀÄÄ£ÀßqÉAiÀÄ ¸ÁzsÀ£ÀUÀ¼ÉÃ DVªÉ.

EAvÀºÀ £ÁlPÀ ¸Á»vÀåzÀ°è MAzÀÄ ¥ÀæªÀÄÄR PÀÈwAiÉÄÃ «±ÁRzÀvÀÛ£À

ªÀÄÄzÁægÁPÀȩ̈ À. gÁdQÃAiÀÄ PÀxÁªÀ̧ ÀÄÛªÀÅ¼Àî F £ÁlPÀ, DV£À PÁ®zÀ

ªÀÄvÀÄÛ FUÀ®Æ C£ÀéAiÀÄªÁUÀÄªÀ £ÉÊwPÀ, ¸ÁªÀiÁfPÀ ªÀÄvÀÄÛ ¥ÁgÀªÀiÁyðPÀ

ªÀiË®åUÀ¼À PÉÊ¦r DVzÉ. À̧ªÀÄUÀæ s̈ÁgÀvÀzÀ KQÃPÀgÀtzÀ UÀÄj ºÉÆA¢zÀ

DZÁAiÀÄð ZÁtPÀågÀ gÁdQÃAiÀÄ ¥ÉæÃgÀPÀ±ÀQÛ ªÀÄvÀÄÛ ªÀÄÄvÀì¢ÝvÀ£ÀzÀ À̧ªÀÄUÀævÀ£À

E°è ªÀÄÆr§A¢zÀÄÝ AiÀÄÄªÀd£ÀvÉUÉ ªÀiÁUÀðzÀ±ÀðPÀªÁVzÉ.

É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀ «±Àé«zÁå®AiÀÄzÀ À̧A À̧ÌøvÀ CzsÀåAiÀÄ£À ªÀÄAqÀ½AiÀÄÄ

2020-21 ±ÉÊPÀëtÂPÀ ªÀµÀð¢AzÀ eÁjUÉ §gÀÄªÀAvÉ £Á®Ì£ÉÃ Ȩ́«Ä À̧Ögï

©.PÁA. ¥ÀzÀ« vÀgÀUÀwUÀ½UÉ ªÀÄÄzÁægÁPÀȩ̈ À £ÁlPÀzÀ ¥ÀæxÀªÀÄ CAPÀªÀ£ÀÄß

¥ÀoÀåªÀ£ÁßV ¤UÀ¢¥Àr¹vÀÄÛ, EzÀgÀ À̧A¥ÁzÀ£Á PÁAiÀÄðªÀ£ÀÄß £ÀªÀÄUÉ

ªÀ»¹zÀÄÝ, CzÀgÀAvÉ «zÁåyðUÀ½UÉ C£ÀÄPÀÆ®ªÁUÀÄªÀ jÃwAiÀÄ°è ¥ÀoÀåªÀ£ÀÄß

¹zÀÞ¥Àr¹zÀÄÝ, À̧ªÀÄUÀæ £ÁlPÀzÀ PÀxÁªÀ̧ ÀÄÛ, ¦ÃpPÉ, ¥ÁvÀæavÀæt À̧A À̧ÌøvÀ

ªÀÄÆ®, PÀ£ÀßqÀ ªÀÄvÀÄÛ EAVèÃµï s̈ÁµÁAvÀgÀ ºÁUÀÆ CªÀ±Àå n¥ÀàtÂUÀ¼ÉÆA¢UÉ

¤ÃqÀ̄ ÁVzÉ. F PÁAiÀÄðzÀ°è ªÀÄÄRåªÁV ªÀÄºÁªÀÄºÉÆÃ¥ÁzsÁåAiÀÄ

²æÃ JA.Dgï. PÁ¼ÉgÀªÀgÀ À̧A À̧ÌøvÀ PÀÈwAiÀÄ£ÀÄß DzsÁgÀªÁVlÄÖPÉÆAqÀÄ

G¥À®§Þ«gÀÄªÀ EvÀgÀ C£ÉÃPÀ PÀÈwUÀ¼À À̧ºÁAiÀÄªÀ£ÀÄß ¥ÀqÉ¢zÉÝÃªÉ. EªÀjUÉ®è

£ÁªÀÅ D¨sÁjAiÀiÁVgÀÄvÉÛÃªÉ. ªÀÄÄzÁægÁPÀë¸À £ÁlPÀªÀ£ÀÄß PÀÄjvÀÄ
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«zÀévï¥ÀÆtðªÁzÀ ¥ÀæªÀZÀ£ÀªÀiÁ¯ÉAiÀÄ£ÀÄß £ÀqÉ¹zÀ ±ÀvÁªÀzsÁ¤Ã

qÁ. gÁ. UÀuÉÃ±ïgÀªÀjUÀÆ £ÁªÀÅ agÀIÄtÂUÀ¼ÁVzÉÝÃªÉ.

F ¥ÀoÀå¥ÀÄ À̧ÛPÀªÀ£ÀÄß À̧A¥Á¢ À̧®Ä ¥ÉÆæÃvÁìºÀ ¤ÃrzÀ À̧A À̧ÌøvÀ

CzsÀåAiÀÄ£À ªÀÄAqÀ½AiÀÄ ºÁ° CzsÀåPÀëgÁVgÀÄªÀ qÁ. ¥ÀAPÀd£ÀAiÀÄ£ÀgÀªÀjUÉ

ªÀÄvÀÄÛ ªÀiÁf CzsÀåPÀëgÁzÀ qÁ. ZÀAzÀæªÀiË½ £ÁAiÀÄÌgïgÀªÀjUÀÆ, ºÁUÉÃ

À̧A À̧ÌøvÀ CzsÀåAiÀÄ£À ªÀÄAqÀ½AiÀÄ DwäÃAiÀÄ À̧zÀ̧ ÀåjUÀÆ £ÀªÀÄä C£ÀAvÁ£ÀAvÀ

ªÀAzÀ£ÉUÀ¼ÀÄ. À̧zÁPÁ® £ÀªÀÄUÉ É̈£Éß®Ä¨ÁV ¤AvÀÄ ªÀiÁUÀðzÀ±Àð£À

ªÀiÁqÀÄªÀ £ÀªÀÄä UÀÄgÀÄUÀ¼ÁzÀ qÁ. JA.²ªÀPÀÄªÀiÁgÀ ¸Áé«ÄUÀ¼ÀÄ ªÀÄvÀÄÛ

¥ÉÆæ. ©.f. ²æÃ®Që äAiÀÄªÀjUÉ £ÁªÀÅ agÀIÄtÂUÀ¼ÀÄ. É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀ

«±Àé«zÁå®AiÀÄzÀ PÀÄ®¥ÀwUÀ¼ÁzÀ ¥ÉÆæ|| °AUÀgÁd UÁA¢ügÀªÀjUÀÆ ºÁUÀÆ

PÀÄ® À̧aªÀjUÀÆ ªÀAzÀ£ÉUÀ¼À£ÀÄß À̧°ȩ̀ ÀÄwÛzÉÝÃªÉ.

F ¥ÀoÀå s̈ÁUÀzÀ r.n.¦. PÁAiÀÄðªÀ£ÀÄß CvÀåAvÀ zÀPÀëvÉ¬ÄAzÀ

¥ÀÆtðUÉÆ½¹zÀ PÀÄ|| ©.ºÉÃªÀÄ®vÁ gÀªÀjUÉ zsÀ£ÀåªÁzÀUÀ¼ÀÄ.

¥ÉÆæ|| UÀuÉÃ±À PÁªÀÄvï JA. ¥ÉÆæ. J£ï.Dgï. À̧Ä§æºÀätå
À̧ºÀ ¥ÁæzsÁå¥ÀPÀgÀÄ ºÁUÀÆ ªÀÄÄRå À̧ÜgÀÄ

ªÀÄÄRå À̧ÜgÀÄ (¤) À̧A À̧ÌøvÀ « s̈ÁUÀ, À̧A À̧ÌøvÀ « s̈ÁUÀ,
À̧PÁðj «eÁÕ£À PÁ É̄ÃdÄ, ¹A¢ü PÁ É̄ÃdÄ,
É̈AUÀ¼ÀÆgÀÄ É̈AUÀ¼ÀÆgÀÄ
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ªÀÄºÁPÀ« «±ÁRzÀvÀÛ
fÃªÀ£À, PÁ® ªÀÄvÀÄÛ PÀÈwUÀ¼ÀÄ

¥ÁæaÃ£À PÁ®¢AzÀ®Æ ¸ÀA¸À ÌøvÀ P À«UÀ¼ÀÄ vÀªÀÄ ä §UÉ Î
DvÀä«eÁÕ¥À£ÉAiÀÄ£ÀÄß ªÀiÁrgÀÄªÀÅzÀÄ vÀÄA¨Á «gÀ¼À. CªÀgÀÄ À̧é«ªÀgÀUÀ¼À
§UÉÎ ºÉZÀÄÑ ºÉÃ¼ÀzÉ UÀæAxÀgÀZÀ£ÉAiÀÄ°è GvÀÌøµÀÖvÉAiÀÄ£ÀÄß ªÉÄgÉAiÀÄÄwÛzÀÝgÀÄ.
DzÀÝjAzÀ̄ ÉÃ s̈Á À̧, PÁ½zÁ À̧, «±ÁRzÀvÀÛ ªÉÆzÀ̄ ÁzÀªÀgÀÄ vÀªÀÄä §UÉÎ
ºÉÃ½gÀÄªÀÅzÀÄ PÀrªÉÄ. ºÁVzÀÝgÀÆ £ÁlåPÀ̄ ÉAiÀÄ C£ÉÃPÀ DZÁAiÀÄðgÀÄ,
£ÁlPÀzÀ°è PÀ« vÀ£Àß ¥ÀjZÀAiÀÄªÀ£ÀÄß ¥Àæ¸ÁÛªÀ£ÉAiÀÄ°è CªÀ±ÀåªÁV
ªÀiÁqÀ̈ ÉÃPÉA§ ¤AiÀÄªÀÄªÀ£ÉßÃ ªÀiÁrgÀÄvÁÛgÉ. CzÉÃ jÃw ªÀÄÄzÁægÁPÀȩ̈ À
£ÁlPÀzÀ ¥Àæ̧ ÁÛªÀ£É¬ÄAzÀ, PÀ«AiÀÄ ºȨ́ ÀgÀÄ «±ÁRzÀvÀÛ£ÉAzÀÆ, CªÀ£ÀÄ
¥ÀÈxÀÄ JA§ ªÀÄºÁgÁd£À ªÀÄUÀ£ÉAzÀÆ, ¸ÁªÀÄAvÀ ªÀmÉÃ±ÀégÀzÀvÀÛ£À
ªÉÆªÀÄäUÀ£ÉAzÀÆ w½zÀÄ§gÀÄvÀÛzÉ. ¹QÌgÀÄªÀ ªÀÄÄzÁægÁPÀȩ̈ ÀzÀ PÉ®ªÀÅ ¥ÀæwUÀ¼À°è
«±ÁRzÀvÀÛ£À vÀAzÉ ¨sÁ¸ÀÌgÀzÀvÀÛ JA§ ºÉ¸ÀgÀÄ G¯ÉèÃRªÁVzÉ.
ºȨ́ Àj£À°ègÀÄªÀ "zÀvÀÛ" JA§ ±À§Ý¢AzÀ, PÉ®ªÀÅ «zÁéA À̧gÀ ¥ÀæPÁgÀ, EªÀ£À
ªÀA±À "zÀvÀÛªÀA±À", MAzÀÄ ªÀÄAqÀ®zÀ MqÉvÀ£À«¢ÝgÀ§ºÀÄzÀÄ JAzÀÄ
vÀQð À̧ÄvÁÛgÉ. ¥ÀÈxÀÄ«£À E£ÉÆßAzÀÄ ºȨ́ ÀgÉÃ s̈Á À̧ÌgÀzÀvÀÛ JAzÀÄ F
«zÁéA À̧gÀÄ wÃªÀiÁð¤¹gÀÄvÁÛgÉ.

£ÁlPÀzÀ s̈ÀgÀvÀªÁPÀåzÀ PÉÆ£ÉAiÀÄ°è §gÀÄªÀ "g lr�X²~ÝYŵ ¥Ë¶píM-
a�dVw �ht nm{W©díMÝÐJwá�' JA§ ªÀiÁw£ÀAvÉ PÀ«AiÀÄÄ ±ÉÆèÃPÀzÀ°è
G°èTvÀ£ÁzÀ ZÀAzÀæUÀÄ¥ÀÛ£À ¸ÀªÀÄPÁ°Ã£À-£ÁVgÀ§ºÀÄzÀÄ. DzÀgÉ D
ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ vÀ¤ßAzÀ gÀa À̧®àlÖ £ÁlPÀzÀ ¥ÀæzsÁ£À ¥ÁvÀæ ZÀAzÀæUÀÄ¥ÀÛ
ªÀiËAiÀÄð£ÉÆÃ CxÀªÁ UÀÄ¥ÀÛªÀA±ÀzÀ ZÀAzÀæUÀÄ¥ÀÛ «PÀæªÀiÁ¢vÀå£ÉÆÃ JA§ÄzÀÄ
«ªÁzÁ À̧àzÀªÁVgÀÄvÀÛzÉ. PÉ®ªÀgÀ ¥ÀæPÁgÀ PÀ«AiÀÄ vÀ£Àß £ÁlPÀzÀ°è ZÀAzÀæUÀÄ¥ÀÛ
ªÀiËAiÀÄð£À ±Á À̧£À PÁ®zÀ avÀætªÀ£ÀÄß ªÀiÁqÀÄvÁÛ, vÀ£ÀUÉ D±ÀæAiÀÄ ¤ÃrzÀ
ZÀAzÀæUÀÄ¥ÀÛ «PÀæªÀiÁ¢vÀå£À (Qæ.±À. 4£ÉÃ ±ÀvÀªÀiÁ£À) ¥Àæ±ÀA Ȩ́AiÀÄ£ÀÄß ªÀiÁrgÀÄvÁÛ£É;
JAzÀÄ vÀQð À̧ÄvÁÛgÉ. £ÁlPÀzÀ WÀl£Á À̧Ü¼À ¥Ál°Ã¥ÀÄvÀæªÁVzÀÄÝ CzÀÄ
ªÀÄUÀzsÀgÁdgÀ gÁdzsÁ¤AiÀiÁVvÀÄÛ. ¨ËzÀÞzsÀªÀÄðzÀ §UÉÎ PÀ« vÀ£Àß £ÁlPÀzÀ°è
À̧ÆPÀë äªÁV G É̄èÃT¹gÀÄvÁÛgÉ. CAPÀ 7 ±ÉÆèÃPÀ 5-"~wÕmZm�{n Mmo{ïV§
gwM[aV¡� p³bï§ {dewÕmË�Zm' CAzÀgÉ CªÀ£ÀÄ (ZÀAzÀ£ÀzÁ À̧) vÀ£Àß
GvÀÛªÀÄ £ÀqÀªÀ½PÉUÀ½AzÀ §ÄzÀÞ£À À̧ÄZÁjvÀæ åªÀ£ÀÄß «ÄÃj À̧ÄªÀ£ÀÄ" JA¢zÁÝ£É.
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D À̧ªÀÄAiÀÄªÀÅ ¥sÁ»AiÀiÁ£À£ÀÄ s̈ÁgÀvÀPÉÌ §AzÀ À̧ªÀÄAiÀÄªÁVvÀÄÛ,
F ¥ÀæªÀiÁtzÀ DzsÁgÀzÀ ªÉÄÃ É̄ PÉ®ªÀÅ «zÁéA À̧gÀÄ "ªÀÄÄzÁægÁPÀȩ̈ À"
£ÁlPÀªÀÅ Qæ.±À. 5£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ gÀZÀ£ÉAiÀiÁVgÀ§ºÀÄzÀÄ J£ÀÄßvÁÛgÉ.

s̈ÀgÀªÁPÀåzÀ°è "n{W©dmo XpÝVd�m©, nm{W©dmo@dpÝVd�m©' JA§
¥ÁoÁAvÀgÀUÀ¼ÀÄ ¹QÌªÉ. F CªÀAwªÀªÀÄð£ÀÄ ºÀµÀð£À À̧ªÀÄPÁ°Ã£À£ÁzÀ
UÀæºÀªÀªÀÄð£À vÀAzÉ ªÀiËRjÃgÁd CªÀAwªÀªÀÄð EgÀ§ºÀÄzÀÄ. CzÉÃ
¸ÁzsÀåªÁzÀ°è £ÁlPÀzÀ gÀZÀ£ÁPÁ® Qæ.±À. K¼À£ÉÃ ±ÀvÀªÀiÁ£À JA§ ªÁzÀªÀÇ
PÉ®ªÀÅ «zÁéA À̧gÀÄUÀ¼À°è EzÉ.

¨sÀgÀvÀªÁPÀåzÀ°è §A¢gÀÄªÀ gÁd ZÀAzÀæUÀÄ¥ÀÛ JA§ ¥ÁoÀªÉÃ
À̧jAiÀiÁVzÉ. ±ÉÆèÃPÀªÀ£ÀÄß gÁPÀȩ̈ À£ÀÄ ¥Àp À̧ÄvÁÛ£É, ªÉÄèÃZÀÒgÀÄ ªÀÄvÀÄÛ ºÀÆtgÀ£ÀÄß

¥ÀgÁ s̈ÀªÀUÉÆ½¹zÀ, ªÀÄUÀzsÀ C¢ü¥Àw ZÀAzÀæUÀÄ¥ÀÛ «PÀæªÀiÁ¢vÀå£ÉÃ JAzÀÄ
Qæ.±À. LzÀ£ÉÃ ±ÀvÀªÀiÁ£À «±ÁRzÀvÀÛ£À PÁ® JAzÀÄ ¥Àæw¥Á¢ À̧ÄvÁÛgÉ.
ª À ÄU Àz s Àz À ¨ sÁU ÀªÁVg À Äª À §AUÁ¼ Àz À aP À Ì ¥Á æAv À åª À£ À Ä ß
ªÀÄAqÀ̄ Á¢ü¥ÀgÁVgÀÄªÀ "ªÀÄºÁgÁd" ©gÀÄzÀ£ÀÄß ¥ÀqÉzÀ «±ÁRzÀvÀÛzÀ
ªÀA±ÀzÀªÀgÀÄ ªÉÄÃ°éZÁgÀuÉ (gÁdå¨sÁgÀ) ªÀiÁqÀÄwÛzÀÝgÀÄ JAzÀÄ
wÃªÀiÁð¤ À̧§ºÀÄzÀÄ.

£ÁlPÀPÁgÀ£ÁzÀ «±ÁRzÀvÀÛ£ÀÄ d£Àä¸ÁÜ£À ªÀÄvÀÄÛ fÃ«vÀPÁ®zÀ
§UÉÎ AiÀiÁªÀÅzÉÃ «ZÁgÀªÀ£ÀÄß PÀ« vÀ£Àß PÀÈwAiÀÄ°è ¤gÀÆ¦¹®è. UËrÃAiÀiÁ
jÃwAiÀÄ §gÀªÀtÂUÉ¬ÄAzÀ PÀ«AiÀÄÄ UËrÃAiÀÄzÉÃ±ÀzÀªÀ£ÉAzÀÄ s̈Á« À̧§ºÀÄzÀÄ.
UËqÀzÉÃ±ÀzÀ ¹ÛçÃAiÀÄgÀ£ÀÄß £ÁlPÀzÀ 5 CAPÀzÀ Jm¡SmZm§ bmoK«... nVÝVw
JA§ ±ÉÆèÃPÀzÀ°è PÀ« ªÀtÂð¹gÀÄªÀÅzÀÄ, EzÀ£ÀÄß À̧ªÀÄyð À̧ÄvÀÛzÉ. "Mr¶Vo
~m{beñ¶m{n gV²joÌn{VVmH¥ {f�' JA§ ±ÉÆèÃPÀ¢AzÀ «±ÁRzÀvÀÛ£ÀÄ
s̈ÀvÀÛ C¢üPÀªÁV É̈¼ÉAiÀÄÄªÀ ©ºÁgÀ CxÀªÁ §AUÁ® ¥ÀæzÉÃ±À CxÁðvï

ªÀÄUÀzs À ªÀÄvÀÄ Û §AUÁ¼À ¥À æzÉÃ±ÀzÀªÀ£ÀÄ JAzÀÄ «zÁéA¸ÀgÀÄ
C©ü¥ÁæAiÀÄ¥ÀqÀÄvÁÛgÉ. PÀ«AiÀÄÄ §¼À̧ ÀÄªÀ s̈ÁµÉ ªÀÄvÀÄÛ ±ÉÊ° F ¥ÁæAvÀåPÉÌ
C£ÀÄUÀÄtªÁVzÉ.
PÀÈwUÀ¼ÀÄ :

1) �wÐmamjg�² : «±ÁRzÀvÀÛ£À G¥À®§Þ«gÀÄªÀ 7 CAPÀUÀ¼À
£ÁlPÀ«zÀÄ. «±ÁRzÀvÀÛ£ÀÄ vÀ£Àß £ÁlPÀ "ªÀÄÄzÁægÁPÀȩ̈ À"¢AzÀ CvÀåAvÀ
¥Àæ¹¢ÞAiÀÄ£ÀÄß ¥ÀqÉ¢gÀÄªÀ£ÀÄ; ªÀÄÄzÁægÁPÀë¸ÀªÉÃ CªÀ£À ªÉÄÃgÀÄPÀÈw.
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ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß ªÀÄUÀzsÀ ¹AºÁ À̧£ÀzÀ°è PÀÄ½îj¹zÀ §½PÀ, DvÀ£À°è gÁdå®Që äÃ
¹ÜgÀªÁV £É̄ Ȩ́ ÀÄªÀAvÉ ªÀiÁqÀ®Ä ZÁtPÀå£ÀÄ G¥ÀAiÉÆÃV¹zÀ vÀAvÀæ-
¥ÀæwvÀAvÀæUÀ¼ÉÃ F £ÁlPÀzÀ ¥ÀæzsÁ£À CA±ÀUÀ¼ÁVzÉ. CªÀiÁvÀå gÁPÀȩ̈ À£À£ÀÄß
ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ¤µÀ×£À£ÁßV ªÀiÁqÀ®Ä ZÁtPÀå ¥ÀqÀÄªÀ ºÀgÀ̧ ÁºÀ̧ À, CªÀiÁvÀå£À
«ÄvÀæ¥ÉæÃªÀÄ, ¥ÀgÁPÀæªÀÄ ªÀÄvÀÄÛ ¸Áé«Ä¤µÉ×, ZÁtPÀå£À UÀÆqsÀZÁgÀgÀ
PÁAiÀÄðvÀvÀàgÀvÉ £ÁlPÀªÀ£ÀÄß d£À¦æAiÀÄPÀÈwAiÀiÁV gÀÆ¦¹zÉ. gÁd¤Ãw
¥ÀæzsÁ£ÀªÁzÀ £ÁlPÀ«zÀÄ. �wÐ¶m {OV� amjg� (�wÐmamjg�) ¶pñ�Z²
JA§AvÉ gÁPÀȩ̈ À£À ªÀÄÄzÉæAiÀÄÄAUÀÄgÀ ZÁtPÀå¤UÉ, ZÀAzÀ£ÀzÁ À̧£À ªÀÄ£ÉAiÀÄ°è
UÀÆqsÀZÁgÀ¤AzÀ ¥Áæ¥ÀÛªÁV £ÁlPÀzÀ ¥sÀ̄ ÉÆÃzÉÝÃ±À ¥Áæ¦ÛUÉ ¥ÀæzsÁ£À
¸ÁzsÀ£ÀªÁUÀÄvÀÛzÉ. ªÀÄÄzÉæAiÀÄÄAUÀÄgÀzÀ ªÀÄÆ®PÀ gÁPÀȩ̈ À£À£ÀÄß ¤UÀæ» À̧ÄvÁÛ£É
ZÁtPÀå; ªÀÄvÀÄÛ vÀ£Àß ¤¸ÁéxÀðªÁzÀ EµÁÖxÀðªÀ£ÀÄß ¸Á¢ü̧ ÀÄvÁÛ£É.

2) XodrMÝÐJwá�² : gÁd¤Ãw «µÀAiÀÄPÀªÁzÀ ZÀAzÀæUÀÄ¥ÀÛ£À ZÀjvÀæavÀæt
ªÀiÁqÀÄªÀ C£ÀÄ¥À®§Þ PÀÈw¬ÄzÀÄ. £ÁlåzÀ¥ÀðtzÀ°è zÉÃ« ZÀAzÀæUÀÄ¥ÀÛzÀ
±ÉÆèÃPÀªÉÇAzÀÄ GzÁºÀÈvÀªÁVzÉ. ªÀiÁvÀæªÀ®è, s̈ÉÆÃd£À ±ÀÈAUÁgÀ ¥ÀæPÁ±ÀzÀ°è
GzÁºÀÈvÀªÁVzÉ.

3) A{^gm[aH mdm{#mVH �² : EzÀÄ £ÁlPÀ, C£ÀÄ¥À®§Þ,
«±ÁRzÀvÀÛ£À PÀÈw JAzÀÄ ªÀÄÄA¢£À ºÀ®ªÀgÀÄ GzÁºÀj¹gÀÄªÀgÀÄ.

4) amKdmZÝX�² : F £ÁlPÀªÀ Å «±ÁRzÀvÀ Û£ ÀzÉAzÀÄ
ºÉÃ¼À̄ ÁVzÀÝgÀÆ, F PÀÈw E£ÀÆß G¥À®§ÞªÁV®è. am�mo@gm¡ ŵdZofw...
JA§ F £ÁlPÀzÀ ±ÉÆèÃPÀ À̧zÀÄQÛ PÀuÁðªÀÄÈvÀzÀ°è GzÀÞøvÀªÁVzÉ. F
±ÉÆèÃPÀzÀ DzsÁgÀzÀ ªÉÄÃ¯É «±ÁRzÀvÀ Û£ÀÄ gÁªÀiÁAiÀÄtªÀ£ÀÄß
DzsÁgÀªÁVlÄÖPÉÆAqÀÄ £ÁlPÀªÀ£ÀÄß gÀa¹gÀÄªÀ£ÉAzÀÄ w½AiÀÄÄvÀÛzÉ.

ªÀÄÄzÁægÁPÀȩ̈ ÀªÀ£ÀÄß CzsÀåAiÀÄ£À ªÀiÁrzÁUÀ PÀ« «±ÁRzÀvÀÛ¤UÉ
£ÁåAiÀÄ±Á À̧Ûç, gÁd¤Ãw±Á À̧Ûç ªÀÄvÀÄÛ £Álå±Á À̧ÛçUÀ¼À°è CvÀå¢üPÀ ¥ÁArvÀå«vÀÄÛ
JA§ CA±À UÉÆÃZÀgÀªÁUÀÄvÀÛzÉ. ¥Àæ̧ ÁÛªÀ£ÉAiÀÄ°è §AzÀ H«y aJ«h gHo Vw..
±ÉÆèÃPÀ £ÉÆÃrzÁUÀ PÀ«UÉ eÉÆåÃwµÀå±Á À̧Ûç ªÀÄvÀÄÛ UÀtÂvÀzÀ°è ¥ÁArvÀå
EvÀÄÛ JAzÀÄ w½AiÀÄÄvÀÛzÉ. »ÃUÉ £ÁlPÀPÁgÀ£ÀÄ §ºÀÄªÀÄÄR ¥Àæw s̈Á
À̧A¥À£Àß£ÁVzÀÝ£ÀÄ JA§ÄzÀÄ UÉÆÃZÀgÀªÁUÀÄvÀÛzÉ.
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£ÁlPÀzÀ ¥ÁvÀæªÀUÀð
MÝÐJwá� : ¥Ál°Ã¥ÀÄvÀæzÀ ªÀÄºÁgÁd. ZÁtPÀå¤AzÀ

zsÀ£À£ÀAzÀ£À £Á±ÀªÁzÀ §½PÀ ªÀÄºÁgÁd£ÁV,
¹AºÁ À̧£ÀzÀ°è ¸ÁÜ¦ À̧®àlÖªÀ. ªÀÈµÀ®£ÉAzÀÆ,
ªÀiËAiÀÄð£ÉAzÀÆ PÀgÉAiÀÄÄªÀgÀÄ. £ÁAiÀÄPÀ.

MmU³¶� : ¨ÁæºÀät gÁdPÁgÀtÂ. «µÀÄÚUÀÄ¥ÀÛ£ÉAzÀÄ SÁåvÀ.
£ÀAzÀgÀ gÁdåzÀ D½éPÉAiÀÄ£ÀÄß vÀ£Àß ¥ÀæweÉÕAiÀÄAvÉ
£Á±À ªÀiÁr, ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß ¸ÁªÀiÁæl£À£ÁßV
ªÀiÁrzÀ PÀÄ±ÁUÀæªÀÄw.

A�mË¶amjg� : £ÀAzÀgÀ ¥À æz sÁ£À CªÀiÁvÀ å . ¸Áé«Ä¤µÀ × ,
£ÀAzÀ¤µÀ×£ÁVzÀÝ EªÀ£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À ¥ÀgÀªÁV
PÁAiÀÄðvÀvÀàgÀ£ÁUÀÄªÀAvÉ ªÀiÁqÀÄªÀÅzÉÃ ZÁtPÀå£À
vÀAvÀæ.

�b¶Ho Vw� : ¥ÀªÀðvÀPÀ£À ªÀÄUÀ. gÁPÀȩ̈ À£À D¥ÀÛ gÁPÀȩ̈ À£ÉÆA¢UÉ
ªÉÄÊwæ ªÀiÁrPÉÆAqÀÄ ¥Ál°Ã¥ÀÄvÀæªÀ£ÀÄß DPÀæªÀÄt
ªÀiÁqÀ®Ä ¹zÀÞ£ÁzÀªÀ£ÀÄ.

^mJwam¶U� : ªÀÄ®AiÀÄPÉÃvÀÄ«£À «ÄvÀæ, DzÀgÉ ZÁtPÀå£À
UÀÆqsÀZÁgÀ.

{ZnwUH � Ord{g{Õ�,
{gÕmW©H : ZÁtPÀå£À UÀÆqsÀZÁgÀgÀÄ.

^mgwaH : ªÀÄ®AiÀÄPÉÃvÀÄ«£À C£ÀÄZÀgÀ.
¹ÛçÃ¥ÁvÀæUÀ¼ÀÄ

emoUmoÎmam : ¥ÀæwºÁjÃ-ZÀAzÀæUÀÄ¥ÀÛ£À zÁégÀ¥Á®Q

{dO¶m : («dAiÀiÁ)-ªÀÄ®AiÀÄPÉÃvÀÄ«£À zÁégÀ¥Á®Q

Hw Qwpå~Zr : PÀÄlÄA©¤Ã-ZÀAzÀ£ÀzÁ À̧£À ¥Àwß



5

À̧AQë¥ÀÛ PÀxÁªÀ̧ ÀÄÛ
ªÀÄÄzÁægÁPÀȩ̈ À £ÁlPÀzÀ°è K¼ÀÄ CAPÀUÀ½ªÉ. £ÁlPÀzÀ PÀxÁªÀ̧ ÀÄÛªÀ£ÀÄß

CvÀåAvÀ §Ä¢ÞªÀAwPÉ ªÀÄvÀÄÛ À̧¥sÀ®vÉ¬ÄAzÀ ºÉuÉAiÀÄ¯ÁVzÉ. ZÁtPÀå£ÉÃ
E°è ¥ÀæzsÁ£À ¥ÁvÀæ. ªÀÄvÀÄÛ CªÀiÁvÀågÁPÀȩ̈ À£ÉÃ ¥Àæw£ÁAiÀÄPÀ. ZÁtPÀå¤UÉ
AiÀiÁgÀÄ «ÄvÀæ ªÀÄvÀÄÛ AiÀiÁgÀÄ ±ÀvÀÄæ JA§ÄzÀÄ PÉÆ£ÉAiÀÄ vÀ£ÀPÀ UÉÆvÁÛUÀzÀ
ºÁUÉAiÉÄÃ PÀÄvÀÆºÀ®PÁjAiÀiÁV G½AiÀÄÄªÀAvÉ PÀxÉAiÀÄ£ÀÄß « À̧Ûj À̧̄ ÁVzÉ.
gÁPÀë¸À£ÁzÀgÉÆÃ £ÀAzÀgÀ ºÀvÉåAiÀÄ ¥ÀæwÃPÁgÀPÉÌ G¥ÁAiÀÄUÀ¼À£ÀÄß
AiÉÆÃa À̧ÄwÛzÀÝgÉ, ZÁtPÀå£ÁzÀgÉÆÃ vÀ£Àß PÀÄ±ÁUÀæªÀÄw¬ÄAzÀ gÁPÀȩ̈ À£À£ÀÄß
ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ¸Áé«Ä¤µÀ×£À£ÁßV ªÀiÁqÀ̈ ÉÃPÉAzÀÄ ¥ÀæAiÀÄwß¹ vÀAvÀæUÀ¼À£ÀÄß
gÀÆ¦¹ À̧¥sÀ®£ÀÆ DUÀÄvÁÛ£É. ZÁtPÀå£À AiÉÆÃZÀ£É K£ÉAzÀgÉ, CªÀ£ÀÄ
gÁPÀȩ̈ À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À Ȩ́ÃªÉAiÀÄ°è ªÀÄÄRåªÀÄAwæAiÀiÁV ¤AiÉÆÃf À̧ÄªÀ°è
À̧¥sÀ®£ÁzÀgÉ, ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå®Që ä ¹ÜgÀªÁUÀÄªÀ¼ÀÄ ªÀiÁvÀæªÀ®è ¤B À̧àøºÀ£ÁzÀ

vÁ£ÀÄ vÀ£Àß CzsÀåAiÀÄ£À-CzsÁå¥À£À PÁAiÀÄðzÀ°è ¤²ÑAvÉ¬ÄAzÀ EgÀ§ºÀÄzÀÄ
JA§ÄzÉÃ DVzÉ. vÀ£Àß «ÄvÀæ£ÁzÀ ZÀAzÀ£ÀzÁ À̧£À ¥ÁætgÀPÀëuÉUÁV CªÀiÁvÀå
gÁPÀȩ̈ À zsÁ« À̧ÄvÁÛ£É; ZÁtPÀå£À µÀgÀvÀÄÛUÀ¼À£ÀÄß M¥ÀÄàvÁÛ£É.

ªÉÆzÀ® CAPÀzÀ PÀxÁ¸ÁgÁA±À

vÀ£Àß EµÀÖzÉÊªÀªÁzÀ ²ªÀ£À£ÀÄß ¸ÁégÀ̧ ÀåPÀgÀªÁV À̧ÄÛw¹, £ÀlgÁd£À
£ÁlåªÉÊ s̈ÀªÀªÀ£ÀÄß ªÀÄvÀÄÛ s̈ÀPÀÛgÀ ªÉÄÃ°£À CªÀ£À PÁgÀÄtåªÀ£ÀÄß ªÀtÂð¹gÀÄªÀ
£ÁA¢±ÉÆèÃPÀUÀ¼À §½PÀ À̧ÆvÀæzsÁgÀ£ÀÄ gÀAUÀªÀ£ÀÄß ¥ÀæªÉÃ² À̧ÄvÁÛ£É. vÁ£ÀÄ
vÀ£Àß vÀAqÀzÉÆA¢UÉ ªÀmÉÃ±ÀégÀzÀvÀÛ£À ªÉÆªÀÄäUÀ£ÀÆ, ¥ÀÈxÀÄ ªÀÄºÁgÁd£À
ªÀÄUÀ£ÀÆ DzÀ «±ÁRzÀvÀÛ¤AzÀ gÀavÀªÁzÀ ªÀÄÄzÁægÁPÀȩ̈ ÀªÉA§ £ÁlPÀªÀ£ÀÄß
CvÀåAvÀ ¥ÀjtwªÀÅ¼Àî À̧©üPÀgÀ ªÀÄÄAzÉ C©ü£À¬Ä À̧ÄvÉÛÃªÉAzÀÄ ºÉÃ¼ÀÄvÁÛ£É.
¥ÀwßAiÀÄ£ÀÄß (£Àn) PÀgÉAiÀÄ®Ä ªÀÄ£ÉUÉ §gÀÄvÁÛ£É. ªÀÄ£ÉAiÀÄ°è ¨ÁæºÀätjUÉ
s̈ÉÆÃd£ÀzÀ ªÀåªÀ̧ ÉÜAiÀÄ ¹zÀÞvÉAiÀÄ°èzÀÝ ¥ÀwßAiÀÄ£ÀÄß PÉÃ¼À®Ä, ZÀAzÀæUÀæºÀt

¤«ÄvÀÛ ¨ÁæºÀätjUÉ s̈ÉÆÃd£ÀzÀ ªÀåªÀ̧ ÉÜAiÀÄ ¹zÀÞvÉ ªÀiÁqÀ̄ ÁVzÉ J£ÀÄßvÁÛ¼É;
CªÀ£À ¥ÀwßAiÀÄ ZÀAzÀæUÀæºÀtªÉA§ ±À§Ý PÉÃ½zÀ PÀÆqÀ̄ ÉÃ vÉgÉAiÀÄ »AzÉ
£Á£ÀÄ E£ÀÄß fÃ«¹gÀ®Ä AiÀiÁgÀÄ vÁ£ÉÃ ZÀAzÀæ£À£ÀÄß (ZÀAzÀæUÀÄ¥ÀÛ) DPÀæªÀÄt
ªÀiÁqÀ®Ä §AiÀÄ À̧ÄªÀgÀÄ JA§ ªÀiÁvÀÄ PÉÃ½§gÀÄvÀÛzÉ. ZÁtPÀå£À F
WÀdð£ÉAiÀÄ£ÀÄß PÉÃ½ À̧ÆvÀæzsÁgÀ ªÀÄvÀÄÛ £Àn gÀAUÀ¢AzÀ ¤UÀð«Ä¹,
ZÁtPÀå£À gÀAUÀ¥ÀæªÉÃ±ÀPÉÌ C£ÀÄªÀÅ ªÀiÁrPÉÆqÀÄvÁÛgÉ. ©ZÀÑ®àlÖ vÀ£Àß ²SÉAiÀÄ£ÀÄß
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À̧à²ð À̧ÄvÁÛ, ZÁtPÀå vÀ£Àß £ÀAzÀªÀA±À£Á±ÀªÉA§ ªÀÄvÀÄÛ ZÀAzÀæUÀÄ¥ÀÛ£À
gÁdåzÀ ¸ÁÜ¥À£É JA§ ¸ÁzsÀ£ÉAiÀÄ£ÀÄß ªÉÄ®ÄPÀÄ ºÁPÀÄvÁÛ£É.

£ÀAzÀgÀ £Á±ÀzÀ §½PÀªÀÇ £ÀAzÀjUÉ ¸Áé«Ä ¤µÀ×vÉ¬ÄAzÀ EgÀÄªÀ
CªÀiÁvÀågÁPÀȩ̈ À£À ¸Áé«Ä s̈ÀQÛAiÀÄ£ÀÄß PÉÆAqÁqÀÄvÁÛ£É. eÁuÉä, ¥ÀgÁPÀæªÀÄ
ªÀÄvÀÄÛ ¸Áé«Ä¤µÉ×AiÀÄÄ¼Àî CªÀiÁvÀå gÁPÀȩ̈ À£À£ÀÄß ºÉÃUÁzÀÀgÀÆ ªÀiÁr ZÀAzÀæUÀÄ¥ÀÛ£À
¥ÀgÀªÁV ªÀÄAwæ ªÀiÁqÀÄªÀÅzÉÃ vÀ£Àß ¥ÀgÀªÀÄzsÉåÃAiÀÄ J£ÀÄßvÁÛ£É. F ¤nÖ£À°è
vÀ£Àß AiÉÆÃd£ÉAiÀÄ£ÀÄß ªÀtÂð À̧ÄvÁÛ£É. ¥ÀæeÉUÀ¼À°è gÁPÀȩ̈ À£ÉÃ ¥ÀªÀðvÀPÀ£À£ÀÄß
«µÀPÀ£ÉåAiÀÄ ªÀÄÆ®PÀ PÉÆA¢gÀÄªÀ£ÀÄ JAzÀÄ ªÀzÀAw ºÀ©â¸ÀÄvÁÛ£É.
s̈ÁUÀÄgÁAiÀÄt£À ªÀÄÆ®PÀ ¥ÀªÀðvÀPÀ£À ¥ÀÄvÀæ ªÀÄAiÀÄPÉÃvÀÄ«UÉ ZÁtPÀå£ÉÃ

vÀ£Àß vÀAzÉAiÀÄ£ÀÄß PÉÆ°è¹gÀÄªÀ£ÉAzÀÄ «±Áȩ́ À §gÀÄªÀAvÉ ºÉÃ½¹, vÀ£ÀÆä®PÀ
ªÀÄ®AiÀÄPÉÃvÀÄ ¥Ál°Ã¥ÀÄvÀæ ©lÄÖ vÀ£Àß gÁdåPÉÌ ªÀÄgÀ¼ÀÄªÀAvÉ ªÀiÁqÀÄvÁÛ£É.
ZÁtPÀå£ÀÄ vÀ£Àß «ÄvÀæ EAzÀÄ±ÀªÀÄð JA§ ¨ÁæºÀät£À£ÀÄß eÉÊ£À̧ ÀA£Áå¹AiÀiÁV
ªÀiÁr¹, PÀÄ À̧ÄªÀÄ¥ÀÄgÀPÉÌ PÀ¼ÀÄ»¹, CªÀiÁvÀå gÁPÀȩ̈ À£À «±Áȩ́ ÀPÉÌ ¥ÁvÀæ£ÁUÀÄªÀAvÉ
ªÀiÁr¹, CªÀ£À J¯Áè vÀAvÀæ/AiÉÆÃd£ÉUÀ¼À£ÀÄß w½zÀÄ ¥ÀæwvÀAvÀæ gÀÆ¦ À̧ÄvÁÛ£É.

£ÀAvÀgÀzÀ zÀÈ±ÀåzÀ°è AiÀÄªÀÄ¥ÀlªÀ£ÀÄß »rzÀ AiÉÆÃVAiÀÄ ªÉÃµÀzÀ°è
ZÁtPÀå£À UÀÆqsÀZÁgÀ ¤¥ÀÄtPÀ£À gÀAUÀ¥ÀæªÉÃ±ÀªÁUÀÄvÀÛzÉ. CªÀ£ÀÄ ZÁtPÀå¤UÉ
gÁdåzÀ°è ªÁ¹ À̧ÄªÀ ZÀAzÀæUÀÄ¥ÀÛ£À D½éPÉAiÀÄ£ÀÄß «gÉÆÃ¢ü̧ ÀÄªÀ ªÀÄvÀÄÛ
CªÀiÁvÀågÁPÀȩ̈ À£À À̧ºÁAiÀÄPÀgÁVgÀÄªÀ ªÀÄÆªÀgÀÄ ªÀåQÛUÀ¼À ºȨ́ ÀgÀÄUÀ¼À£ÀÄß
ªÀÄvÀÄÛ vÁ£ÀÄ CzÀ£ÀÄß w½zÀÄPÉÆAqÀ §UÉAiÀÄ£ÀÄß À̧«¸ÁÛgÀªÁV ZÁtPÀå¤UÉ
w½ À̧ÄvÁÛ£É. D ªÀÄÆªÀgÀÄ AiÀiÁgÉAzÀgÉ, fÃªÀ¹¢Þ JA§ PÀë¥ÀtPÀ, CªÀiÁvÀå£À
«ÄvÀæ ±ÀPÀlzÁ À̧ ªÀÄvÀÄÛ gÁPÀȩ̈ À£À UÀÈºÀ¥ÀjªÁgÀzÀªÀjUÉ vÀ£Àß ªÀÄ£ÉAiÀÄ°è
gÀPÀëuÉ PÉÆlÖ ZÀAzÀ£ÀzÁ À̧£ÉA§ gÀvÀßªÁå¥Áj. ZÀAzÀ£ÀzÁ À̧£À ªÀÄ£ÉAiÀÄ°è
CPÀ̧ ÁävÁÛV vÀ£ÀUÉ zÉÆgÉvÀ gÁPÀȩ̈ À£À ªÀÄÄzÉæAiÀÄÄAUÀÄgÀªÀ£ÀÄß ZÁtPÀå¤UÉ
¤ÃqÀÄvÁÛ£É. CzÀ£ÀÄß ¥ÀqÉzÀ ZÁtPÀå ¥Àæ̧ À£Àß£ÁUÀÄvÁÛ£É.

F ªÀÄzsÉå ZÁtPÀå¤UÉ F À̧ÆZÀ£É ¹UÀÄvÀÛzÉ, CzÀÄ ªÀÄºÁgÁd
ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ ¥ÀªÀðvÀPÀ£À ±ÁæzÀÞ QæAiÉÄUÀ¼À£ÀÄß ªÀiÁqÀ®Ä §AiÀÄ À̧ÄªÀ£ÀÄ
ªÀÄvÀÄÛ F ¤«ÄvÀÛ ¨ÁæºÀätjUÉ zÀQëuÉAiÀiÁV CªÀ£À D s̈ÀgÀtUÀ¼À£ÀÄß ¤ÃqÀÄvÁÛ£É
JAzÀÄ. ¥ÀªÀðvÀPÀ£ÀÄ zsÀj¹zÀ D s̈ÀgÀtUÀ¼À£ÀÄß zÁ£ÀªÁV ¥ÀqÉAiÀÄ®Ä
ZÁtPÀå£ÀÄ ªÀÄÆgÀÄ ¨ÁæºÀätgÀ£ÀÄß PÀ¼ÀÄ» À̧ÄvÁÛ£É. ZÁtPÀå£À ªÀÄÄA¢£À
vÀAvÀæ §®ÄgÉÆÃZÀPÀªÁVzÉ.
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gÀvÀß ªÁå¥Áj ZÀAzÀ£ÀzÁ À̧£À£ÀÄß vÀ£Àß PÀÄnÃgÀPÉÌ PÀgȨ́ ÀÄvÁÛ£É. gÁPÀȩ̈ À£À
¥ÀjªÁgÀ ¤£Àß ªÀÄ£ÉAiÀÄ°èzÉ, vÀvïPÀëtªÉÃ vÀAzÉÆ¦à̧ ÀÄ J£ÀÄßvÁÛ£É. ZÀAzÀ£ÀzÁ À̧
CzÀPÉÌ ¥ÀævÀÄåvÀÛgÀªÁV gÁPÀȩ̈ À£À UÀÈºÀd£À vÀ£Àß ªÀÄ£ÉAiÀÄ°è E®è, MAzÀÄ
ªÉÃ¼É EzÀÝgÀÆ gÁd¤UÉ M¦à À̧ÄªÀÅ¢®è J£ÀÄßvÁÛ£É. F GvÀÛgÀ¢AzÀ
ZÁtPÀå PÀÄ¦vÀ£ÁV gÁdzÉÆæÃºÀzÀ DgÉÆÃ¥À ºÉÆj¹ CªÀ£À£ÀÄß PÁgÁUÀÈºÀPÉÌ
PÀ¼ÀÄ» À̧ÄªÀAvÉ, ªÀÄvÀÄÛ CªÀ£À À̧A¥ÀvÀÛ£ÀÄß d¦Û ªÀiÁqÀÄªÀAvÉ DzÉÃ² À̧ÄvÁÛ£É.

CµÀÖgÀ°è vÉgÉAiÀÄ »AzÉ PÉÆÃ¯ÁºÀ® K¥ÀðqÀÄvÀÛzÉ. ²µÀå£À ªÀÄÆ®PÀ
ZÁtPÀå¤UÉ F «µÀAiÀÄ w½AiÀÄÄvÀÛzÉ, K£ÉAzÀgÉ, ±ÀPÀlzÁ¸À£À£ÀÄß
ªÀzsÁ¸ÁÜ£À¢AzÀ ©r¹PÉÆAqÀÄ ¹zÁÞxÀðPÀ£ÀÄ NrºÉÆÃVzÁÝ£É JAzÀÄ
ZÁtPÀå EzÀ£ÀÄß CjvÀÄ À̧Ä¥Àæ̧ À£Àß£ÁUÀÄvÁÛ£É. KPÉAzÀgÉ CzÀÄ ZÁtPÀå£À
PÁAiÀÄðvÀAvÀæzÀ AiÉÆÃd£ÉAiÉÄÃ DVzÉ. ZÁtPÀå£À CtwAiÀÄAvÉ ¹zÁÞxÀðPÀ£ÀÄ
±ÀPÀlzÁ À̧£À£ÀÄß ©r¹PÉÆAqÀÄ ºÉÆÃV gÁPÀȩ̈ À£À «±Áȩ́ ÀPÉÌ AiÉÆÃUÀå£ÁUÀÄvÁÛ£É
ªÀÄvÀÄÛ gÁPÀȩ̈ À£À AiÉÆÃd£ÉUÀ¼À£ÀÄß, gÀºÀ̧ ÀåªÁV ZÁtPÀå¤UÉ w½ À̧ÄvÁÛ£É.
»ÃUÉ £ÁlPÀzÀ ¥ÀÆtð GzÉÝÃ±À FqÉÃgÀ®Ä ªÉÆzÀ® CAPÀ ¥ÀÆtð
ªÉÃ¢PÉAiÀÄ£ÀÄß ¹zÀÞ¥Àr À̧ÄvÀÛzÉ. ZÁtPÀå£À vÀAvÀæ-¥ÀæwvÀAvÀæUÀ¼À À̧gÀªÀiÁ É̄
E°è vÉgÉAiÀÄÄvÀÛzÉ. DZÁAiÀÄð ZÁtPÀå£À ¤ À̧àøºÀvÉ, ZÁPÀZÁPÀåvÉ ªÀÄvÀÄÛ
gÁµÀÖçzÀ M½wUÉ CªÀ£À aAvÀ£É «¸ÁÛgÀªÁV ªÀÄÆr §A¢zÉ. ZÀAzÀ£ÀzÁ À̧£À
ªÀÄ£ÉAiÀÄ°è ¹QÌzÀ gÁPÀȩ̈ À£À ªÀÄÄzÉæAiÀÄÄAUÀÄgÀ ZÁtPÀå¤UÉ vÀ£Àß gÁdQÃAiÀÄ
zÁ¼ÀªÀ£ÀÄß GgÀÄ½¹, gÁPÀȩ̈ À£À£ÀÄß, ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ¤µÀ×£À£ÁßV ªÀiÁqÀÄªÀ
¥ÀgÀªÉÆÃzÉÝÃ±ÀªÀ£ÀÄß, ¸Á¢ü̧ À®Ä À̧ºÁAiÀÄPÀªÁUÀÄvÀÛzÉ.

JgÀqÀ£ÉÃ CAPÀ :

ªÉÆzÀ® CAPÀzÀ°è ZÁtPÀå£ÉÃ ¥ÀæzsÁ£À ¥ÁvÀæ, CªÀ£À vÀAvÀæ, PÀÄn®
gÁd¤Ãw ªÀÄvÀÄÛ UÀÆqsÀZÁgÀgÀ eÁ® ºÁUÀÆ gÁPÀȩ̈ À£À ¸Áé«Ä¤µÉ×AiÀÄ£ÀÄß
ZÀAzÀæUÀÄ¥ÀÛ£À ¥ÀgÀªÁV ªÀiÁqÀ®Ä CªÀ£ÀÄ £ÀqȨ́ ÀÄªÀ ¥ÀæAiÀÄvÀß awævÀªÁVzÀÝgÉ,
JgÀqÀ£ÉÃ CAPÀzÀ°è gÁPÀȩ̈ À£ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß, ¸ÁÜ£À̈ sÀæµÀÖ£ÁV ªÀiÁqÀ®Ä
£ÀqÉ¹zÀ ¥ÀæAiÀÄvÀßUÀ¼ÀÄ ªÀtÂðvÀªÁVªÉ. vÀ£Àß UÀÆqsÀZÁgÀgÀ£ÀÄß ¥Ál°Ã¥ÀÄvÀæzÀ°è
J®è PÀqÉ wgÀÄUÀÄªÀAvÉ ªÀiÁr, CªÀgÀ ªÀÄÆ®PÀ «µÀAiÀÄ À̧AUÀæºÀ ªÀiÁqÀÄvÁÛ£É
gÁPÀȩ̈ À; «gÁzsÀUÀÄ¥ÀÛ£ÉA§ gÁPÀȩ̈ À£À Ȩ́ÃªÀPÀ£ÀÄ fÃtð«µÀ JA§ ºȨ́ Àj£À
ºÁªÁrUÀ£À ªÉÃµÀzÀ°è §AzÀÄ gÁPÀȩ̈ À£ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß PÉÆ®è®Ä ªÀiÁrzÀ
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J¯Áè ¥ÀæAiÀÄvÀßUÀ¼ÀÄ ZÁtPÀå£À ZÁuÁPÀëvÉ¬ÄAzÀ ºÉÃUÉ ªÀåxÀðªÁzÀªÀÅ
JAzÀÄ ªÀtÂð À̧ÄvÁÛ£É. ¥ÀªÀðvÀðPÀ ªÉÊgÉÆÃZÀ£À ªÀÄvÀÄÛ zÁgÀÄªÀªÀÄð EªÀgÀ
ªÀÄgÀt ªÀÄvÀÄÛ PÁAiÀÄ À̧Ü ±ÀPÀlzÁ À̧ gÁdzÉÆæÃºÀzÀ C¥ÀgÁzsÀzÀ ªÉÄÃ É̄
§A¢üvÀ£ÁVgÀÄªÀÅzÀ£ÀÄß w½ À̧ÄvÁÛ£É. ZÁtPÀå£À CAvÀgÀAUÀzÀ UÀÆqsÀZÁgÀ£ÁzÀ
¹zÁÞxÀðPÀ vÀ£Àß ¸Áé«ÄAiÀÄ CtwAiÀÄAvÉ, ±ÀPÀlzÁ À̧£À£ÀÄß, ªÀzsÀå¸ÁÜ£À¢AzÀ
©qÀÄUÀqÉ ªÀiÁr¹, gÁPÀȩ̈ À£À §½ PÀgÉzÀÄ vÀgÀÄvÁÛ£É. À̧AvÀÄµÀÖ£ÁzÀ gÁPÀȩ̈ À
vÀ£Àß ªÉÄÊ ªÉÄÃ°£À É̈̄ É ¨Á¼ÀÄªÀ D s̈ÀgÀtUÀ¼À£ÀÄß vÉUÉzÀÄ F PÁAiÀÄðPÉÌ
GqÀÄUÉÆgÉAiÀiÁV ¹zÁÞxÀðPÀ¤UÉ PÉÆqÀÄvÁÛ£É. F D s̈ÀgÀtUÀ¼ÁzÀgÉÆÃ
gÁPÀȩ̈ À¤UÉ CªÀ£À «ÄvÀæ ªÀÄ®AiÀÄPÉÃvÀÄ C®APÁgÀ ªÀiÁqÀ®Ä PÉÆnÖzÀÝ.
¹zÁÞxÀðPÀ£ÀÄ F D¨sÀgÀtUÀ¼À£ÀÄß ¥ÉnÖUÉAiÀÄ°è ºÁQ, gÁPÀë¸À£À
ªÀÄÄzÉæAiÀÄÄAUÀgÀ¢AzÀ MwÛ ªÀÄÄZÀÄÑvÁÛ£É. gÁPÀȩ̈ À£ÀÄ ¥Àæ²ß À̧®Ä, CzÀÄ vÀ£ÀUÉ
ZÀAzÀ£ÀzÁ À̧£À ªÀÄ£ÉAiÀÄ À̧«ÄÃ¥ÀzÀ°è zÉÆgÀQvÉAzÀÄ ºÉÃ½, CzÀ£ÀÄß gÁPÀȩ̈ À¤UÉ
M¦à¸ÀÄvÁÛ£É, gÁPÀë¸À£ÁzÀgÉÆÃ ªÀÄÄzÉæAiÀÄÄAUÀÄgÀªÀ£ÀÄß ±ÀPÀlzÁ¸À¤UÉ
¤ÃqÀÄvÁÛ£É. ZÁtPÀå£À UÀÆqsÀZÁgÀ£ÁVzÀÝgÀÆ, CªÀ£À CtwAiÀÄAvÉ gÁPÀȩ̈ À£À
§½ EzÀÄÝ «±Áé À̧PÉÌ ¥ÁvÀæ£ÁUÀÄvÁÛ£É; gÁPÀȩ̈ À£À Ȩ́ÃªÉ ªÀiÁrzÀAvÉ
£ÁlPÀªÁqÀÄvÁÛ£É. s̈ÁªÀÅPÀvÉ¬ÄAzÀ ¹zÁÞxÀðPÀ£À£ÀÄß ¥ÀjÃQȩ̈ ÀzÉ, PÉÃªÀ®
±ÀPÀlzÁ À̧£À£ÀÄß gÀQë¹zÁÝ£É JA§ PÁgÀtPÉÌ gÁPÀȩ̈ À£ÀÄ CªÀ¤UÉ D±ÀæAiÀÄ
PÉÆqÀÄvÁÛ£É.

ªÀÄÆgÀ£ÉÃ CAPÀ :

£ÁlPÀzÀ ªÀÄÆgÀ£ÉÃ CAPÀzÀ DgÀA s̈ÀzÀ°è PÁAZÀÄQÃAiÀÄ£À ¥ÀæªÉÃ±À
DUÀÄvÀÛzÉ. ±ÀgÀvïPÁ®zÀ PÁwÃðPÀ ªÀiÁ À̧zÀ ¥Ëtð«ÄAiÀÄAzÀÄ £ÀqȨ́ À̄ ÁUÀÄªÀ
PËªÀÄÄ¢Ã ªÀÄºÉÆÃvÀìªÀªÀ£ÀÄß «dÈA¨sÀuÉ¬ÄAzÀ £ÀqÉ¸À¨ÉÃPÉAzÀÄ
gÁeÁeÉÕAiÀiÁVgÀÄªÀÅzÀ£ÀÄß PÀAZÀÄQÃ w½ À̧ÄvÁÛ£É. DzÀgÉ DZÁAiÀÄð ZÁtPÀå
F GvÀìªÀªÀ£ÀÄß ¤µÉÃ¢ü¹zÁÝ£É. vÀ£Àß CgÀªÀÄ£ÉAiÀÄ G¥ÀàjUÉAiÀÄ ªÉÄÃ É̄
¤AvÀÄ PÀÄ À̧ÄªÀÄ¥ÀÄgÀzÀ°è GvÀìªÀzÀ AiÀiÁªÀÅzÉÃ ®PÀëtUÀ¼ÀÄ PÁtzÉ ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ
PÀAZÀÄQAiÀÄ£ÀÄß PÉÃ½, CzÀÄ UÀÄgÀÄUÀ¼À ZÁtPÀågÀ DeÉ ÕAiÀÄAvÉ
¥ÀæwµÉÃzsÀªÁVgÀÄªÀÅzÀ£ÀÄß w½AiÀÄÄvÁÛ£É. ZÁtPÀå¤UÉ PÀgÉ ºÉÆÃUÀÄvÀÛzÉ.
CªÀj§âgÀ £ÀqÀÄªÉ CAvÀB PÀ®ºÀ GAmÁUÀÄvÀÛzÉ. ZÁtPÀå DvÀ¤UÉ
DAvÀAiÀÄðzÀ°è ªÉÆzÀ̄ ÉÃ w½¹gÀÄªÀAvÉ EzÀÄ PÀ¥Àl PÀ®ºÀ DVgÀÄvÀÛzÉ,
EzÀgÀ GzÉÝÃ±À ¥Àæw¥ÀPÀë gÁPÀȩ̈ À-ªÀÄ®AiÀÄPÉÃvÀÄ EªÀgÀ°è ¥ÀgÀ̧ ÀàgÀ UÉÆAzÀ®ªÀ£ÀÄß
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GAlÄ ªÀiÁqÀÄªÀÅzÉÃ DVgÀÄvÀÛzÉ. ªÀÄAwæ Ȩ́Ã£Á¢ü¥Àw ªÉÆzÀ̄ ÁzÀªÀgÀ
À̧ªÀÄÄäRzÀ°è gÁd ªÀÄAwæAiÀÄ£ÀÄß ¤A¢ À̧ÄvÁÛ£É; vÀåf À̧ÄvÁÛ£É. ZÁtPÀå

±À̧ ÀÛç vÁåUÀ ªÀiÁr gÀAUÀ¢AzÀ ¤UÀð«Ä À̧ÄvÁÛ£É. EA¢¤AzÀ vÁ£ÀÄ À̧ªÀðvÀAvÀæ
À̧évÀAvÀæªÁV gÁdå D¼ÀÄvÉÛÃ£É JAzÀÄ ¥ÀæeÉUÀ¼À À̧ªÀÄÄäRzÀ°è ZÀAzÀæUÀÄ¥ÀÛ

WÉÆÃ¶ À̧ÄvÁÛ£É.

£Á®Ì£ÉÃ CAPÀ :

©üÃvÀ£ÁzÀ PÀgÀ̈ sÀPÀ£À ¥ÀæªÉÃ±À¢AzÀ £Á®Ì£ÉÃ CAPÀªÀÅ DgÀA s̈ÀUÉÆ¼ÀÄîvÀÛzÉ.
CªÀ£ÀÄ gÁPÀȩ̈ À£À£ÀÄß s̈ÉÃn DUÀ®Ä §AiÀÄ À̧ÄvÁÛ£É. zÁégÀ¥Á®PÀ£ÀÄ "gÁPÀȩ̈ À£ÀÄ
gÁwæ §ºÀ¼À ºÉÆvÀÄÛ eÁUÀævÀ£ÁVzÀÝ, «¥ÀjÃvÀ vÀ̄ É£ÉÆÃ«¤AzÀ §¼À®ÄwÛzÁÝ£É
À̧ªÀÄAiÀÄ £ÉÆÃr s̈ÉÃn ªÀiÁr À̧ÄvÉÛÃ£É" J£ÀÄßvÁÛ£É. À̧é®à À̧ªÀÄAiÀÄzÀ §½PÀ

PÀgÀ̈ sÀPÀ¤UÉ gÁPÀȩ̈ À£À s̈ÉÃnUÉ M¼ÀUÉ PÀ¼ÀÄ» À̧ÄvÁÛ£É. CµÀÖgÀ°è gÁPÀȩ̈ À£À
²gÉÆÃªÉÃzÀ£ÉAiÀÄ «µÀAiÀÄ PÉÃ½ PÀAZÀÄQ, s̈ÁUÀÄgÁAiÀÄt, zÁjªÀÄzsÀåzÀ°è
gÁPÀȩ̈ À ªÀÄvÀÄÛ ªÀÄ®AiÀÄPÉÃvÀÄ«£À £ÀqÀÄªÉ ©gÀÄPÀÄ GAlÄ ªÀiÁqÀÄªÀ PÉ®ªÀÅ
«µÀAiÀÄUÀ¼À£ÀÄß gÁPÀȩ̈ À£À §UÉÎ À̧AzÉÃºÀ §gÀÄªÀAvÉ w½ À̧ÄvÁÛ£É. ºÁUÁV
AiÀiÁªÁUÀ CªÀgÀÄ gÁPÀȩ̈ À£À s̈ÉÃn ªÀiÁqÀ®Ä CªÀ£À ªÀÄ£ÉAiÀÄ£ÀÄß vÀ®Ä¦zÀgÉÆÃ
DUÀ C°è M¼ÀUÉ £ÀqÉzÀ PÀgÀ̈ sÀPÀ ªÀÄvÀÄÛ gÁPÀȩ̈ À£À ªÀiÁvÀÄPÀvÉAiÀÄ£ÀÄß gÀºÀ̧ ÀåªÁV
PÉÃ¼ÀÄvÁÛgÉ.

PÀgÀ̈ sÀPÀ£ÀÄ gÁPÀȩ̈ À¤UÉ PÀÄ À̧ÄªÀÄ¥ÀÄgÀzÀ°è ZÁtPÀå ªÀÄvÀÄÛ ZÀAzÀæUÀÄ¥ÀÛ£À
£ÀqÀÄªÉ PËªÀÄÄ¢ ªÀÄºÉÆÃvÀìªÀzÀ DZÀgÀuÉ PÀÄjvÀÄ £ÀqÉzÀ ªÉÊªÀÄ£À̧ Àå,
CAvÀBPÀ®ºÀªÀ£ÀÄß ªÀtÂð À̧ÄvÁÛ£É. gÁPÀȩ̈ À EzÀ£ÀÄß ªÉÆzÀ®Ä £ÀA§ÄªÀÅ¢®è;
DzÀgÉ ±ÀPÀlzÁ À̧ gÁPÀȩ̈ À¤UÉ ZÁtPÀå ªÀÄvÀÄÛ ZÀAzÀæUÀÄ¥ÀÛ£À £ÀqÀÄªÉ dUÀ¼À
£ÀqÉAiÀÄÄªÀ ¸ÁzsÀåvÉAiÀÄ£ÀÄß À̧ªÀÄyð À̧ÄvÁÛ£É. ªÀiÁvÀæªÀ®è ZÁtPÀå ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß
©lÄÖ vÀ¥À̧ ÀÄì ªÀiÁqÀ®Ä ºÉÆÃVzÁÝ£É J£ÀÄßvÁÛ£É.

gÁPÀȩ̈ À¤UÉ EzÀjAzÀ À̧AvÀ̧ À GAmÁV, ZÀAzÀæUÀÄ¥ÀÛ£À ªÉÄÃ É̄ zÀAqÉwÛ
ºÉÆÃUÀ®Ä EzÉÃ À̧Ä À̧ªÀÄAiÀÄ J£ÀÄßvÁÛ£É. CµÀÖgÀ°è PÀë¥ÀtPÀ §gÀÄvÁÛ£É.
PÀë¥ÀtPÀ£ÀÄ DAvÀgÀåzÀ°è ZÁtPÀå£À UÀÆqsÀZÁgÀ£ÁVgÀÄªÀÅzÀjAzÀ, gÁPÀȩ̈ À
zÀAqÀAiÀiÁvÉæUÉ ±ÀÄ s̈ÀªÀÄÄºÀÆvÀðªÀ£ÀÄß PÉÃ¼ÀÄvÁÛ£É. PÀë¥ÀtPÀ fÃªÀ¹¢ÞAiÀÄÄ
C±ÀÄ s̈À ªÀÄÄºÀÆvÀð ¤ÃqÀÄvÁÛ£É ªÀiÁvÀæªÀ®è gÁPÀȩ̈ À À̧AzÉÃºÀ ªÀåPÀÛ¥Àr¹zÁUÀ
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EH m JwUm {V{W... JAzÀÄ ®UÀßzÀ ªÀÄºÀvÀéªÀ£ÀÄß w½ À̧ÄvÁÛ£É; ®UÀßzÀ
DzsÁgÀzÀ°è vÁ£ÀÄ ±ÀÄ¨sÀ¢£À ºÉÃ½gÀÄªÉ£ÉAzÀÄ w½¸ÀÄvÁÛ£É. CµÀÖgÀ°è
À̧ÆAiÀiÁð À̧ÛªÁUÀÄªÀÅzÀjAzÀ CAPÀPÉÌ vÉgÉ ©Ã¼ÀÄvÀÛzÉ.

LzÀ£ÉÃ CAPÀ :

LzÀ£ÉÃ CAPÀªÀÅ ªÀÄ®AiÀÄPÉÃvÀÄ«£À gÁdåzÀ°è (²©gÀzÀ°è) £ÀqÉAiÀÄÄªÀ
WÀl£ÉUÀ¼À£ÀÄß ªÀtÂð À̧ÄvÀÛzÉ. gÁPÀȩ̈ À£ÀÆ PÀÆqÁ CªÀ£À D±ÀæAiÀÄzÀ°è EgÀÄvÁÛ£É;
PÀÄ À̧ÄªÀÄ¥ÀÄgÀªÀÅ ªÀÄUÀzsÀzÀ gÁdzsÁ¤¬ÄAzÀ zÀÆgÀ«zÉ; CªÀ£À gÁdå.
CªÀiÁvÀågÁPÀȩ̈ À£À «±Áȩ́ À¥ÀqÉzÀ fÃªÀ¹¢Þ JA§ PÀë¥ÀtPÀ, ¹zÁÞxÀðPÀ£ÉÆA¢UÉ
À̧A s̈ÁµÀuÉ ªÀiÁqÀÄvÁÛ£É. s̈ÁUÀÄgÁAiÀÄt¤UÉ vÁ£ÀÄ ²©gÀªÀ£ÀÄß ©lÄÖ

ºÉÆÃUÀ®Ä PÉÆÃjPÉ À̧°ȩ̀ ÀÄvÁÛ£É. ZÁtPÀå£À UÀÆqsÀZÁgÀgÀÄ J¯Áè PÀqÉ
ªÁå¥ÀPÀªÁV ºÀgÀr ºÀAa ºÉÆÃVzÀÝjAzÀ ªÀÄ®AiÀÄPÉÃvÀÄ ²©gÀzÀ°è,
§AzÀÄ-ºÉÆÃUÀÄªÀªÀgÀ PÀÄjvÀÄ ¤UÁ »rAiÀÄ®Ä À̧Æa À̧̄ ÁVvÀÄÛ ªÀÄvÀÄÛ
s̈ÁUÀÄgÁAiÀÄt ¥ÀæªÉÃ±À-¤UÀðªÀÄ£À zÁégÀzÀ ªÀÄÄRå C¢üPÁjAiÀiÁVzÀÝ

gÁPÀȩ̈ À£À£ÀÄß vÀåf À̧®Ä PÁgÀtªÉÃ£ÉAzÀÄ PÉÃ½zÁUÀ "gÁPÀȩ̈ À£À £ÀqÀªÀ½PÉAiÀÄ"
§UÉÎ À̧AzÉÃºÀzÀ ©ÃdUÀ¼À£ÀÄß ©wÛ vÁ£ÀÄ CªÀ£À À̧AUÀ vÀåf À̧ÄvÉÛÃ£É
JAzÀÄ s̈ÁUÀÄgÁAiÀÄt¤UÉ ºÉÃ¼ÀÄvÁÛ£É. F À̧A s̈ÁµÀuÉAiÀÄ£ÀÄß ªÀÄ®AiÀÄPÉÃvÀÄ
Q«UÉÆlÄÖ PÉÃ¼ÀÄvÁÛ£É, s̈ÁUÀÄgÁAiÀÄt EzÀÄ ¸ÁzsÀå J£ÀÄßvÁÛ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ
¥ÀªÀðvÀPÀ£À §½ «µÀPÀ£Éå PÀ¼ÀÄ»¹ ¸Á«UÉ PÁgÀt£ÁzÀªÀ£ÀÄ gÁPÀȩ̈ À£ÉÃ
ºÉÆgÀvÀÄ ZÁtPÀå£À®è JAzÀÄ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ gÁPÀȩ̈ À£À ªÉÄÃ É̄ À̧AzÉÃºÀ
§gÀÄªÀAvÉ ªÀiÁqÀÄvÁÛ£É. ¹zÁÞxÀðPÀ D s̈ÀgÀtUÀ¼À ¥ÉnÖUÉ À̧ªÉÄÃvÀ ºÉÆgÀ
ºÉÆÃUÀ®Ä ¥ÀæAiÀÄwß¹zÁUÀ ¹QÌ ºÁQPÉÆ¼ÀÄîvÁÛ£É. ¥ÀjÃQë¹zÁUÀ D
D s̈ÀgÀtUÀ¼ÀÄ ¥ÀªÀðvÀPÀ£À D s̈ÀgÀtUÀ¼ÁVzÀÄÝ ªÀÄ®AiÀÄPÉÃvÀÄ gÁPÀȩ̈ À¤UÉ PÉÆnÖzÀÝ.
ªÉÆºÀgÀÄ gÁPÀȩ̈ À£ÀzÁÝVgÀÄvÀÛzÉ. (2£ÉÃ CAPÀ). gÁPÀȩ̈ À ZÀAzÀæUÀÄ¥ÀÛ£ÉÆA¢UÉ
gÀºÀ̧ ÀåªÁV ªÀåªÀºÀj¹gÀ§ºÀÄzÀÄ JAzÀÄ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ ¹ÜgÀªÁUÀÄvÀÛzÉ
ªÀÄvÀÄÛ ¹zÁÞxÀðPÀ£À ¨Á¬ÄªÀiÁw£À DzsÁgÀzÀ°è UÉÆvÁÛUÀÄvÀÛzÉ. gÁPÀȩ̈ À£ÀÄ
vÀ£ÀUÉ ªÀAa¹zÁÝ£É JAzÀÄ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ UÉÆvÁÛUÀÄvÀÛzÉ, EzÀÄ ±ÀvÀÄæUÀ¼À
PÉÊªÁqÀ JAzÀÄ gÁPÀȩ̈ À ¥Àj¥ÀjAiÀiÁV ºÉÃ½zÀgÀÆ, CzÀPÉÌ DzsÁgÀ«®èzÀÝjAzÀ
ªÀÄvÀÄÛ ¥ÀvÀæzÀ MPÀÌuÉ/§gÀªÀtÂUÉ CªÀ£À D¥ÀÛ ±ÀPÀlzÁ À̧£À §gÀªÀtÂUÉUÉ
vÁ¼É ºÉÆA¢gÀÄªÀÅzÀjAzÀ gÁPÀȩ̈ À£À ªÀAZÀ£É É̈¼ÀQUÉ §gÀÄvÀÛzÉ.
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¥ÀªÀðvÀPÀ£À ªÀÄÄRå D s̈ÀgÀtªÀ£ÀÄß ªÀÄ®AiÀÄPÉÃvÀÄ UÀÄgÀÄw À̧ÄvÁÛ£É.
CAwªÀÄªÁV ªÀÄ®AiÀÄPÉÃvÀÄ gÁPÀȩ̈ À£À£ÀÄß vÀåf À̧ÄvÁÛ£É; DvÀ£ÉÃ vÀ£Àß vÀAzÉAiÀÄ
¸Á«UÉ PÁgÀt, ºÉÆgÀvÀÄ ZÁtPÀå£À®è JAzÀÄ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ UÉÆvÁÛUÀÄvÀÛzÉ;
J®èjAzÀ vÀåf À̧®àlÖ gÁPÀȩ̈ À PÀÄ À̧ÄªÀÄ¥ÀÄgÀzÀ PÀqÉ «ÄvÀæ ZÀAzÀ£ÀzÁ À̧£À
¥Áæt PÁ¥ÁqÀ®Ä vÉgÀ¼ÀÄvÁÛ£É. PË®ÆvÀPÀ avÀæªÀªÀÄð£ÉÃ ªÉÆzÀ̄ ÁzÀ
LªÀgÀÄ gÁdgÀÄUÀ¼À ºÀvÉåUÉ ªÀÄ®AiÀÄPÉÃvÀÄ DzÉÃ² À̧ÄvÁÛ£É.

DgÀ£ÉÃ CAPÀ :

ªÀÄ®AiÀÄPÉÃvÀÄ ¹zÁÞxÀðPÀ£À ¥ÀvÀæzÀ°è ¸ÀÆavÀgÁzÀ LªÀgÀÄ
gÁdgÀÄUÀ¼À£ÀÄß ºÀvÉå ªÀiÁrzÀÝjAzÀ, CªÀ£À Ȩ́Ê£ÀåzÀ°è G½zÀ gÁdgÀÄUÀ¼ÀÄ
zÀAUÉ K¼ÀÄvÁÛgÉ, EzÉÃ À̧Ä À̧ªÀÄAiÀÄ JAzÀÄ ZÁtPÀå£À gÀºÀ̧ Àå CtwAiÀÄAvÉ
s̈ÁUÀÄgÁAiÀÄt ªÀÄvÀÄÛ s̈ÀzÀæ̈ sÀlgÀÄ ªÀÄ®AiÀÄPÉÃvÀÄªÀ£ÀÄß Ȩ́gÉ »rAiÀÄÄvÁÛgÉ.

ªÀÄ®AiÀÄPÉÃvÀÄ«¤AzÀ vÀåf À̧®àlÖ CªÀiÁvÀå gÁPÀȩ̈ À, ZÁtPÀå ¤Ãw¬ÄAzÀ
¨ÉgÀUÁV, PÀÄ¸ÀÄªÀÄ¥ÀÄgÀzÀ ºÉÆgÀªÀ®AiÀÄzÀ°èzÀÝ fÃuÉÆÃðzÁå£ÀPÉÌ
vÀ®Ä¥ÀÄvÁÛ£É. £ÀAzÀªÀA±À £Á±À CªÀ£À ºÀÈzÀAiÀÄ MqÉzÀÄ ºÉÆÃUÀÄªÀAvÉ
ªÀiÁrzÉ. FUÀ G½¢gÀÄªÀ D¥ÀÛ«ÄvÀæ ZÀAzÀ£ÀzÁ À̧£À ¥ÁætªÀ£ÁßzÀgÀÆ
G½ Ȩ́ÆÃt JAzÀÄ gÁPÀȩ̈ À AiÉÆÃa À̧ÄvÁÛ£É, CzÉÆAzÉÃ vÀ£ÀUÉ G½¢gÀÄªÀ
CAwªÀÄ ªÀiÁUÀð J£ÀÄßvÁÛ£É.

K¼À£ÉÃ CAPÀ :

£ÁlPÀzÀ GvÀÄÛAUÀ ¨sÁUÀ vÀ®Ä¥ÀÄªÀÅzÀÄ EzÉÃ CAPÀzÀ°è;
ZÀAzÀ£ÀzÁ À̧£À£ÀÄß ªÀzsÀå̧ ÁÜ£ÀPÉÌ PÀgÉzÀÄPÉÆAqÀÄ ZÁAqÁ®j§âgÀÄ ªÉÃtÄªÉÃvÀæPÀ
ªÀÄvÀÄÛ ªÀdǣ ÉÆÃªÀÄPÀ ºȨ́ Àj£ÀªÀgÀÄ (ZÁtPÀå£À D¥ÀÛZÀgÀgÀÄ) ZÀAzÀ£ÀzÁ À̧£À£ÀÄß
J¼ÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄªÀgÀÄ. D¥ÀÛ«ÄvÀæ£À UÀÄtUÁ£À ªÀiÁqÀÄvÁÛ gÁPÀȩ̈ À D
eÁUÀPÉÌ §gÀÄvÁÛ£É. FUÁUÀ̄ ÉÃ fÃtð GzÁå£ÀzÀ°è, F «µÀAiÀÄ PÉÃ½
DvÀäºÀvÉåUÉ ¥ÀæAiÀÄwß¹zÀ «µÀÄÚzÁ À̧£ÉA§ ªÀvÀðPÀ£À £ÉgÉºÉÆgÉAiÀÄªÀ£À£ÀÄß
vÀqÉ¢zÀÝ gÁPÀȩ̈ À, ZÀAzÀ£ÀzÁ À̧£À£ÀÄß vÀvïPÀët gÀQȩ̈ À̈ ÉÃPÉAzÀÄ §AzÀÄ ZÁtPÀå£À
ªÀÄÄAzÉ ±ÀgÀuÁUÀÄvÁÛ£É; KPÉAzÀgÉ ZÀAzÀ£ÀzÁ À̧£À ¥ÁætUÀ½UÉ ¥ÀæwAiÀiÁV
gÁPÀë¸À£À ¸ÉÃªÉAiÀÄ£ÀÄß gÁdåPÉÆÌÃ¸ÀÌgÀ ZÁtPÀå PÉÃ¼ÀÄvÁÛ£É. ªÀÈµÀ®£À
ªÀÄÄRåªÀÄAwæ ¸ÁÜ£ÀªÀ£ÀÄß ZÀAzÀ£ÀzÁ À̧£À gÀPÀëuÉUÉÆÃ À̧ÌgÀ «¢ü¬Ä®èzÉ M¥ÀÄàvÁÛ£É.
CµÀÖgÀ°è ZÀAzÀæUÀÄ¥ÀÛ §gÀÄvÁÛ£É, ZÁtPÀå vÀ£Àß PÉ® À̧ FqÉÃjvÀÄ, vÁ£ÀÄ
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CzsÀåAiÀÄ£À, CzsÁå¥À£ÀPÉÌ D±ÀæªÀÄPÉÌ ªÀÄgÀ½ ºÉÆÃUÀ§ºÀÄzÀÄ, JAzÀÄ ©ZÀÑ®àlÖ
vÀ£Àß ²SÉAiÀÄ£ÀÄß PÀlÄÖvÁÛ£É. £ÁlPÀ À̧ÄSÁAvÀåªÁV ªÀÄÄPÁÛAiÀÄªÁUÀÄvÀÛzÉ.

ªÀÄÄzÁægÁPÀë À̧ £ÁlPÀzÀ ªÉÊ²µÀÖ å
ªÀÄÄzÁægÁPÀë¸ÀªÀÅ K¼ÀÄ CAPÀUÀ¼À AiÀiÁªÀ PÁ®PÀÆÌ ¸À®ÄèªÀ

±ÀÄzÀÞªÁzÀ gÁdQÃAiÀÄ vÀAvÀæ-¥ÀæwvÀAvÀæUÀ½AzÀ PÀÆrzÀ £ÁlPÀ. EzÀgÀ
ªÀ̧ ÀÄÛªÀÅ ZÀjvÉæAiÀÄ°è £ÀqÉ¢zÁÝzÀgÀÆ F £ÁlPÀªÀÅ PÀ«PÀ°àvÀ s̈ÁUÀUÀ½AzÀ
PÀÆrzÀÄÝ, ¸ÁégÀ̧ ÀåPÀgÀªÁVzÉ. ªÀ̧ ÀÄÛ, À̧égÀÆ¥À, À̧¤ßªÉÃ±À, gÀZÀ£É, ¥ÁvÀæ̧ ÀÈ¶Ö
ªÀÄÄAvÁzÀ ºÀ®ªÀÅ «µÀAiÀÄUÀ¼À°è EzÀÄ À̧A À̧ÌøvÀ ¸Á»vÀåzÀ°èAiÉÄÃ MAzÀÄ
C¥ÀÆªÀðªÁzÀ ¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉ¢zÉ. gÁd¤ÃwAiÀÄ£ÉßÃ ªÀÄÄRåªÁV
ElÄÖPÉÆArgÀÄªÀ E£ÉÆßAzÀÄ £ÁlPÀªÀÅ s̈ÁgÀwÃAiÀÄ ¸Á»vÀåzÀ°èAiÉÄÃ
E®èªÉ£Àß§ºÀÄzÀÄ. ªÀÄºÁªÀÄwAiÀiÁzÀ ZÁtPÀå£ÀÄ £ÀªÀ£ÀAzÀgÀ£ÀÄß
¤ªÀÄÆð®£ÀUÉÆ½¹ ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ¥ÀlÖ PÀnÖ CªÀiÁvÀå gÁPÀë¸À£À£ÀÄß
DvÀ¤UÉ ªÀÄAwæAiÀÄ£ÁßV zÉÆgÀQ¹ PÉÆqÀÄªÀÅzÉÃ EzÀgÀ PÀxÁªÀ¸ÀÄÛ.
£ÁlPÀzÀ ªÀ¸ÀÄ Û ªÀÄºÁPÀ«AiÀiÁzÀ «±ÁRzÀvÀ Û£À PÀ®à£É¬ÄAzÀ
¥ÀÄ¶ÖUÉÆArzÉ.

ZÁtPÀå ZÀAzÀæUÀÄ¥ÀÛgÀÄ LwºÁ¹PÀ ªÀåQÛUÀ¼ÀÄ. EªÀgÀ PÀxÉ s̈ÁgÀwÃAiÀÄ
¸Á»vÀåzÀ É̈ÃgÉ É̈ÃgÉ UÀæAxÀUÀ¼À°è À̧APÉëÃ¥ÀªÁV zÉÆgÉAiÀÄÄvÀÛzÉ. «µÀÄÚ
¥ÀÄgÁtzÀ°è PÀ°AiÀÄÄUÀzÀ gÁdgÀ ªÀtð£ÉAiÀÄ£ÀÄß ªÀiÁqÀÄªÁUÀ ZÁtPÀå£ÀÄ
£ÀªÀ£ÀAzÀgÀ£ÀÄß G£ÀÆä®£É ªÀiÁqÀÄvÁÛ£É JA§ «ªÀgÀUÀ½ªÉ.
s̈ÁUÀªÀvÀzÀ°èAiÀÄÆ ZÀAzÀæUÀÄ¥ÀÛ£À PÀxÉ EzÉ. eÉÊ£ÀPÀ«AiÀiÁzÀ ºÀjµÉÃt£À

§ÈºÀvÀÌxÁPÉÆÃ±À, ºÉÃªÀÄZÀAzÀæ̧ ÀÆjAiÀÄ ¥Àj²µÀÖ ¥ÀªÀðzÀ®Æè ¨ËzÀÞgÀ
DAiÀÄðªÀÄAdÄ²æÃ ªÀÄÆ®PÀ®à ªÀÄvÀÄÛ ªÀÄºÁªÀA±ÀUÀ¼À°èAiÀÄÆ ZÁtPÀå£À
PÀxÉ G¯ÉèÃRªÁVzÉ. PÀxÁ¸ÀjvÁìUÀgÀ, §ÈºÀvÀÌxÁªÀÄAdj, §ÈºÀvÀÌxÁ
±ÉÆèÃPÀ¸ÀAUÀæºÀ F UÀæAxÀUÀ¼À®Æè PÁªÀÄAzÀPÀ ¤Ãw¸ÁgÀzÀ®Æè EzÀgÀ
G É̄èÃRUÀ¼À£ÀÄß PÁt§ºÀÄzÀÄ. ªÀÄÄzÁægÁPÀȩ̈ ÀPÉÌ §ÈºÀvÀÌxÉAiÉÄÃ ªÀÄÆ®ªÉAzÀÄ
zsÀ¤PÀ£ÀÄ C©ü¥ÁæAiÀÄ ¥ÀqÀÄvÁÛ£É. VæÃPï EwºÁ À̧ vÀdÕgÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À
§UÉÎ «ªÀgÀUÀ¼À£ÀÄß PÉÆqÀÄvÁÛgÉ. »ÃUÉ §ºÀÄ Ȩ́ÆæÃvÀ¹ì¤AzÀ ¥Àæ¹zÀÞªÁzÀ
§ºÀÄ À̧AQÃtðªÁzÀ ªÀ̧ ÀÄÛ«¤AzÀ PÀÆrzÀ £ÁlPÀ ªÀÄÄzÁægÁPÀȩ̈ À. EzÀgÀ
PÀxÁ À̧AUÀæºÀUÀ¼À£ÀÄß C£ÀAvÀ̈ sÀlÖ, ªÀÄºÁzÉÃªÀ, gÀ«£ÀvÀðPÀ, dUÀzÀÝgÀ
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ªÉÆzÀ̄ ÁzÀªÀgÀÄ UÀzÀå-¥ÀzÀå gÀÆ¥ÀzÀ°è §gÉ¢zÁÝgÉ. F £ÁlPÀPÉÌ dUÀzÀÞgÀ,
qsÀÄArüAiÉÄÃ ªÉÆzÀ̄ ÁzÀªÀgÀ Ȩ́ÆUÀ̧ ÁzÀ ªÁåSÁå£ÀUÀ¼ÀÆ ® s̈Àå«ªÉ.

£ÁlPÀzÀ ²Ã¶ðPÉ :

ªÀÄÄzÁæ ªÀÄvÀÄÛ gÁPÀë¸À JA§ JgÀqÀÄ ¥ÀzÀUÀ¼À£ÀÄß ºÉÆA¢zÀ
£ÁlPÀzÀ ²Ã¶ðPÉAiÀÄ°è C£ÉÃPÀ §UÉAiÀÄ ¸ÁégÀ̧ ÀåUÀ¼À£ÀÄß PÁt§ºÀÄzÀÄ.
ªÀÄÄzÀæAiÀiÁ fvÀB ªÀ²ÃPÀÈvÉÆÃ ªÁ gÁPÀë À̧B À̧ KªÀ C s̈ÉÃzÉÆÃ¥ÀZÁgÁvï,
vÀzÁRåA £ÁlPÀªÀiï - ªÀÄÄzÁægÁPÀë¸ÀA JA§ ¤ªÀðZÀ£ÀªÀ£ÀÄß
ªÀiÁqÀ§ºÀÄzÀÄ. ªÀÄÄ¢ævÀB gÁPÀë À̧B JAzÀÆ CxÉÊð À̧§ºÀÄzÀÄ. gÁPÀȩ̈ À£ÀÄ
ªÀÄÄ¢ævÀ£ÁzÀ CAzÀgÉ Ȩ́gÉ»rAiÀÄ®àlÖ, PÀnÖºÁPÀ®àlÖ JAzÀÄ. £ÀªÀ£ÀAzÀgÀ
¤µÁ×ªÀAvÀ£ÁVzÀÝ CªÀiÁvÀågÁPÀë¸À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À £Á±ÀPÉÌ ¸ÀzÁ
vÀAvÀæUÀ¼À£ÀÄß ºÉuÉAiÀÄÄwÛzÀÝªÀ£À£ÀÄß vÀ£Àß C¥ÁgÀ §Ä¢Þ§®¢AzÀ gÁdQÃAiÀÄ
vÀAvÀæUÀ½AzÀ ZÀAzÀæUÀÄ¥ÀÛ¤UÉ «zsÉÃAiÀÄ£ÁV ¤Ãw vÀ¥ÀàzÉ £ÀA©PÉ¬ÄAzÀ
£ÀqÉzÀÄPÉÆ¼ÀÄîªÀ ¹ÜwUÉ gÁPÀȩ̈ À£À£ÀÄß ZÁtPÀå£ÀÄ vÀgÀÄvÁÛ£É. ªÀÄÄzÉæAiÀÄÆ
gÁPÀë À̧£ÀÆ JAzÁzÀgÉ gÁPÀȩ̈ À£À ªÀÄÄzÉæAiÀÄÄAUÀÄgÀ ¹QÌ ZÁtPÀå£ÀÄ PÀÄ½vÀ
PÀqÉ¬ÄAzÀ¯ÉÃ ¨sÉÃzÉÆÃ¥ÁAiÀÄUÀ½AzÀ PÀµÀÖ£ÀµÀÖUÀ½®èzÀAvÉ gÁPÀë¸À£À£ÀÄß
»rzÀÄ dAiÀÄªÀ£ÀÄß ¸ÀA¥Á¢¹zÀ£ÀÄ. E£ÉÆßAzÀÄ jÃwAiÀÄ°è
AiÉÆÃa À̧ÄªÀÅzÁzÀgÉ ªÀÄÄ¢ævÀA gÁPÀë À̧vÀéA. CAzÀgÉ CªÀiÁvÀå gÁPÀȩ̈ À£À°èzÀÝ
gÁPÀë¹ÃUÀÄtUÀ¼ÀÄ ¤ªÁgÀuÉAiÀiÁV zÉÊ«ÃUÀÄtUÀ¼ÀÄ ¥ÀæPÁ²vÀªÁV ¤ À̧àøºÀ£ÁzÀ
ZÁtPÀå£UÉ UÉ®ÄªÁV ªÀÄºÁªÀÄAwæAiÀiÁzÀ gÁPÀë¸À£À ¸ÀAUÀæºÀ¢AzÀ
ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå £µÀÌAlPÀªÁ¬ÄvÀÄ.

F £ÁlPÀzÀ°è «±ÉÃµÀªÁzÀ «ÃgÀgÀ¸À«zÉ. CAUÀgÀ¸ÀªÁV
CwUÀºÀ£ÀªÁzÀ PËn®å£À gÁd¤ÃwAiÉÄA§ CzÀÄãvÀ«zÉ. ±ÀÈAUÁgÀ
PÀgÀÄuÁ¢UÀ¼ÀÄ ªÀåPÀÛªÁUÀÄvÀÛªÉ. ¢üÃgÉÆÃzÁvÀÛ£ÁzÀ ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ £ÁAiÀÄPÀ.
«µÀÄÚ¥ÀÄgÁuÁ¢UÀ¼À®Æè ºÉÃ¼À®àlÖ ¥ÀæSÁåvÀªÁzÀ EwªÀÈvÀÛ«zÉ. £ÁlPÀzÀ°è
¥ÁvÀæUÀ¼ÀÄ RavÀªÁV gÀÆ¦vÀªÁVªÉ. «zÀÆµÀPÀ¤®è, £Á¬ÄPÉ¬Ä®è.
MAzÉgÀqÀÄ UËt ¥ÁvÀæUÀ¼À£ÀÄß ©lÖgÉ MmÁÖgÉ ¹ÛçÃ ¥ÁvÀæUÀ¼ÉÃ E®è.
CxÀð±Á À̧Ûç, gÁd±Á À̧ÛçzÀ ¤ÃwUÀ©üðvÀªÁzÀzÀÄÝ F £ÁlPÀ. À̧A s̈ÁµÀuÉAiÀÄÄ
¥ÁvÀæzÀ ªÉÄgÀÄUÀ£ÀÄß ºÉaŅ̃ ÀÄvÀÛzÉ. eÁtvÀ£ÀzÀ ªÀiÁvÀÄUÀ¼À ¥ÁArvÀå E°è®è.
ªÀiÁwVAvÀ®Æ PÁAiÀÄð«zsÁ£À ¥ÀæzsÁ£ÀªÁVzÉ. ¥Á±ÁÑvÀå «zÁéA À̧gÀÆ
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vÀÄA¨Á ºÁzÀðªÁV ªÀÄÄPÀ ÛP ÀAoÀ¢AzÀ ±ÁèX¹zÁÝgÉ.
qÁ|| J.PÉ. ªÁqÀðgïgÀªÀgÀÄ vÀªÀÄä EArAiÀÄ£ï PÁªÀå °lgÉÃZÀgï JA§
¥ÀÄ À̧ÛPÀzÀ ªÀÄÆgÀ£ÉÃ À̧A¥ÀÄlzÀ°è ªÀÄÄzÁægÁPÀȩ̈ ÀzÀ PÀÄjvÀÄ «ªÀÄ²ð¹zÁÝgÉ.

ErÃ £ÁlPÀzÀ ¤ªÀðºÀuÉAiÀÄÄ dÄlÄÖ ©aÑ dÄlÄÖ PÀlÄÖªÀ
JgÀqÀÄ QæAiÉÄUÀ¼À £ÀqÀÄªÉ £ÀqÉAiÀÄÄvÀÛzÉ. ªÉÆzÀ®£ÉÃ CAPÀzÀ°è vÀvÀB
¥Àæ«±Àw ªÀÄÄPÁÛA ²SÁA ¥ÀgÁªÀÄÈ±À£ï PÀÄ¦vÀB ZÁtPÀåB ©ZÀÄÑUÀÆzÀ®£ÀÄß
¢lªÁV ¢nÖ¸ÀÄvÁÛ ¹nÖ¤AzÀ PÀÆrzÀ ZÁtPÀå ¥ÀæªÉÃ²¸ÀÄvÁÛ£É
JAzÀxÀð. »ÃUÉ ºÉÃ½zÀ PÀ« CzÉÃ ZÁtPÀå¤AzÀ ¥ÀÆtð¥ÀæweÉÕÃ£À
ªÀÄAiÀiÁ PÉÃªÀ®A §zsÀåvÉÃ ²SÁ | £À£Àß ¥ÀæweÉÕAiÀÄÄ ¥ÀÆtðªÁVzÉ dÄlÄÖ
PÀlÄÖvÉÛÃ£É JAzÀÄ K¼À£ÉÃ CAPÀzÀ°è ºÉÃ½ À̧ÄvÁÛ£É. EªÉgÀqÀgÀ £ÀqÀÄªÉ
§Ä¢ÞAiÀÄ ºÉÆÃgÁl¢AzÀ PÀ°àvÀªÁzÀ gÁdQÃAiÀÄ vÀAvÀæUÀ¼ÀÄ §ºÀ¼À
ZÀªÀÄvÁÌjUÀ¼ÁVªÉ. gÁPÀȩ̈ À£ÀÄ £ÀAzÀ s̈ÀQÛAiÀÄ£ÀÄß vÀåf¹ ZÀAzÀæUÀÄ¥ÀÛ£À
ªÀÄAwæAiÀiÁUÀÄwÛgÀ°®è. CªÀ¤UÉ L±ÀéAiÀiÁð¢UÀ¼À É̄ÆÃ s̈ÀªÀÇ EgÀ°®è.
gÁPÀȩ̈ À£ÀÄ ±ÀvÀÄæªÁVgÀÄªÀ vÀ£ÀPÀ ZÀAzÀæUÀÄ¥ÀÛ£À ¸ÁÜ£À C¹ÜgÀ. ºÉÆgÀVzÀÝ
CªÀ£À£ÀÄß M¼À ºÁQPÉÆAqÀgÉ «±ÉÃµÀ ¯Á¨sÀªÀÅAlÄ. EzÀ£ÀßjvÉÃ
§Ä¢ÞªÀAvÀ£ÀÆ, ±ÀÆgÀ£ÀÆ DVzÀÝ gÁPÀȩ̈ À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À ªÀÄAwæAiÀÄ£ÁßV
ªÀiÁr vÁ£ÀÄ ¤²ÑAvÀ£ÁV vÀ¥À¹ìUÉ ºÉÆÃUÀ¨ÉÃPÉA§ÄzÀÄ ZÁtPÀå£À
D±ÀAiÀÄ. CzÀPÁÌV D vÀAvÀæUÀ¼ÀÄ. CªÀ£ÀÄ DgÀA©ü¹zÀ PÁAiÀÄðªÀ£ÀÄß
zÀPÀëvÉ¬ÄAzÀ £ÀqÉ¸ÀÄwÛzÀÝ£ÀÄ. ¸ÀtÚzÀ£ÀÆß C®Që¸ÀÄwÛgÀ°®è. ZÁtPÀå£ÀÄ
§ºÀÄªÀÄnÖUÉ UÀÆqsÀZÁgÀgÀ ªÀÄvÀÄÛ ªÉÃµÀzsÁjUÀ¼À ªÀÄÆ®PÀ vÀ£Àß PÁgÀåUÀ¼À£ÀÄß
¸Á¢ü¹zÀ£ÀÄ.

ªÀÄÄzÁægÁPÀȩ̈ À CPÀëgÀ±ÀB ©VAiÀiÁzÀ £ÁlPÀ. ¥ÁvÀæUÀ¼ÀÄ, À̧AzÀ̈ sÀð
¸À£ßªÉÃ±ÀPÀ Ì£ÀÄUÀÄtªÁV DqÀÄªÀ GQÛUÀ¼ÀÄ AiÀiÁªÀPÁ®PÀÆÌ
¸À®ÄèªÀAvÀºÀªÀÅUÀ¼ÀÄ. CvÁåzÀgÀB ±ÀAPÀ¤ÃAiÀÄB, £À » ¸ÀªÀðB ¸ÀªÀðA
eÁ£Áw, CAiÀÄªÀÄ¥ÀgÉÆÃ UÀAqÀ̧ ÉÆåÃ¥Àj Ȩ́ÆàÃlB, ²gÀ¹ s̈ÀAiÀÄªÀÄwzÀÆgÉÃ
vÀvÀàçwÃPÁgÀB ªÀÄÄAvÁzÀªÀÅ ºÉÃgÀ¼ÀªÁVªÉ. «¢üAiÀÄ£ÀÄß CtQ À̧ÄªÀ ªÀiÁvÀÄ
»ÃVzÉ. zÉÊªÀªÀÄ«zÁéA¸ÀB ¥ÀæªÀiÁtAiÀÄAw. ¤¸ÀàøºÀ£ÁzÀ ZÁtPÀå£UÉ
gÁd¤AzÉÃ£ÁUÀ¨ÉÃPÀÄ CzÀPÁÌV ¤jÃºÁt«ÄÃ±ÀB vÀÈt«ÄªÀ wgÀ̧ ÁÌgÀ
«µÀAiÀÄB J£ÀÄßvÁÛ£É. DgÀA©ü¹zÀ PÁAiÀÄðUÀ¼À£ÀÄß GvÀÛªÀÄ ªÀåQÛUÀ¼ÀÄ
JA¢UÀÆ vÀåf À̧ÄªÀÅ¢®è. C¢üPÁgÀzÀ°èzÀÝgÉ CxÀªÁ C¢üPÁgÀ ¹QÌ ©lÖgÉ
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d£ÀjAzÀ JAvÀºÀ ¥ÁæªÀiÁtÂPÀ ªÀåQÛAiÀÄÆ C£ÀÄªÀiÁ£¸À®àqÀÄvÁÛ£É
ªÀÄÄAvÁzÀÄªÀÅ gÁdQÃAiÀÄzÀ°è ¥À¼ÀVzÀ gÁd¤Ãw PÀÄ±À®£ÉÆ§â£À
ªÀiÁw£ÀAvÉ (C¢üPÁgÀ¥ÀzÀA » £ÁªÀÄ ¤zÉÆÃðµÀ¸Áå¦ ¥ÀÄgÀÄµÀ¸Àå
ªÀÄºÀzÁ±ÀAPÁ¸ÁÜ£ÀªÀiï) PÀAqÀÄ§gÀÄvÀÛªÉ. EAvÀºÀ C£ÉÃPÀ GzÁºÀgÀuÉUÀ¼ÀÄ
F £ÁlPÀzÀ°è ¹UÀÄvÀÛªÉ. À̧ªÀÄxÀð£ÁzÀ DqÀ½vÀUÁgÀ£À®èzÀ gÁd£À°è
PÉ® À̧ ªÀiÁqÀÄªÀ ªÀÄAwæ JµÉÖÃ ZÁuÁPÀë¤zÀÝgÀÆ (fÃuÁð±ÀæAiÀÄB ¥ÀvÀw
PÀÆ®d ªÀÈPÀë ªÀÈvÁå) £À¢AiÀÄ zÀqÀzÀ ®qÀÄØ ªÀÄtÂÚ£À°è ¨ÉÃj½¹zÀ
ºÉªÀÄägÀzÀAvÉ AiÀiÁªÁUÀ É̈ÃPÁzÀgÀÆ £Á±ÀªÁUÀ§ºÀÄzÀÄ JA§ gÁPÀȩ̈ À£À
ªÀiÁvÀÄ EA¢UÀÆ ¥Àæ¸ÀÄÛvÀ. CxÀð±Á¸ÀÛçªÉÃ ªÉÆzÀ¯ÁzÀ ±Á¹ÛçÃAiÀÄ
«ZÁgÀUÀ¼ÀÄ PÀ«AiÀÄ ¥Àæw¨sÉ¬ÄAzÀ PÁªÀåzÀ gÀ¸À¥ÁPÀzÀ°è ¨ÉgÉvÀÄ
À̧ºÀÈzÀAiÀÄjUÉ gÀ̧ ÀªÀvÁÛzÀ s̈ÉÆÃd£ÀªÀ£ÀÄß Gt§r À̧ÄvÀÛªÉ.

F £ÁlPÀzÀ°è §Ä¢ÞAiÀÄ ºÉÆÃgÁl¢AzÀ PÀ°àvÀªÁzÀ gÁdQÃAiÀÄ
vÀAvÀæUÀ¼ÀÄ JµÀÄÖ ¥Àæ§®ªÁVªÉAiÉÆÃ CAvÉAiÉÄÃ ¤µÀÌ¥ÀlªÁzÀ Ȩ́ßÃºÀªÀÇ
CµÉÖÃ DzÀæðªÁVzÉ. ZÀAzÀ£ÀzÁ À̧ ªÀÄvÀÄÛ CªÀiÁvÀå gÁPÀȩ̈ À£À Ȩ́ßÃºÀzÀ
D¼À J¶ÖzÉ JA§ÄzÀ£ÀÄß ªÉÆzÀ®£ÉÃ CAPÀzÀ°è ªÀÄvÀÄÛ K¼À£ÉÃ CAPÀzÀ°è
PÁt§ºÀÄzÀÄ. ªÉÆzÀ®£ÉÃ CAPÀzÀ°è ¥Áæt ºÉÆÃzÀgÀÆ gÁPÀë¸À£À
¥ÀjªÁgÀªÀ£ÀÄß ¤£ÀUÉ »rzÀÄ PÉÆqÀ¯ÁgÉ£ÉAzÀÄ ZÁtPÀå¤UÉ ¸ÉqÀÄØ
ºÉÆqÉzÀÄ ZÀAzÀ£ÀzÁ À̧£ÀÄ §A¢üvÀ£ÁUÀÄvÁÛ£É. ZÁtPÀå£ÀÄ CªÀ£À Ȩ́ßÃºÀzÀ
D¼À PÀAqÀÄ ¸ÀAvÉÆÃµÀ¥ÀqÀÄvÁÛ£É. K¼À£ÉÃ CAPÀzÀ°è KPÁQAiÀiÁzÀ
gÁPÀȩ̈ À£ÀÄ §A¢üvÀ£ÁzÀ ZÀAzÀ£ÀzÁ À̧£À£ÀÄß ©r¹PÉÆ¼Àî®Ä §AzÀÄ £ÀªÀÄB
À̧ªÀðPÁAiÀÄð ¥Àæw¥ÀwÛºÉÃvÀªÉÃ À̧ÄºÀÈvï Ȩ́ßÃºÁAiÀÄ J£ÀÄßvÁÛ£É. CªÀj§âgÀ

£ÀqÀÄ«£À s̈ÁªÀ§AzsÀ Ȩ́ßÃºÀgÀ̧ ÀªÀ£ÀÄß vÉÆÃ¥Àðr À̧ÄvÀÛzÉ.

F £ÁlPÀªÀ£ÀÄß PÉÆAqÁqÀzÉÃ EgÀÄªÀ D®APÁjPÀgÀÄ
E®èªÉ£Àß§ºÀÄzÀÄ. PÀÄAvÀPÀ£ÀÄ (D¸ÁÛA ªÀ̧ ÀÄÛµÀÄ ªÉÊzÀVÞÃ PÁªÉåÃ PÁªÀÄ¦
ªÀPÀævÁA) ªÀÄÄzÁægÁPÀȩ̈ ÀzÀ ªÀPÉÆæÃQÛ ZÀªÀÄvÁÌgÀUÀ¼À£ÀÄß PÉÆAqÁqÀÄvÁÛ£É.
F £ÁlPÀzÀ ºȨ́ ÀgÀÄ ªÀ̧ ÀÄÛ ¥ÁvÀæ ¥ÀzÀåUÀ¼É®èzÀgÀ®Æè ZÀªÀÄvÁÌgÀUÀ¼À£ÀÄß
PÁt§ºÀÄzÀÄ. «±ÁRzÀvÀÛ£À £ÁlPÀzÀ À̧A«zsÁ£À, À̧A s̈ÁµÀt AiÉÆÃd£É,
s̈ÁµÉAiÀÄ ¥ËærüªÉÄ, G¥ÀªÀiÁ, gÀÆ¥ÀPÀ, GvÉàçÃPÁë ªÀÄÄAvÁzÀ C®APÁgÀUÀ¼À
À̧ªÀÄAiÉÆÃavÀ ¥ÀæAiÉÆÃUÀ, gÀ̧ À ªÀÄvÀÄÛ s̈ÁªÀPÉÌ C£ÀÄUÀÄtªÁV À̧æUÀÞgÁ
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ªÀ¸ÀAvÀw®PÁ, ±ÁzÀÆð®«QæÃrvÁ ªÉÆzÀ¯ÁzÀ ªÀÈvÀÛUÀ¼À §¼ÀPÉ
À̧ºÀÈzÀAiÀÄgÀ PÀÄvÀÆºÀ®ªÀ£ÀÄß ¥ÀæwPÀëtªÀÇ vÀtÂ̧ ÀÄªÀÅzÀgÀ°è À̧AzÉÃºÀ«®è.

¥ÁvÀæavÀæt - 1. ZÁtPÀå
ªÀÄÄzÁægÁPÀȩ̈ À £ÁlPÀzÀ ¥ÀæzsÁ£À ¥ÁvÀæªÉÃ ZÁtPÀå. PÀ« vÀ£Àß £ÁlPÀPÉÌ

ªÀÄÄzÁægÁPÀ ë¸À JA§ ¸ÀªÀÄ¥ÀðPÀªÁzÀ ²Ã¶ðPÉ ¤ÃrzÀgÀÆ, D
ªÀÄÄzÉæAiÀÄÄAUÀgÀ¢AzÀ CªÀiÁvÀå gÁPÀȩ̈ À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À ¥ÀgÀªÁV ªÀÄAwæ
¥ÀzÀ« ¹éÃPÀj À̧ÄªÀAvÉ ªÀiÁrgÀÄªÀÅzÀÄ, EzÉÃ ZÁtPÀå ZÁuÁPÀë vÀAvÀæ,
¥ÀæwvÀAvÀæUÀ½AzÀ JAzÀgÉ Cw±ÀAiÉÆÃQÛAiÀiÁUÀ¯ÁgÀzÀÄ. ¸ÀgÀ¼À fÃ«,
DvÀä«±Áȩ́ ÀzÀ UÀtÂ, C¢éwÃAiÀÄ «zÀévÀÄÛ, C¥ÁgÀ É̄ÆÃPÁ£ÀÄ s̈ÀªÀ, gÁd¤Ãw-
±Á À̧Ûç ¥ÁgÀAUÀvÀ, ªÀiÁrzÀ ¥ÀæweÉÕAiÀÄ ¸ÁUÀgÀªÀ£ÀÄß zÁnzÀ ªÀÄºÁ£ï
PÁAiÀÄð¸ÁzsÀPÀ, »ÃUÉ AiÀiÁªÀ ªÀiÁvÀÄUÀ½AzÀ ZÁtPÀå£À ªÀåQÛvÀéªÀ£ÀÄß
awæ¹zÀgÀÆ, CzÀÄ À̧jAiÉÄÃ.

ZÁtPÀå, ZÀtPÀ JA§ ªÀÄÄ¤AiÀÄ ¥ÀÄvÀæ, PÀÄn® gÁd¤ÃwAiÀÄ£ÀÄß
CgÉzÀÄ, PÀÄrzÀÄ, CzÀgÀ ¥ÀæAiÉÆÃUÀªÀ£ÀÄß §®èªÀ£ÁVzÀÝjAzÀ PËn®å «µÀÄÚUÀÄ¥ÀÛ
CªÀ£À ªÀÄÆ®£ÁªÀÄ vÀPÀë²¯ÉAiÀÄ°è CªÀ£À CzsÀåAiÀÄ£À, CzsÁå¥À£À,
£ÀAzÀ̧ À̈ sÉAiÀÄ°è vÀ£ÀUÀÄAmÁzÀ CªÀªÀiÁ£ÀªÀ£ÀÄß vÁ¼À̄ ÁgÀzÉ, dÄlÄÖ ©aÑzÀ
vÀ£Àß ²SÉAiÀÄ£ÀÄß £ÀAzÀgÀ £Á±ÀªÁUÀzÀ vÀ£ÀPÀ vÁ£ÀÄ PÀlÖ¯ÁgÉ£ÀÄ, JA§
É̄ÆÃPÀ«¢vÀªÁzÀ ¥ÀæweÉÕ ªÀiÁqÀÄvÁÛ£É; ²µÀå£ÁzÀ ZÀAzÀæUÀÄ¥ÀÛ¤UÉ zÀAqÀ

¤Ãw, AiÀÄÄzÁÞ̈ sÁå̧ À, ±À̧ ÁÛç̈ sÁå̧ À »ÃUÉ £Á£Á «zsÀ ±Á À̧ÛçUÀ¼À°è ¥Àæ«Ãt£À£ÁßV
ªÀiÁr, zÉÊªÀzÀvÀÛªÁVzÀÝ CªÀ£À ¥Àæw s̈ÉAiÀÄ£ÀÄß G¢ÝÃ¥À£ÀUÉÆ½¹, vÀ£Àß
§Ä¢Þ±ÀQÛAiÀÄ ¥ÀæRgÀvÉ¬ÄAzÀ (¥ÀªÀðvÀPÀ£ÉÃ ªÉÆzÀ̄ ÁzÀ) G½zÀ gÁdgÀÄUÀ¼À
Ȩ́ßÃºÀ À̧A¥Á¢¹, £ÀAzÉÆÃ£ÀÆä®£À ªÀiÁr, ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß, ªÀiËAiÀÄð

¸ÁªÀiÁædåzÀ ¸ÁÜ¥ÀPÀ£À£ÁßV ªÀiÁqÀÄvÁÛ£É.

£ÀAzÀgÀ£Á±ÀªÁV ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ gÁeÁå©ü¶PÀÛ£ÁzÀgÀÆ, CªÀ£À
gÁdå®Që äÃ E£ÀÆß ¹ÜgÀ¼ÁUÀ¨ÉÃPÁzÀgÉ ±Á¸ÀÛç¥ÁgÀAUÀvÀ£ÀÆ, C¥ÁgÀ
ªÉÄÃzsÁ«AiÀÄÆ, AiÀÄÄzÀÞ¤Ãw ¤¥ÀÄt£ÀÆ ªÀÄvÀÄÛ ¤µÀÌ®äµÀªÁzÀ
¸Áé,«Ä s̈ÀQÛAiÀÄÄ¼Àî gÁPÀȩ̈ À£ÀÄ ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ªÀÄºÁªÀÄAwæAiÀiÁzÀgÉ ªÀiÁvÀæ
vÀ£Àß ¥ÀæweÉÕ ¥ÀÆtðªÁzÀAvÉ JAzÀÄ s̈Á«¹zÀ ZÁtPÀå F ¢ Ȩ́AiÀÄ°è
PÁAiÉÆÃð£ÀÄäR£ÁUÀÄªÀÅzÉÃ ªÉÆzÀ® CAPÀzÀ PÀxÁ£ÀPÀ; ¥Àæ¸ÁÛªÀ£ÉAiÀÄ
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PÉÆ£ÉAiÀÄ°è À̧ÆvÀæzsÁgÀ ZÁtPÀå£À ¥ÀæªÉÃ±ÀPÉÌ zÁj ªÀiÁr PÉÆqÀÄvÁÛ H m¡{Që¶�
Hw {Qb�{V� g Ef ¶oZ... J£ÀÄßvÁÛ ZÀAzÀæUÀæºÀt JA§ ¥ÀzÀªÀ£ÀÄß
ZÀAzÀæUÀÄ¥ÀÛ£À ªÉÄÃ É̄ ±ÀvÀÄæUÀ½AzÀ (ªÀÄ®AiÀÄ PÉÃvÀÄ«£À dvÉ Ȩ́ÃjzÀ gÁPÀȩ̈ À¤AzÀ
H«y aJ«h� gHo Vw....) DPÀæªÀÄt JAzÀÄ CxÉÊð¹ zsÁ« À̧ÄvÁÛ£É; CAzÀgÉ
PÀ£À¹£À®Æè CªÀ£ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À AiÉÆÃUÀPÉëÃªÀÄ §AiÀÄ À̧ÄªÀ ¤B¸Áéyð
gÁdPÁgÀtÂ JAzÀgÉ vÀ¥Àà®è.

¥ÀæxÀªÀiÁAPÀzÀ ªÀÄÄRå zÀÈ±ÀåzÀ°è ZÁtPÀå ²µÀå¤UÉ vÀ£Àß ¸ÁzsÀ£ÉAiÀÄ£ÀÄß
ªÉÄ®ÄPÀÄ ºÁPÀÄvÁÛ ªÀtÂð À̧ÄvÁÛ£É; DUÀ vÁ£ÉÃ D£ÉAiÀÄ PÀÄA s̈À̧ ÀÜ¼ÀªÀ£ÀÄß
ºÉÆqÉzÀÄ C°èAiÀÄ gÀPÀÛ¢AzÀ, À̧AzsÁågÀÄt PÁ®zÀ ZÀAzÀæ£À PÉA§tÚzÀAvÉ
PÁtÄªÀ PÉÆÃgÉºÀ®ÄèUÀ¼À£ÀÄß AiÀiÁgÀÄ vÁ£ÉÃ QÃ¼À®Ä §AiÀÄ À̧ÄvÁÛ£É JAzÀÄ
¥Àæ²ß À̧ÄvÁÛ£É ZÁtPÀå. vÀ£Àß ²SÉ £ÀAzÀPÀÄ®zÀ PÁ® À̧¦ðtÂ, PÉÆÃ¥ÁVß
eÁé̄ ÉAiÀÄ zsÀÆªÀÄ®vÉ JA©vÁå¢ ªÀiÁvÀÄUÀ½AzÀ DvÀä«±Áȩ́ À ºÉaÑ¹PÉÆAqÀÄ,
PÉÆÃ¥ÀzÀ ¨ÉAQ DjzÀgÀÆ, CzÀPÉÌ ±ÀQÛ E®èªÉAzÀxÀðªÀ®è; vÁ£ÀÄ
AiÀÄÄzÀÞ«gÁªÀÄ FUÀ ªÀiÁrzÀgÀÆ, ¸ÁªÀÄ, zÁ£À, s̈ÉÃzÉÆÃ¥ÁAiÀÄUÀ½AzÀ
ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå²æÃAiÀÄ£ÀÄß À̧±ÀPÀÛ¼À£ÁßV ªÀiÁqÀÄªÀ ZÁtPÀå£À JzÉUÁjPÉ
ªÉÄZÀÄÑªÀAvÀºÀzÉÝÃ.

ZÁtPÀå£À AiÉÆÃd£É »ÃVgÀÄvÀÛzÉ. CªÀ£À D¥ÀÛgÀÄ, «±Áé¸ÁºÀð
UÀÆqsÀZÁgÀgÀÄ £ÁlPÀzÀÄzÀÝPÀÆÌ eÁ®zÀAvÉ ºÀgÀrgÀÄªÀgÀÄ. D¥ÀÛ«ÄvÀæ ªÀÄvÀÄÛ
À̧ºÀ¥Áp EAzÀÄ±ÀªÀÄð PÀë¥ÀtPÀ£ÁV gÁPÀȩ̈ À£À £ÀA©PÉUÉ ¥ÁvÀæ£ÁUÀÄvÁÛ£É,

ZÁtPÀå¤UÉ ±ÀvÀÄægÁPÀȩ̈ À£À À̧Ä½ªÀÅ ¤ÃqÀÄvÁÛ£É. ZÁtPÀå¤AzÀ ¥ÉæÃjvÀgÁV
¹zÁÞxÀðPÀ, s̈ÁUÀÄgÁAiÀÄt, s̈ÀzÀæ̈ sÀl ªÉÆzÀ̄ ÁzÀ Ȩ́Ã£Á ¥ÀæªÀÄÄRgÀÄ
±ÀvÀÄæ ²©gÀªÀ£ÀÄß Ȩ́Ãj ¸Áé«Ä ¥ÀgÀªÁV PÁAiÀÄð ªÀiÁqÀÄvÁÛgÉ.

CªÀiÁvÀå gÁPÀȩ̈ À¤AzÀ ZÀAzÀæUÀÄ¥ÀÛ£À §½ PÀ¼ÀÄ» À̧®àlÖ «µÀPÀ£ÉåAiÀÄ£ÀÄß
vÀ£Àß vÀAvÀæUÁjPÉAiÀÄAvÉ ¥ÀªÀðvÀPÀ£À §½ PÀ¼ÀÄ»¹, ¥ÀªÀðvÀPÀ£À ¸Á«UÉ
PÁgÀt£ÁUÀÄvÁÛ£É. ªÀÄvÀÄÛ CªÀ¤UÉ PÉÆqÀ̈ ÉÃPÁVzÀÝ CzsÀð gÁdå G½ À̧ÄvÁÛ£É.
¹zÁÞxÀðPÀ£À ªÀÄÆ®PÀ ªÀÄ®AiÀÄPÉÃvÀÄ«UÉ ZÁtPÀå£ÉÃ vÀAzÉAiÀÄ ¸Á«UÉ
PÁgÀt, E£ÀÄß P ÀÄ¸ ÀÄªÀÄ¥ÀÄg ÀzÀ°èzÀ Ýg É G½UÁ®«®è JAzÀÄ
¥Ál°Ã¥ÀÄvÀæ¢AzÀ vÀ£Àß gÁdåPÉÌ Nr À̧ÄvÁÛ£É. vÀzÀ£ÀAvÀgÀ gÁPÀȩ̈ À¤AzÀ
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¤AiÉÆÃfvÀgÁzÀ ¥ÀªÀðvÀPÀ£À vÀªÀÄä ªÉÊgÉÆÃZÀ£À, zÁgÀÄªÀªÀÄð «µÀªÉÊzÀå
C s̈ÀAiÀÄzÀvÀÛ ªÉÆzÀ̄ ÁzÀªÀgÀÄ vÀªÀÄä vÀAvÀæUÀ½UÉ vÁ£ÉÃ §°AiÀiÁUÀÄvÁÛgÉ.

£ÁlPÀzÀ ªÀÄÄA¢£À s̈ÁUÀzÀ°è ¤¥ÀÄtPÀ£ÉA§ AiÀÄªÀÄ¥ÀlzsÁj ZÀgÀ,
vÀ£Àß ¸Áé«ÄUÉ £ÀUÀgÀzÀ°ègÀÄªÀ gÁPÀȩ̈ À£À ¥ÀgÀªÁV PÉ® À̧ ªÀiÁqÀÄªÀ ªÀÄÆªÀgÀ
«µÀAiÀÄªÀ£ÀÄß CgÀÄºÀÄvÁÛ£É. fÃªÀ¹¢Þ PÀë¥ÀtPÀ£ÁzÀgÉÆÃ ZÁtPÀå£À
UÀÆqsÀZÁgÀ£ÉÃ. G½zÀªÀgÀÄ PÁAiÀÄ À̧Ü ±ÀPÀlzÁ À̧ ªÀÄvÀÄÛ gÀvÀßªÁå¥Áj
ZÀAzÀ£ÀzÁ À̧. ±ÀPÀlzÁ À̧£À ªÉÄÃ É̄ gÁdzÉÆæÃºÀzÀ DgÉÆÃ¥À ºÉÆj¹,
±ÀÆ®PÉÌÃj À̧ÄªÀAvÉ, vÀ£Àß UÀÆqsÀZÁgÀgÀ ªÀÄÆ®PÀ ©r À̧ÄªÀAvÉ ªÀÄvÀÄÛ gÁPÀȩ̈ À£À
²©gÀ Ȩ́ÃgÀÄªÀAvÉ ªÀiÁqÀÄªÀÅzÉÃ ZÁtPÀå£À vÀAvÀæ.

ZÀAzÀ£ÀzÁ À̧£À ªÀÄ£ÉAiÀÄ°è ¤¥ÀÄtPÀ¤UÉ zÉÆgÉvÀ ªÀÄÄzÉæAiÀÄÄAUÀgÀ
ZÁtPÀå¤UÉ vÀAvÀægÀÆ¦¸À®Ä ¸ÀºÁAiÀÄPÀªÁUÀÄvÀÛzÉ. ±ÀPÀlzÁ¸À¤AzÀ
C£ÁªÀÄzsÉÃAiÀÄ ¥ÀvÀæ §gÉ¹, gÁPÀȩ̈ À£À ªÀÄÄzÉæAiÀÄÄAUÀgÀ¢AzÀ ©wÛ D ¥ÀvÀæ
ªÀÄvÀÄÛ GAUÀÄgÀªÀ£ÀÄß ¹zÁÞxÀðPÀ¤UÉ PÉÆlÄÖ ªÀÄÄA¢£À AiÉÆÃd£ÉUÉ C£ÀÄªÀÅ
ªÀiÁrPÉÆ¼ÀÄîvÁÛ£É ZÁtPÀå. ZÀAzÀ£ÀzÁ¸À£À ªÀÄ£ÉAiÀÄ°è gÁPÀë¸À£À
¥ÀjªÁgÀzÀªÀjUÉ gÀPÀëuÉ PÉÆlÖ C¥ÀgÁzsÀzÀ ªÉÄÃ É̄ CªÀ£À£ÀÄß PÀgÉ¹, ºÉzÀj¹,
gÁPÀȩ̈ À£À ¥ÀjªÁgÀªÀ£ÀÄß vÀAzÉÆ¦à̧ ÀÄªÀAvÉ ºÉÃ¼ÀÄvÁÛ£É. «ÄvÀæ¥ÉæÃ«ÄAiÀiÁzÀ
ZÀAzÀ£ÀzÁ À̧ M¥Àà¢zÁÝUÀ CªÀ£À À̧A¥ÀvÀÛ£ÀÄß ªÀÄÄlÄÖUÉÆÃ®Ä ºÁQ PÁgÁUÀÈºÀPÉÌ
PÀ¼ÀÄ» À̧ÄvÁÛ£É; ªÀÄÄAzÉ gÁd£ÉÃ CªÀ¤UÉ ªÀÄgÀtzÀAqÀ£É «¢ü̧ À° J£ÀÄßvÁÛ£É.
ZÁtPÀå, ¨ÁºÀåªÁV ZÀAzÀ£ÀzÁ¸À¤UÉ PÁgÁUÀÈºÀ ²PÉë «¢ü¹zÀgÀÆ,
DAvÀAiÀÄðzÀ°è D PÀ°AiÀÄÄUÀzÀ ²T JAzÀÄ CªÀ£À «ÄvÀæ¥ÉæÃªÀÄªÀ£ÀÄß
PÉÆAqÁqÀÄvÁÛ£É. AiÀiÁªÀ jÃwAiÀÄ°è «ÄvÀæ£ÁzÀ gÁPÀȩ̈ À£À£ÀÄß gÀQȩ̈ À®Ä
ZÀAzÀ£ÀzÁ À̧ vÀ£Àß ¥ÁætUÀ¼À£ÀÄß MvÉÛ EnÖzÁÝ£ÉÆÃ, CzÉÃ jÃw ZÀAzÀ£ÀzÁ À̧£À
¥ÁætªÀ£ÀÄß G½ À̧®Ä, CªÀ£À£ÀÄß £ÉÃtÄPÀÄtÂPÉ¬ÄAzÀ ©r À̧®Ä, É̈ÃgÉ
AiÀiÁªÀÅzÉÃ G¥ÁAiÀÄ«®èzÉ gÁPÀȩ̈ À zsÁ«¹ §gÀÄvÁÛ£É. ZyZ§ Vñ¶m{n Z
{à¶m� Añ¶ Amn{X Vñ¶m{n àmUm� ZyZ§ Z {à¶m� ZÁtPÀå¤UÉ ±ÀvÀÄæ«£À
M¼ÉîAiÀÄ UÀÄtªÀ£ÀÄß ¥Àæ±ÀA² À̧ÄªÀÅzÀÄ, ªÀÄvÀÄÛ D UÀÄtªÀ£ÀÄß vÀ£Àß C£ÀÄPÀÆ®PÉÌ
¥ÀjªÀwð À̧ÄªÀÅzÀÄ PÀgÀvÀ̄ ÁªÀÄ®PÀªÁVzÉ. Ahmo amjñ¶ ZÝXd§eo {Za{Ve¶mo
^{º JwU�, JA§ ªÀiÁvÀÄ "~hdñVo Xþb©̂ mñËdmÑem�' gÁPÀȩ̈ À£À°ègÀÄªÀ
¥ÀgÁPÀæªÀÄ, eÁÕ£À ªÀÄvÀÄÛ ¸Áé«Ä¤µÉ× PÉÆAqÁqÀÄªÀ jÃw, H � BX§ XþîH a§
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Hw ¶m©{XXmZt {e{~Zm {dZm' EvÁå¢ ªÀiÁvÀÄUÀ¼ÀÄ ZÁtPÀå£À ªÀåQÛvÀéPÉÌ
PÀ£Àßr »r¢ªÉ. CAPÀzÀ PÉÆ£ÉAiÀÄ°è CªÀ£ÀÄ ºÉÃ¼ÀÄªÀ "~w{ÕñVw �mJmÝ��'
CAzÀgÉ vÀ£Àß "ªÉÄÃzsÁ±ÀQÛ ªÀiÁvÀæ vÀ£Àß£ÀÄß ©lÄÖ ºÉÆÃUÀzÉ, ¸ÀzÁ
vÀ£ÉÆßA¢VgÀ°" JA§ ªÀiÁvÀÄ ZÁtPÀå£À DvÀä«±Áȩ́ À §Ä¢Þ±ÀQÛAiÀÄ ªÉÄÃ°gÀÄªÀ
£ÀA©PÉ ªÀÄvÀÄÛ ¥ÀæAiÀÄvÀßUÀ¼À ªÀÄÆ®PÀ PÁAiÀÄð¸Á¢ü̧ ÀÄªÀ bÀ®UÁjPÉAiÀÄ£ÀÄß
À̧Æa¹ CªÀ£À ¥ÁvÀæPÉÌ a£ÀßzÀ PÀ¼À±À«lÖAwzÉ.

ZÀAzÀ£ÀzÁ¸À
ªÀÄÄzÁægÁPÀȩ̈ ÀªÀÅ «±ÁRzÀvÀÛ£À ªÉÄÃgÀÄPÀÈw. F £ÁlPÀzÀ°è §gÀÄªÀ

J¯Áè ¥ÁvÀæUÀ¼ÀÄ vÀªÀÄä vÀªÀÄä UÀÄj-UÉÆvÀÄÛ ºÉÆA¢ªÉ. CªÀÅ vÀªÀÄä UÀÄt
ªÉÊ²µÀÖ åUÀ½AzÀ ªÀÄ£À̧ ÀÄì ªÀÄÄlÄÖªÀAvÉ vÀlÄÖªÀAvÉ EªÉ. CAvÀºÀ MAzÀÄ
¥ÁvÀæ ZÀAzÀ£ÀzÁ À̧. ZÀAzÀ£ÀzÁ À̧ M§â gÀvÀß ªÁå¥Áj; ªÀÄtÂPÁgÀ ±ÉæÃ¶×;
±ÉnÖ; CªÀiÁvÀågÁPÀȩ̈ À£À fÃªÀzÀ Ȩ́ßÃ»vÀ; ºÁV®è¢zÀÝgÉ, gÁPÀȩ̈ À vÀ£Àß ºÉAqÀw
ªÀÄvÀÄÛ ¥ÀjªÁgÀzÀªÀgÀ£ÀÄß CªÀ£À ªÀÄ£ÉAiÀÄ°è ©lÄÖ zÀÆgÀ ºÉÆÃUÀÄwÛgÀ°®è.
ZÁtPÀå£À ¥ÀæPÁgÀ gÁPÀȩ̈ À£À PÀÄlÄA§PÉÌ gÀPÀëuÉ PÉÆnÖzÉÝÃ CªÀ£ÀÄ ªÀiÁrzÀ
gÁdzÉÆæÃºÀ, F DzsÁgÀzÀ ªÉÄÃ É̄ «ZÁgÀuÉUÉ ZÀAzÀ£ÀzÁ À̧£À£ÀÄß ZÁtPÀå
PÀgȨ́ ÀÄvÁÛ£É.

ZÁtPÀå£À PÀgÉ §AzÁUÀ ZÀAzÀ£ÀzÁ À̧ ±ÀAPÉ ªÀåPÀÛ¥Àr À̧ÄvÁÛ£É; (QA
¥ÀÄ£ÀB ªÀÄªÀÄ eÁvÀzÉÆÃµÀ̧ Àå) EAvÀºÀ C£ÁºÀÄvÀ £ÀqÉAiÀÄ§ºÀÄzÉAzÀÄ
H»¹zÀ CªÀ£ÀÄ zsÀ£À̧ ÉÃ£À£ÉÃ ¥ÀæªÀÄÄRjUÉ gÁPÀȩ̈ À£À ªÀÄ£ÉªÀÄA¢AiÀÄªÀgÀ£ÀÄß
É̈ÃgÉ PÀqÉ À̧ÄgÀQëvÀªÁVqÀÄªÀAvÉ ªÀiÁqÀÄvÁÛ£É. ZÁtPÀå CªÀ£À vÀ¥Àà£ÀÄß

ºÉÃ½zÁUÀ CªÀ£ÀÄ M¥ÀÄàªÀÅ¢®è. ¸ÁªÀÄ, zÁ£À G¥ÁAiÀÄUÀ½AzÀ CªÀ£À
ªÀÄ£À M°¹zÀgÀÆ, gÁPÀȩ̈ À£À UÀÈºÀd£ÀgÀ£ÀÄß ©lÄÖ PÉÆqÀÄªÀÅ¢®è. gwb ôfw
AW©bm ôfw...., ZÁtPÀå£ÀÄ ºÉÃ½gÀÄªÀAvÉ gÁPÀȩ̈ À£À ºÉAqÀw-ªÀÄPÀÌ¼À£ÀÄß
vÀAzÉÆ¦à¹ ¸ÀÄ®¨sÀªÁV ºÀt ¸ÀA¥ÁzÀ£É, ªÀiÁqÀÄªÀ gÁdPÀÈ¥É
C£ÀÄ s̈À« À̧ÄªÀ CªÀPÁ±À«zÀÝgÀÆ, H � BX§ XþîH a§ Hw ¶m©V² BXmZt {e{~Zm
{dZm JAzÀÄ ZÀAzÀ£ÀzÁ À̧£À£ÀÄß PÀ°AiÀÄÄUÀzÀ ²©, vÀ£Àß ¥ÁætªÀ£ÉßÃ
«ÄvÀæPÁAiÀÄðPÉÆÌÃ À̧ÌgÀ ªÀÄÄr¥ÀÄ EqÀÄªÀ ªÀÄºÁ£ï ªÀåQÛ JAzÀÄ ZÁtPÀå
ªÀÄ£À¹ì£À°è ¥Àæ±ÀA Ȩ́ ªÀiÁqÀÄvÁÛ£É. ZÁtPÀå£À ¥Àæ±ÀA Ȩ́UÉ CºÀð£ÁzÀ «ÄvÀæ
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¥ÉæÃ«Ä ZÀAzÀ£ÀzÁ À̧. CªÀ£À F UÀÄtªÀ£ÉßÃ UÁ¼ÀªÁV ªÀiÁr, ªÀÄÄAzÉ
gÁPÀë¸À£À£ÀÄß ªÀÄtÂ¸ÀÄªÀÅzÀÄ, ZÀAzÀæUÀÄ¥ÀÛ£À ¥ÀgÀªÁV ¸ÁaªÀå ¥ÀzÀ«
¹éÃPÀj À̧ÄªÀAvÉ ªÀiÁqÀÄªÀÅzÀÄ EwºÁ À̧ªÁVzÉ. ZÀAzÀ£ÀzÁ À̧ ºÉÃ¼ÀÄªÀAvÉ-
{XîQçm {�ÌH m¶}U �o {dZme� Z nwéfXmofoU J£ÀÄßvÁÛ À̧AvÉÆÃµÀ¢AzÀ
²PÉëAiÀÄ£ÀÄß ¹éÃPÀj À̧ÄvÁÛ£É. »ÃUÉ ZÀAzÀ£ÀzÁ À̧ C¥ÀÆªÀð vÁåUÀzÀ, «ÄvÀæ¥ÉæÃªÀÄzÀ
¥ÀæwÃPÀªÁVzÁÝ£É.



21

Mahakavi Vishakadatta

Vishakadatta is the most celebrated author of
the drama Mudrarakshasa. Like any other great
poets as Bhasa, Kalidasa and others, Vishakadatta
has not given much details in his works; except a
few words in the prelude of the drama. It is
customary for Sanskrit poets to give a brief
introduction about the self through the stage
director who converses with Nati (ZQ r) about the
enactment of the play. Through Amukham, it is
known that Vishakadatta is the author. He is the
son of Prithu who had the title Maharaja (n¥Ww�hmamO)
and the grandson of subordinate king
Vateshwaradutta; in some recessions of the play,
his fathers� name is found as Bhaskaradutta.

The word �Datta� in the name reveals that
the ancestors of the poet must have got the
ownership of a small region, near present Bengal
or South Bihar, the region in those days called
�Mandala� presumably gifted by Chandragupta
Vikramadithya II of Gupta dynasty. The other name
of Prithu is Bhaskardutta supports their view.

The Bahrathvakya of the drama ends with
lr�×ÝYw^¥Ë¶píMa�dVw �ht nm{W©dMÝÐJwá� which means Let
the king Chandragupta along with his relatives and
subordinates rule this earth Chandragupta referred
here is of Gupta dynasty, whose contemporary was
the dramatist. Scholars give many internal
evidences to answer the query whether
Chandragupta mentioned here is Chandragupta
Maurya the founder of Maurya dynasty or that of
Chandragupta Vikramadithya, of Gupta dynasty (4th
Cen AD). According to many scholars, Vishakadutta
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has given a picture-skew discipline of Chandragupta
Maurya�s period in his drama and through that he
has highlighted his master-patron Chandragupta of
Gupta dynasty. The events in the drama take place
in Pataliputra, the capital of Magadha. Vishakadutta
has mentioned about the concept of Buddisam, in
the 7th Act - ~wÕmZm�{n Mo{ïV§ gwM[aV¡� p³bï§ {dewÕmË�Zm (7-
5) which means �he by his being pure hearted
conduct has surpassed even the deeds of Buddha
with his noble deeds�. The time matches with
Fahiyan�s visit to India, during which Buddism was
on the rise and there was religious harmony
everywhere. Based on this scholars fix the date of
�wÐmamjg composition around 5th century A.D.

In some manuscripts, ^aVdm³¶ contains nm{W©dmo
XpÝVd�m©, nm{W©dmo@dpÝVd�m© are seen in the place of
Chandragupta. The word Avantivarma is correct and
he happened to be the son of Grahavarman, of
Maukhari kingdom/dynasty the contemporary of Sri
Harshavardhan of 7th cent A.D. on this ground
some scholars argue that Vishakadutta must have
composed the drama in and around 700 A.D.

Since Amathya Rakshasa is singing the
verse ^aVdm³¶, the word MÝÐJwá in that verse is very
apt. This time coincides with Chandragupta II of
Gupta dynasty who had defeated Mlechas/Hunas,
so it can be concluded that Vishakadutta lived
around 5th cent AD in a place near Bengal that
was a part of Magadha Kingdom.

The poet has not recorded any details about
his birth place or the place of death. His writing
match with Jm¡S r¶m style, as he had depicted the
ways and costumes of women of Gowda country
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(present upper Orissa) and also the verse Mr¶Vo
~m{bñ¶m{n the place of paddy being grown, it is
concluded that he was a resident of the lower
Bengal, a part of Magadha Kingdom.

Works of Vishakhadatta

1) �wÐmamjg�² : This is the monumental work of
Vishakhadatta. It has 7 acts. It is this drama that
has made him immortal in Sanskrit drama
literature. The main theme of this drama is to
make Rakshasa to accept the powerful post of the
Chief Minister to Chandragupta in order to stabilize
his power. This drama encompass all the plans and
strategies made by Chanakya to achieve the goal. It
is a drama based on political them.

�wÐ¶m {OV� amjg� VXm»¶§ ZmQH �²-Which means
Rakshasa won over by the signet ring; the ring
which Chanakya gets trough his spy, in the house
of Chandanadasa becomes the turning point in the
drama. Through this signet ring Chanakya controls,
monitors his plans and finally succeeds in securing
Rakshasa to Chandragupta�s side.

2) XodrMÝÐJwá�² : The work belongs to
Vishakhadatta, known only be references. This
work is not available. It is quoted widly in
Natyadarpana. The verses from this work is
illustrated in e¥�maàH me of Bhoja. The work depicts
the life of Chandraguptha, of Mourya dynasty.
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3) A{^gm[aH mdm{#mVH �² : This is a drama not
available, but attributed to Vishakhadatta many
later posts have illustrated verse from this drama
in their respective works.

4) amKdmZÝX�² : This drama is attributed to
Vishakadatta. The work is not available. The verse
am�mo@gm¡ ^wdZofw... is highlighted in gXþ{º H Um©�¥V�².
(Based on this it is concluded that) Vishakadatta
has written this drama based on Ramayana.

(When one studies �wÐmamjg, it can be known
that the poet had mastery over political science,
Natyashastra and Nyana-logic. He was also an
expert on astrological secured and mathematics eg.
H«y aJ«h gHo Vw....

In all the poet was well versed in many
branches knowledge and had multifaceted
personality and skill. )

Brief summary of the Plot
The drama Mudra Rakshasa is a unique one in

Sanskrit dramatic literature. It is both historical
and political, the theme of which is based on other
than that of Ramayana and Mahabharatha.
Vishakhadatta is the author of this master piece. It
mainly focuses on ascension of king Chandraguptha
Maurya to the throne of Magadha and the key role
played by Acharya Chanakya in turning the loyalty
of Amathya Rakshasa to the new king.

The drama has seven Acts. The theme is weaved
with skill and talent. Chanakya is the predominant
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character, where as his rival Amathya Rakshasa is
à{VZm¶H (antihero) here. The story is narrated with
atmost skill that it is not known till the end, as to
who are the friends or foes of Chanakya. His spy
network is so vast and pervaded everywhere, that it
is difficult to understand whom to trust or not to
trust. Chanakya�s main aim is to shift the loyalty of
Amathya from Nandas to Chandraguptha. If he were
to succeed in this task, then he could very well
undertake his self-study and teaching at his
Gurukula in Takshashila. Rakshasa is intelligent,
endowed with bravery and above all he is loyal to
the core towards his master. He is the most
suitable person to the post of Chief-Minister to
Chandraguptha; if his royal power has to remain
firm and established. Thus Chanakya makes all
efforts in securing this goal namely Rakshasa
accepting the offer of Chief-Minister post of Maurya
dynasty. .. Chandragupta.

1st Act

After Nandi, (ZÝXr) in which the stage director
invokes the blessings of Lord Shiva�s Vakrokti with
his beloved Parvathi and the soft dance (Dukha
Nrithya) of Tripurari-Shiva�s grace be bestowed on
all, the stage-manager converses with his wife,
prepares the way for the entry of Chanakya on to
the stage. The words Chandra-Grahana (lunar-
eclipse) is misunder-stood by ever vigilant Chanakya
for a possible attack on Chandragupta who bears
similarity in name. H m¡{Q ë¶� Hw {Qb�{V� g...
�m¡¶}ÝXmo{Û©fX{^¶moJ BË¶d¡{V & Who desires to attack
Chandragupta while I am alive etc. A long soliloquy
follows in which he expresses his achievements
namely destruction of Nanda and establishing
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Chandragupta as a king of Kusumapura (Magadha
Kingdom). He outlines his plan of action. In the
mean time, Nipunaka one of the spy appointed to
know the reactions of subjects towards the new
king, disguised as a mendicant holding the portrait
of Yama and singing the songs glorifying Yama
comes and informs Chanakya that all subjects are
happy except three. The first one being jUUH
Ord{g{Õ by name and the second one Shakatadasa,
a scribe Kayastha, both are hostile to the new king.
He then hands over a signet ring to Chanakya,
which he got near the house of the Jewel
merchant Chandanadasa. This he does to support
his view-that Chandanadasa had given protection to
the wife and family of Rakshasa in his hoase.

The signet ring plays a pivot role in the
entire drama, the ground for which is set in the
first act. Chanakya gets a certain letter with an
unknown address, written by Sakatadasa, close aid
of Rakshasa, then seals it with Rakshasa�s ring and
gives both the letter and the ring to Siddarthaka,
with certain secret instructions. Next he summons
Chandanadasa the jewel-merchant, orders him to
deliver the family of Rakshasa to whom he had
given protection in his house. Both using sama and
Dana upaya he tries his best to convince
Chandanadasa to surrender before him, but the
later declines and remains firm in loyalty. For the
present Chanakya orders him to be kept in
imprisonment till Chandragupta himself pronounce
death penalty. Meantime all the trustworthy men of
Chandragupta like Bhagurayana, Bhadrabhatta and
others have fled away, Chanakya remarks, let his
intellect which had shown it�s power in the
destruction of the race of Nanda and which is more
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powerful than hundreds of armies not desert him -
~w{ÕñVw �m JmÝ�� &

2nd Act
If Chanakya dominates in Act I, it is

Amathya Rakshasa who dominates in Second act,
taking shelter in a place for away from kusumapura
recoupling his plans and awaiting for what had
happened in Kusumapura through the net work of
his spies.

The snake charmer � Jeernavisha who in
reality Viradhagupta, a close aid of Rakshasa gains
entry into the camp of Rakshasa and informs him
as to how all the plans made by him were failed by
master plans of Chanakya. Attempts made by
Rakshasa to kill Chandragupta through Vairochana,
Daruvarma, Varvarthaka, and Physician
Abhayadatta turned on their own self rather than
the king due to the counter plans of chanakya.

Then he informs Rakshasa that Shakatadasa
has been punished for acting against the king by
eybmamonU (which means to raise him on the spear).

In the meantime Siddarthaka acting on the
advice of Chanakya sets him free and brings to
Rakshasa�s camp. Delighted Rakshasa offers him
the same ornaments of Parvathaka, given to him by
Malayaketu for decoration, Siddarthaka puts the
ornaments in a box and then seals it with the ring
of Rakshasa (It becomes handy in the 5th act) Being
questioned as to how he got the ring, he informs
that he had got it near the house of Chandanadasa
while wandering and gives it back to Rakshasa.
Rakshasa inturn hands it over Shakatadasa.
Siddarthaka the close confident spy of Chanakya
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wins the heart of Rakshasa and executes the
directions given to him by his master.

3rd Act

The third act opens with H #mwH s being
questioned by the king, as to why the celebrations
of Kaumudiutsav is stopped in Kusumapura, though
he had ordered it officially. He summons Chanakya
and a fight dmH² (H bh) of words breaks out between
the two, as decided by both of them earlier. The
purpose of AÝV�H bh between them is to create a
confusion in the minds of their arch rival
Rakshasa.

In the scene that follows Chandragupta
disowns his own master Chanakya, and the teacher
taunts him for being ungrateful and unwise.
Chanakya resigns from the post of Chief-Minister
and leaves the scene. King announces that he
would rule the kingdom independently, subjects are
shocked to see their separation.

4th Act
The artificial quarrel between Guru and his

disciple dominates in Third Act, this news of false
quarrel is brought by Karabhaka, agent of
Rakshasa to his master, who is highly pleased with
it. Now he feels, it is easier to overthrow
Chandragupta as there is no Chanakya to advise
him.

In the meantime Malayaketu along with
Bhagurayana comes to see Rakshasa who was
suffering from severe headache. Bhagurayana on
the way creates suspicion about Rakshasa�s
integrity in his master�s mind, by telling him that
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he may ally with Chandragupata, a link of Nanda,
as Chanakya is no more as his minister he bears
enemity with only Chanakya and not with
Chandragupta. Malayaketu overhears the
conversation between Rakshasa and his agent
(snake-charmer) and his suspicion gets
strengthened; it is reflected that Rakshasa does
not see any benefit by uprooting Chandragupta
when he is estranged from Chanakya. Then finally
Malayaketu asks Rakshasa to speed up the date of
expedition against Chandragupta. Kshapanaka
comes in and fixes an in-auspicious day for the
same, which suits the enemy. Finally sunset takes
place and the act amjgmoÚmoJ ends.

5th Act
Fifth act of the play opens with the camp of

Malayaketu, for away from Kusumapura the capital
of Chandragupta. Jivasiddi, the buddist monk who
had won the confidence of Amathya Rakshasa, but
in reality a spy of Chanakya enters into the
presence of Bhagurayana, with a request for a
permit to leave the camp. When pressed to give
reasons for this, he informs that he is unhappy
with the conduct of Rakshasa, and wants to leave
at the earliest. Malayaketu overhears Jivasiddi�s
talk, and Bhagurayana succeeds in poisoning the
mind of the prince against Rakshasa by his
allegation that it was Rakshasa and not Chanakya
who sent the poison-maid against Parvataka and
killed him. After Jeevasiddi left, the guards bring in
Siddarthaka who was caught leaving the camp
without a valid permit on the plea that he was a
servant of Rakshasa. On verifying he was found to
have a letter given by Chanakya in the first act,
and a sealed box containing ornaments, sealed with
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Rakshasa�s signet ring. The content of the letter
points fingers at Rakshasa and the ornaments are
the same that Malayaketu had given to Rakshasa
in the palace (2nd act). So it apparently proves that
Rakshasa was in secret communication with
Chandragupta. Which was again supported by oral
testimony of Siddarthaka. Rakshasa was charged
with deceit, which he totally denies saying it was
the fabrication of the enemy. But he failed to
answer the handwriting of the letter that of his aid
Shakatadasa and the he was wearing the ornament
which was originally that of Parvataka, which was
in possession of Chandragupta only.

Malayaketu, recognizes the ornament of his
deceased father and Rakshasa finds himself trapped
(by the crooked plans of Chanakya) unable to
answer as to how he got it (ornament) from
Chandragupta. Finally Malayaketu disowns
Rakshasa by telling him that he was responsible for
the Murder of his father, Parvataka without any
doubt and Rakshasa becomes alone helpless
without an ally. Malayaketu became a prey to the
plans of the enemy. He orders his army chief
Shikarasena to kill all the five namely Chitravarma
and others who are traitors. Rakshasa was left with
only one option to reach Kusumapura and save the
life of his friend Chandanadasa.

6th Act
Malayaketu�s expedition proves a failure on

account of dissensions among his own followers. He
is taken captive by Bhagurayana Bhadrabhatta and
others. In the meantime Rakshasa goes to
Pataliputra to save his friend and jewel merchant
Chandanadasa who was ordered to be killed by
Chanakya for giving protection to the family of
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Rakshasa. He reaches the garden (CÚmZ) in the
outskirts of Kusumapura.

7th Act
The climax of the play reaches in this act.

Chandanadasa is taken to the execution place by
the Chandalas (MÊSmb) spies of Chanakya disguised.
After highlighting the noble virtues of his friend
Chandanadasa, Rakshasa arrives on the scene to
surrender, who take him into the presence of
Chanakya. Chanakya explains all his plans meant
to secure his services in favour of Chandragupta.
He asks Rakshasa to take up the post of the Chief-
minister of Chandragupta if he were to save the life
of his friend Chandanadasa. Rakshasa agrees;
Chandragupta in the mean-time arrives and
everything ends in a happy note. Chanakya
completes his oath of tieing up the tuft and then
proceeds to his own ashram for self-realization.

DRAMATIS PERSONAE

Males

MÝÐJwá-The new king of Pataliputra, set on the
throne by Chanakya, also called Vrsala and Maurya-
the hero.

MmU³¶-Brahmana politician, also called
Vishnugupta the helper of Chandragupta in gaining
the throne of the Nandas and his prime minister
unitl Rakshasa was over.
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amjg-The Brahmana minister of the late king
and hostile to Chandra, whom it was Chanakya�s
policy to win over to the side of the new king.

�b¶Ho Vw-Son of Parvataka, king of Mountaineers,
allying himself with whom Rak. Wanted to invade
Pataliputra.

^mJwam¶U-Malayakethu�s secretary and friend,
but really an agent of Chanakya.

{ZnwUH , Ord{g{Õ, {gÕmW©H , g{^ÕmW©H -Chanakya�s
agents and emissaries.

em�©ad-A pupil of Chanakya.

MÝXZXmg, eH Q Xmg-Friends of Rakshasa.
Chandanadasa�s son.

{damYJwá {à¶§dXH -Servants and agents of
Rakshasa.

d¡hrZar-Chandragupta�s chamberlain.

OmOm{b-A chamberlain in attendance upon
Malayaketu.

FEMALES

Wife of Chandanadasa.

emoUmoÎmam-An attendant on Chandragupata.

{dO¶m-An attendant on Malayaketu.
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OTHER PERSONS MENTIONED

ZÝX-King of Pataliputra, destroyed by
Chanakya.

nd©VH or nd©Voída -A mountain king, whose
alliance with Chandragupta was secured by
Chanakya by promising to him half of the kingdom
of the Nandas.

gdm©W©{g{Õ-A relation of Nanda placed on the
throne by Rakshasa after the fall of the Nandas but
who retired to a forest life.

d¡amoMH -Brother of Parvataka to whom the
promised half of the kingdom was to be given but
who was slain by Rakshasa�s emissaries by being
mistaken for Chandragupta.

SCENES

Pataliputra in Acts, I, III, VI, VII, the capital of
Parvatakadesha In Acts II and IV; and the camp of
Malaya.. Act V.
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&& �wÐmamjg�² &&

àW�mo@L²H �

YÝ¶m Ho ¶§ pñWVm Vo {ea{g e{eH bm qH Vw Zm�¡VXñ¶m
Zm�¡dmñ¶mñVXoVËn[a{MV�{n Vo {dñ�¥V§ H ñ¶ hoVmo� &
Zmat n¥ÀNm{� ZoÝXþ§ H W¶Vw {dO¶m Z à�mU§ ¶XrÝXþ
Xo©ì¶m{Z�moVw{�ÀNmo[a{V gwag[aV§ emRç�ì¶m{Û^mod©� &&1&&

nmXñ¶m{d ©̂dÝVr�dZ{V�dZo ajV� ñd¡anmV¡�
gL²H moMoZ¡d XmoîUm§ �whþa{^Z¶V� gd©bmoH m{VJmZm�² &
Ñqï bú¶ofw ZmoJ«ÁdbZH U�wM§ ~¿ZVmo Xmh^rVo-
[aË¶mYmamZwamoYm{Ìnwa{dO{¶Z� nmVw dmo Xþ�IZ¥Îm�² &&2&&

(ZmÝÚÝVo )

gyÌYma� - Ab�{Vàg�oZ & Amkm{nVmopñ� n[afXm ¶WmÚ
Ëd¶m gm�ÝVdQo�aXÎmnm¡Ìñ¶ �hmamOnX^m³n¥WwgyZmo� Hdo{d©emI XÎmñ¶
H¥ {Va{^Zd§ �wÐmamjg§ Zm� ZmQH§ ZmQ{¶Vì¶{�{V & ¶ËgË¶§
H mì¶{deofdo{XÝ¶m§ n[af{X à¶wÄOmZñ¶ ��m{n MoV{g gw�hmÝn[aVmof�
àmXþ̂ ©d{V & Hw V� &

Mr¶Vo ~m{beñ¶m{n gËjoÌn{VVm H¥ {f� &
Z embo� ñVå~H [aVm dáwJw©U�nojVo &&3&&

VÚmd{XXmZt J¥h § JËdm J¥{hUr�mhÿ¶ J¥hOZoZ gh
g�rVH �Zw{Vðm{� & (n[aH« å¶mdbmo³¶ M&) B�o Zmo J¥hm� &
VÚmdËà{dem{� & (ZmQçoZ à{dí¶mdbmo³¶ M&) A¶o VpËH {�X�
ñ�X²J¥hofw �hmoËgd Bd Ñí¶Vo & ñdñdH�©Ê¶{YHVa�{^¶wº � n[aOZ�&
VWm {h &
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dh{V Ob{�¶§ {nZ{ï JÝYm-
{Z¶{�¶�wX²J«WVo òOmo {d{MÌm� &
�wgb{�X{�¶§ M nmVH mbo
�whþaZw¶m{V H boZ hþ§H¥ VoZ &&4&&

^dVw Hw Qwpå~Zt VmdXmhÿ¶ n¥ÀNm{� & (ZonÏ¶m{^�wI�d-bmo³¶&)

JwUdË¶wnm¶{Zb¶o pñW{VhoVmo� gm{YHo {ÌdJ©ñ¶ &
�ØdZZr{V{dÚo H m¶m©Mm¶} ÐþV�wno{h &&5&&

ZQr - (à{dí¶) Am¶©, B¶�pñ� & Amkm{Z¶moJoZ �m�m¶m}ZwJ¥�mVw&
(A�m BA{÷ & AÊUm{UAmoEU �§ A�mmo AUwJo�Xþ &)

gyÌYma� - Am¶}, {VðVw VmdXmkm{Z¶moJ� & H W�² {H �Ú
^dË¶m ^JdVm§ ~«m÷UmZm�wn{Z�ÝÌUoZ Hw Qwå~H �ZwJ¥hrV�{^�Vm
dm ^dZ�{VW¶� g§àmám ¶V Ef nmH {deofmaå^� &

ZQr - Am¶© Am�pÝÌVm �¶m ^JdÝVmo ~«m÷Um� & (A�m Am�pÝVXm
�E ^AdÝVmo ~÷Um &)

gyÌYma� - HW¶ H pñ�{Þ{�Îmo &

ZQr - CnaÁ¶Vo {H b ^JdmZ² MÝÐ B{V & (Cda�m{X {H b
^Ad§ MÝXmo {Îm &)

gyÌYma� - Am¶}, H Ed�mh &

ZQr - Ed§ Ibw ZJadmgr OZmo �ÝÌ¶Vo & (Ed§ Iw UAadmgr
OUmo �ÝVo{X &)

gyÌYma� - Am¶} H¥ Vl�mo@pñ� MVw�fîQç�o Á¶mo{V�emóo &
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VËàdË¶©Vm§ ^JdVmo ~«m÷UmZw{Ôí¶ nmH � & MÝÐmonamJ§ à{V Vw Ho Zm{n
{dàbãYm{g & ní¶ &

H«y aJ«h� g Ho VwüÝÐ§ g§nyU©�ÊSb{�XmZr�² &
A{^^{dVw{�ÀN{V ~bmV²

(ZonÏ¶o)

Am�! H Ef �{¶ {gºo MÝÐ�{^^{dVw{�ÀN{V &

gyÌYma� - ajË¶oZ§ Vw dwY¶moJ� &&6&&

ZQr - Am¶©, H � nwZaof YaUrJmoMamo ŷËdm MÝÐ§ J«hm{^¶mo
JmÐ{jVw{�ÀN{V & (A�m H mo CU Egmo YaUrJmoAamo ^{dA MÝX§
½Jhm{^OmoAmXmo ap³adXþ§ BÀN{X &)

gyÌYma� - Am¶}, ¶ËgË¶§ �¶m{n Zmonb{jV� & ^dVw ŷ¶mo{^¶wº �
ñdaì¶{º �wnbßñ¶o & (H«y aJ«h BË¶m{X nwZñVXod nR{V&

(ZonÏ¶o)

Am�! H Ef �{¶ pñWVo MÝÐJwá�{^^{dVw{�ÀN{V &

gyÌYma� - (AmH Ê¶©&) Am§ kmV�² & H m¡{Që¶� &

ZQr - (^¶§ ZmQ¶{V&)

gyÌYma� -

H mo{Që¶� Hw {Qb�{V� g Ef ¶oZ
H« moYm¾m¡ àg^�Xm{h ZÝXd§e� &
MÝÐñ¶ J«hU{�{V lwVo� gZmåZmo
�m¡¶}ÝXmo{Û©fX{^¶moJ BË¶d¡{V &&7&&
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V{XV Amdm§ JÀNmd� & (B{V {ZîH« mÝVm¡ &)

B{V àñVmdZm&

(VV� à{de{V �wº m§ {eIm§ nam�¥eÝHw {nVümU³¶� &)

MmU³¶� - HW¶ H Ef �{¶ pñWVo MÝÐJwá�{^^{dVw-{�ÀN{V&
ní¶ &

Amñdm{XV{ÛaXemo{UVemoUemô m§
gÝÜ¶méUm{�d H bm§ eebmÄNZñ¶ &
O¥å^m{dXm[aV�wIñ¶ �wImËñ�w aÝVt
H mo hVw©{�ÀN{V hao� n[a ŷ¶ X§ï´m�² &&8&&

A{n M &

ZÝXHw bH mb ŵOJt H monmZb~hbZrbYy�bVm�² &
AÚm{n ~Ü¶�mZm§ dÜ¶� H mo ZoÀN{V {eIm§ �o &&9&&

A{n M &

C��¶Ý�� g�w�dbV� àVmn§
H monñ¶ ZÝXHw bH mZZYy�Ho Vmo� &
gÚ� namË�n[a�mU{ddoH �yT�
H � emb ôZ {d{YZm b^Vm§ {dZme�² &&10&&

em�©ad em�©ad &

{eî¶� - (à{dí¶) CnmÜ¶m¶, Amkmn¶ &

MmU³¶� - dËg Cndoïw{�ÀNm{� &

{eî¶� - CnmÜ¶m¶, ZpÝd¶§ g{Þ{hVdoÌmgZ¡d ÛmaàH moðembm&
VXñ¶m�wndoïw�h©Ë¶wnmÜ¶m¶� &
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MmU³¶� - dËg, H m¶m©{^{Z¶moJ Edmñ�mÝì¶mHw b¶{V Z
nwZénmÜ¶m¶g� ŷ� {eî¶OZo Xþ�erbVm & (ZmQçoZmon{dí¶mË�JV�²)
H W§ àH meVm§ JVmo¶�W©� nm¡aofw ¶Wm {H b ZÝXHw b{dZmeO{Z Vamofmo
amjg� {nV¥dYm�{f©VoZ gHbZÝXamÁ¶n[anUZàmoËg{hVoZ nd©VHnwÌoU
�b¶Ho VwZm gh gÝYm¶ VXþnJ¥hrVoZ M �hVm åboÀNamO~boZ n[ad¥Vmo
d¥fb�{^¶moºw �wÚV B{V & ({d{MÝË¶) AWdm ¶oZ �¶m gd©bmoH àH me§
ZÝXd§edY§ à{Vkm¶ {ZñVrUm© XþñVam à{Vkmg[aËgmoh{�XmZt
àH mer^dÝV�ß¶oZ�W}Z g�W©� àe�{¶Vw�² & Hw V� - ¶ñ¶ ��

í¶m�rH¥ Ë¶mZZoÝXÿZ[a¶wd{V{Xem§ gÝVV¡� emoH Yy�¡�
H m�§ �pÝÌÐþ�oä¶mo Z¶ndZöV§ �moh^ñ� àH s¶© &
X½Üdm g§̂ «mÝVnm¡a{ÛOJUa{hVmÞÝXd§eàamohmZ²
Xmøm^mdmÞ IoXm�dbZ Bd dZo emå¶{V H« moYd{�� &&11&&

A{n M &

emoMÝVmodZV¡Z©am{Yn^¶m{Õ³eãXJ £̂�w©I¡-
�m©�J«mgZVmodH¥ ï�de§ ¶o ÑïdÝV� nwam &
Vo ní¶pÝV VW¡d g§à{V OZm ZÝX§ �¶m gmÝd¶§
qghoZod JOoÝÐ�{Ð{eIampËg¨hmgZmËnm{VV�² &&12&&

gmoh{�XmZr�d{gVà{Vkm^mamo{n d¥fbmnoj¶m eó§ Yma¶m{�
¶oZ �¶m

g�wËImVm ZÝXm Zd öX¶eë¶m Bd ŵd�
H¥ Vm �m¡¶} bú�r� ga{g Z{bZrd pñWanXm &
Û¶mo� gma§ Vwë¶§ {ÛV¶�{^¶wºo Z �Zgm
� b§ H monàrË¶mo{Û©f{V M {d^º§ gwö{X M &&13&&
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AWdm AJ¥hrVo amjgo {H�wËImV§ ZÝXd§eñ¶ qH dm ñW¡¶©�wËnm{XV§
MÝÐJwábú¶m� & ({d{MÝË¶) Ahmo amjgñ¶ ZÝXd§eo {Za{Ve¶mo
^{º JwU�& g Ibw H pñ�¨{üX{n Ord{V ZÝXmÝd¶md¶do d¥fbñ¶
gm{Mì¶§ J«mh{¶Vw § Z e³¶Vo & VX{^¶moJ§ à{V {ZéÚmoJ�
e³¶modñWmn{¶Vw�ñ�m{^� & AZ¶¡d dwX²Ü¶m VnmodZJVmo{n Km{VVñVnñdr
ZÝXd§er¶� gdm©W©{g{Õ� & ¶mdXgm¡ �b¶Ho Vw��r-

H¥ Ë¶mñ�XþÀNoXm¶ {dnwbVa§ à¶ËZ�wnXe©¶Ë¶od & (àË¶jdXmH meo
bú¶§ ~X²Üdm&) gmYw A�mË¶ amjg gmYw & lmo{Ì¶ gmYw & gmYw
�pÝÌ~¥hñnVo gmYw & Hw V� &

Eo�¶m©XZnoV�r�a�¶§ bmoH moW©V� godVo
V§ JÀNÝË¶Zw ¶o {dn{Îmfw nwZñVo VËà{Vðme¶m &
^Vw©¶} àb¶o{n nyd©gwH¥ Vmg�oZ {Z�g�¶m
^³Ë¶m H m¶©Ywam§ dhpÝV H¥ {VZñVo Xþb©̂ mñËdmÑem�&&14&&

AV Edmñ�mH§ ËdËg§J«ho ¶ËZ� HW�gm¡ d¥fbñ¶ gm{Mì¶J«hUoZ
gmZwJ«h� ñ¶m{X{V & Hw V� &

AàmkoZ M H mVaoU M JwU� ñ¶mØ{º ¶wºo Z H �
àkm{dH« �em{bZmo{n {h ^dopËH¨ ^{º hrZmË� b�² &
àkm{dH« �^º ¶� g�w{XVm ¶ofm§ JwUm ŷV¶o
Vo ¥̂Ë¶m Z¥nVo� H bÌ{�Vao g§nËgw MmnËgw M &&15&&

VÝ�¶mß¶pñ�ÝdñVw{Z Ze¶mZoZ ñWr¶Vo ¶Wme{º {H« ¶Vo VX²J«hU§
à{V ¶ËZ� & H W{�d & AÌ VmdX²d¥fbnd©VH -¶moaÝ¶Va{dZmeoZm{n
MmU³¶ñ¶mnH¥ V§ ^dVr{V {dfH Ý¶¶m amjgoZmñ�mH �Ë¶ÝVmonH m[a
{�Ì§ Km{VVñVnñdr nd©VH B{V g#mm[aVmo OJ{V OZmndmX� &
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bmoH àË¶¶mW©�ñ¶¡dmW©ñ¶m{^ì¶º ¶o {nVm Vo MmU³¶oZ Km{VV B{V
ah{g Ìmg{¶Ëdm ^mJwam¶UoZmndm{hV� nd©VH nwÌmo �b¶Ho Vw� & e³¶�
Iëdof amjg�{Vn[aJ¥hrVmo{n ì¶w{Îmð�mZ� àk¶m {ZJ«hrVw�²& Z nwZañ¶
{ZJ«hmËnd©VH dYmoËnÞ§ amjgñ¶m¶e� àH mer^dËà�m-ïw ©{�ÀNm{� &
à¶ wº mü ñdnjnanj¶m o aZ w aº mnaº OZ{Okmg¶m
~hþ{dYXoedof^mfmMma-g#mmado{XZmo ZmZmì¶ÄOZm� à{UY¶� &
ApÝdî¶Vo M Hw gw�nwadm{gZm§ ZÝXm�mË¶gwöXm§ {ZnwU§ àMmaJV�² &
VÎmËH maU�wËnmÚ H¥ VH¥ Ë¶Vm�mnm{XVmüÝÐJwághmoËWm{¶Zmo
^Ð^Qà ¥̂V¶� àYmZnwéfm�& eÌwà¶wº mZm§ M VrúUagXm{¶Zm§ à{V{dYmZ§
àË¶à�m{XZ� nar{jV^º ¶� {j{Vn{VàË¶mgÞm {Z¶mo{OVmñVÌ
VÌmánwéfm� & ApñV Mmñ�mH§ ghmÜ¶m{¶ {�Ì{�ÝXþe�m© Zm� ~«m÷U�
& g Mm¡eZñ¶m§ XÊSZrË¶m§ MVw�fîQç�o Á¶mo{V�emóo M na§
àmdrÊ¶�wnJV� & g �¶m jnUH {b�Ymar ZÝXd§edYà{Vkm-ZÝVa�od
Hw gw�nwa�wnZr¶ gd©ZÝXm�mË¶¡� gh g»¶§ J«m{hVmo {deofVü Vpñ�Z²
amjg� g�wËnÞ{dlå^� & VoZoXmZt �hËà¶moOZ�Zwï o¶§ ^{dî¶{V &
VX od�ñ�Îm m o Z qH {MËn[ahr¶V o & d ¥fb Ed H o db §
àYmZàH¥ {Vañ�mñdmamo{nVamÁ¶VÝÌ^ma� gVV �wXmñVo& AWdm
¶Ëñd¶�{^¶moJXþ�I¡agmYmaU¡anmH¥ V§ VXod amÁ¶§ gwI¶{V & Hw V� &

ñd¶�möË¶ ŵÄOmZm ~{bZmo{n ñd^mdV� &
JOoÝÐmü ZaoÝÐmü àm¶� grXpÝV Xþ�{IVm� &&16&&

(VV� à{de{V ¶�nQoZ Ma� &)

àU�V ¶�ñ¶ MaUm¡ qH H m¶ª X¡dV¡aÝ¶¡� &
Ef IëdÝ¶�º mZm§ ha{V Ord§ n[añ�w aÝV�² &&17&&

(nU�h O�ñg MbUo qH H �m§ XodE{h AÊUoqh &
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Egmo Iw AÊU^ÎmmU§ haB OrA§ MS� SÝV§ &&)

A{n M & (A{d A)

nwéfñ¶ Or{dVì¶§ {df�mØd{V ^{º J¥hrVmV² &
�ma¶{V gd©bmoH§ ¶ñVoZ ¶�oZ Ordm�� &&18&&

(nwa{gñ� Or{dXìd� {dg�mXmo hmoB ^{ÎmJ{hAmXmo &

�maoS gìdbmoA§ Omo VoU O�oU OrAm�mo &&)

¶md{XX§ J¥h§ à{dí¶ ¶�nQ§ Xe©¶Z² JrVm{Z Jm¶m{� & (Omd
EX§ Joh§ n{d{gA O�nS§ X§gAÝVm JrAmS § JmAm{� &)

(B{V n[aH« m�{V)

{eî¶� - ({dbo³¶) ^Ð, Z àdoïì¶�² &

Ma� - Ahmo ~«m÷U, H ñ¶oX§ J¥h�² & (h§hmo ~÷U H ñg EX§
Joh§&)

{eî¶� - Añ�mH �wnmÜ¶m¶ñ¶ gwJ¥hrVZmåZ Am¶©MmU³¶ñ¶&

Ma� - ({dhñ¶) Ahmo ~«m÷U, AmË�r¶ñ¶¡d �� Y�©̂ «mVwJ©¥h§
^d{V & Vñ�mÔo{h �o àdoe§ ¶mdÎmdmonmÜ¶m¶ñ¶ ¶�nQ § àgm¶©
Y�©�wn{Xem{� & (h§hmo ~÷U AÎmHo aAñg Ooìd �h Yå�^mXþUmo Ka§
hmo{X & Vm Xmo{h �o ndog§ Omd Xo CdÁPmAñg O�nS§ ngm[aA Yå�§
Cn{Xgm{� &)

{eî¶� - (gH« moY�²&) {YL² �yI©, qH ^dmZñ�XþnmÜ¶m¶mX{n
Y�©{dÎma� &

Ma� - Ahmo ~«m÷U �m Hw ß¶ & Z {h gd©� gdª OmZm{V &
VpËH �{n Vo CnmÜ¶m¶mo OmZm{V {H �{n Añ�mÑem OmZpÝV & (h§gmo
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~÷U �m Hw ßn & U {h gìdmo gìd§ OmUm{X & Îmm qH {d Vo CdÁPmAmo
OmUm{X qH {d A÷m[agm OmUpÝX &)

{eî¶� - �yI©, gd©kVm�wnmÜ¶m¶ñ¶ Mmoa{¶Vw{�ÀN{g &

Ma� - Ahmo ~«m÷U, ¶{X VdmonmÜ¶m¶� gdª OmZm{V V{h©
OmZmVw VmdËHñ¶ MÝÐmo@Z{^àoV B{V & (h§hmo ~÷U OB Vd CdÁPmAmo
gìd§ OmUm{X Vm OmUmXþ Xmd H ñ¶ MÝÐmo AU{^ßnoXmo {Îm &)

{eî¶� - �yI© {H �ZoZ kmVoZmkmVoZ dm &

Ma� - VdmonmÜ¶m¶ Ed kmñ¶{V ¶XoVoZ kmVoZ ^d{V & Ëd§
VmdXoVmdV² OmZm{g H �bmZm§ MÝÐmoZ{^àoV B{V & ZZw ní¶ (Vd
CdÁPmAmo Eìd Om{Uñg{X O§ B{�Um Om{UXod hmo{X & Vw�§ Xmd
E{ÎmA§ OmUm{g H �bmU§ MÝXmo AU{^ßnoXmo {Îm & U§ no³I &)

H �bmZm§ �ZmohamUm�{nê nm{Ûg§dX{V erb�² &
gånyU©�ÊSbo{n ¶m{Z MÝÐo {déÕm{Z &&19&&

(H �bmU �UhamU {d ê dmqhVmo {dg§dXB© erb§ &
g§nwÊU�ÊSbpå� {d OmB§ MÝXo {déÕmB§ &&)

MmU³¶� - (AmH Ê¶m©Ë�JV�² &) A¶o MÝÐJwámXnaº mZ² nwéfmZ²
OmZm�rË¶wn{já�ZoZ &

{eî¶� - �yI© {H {�X�g§~Õ�{^Yr¶Vo &

Ma� - Ahmo ~«m÷U gwg§~Õ�od¡VØdoV² & (h§hmo ~÷U gwg§~Õ§
�moìd EX§ ^do &)

{eî¶� - ¶{X qH ñ¶mV² &

Ma� - ¶{X lmoVw§ OmZÝV§ b ô & (O{X gw{UXþ§ OmUÝV§ bho &)
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MmU³¶� - ^Ð, {dlãY§ à{de bßñ¶go lmoVma§ kmVma§ M &

Ma� - Ef à{dem{� & (à{dí¶mong¥Ë¶ M) O¶Vw Am¶©� &
(Egmo n{dgm{� & OoXþ A�mmo &)

MmU³¶� - ({dbmo³¶mË�JV�²&) H W�¶§ àH¥ {V{MÎmn[akmZo
{Z¶wº mo {ZnwUH � & (àH me�²&) ^Ð ñdmJV�wn{de &

Ma� - ¶Xm¶© Amkmn¶{V & (O§ A�mmo AmUdo{X&) ( ŷ�mdwn{dï�&)

MmU³¶� - ^Ð dU©¶oXmZt ñd{Z¶moJd¥ÎmmÝV�² & A{n d¥fb�Zwaºm�
àH¥ V¶� &

Ma� - AW {H�²& Am¶}U Ibw Vofw Vofw {damJH maUofw n[a öVofw
gwJ¥hrVZm�Yo¶o Xodo MÝÐJwáo ÑT�Zwaº m� àH¥ V¶� & qH Vw nwZañË¶Ì
ZJao A�mË¶amjgoZ gh àW�§ g�wËnÞñZoh~hþ�mZmó¶� nwéfm Xodñ¶
MÝÐ{l¶� {l¶§ Z ghÝVo & (Ah B§& A�moU Iw Vogw Vogw {damAH maUogw
n[ah[aXogw§ gwJhrXUm�hoE Xodo MÝX CÎmo {XT § AUwaÎmmAmo n{H {XAmo &
qH X þ CU ApËW EËW UAa o AJ�a³Ig oU gh nT � §
g�wßnÊU{gUoh~hþ�mUm {VpÊU nwargm Xodñg MÝX{g[aUmo {g[a¨ U
ghpÝX &)

MmU³¶� - (gH« moY�²) ZZw dº ì¶§ ñdOr{dV§ Z ghÝV B{V&
^Ð A{n km¶ÝVo Zm�Yo¶V� &

Ma� - HW�kmVZm�Ko¶m Am¶©ñ¶ {ZdoÚÝVo& (H h§ AOm{U
AUm�hoAm A�mñg {UdoXrApÝV&)

MmU³¶� - VoZ {h lmoVw{�ÀNm{�&

Ma� - ûm¥UmoËdm¶©� & àW�§ VmdXm¶©ñ¶ [anwnjo ~ÕnjnmV�
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jnUH mo-(gwUmXþ A�mmo& nT�§ Xmd A�må� [anwn³Io ~Õn³IdmXmo
IdUAmo-)

MmU³¶� - (ghf©�mË�JV�²) Añ�{Ðnwnjo ~ÕnjnmV�
jnUH �&

Ma� - Ord{g{ÕZm©� g ¶oZ gm A�mË¶amjgà¶wº m {dfH Ý¶m
Xodo nd©Vo�a g�mdo{eVm & (Ord{gÕr Um� gmo OoU gm
A��a³IgßnCÎmm {dgH ÊUm Xodo nìdXrgao g�mdo{gXm&)

MmU³¶� - (ñdJV�²) Ord{g{Õ� & Ef.VmdXñ�Ëà{U{Y�&
(àH me�²) ^Ð AWmna� H �?

Ma� - Am¶©, Ana� Iëd�mË¶amjgñ¶ {à¶d¶ñ¶� H m¶ñW�
eH QXmgmo Zm� &(A�m Adamo A��a³Igñg {nAdAñgmo H mAËWmo
gASXmgmo Um�&)

MmU³¶� - ({dhñ¶mË�JV�²) H m¶ñW B{V b¿dr �mÌm &
VWm{n Z ¶wº§ àmH¥ V�{n [anw�dkmVw�² & Vpñ�Ý�¶m gwöÀNÙZm
{gÕmW©H mo {d{Z{já� & (àH me�²) ^Ð V¥Vr¶�{n lmoVw{�ÀNm{�&

Ma� - V¥Vr¶mo@{n A�mË¶amjgñ¶ {ÛVr¶{�d öX¶§ nwînnwa{Zdmgr
�{UH maloðr MÝXZXmgmo Zm�, ¶ñ¶ Joho HbÌ§ Ý¶mgrH¥ Ë¶ A�mË¶amjgmo
ZJamXnH« mÝV� & ({VXrAmo {d A��a³Igñg XþXrA§ {hAA§
nwînCa{Udmgr �{UAagoÇr MÝXUXmgmo Um� & Oñg Joho H bÎm§
UmgrH XþA A��a³Igmo UAamXmo Ad¸ ÝVmo&)

MmU³¶� - (AmË�JV�²&) ZyZ§ gwöÎm��& Z ÷ZmË�gÑeofw
amjg� HbÌ§ Ý¶mgr{H [aî¶{V & (àH me�²&) ^Ð MÝXZXmgñ¶ J¥ho
amjgoZ H bÌ§ Ý¶mgrH¥ V{�{V H W�dJå¶Vo &
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Ma� - Am¶© B¶��x{b�wÐm Am¶©�dJVmWª H [aî¶{V & (A�m BA§
A�x{b�wÔm A�m§ AdJXËW§ H [añg{X &) (B{V �wÐm�n©¶{V &)

MmU³¶� - (�wÐm�dbmo³¶ J¥hrËdm amjgñ¶ Zm� dmM¶{V&
ghfª ñdJV�²&) ZZw dº ì¶§ amjg Edmñ�X�x{bàU¶r g§d¥Îm B{V&
(àH me�²) ^Ð A�x{b�wÐm{YJ�§ {dñVaoU lmoVw{�ÀNm{� &

Ma� - ûm¥UmoËdm¶©� & ApñV VmdXh�m¶}U nm¡aOZM[aVmÝdofUo
{Z¶wº � naJ¥hàdoeo nañ¶mZmeL²H Zr¶oZ AZoZ ¶�nQoZ {hÊS�mZmo
�{UH malmo{ðZüÝXZXmgñ¶ J¥h§ à{dïmo@pñ� & VÌ ¶�nQ§ àgm¶©
àd¥Îmmo@pñ� JrVm{Z JmVw�² & (gwUmXþ A�mmo & ApËW Xmd Ah§ A�moU
nm¡aOUM[aXAÊUogUo {UCÎmmo naKaßndogo nañg AUm�L²H {U�moU
B{�Um O�nSoU {hÊSÝVmo �{UAmago{ÅUmo MÝXUXmgñg Joh§ n{dÆmo{÷&
Vqh O�nS§ ngm[aA nCÎmmo{÷ JrXmB§ JmBXþ§ &)

MmU³¶� - VV� {H �² &

Ma� - VVü EH ñ�mXndaH mËn#mdf©Xoer¶� {à¶Xe©Zr¶-
earamH¥ {V� Hw �maH mo ~mbËdgwb^H m¡VyhbmoË�w �Z¶Zmo {ZîH« {�Vw§ àd¥Îm�
& VVmo hm {ZJ©Vmo hm {ZJ©V B{V eL² H mn[aJ«h{ZdoX{¶Vm
Vñ¶¡dmndaH ñ¶mä¶ÝVao órOZñ¶mopËWVmo �hmZ² H bHb� & (VVmo
E¸ mXmo AddaH mXmo n#md[agXogrAmo {nAX§gUrAgaram{H Xr Hw �maAmo
~mbÎmUgwbhH mo XþhbmoË�w �UAUmo {U¸ {�Xþ§ nCÎmmo & VXmo hm {U½JXmo
hm {U½JXmo{Îm gL²H mn[a½Jh¡{UdoXB{ÎmAmo Vñg Eìd AddaHñg Aì^ÝVao
BpËWAmOUñg C{ÆXmo �hÝVmo H bAbmo&)

VV B©fÛmaXoeXm{nV�w»¶m EH¶m {ó¶m g Hw �maH mo {ZîH« m�Þod
{Z ©̂Ëñ¶m©dbpå~V� H mo�b¶m ~mhþbV¶m & Vñ¶m� Hw �mag§amoYg§̂ «�-
àM{bVm�xbo� H amËnwéfm�x{bn[aUmhà�mUK{QVm {dJ{bVo¶��x
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{b�w{ÐH m Xohbr~ÝYo n{VVm CpËWVm V¶m AZd~wÕ¡d �� MaUnm�}
g�mJË¶ àUm�{Z^¥Vm Hw bdYy[ad {Zübm g§d¥Îmm & �¶m{n
A�mË¶amjgñ¶ Zm�m[L²H Vo{V Am¶©ñ¶ nmX�yb§ àm{nVm & Vñ�mXofmoñ¶m
�wÐm¶m AmJ�� & (VXmo B©{g XmaXoeXm{dX�whrE E¸ mE BpËWAmE gmo
Hw �maAmo {U¸�ÝVmo Eìd {Uã^pÀNA Adbpå~Xmo H mo�bmE ~mhþbXmE&
VñgmE Hw �mag§amoYg§̂ �ßnM{bX�x{bXmo H amXmo nw[agA�x{bn[aUm-
hßn�mUK{SAm {dA{bAm BA§ A�x{b�w{ÔAm Xohbr~Ýdpå� n{SAm
C{ÆXm VmE AUd~wÕm Eìd �� MbUnmg§ g�mJpÀNA nUm�{UhþXm
Hw bdhþ {dh {U�bm g§dwÎmm & �E {d A��a³Igñg Um�pL²H Xo{Îm
A�mñg nmX�yb§ nm{dXm & Vm Egmo B�mE AmA�mo &)

MmU³¶� - ^Ð lwV�² & Anga & Z{MamXñ¶ n[al�ñ¶mZwê n§
� b�{YJ{�î¶{g &

Ma� - ¶Xm¶© Amkmn¶{V & (O§ A�mmo AmUdo{X&) B{V {ZîH« mÝV�&)

MmU³¶� - em�©ad em�©ad &

(à{dí¶)

{eî¶� - CnmÜ¶m¶ Amkmn¶ &

MmU³¶� - dËg �gr^mOZ§ nÌ§ MmonmZ¶ &

{eî¶� - (VWm H amo{V&)

MmU³¶� - (nÌ§ J¥hrËdm ñdJV�²&) {H �Ì {bIm{� & AZoZ
Ibw boIoZ amjgmo OoVì¶�&

(à{dí¶&)

àVrhmar- O¶Ëdm¶©�&(OoXþ A�mmo&)
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MmU³¶� - (ghf©�mË�JV�²&) J¥hrVmo O¶eãX� &(àH me�²&)
emoUmoÎmao {�mJ�Zà¶moOZ�²&

àVrhmar - Am¶© XodüÝÐlr� erf} H�b�wHw bmH ma�ÄOqb {Zdoí¶
Am¶© {dkmn¶{V & BÀNmå¶m¶}Umä¶ZwkmVmo Xodñ¶ nd©Voídañ¶ nmabm¡{HH§
H Vw©�² & VoZ M Ym[aVnydm©{U Am^aUm{Z ~«m÷Uoä¶� à{VnmX¶m�r{V
& (A�m Xodmo MÝÐ{gar grgo H �b�wCbmAma�ÄOqb {Udo{gA A�m§
{dÊUdo{X & BÀNm{� A�moU Aã^UwÊUmXmo Xodñg nìdXrgañg nmabmoBA§
H mXþ§ VoU A Km[aXnwìdmB§ AmhaUmB§ ~«÷UmU§ n{Sdm{X{�{Îm &)

MmU³¶� - (ghf©�mË�JV�²) gmYw d¥fb ��¡d öX¶oZ gh
g§�ÝÍ¶ gpÝXïdmZ{g & (àH me�²) emoUmoÎmao CÀ¶Vm�ñ�ÛMZmX²d¥fb�-
gmYw dËg A{^k� Iëd{g bmoH ì¶dhmamUm§ VXZwðr¶Vm�mË�Zmo@{^àm¶�
& qH Vw nd©Vo�aY¥Vnydm©{U JwUdpÝV ^yfUm{Z JwUdX²ä¶ Ed
à{VnmXZr¶m{Z& VXh§ ñd¶�od nar{jVJwUmZ² ~«m÷UmZ² àof¶m�r{V &

à{Vhmar - ¶V² Am¶© Amkmn¶{V & (O§ A�mmo AmUdo{X) (B{V
{ZîH« mÝVm)

MmU³¶� - em�©ad, CÀ¶ÝVm�ñ�ÛMZm{Û�mdgwà ¥̂V¶ó¶mo
«̂mVa� d¥fbmËà{VJ¥øm^aUm{Z ^d{Øah§ Ðïì¶ B{V &

{eî¶� - VWo{V ({ZîH« mÝV�)

MmU³¶� - CÎmamo@¶§ boImW©� & nyd©� H W�ñVw ({d{MÝË¶) Am�
kmV�² & CnbãYdmZpñ� à{U{Yä¶mo ¶Wm Vñ¶ åboÀNamObmoH ñ¶
�Ü¶mËàYmZV�m� n#m amOmZ� na¶m gwöÎm¶m amjg�ZwdV©ÝVo & Vo
¶Wm &
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H m¡byV{üÌd�m© �b¶Zan{V� qghZmXmo Z¥qgh�
H mû�ra� nwîH amj� jV[anw�{h�m g¡ÝYd� {gÝYwfoU� &
�oKm»¶� n#m�mo@pñ�Ýn¥WwVwaJ~b� nmagrH m{YamOmo
Zm�mÝ¶ofm§ {bIm{� Y«wd�h�YwZm {MÌJwá� à�mïw ©&&20&&

({d{MÝË¶) AWdm Z {bIm{� nyd©�Z{^ì¶º�odmñVm�²& (ZmQçoZ
{b{IËdm &) em�©ad &

(à{dí¶) {eî¶� - CnmÜ¶m¶ Amkmn¶ &

MmU³¶� - dËg, lmo{Ì¶mjam{U à¶ËZ{b{IVmÝ¶{n
{Z¶V�ñ�w Qm{Z ^dpÝV & VXþÀ¶Vm�ñ�ÛMZmpËgÕmW©H � & E{^aja¡�
Ho Zm{n H ñ¶m{n ñd¶§ dmÀ¶{�{V AXÎmdmøZm�mZ§ boI§ eH QXmgoZ
boI{¶Ëdm �m�wn{Vðñd & Z Mm»¶o¶�ñ�¡ MmU³¶mo boI¶Vr{V &

{eî¶� - VWm (B{V {ZîH« mÝV�)

MmU³¶� - (ñdJV�²) hÝV {OVmo �b¶Ho Vw� &

{gÕmW©H � - (à{dí¶ boIhñV�) O¶Ëdm¶©� & Am¶© A¶§ g
eH QXmgoZ {b{IVmo boI� & (OoXþ A�mmo & A�m AA§ gmo gASXmgoU
{b{hXmo bohmo&)

MmU³¶� - (J¥hrËdm) Ahmo Xe©Zr¶mÝ¶jam{U & (AZwdmÀ¶)
^Ð AZ¶m �wÐ¶m �wÐ¶¡Z�² &

{gÕmW©H � - (VWm H¥ Ëdm ) Am¶m©¶§ �w{ÐVmo boI� &
{H�na�Zwðr¶Vm�² & (A�m AA§ �w{ÔXmo bohmo & qH Ada§ AUw{MÆrAXþ&)

MmU³¶� - ^Ð H pñ�§{üXmáOZmZwï o¶ o H �©{U Ëdm §
ì¶mnma{¶Vw{�ÀNm{� &
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{gÕmW©H � - (ghf©�²) Am¶© AZwJ¥hrVmo@pñ� & Amkmn¶Ëdm¶©�
{H �ZoZ XmgOZoZm¶©ñ¶mZwðmVì¶�² & (A�m AUwp½Jm{hXmohr & AmUdoXþ
A�mmo qH B{�Um XmgOUoU A�mñ¶ AUw{M{ÆXìd§ &)

MmU³¶� - àW�§ VmdÛÜ¶ñWmZ§ JËdm KmVH m� gamofX{jUm{j-
gL²H moMg§km§ J«mh{¶Vì¶mñVVñVofw J¥hrVg§kofw ^¶mnXoem{XVñVV� àÐþVofw
eH Q Xmgmo d¿¶ñWmZmXnZr¶ amjg§ àmn{¶Vì¶� & Vñ�m�
gwöËàmUn[aVwïmËnm[aVmo{fH§ J«mø�² & amjg Ed H {#mËH mb§ go{dVì¶�
& VV� àË¶mgÞofw naofw à¶moOZ{�X�Zwð o¶�²& (H U} Ed�od�²)

{gÕmW©H � - ¶Xm¶© Amkmn¶{V & (O§ A�mmo AmUdo{X &)

MmU³¶� - em�©ad em�©ad &

(à{dí¶) {eî¶� - CnmÜ¶m¶ Amkmn¶ &

MmU³¶� - CÀ¶Vm�ñ�ÛMZmËH mbnm{eH mo XÊSnm{eHü ¶Wm
d¥fb� g�mkmn¶{V ¶ Ef jnUH mo Ord{g{ÕZm©� amjgà¶wº mo
{dfH Ý¶¶m nd©VH§ Km{VVdmÝg EZ�od Xmof§ à»¶mß¶ g{ZH ma§
ZJam{Þdm©ñ¶Vm{�{V &

{eî¶� - VWm (B{V n[aH« å¶)

MmU³¶� - dËg {Vð {Vð & ¶mo@¶�na� H m¶ñW� eH QXmgmo
Zm� amjgà¶wº mo {ZË¶�ñ�ÀNara�{^Ðmo½Yw{�h à¶VVo g Mmß¶oZ§
Xmof§ à»¶mß¶ eyb�mamoß¶Vm§ J¥hOZümñ¶ ~ÝYZmJma§ àdoí¶Vm{�{V&

{eî¶� - VWm (B{V {ZîH« mÝV�)

MmU³¶� - ({MÝVm§ ZmQ¶{V & AmË�JV�²&) A{n Zm� XþamË�m
amjgmo J¥øoV &
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{gÕmW©H � - Am¶© J¥hrV� & (A�m JhrXmo)

MmU³¶� - (ghf©�mË�JV�²&) hÝV J¥hrVmo amjg� &
(àH me�²&) ^Ð H mo@¶§ J¥hrV� &

{gÕmW©H � - J¥hrV Am¶©gÝXoe� & Vñ�mÒ{�î¶m{� H m¶©{gX²Ü¶¡&
({JhrXmo A�mgÝXogmo & Vm J{�ñg§ H �m{gÕrE&)

MmU³¶� - (gmL²Jw{b�wÐ§ boI�n©{¶Ëdm) Jå¶Vm�² & AñVw Vo
H m¶©{g{Õ� &

{gÕmW©H � - VWm (Vh) (B{V {ZîH« mÝV�)

{eî¶� - (à{dí¶) CnmÜ¶m¶ H mbnm{eH mo XÊSnm{eHü
CnmÜ¶m¶§ {dkmn¶V� & BX�Zwðr¶Vo Xodñ¶ MÝÐJwáñ¶ emgZ{�{V&

MmU³¶� - emô Z�² & dËg �{UH malo{ðZ§ MÝXZXmg{�XmZt
Ðïw{�ÀNm{� &

{eî¶ - VWm (B{V {ZîH å¶ MÝXZXmgoZ gh à{dí¶) BV BV�
lo{ðZ² &

MÝXZXmg�- (ñdJV�²)

MmU³¶oZmH éUoZ ghgm eãXm{¶Vñ¶m{n OZñ¶ &
{ZXm}fñ¶m{n eL²H m qH nwZ�©� OmVXmofñ¶ &&21&&

(MmU¸ på� AH éUo ghgm gÔm{dXñg {d OUñg &

{UÔmogñg {d gL²H m qH CU �h OmXXmogñg &&)

Vñ�mØ{UVm �¶m YZgoZà�wIm {ZO{Zdoeg§pñWVm� H Xm{n
MmU³¶hVH mo Joh§ �o {d{MZmo{V & Vñ�mXd{hVm & {Zd©hV ^Vw©a�mË¶
amjgñ¶ J¥hOZ�² & �� VmdÚØd{V VØdpËd{V & (Vm ^{UXm �E
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KUgoUßn�whm {UA{UdoggpÊRAm± H Xm{d MmU¸ hXAm| Joh§ �o
{d{MÊUmdo{X & Vm Ad{hXm {Uìdhoh ^{ÅUmo A��a³Igñg KaAU§
& �h Xmd O§ hmo{X V§ hmo{X V§ hmoXþ {Îm &)

{eî¶� - ^mo� lo{ðZ² BV BV� &

MÝXZXmg� - A¶�mJÀN m{�&(A�mAÀN m{�&) (C^m¡
n[aH« m�V�)

{eî¶� - (Cng¥Ë¶) CnmÜ¶m¶ A¶§ loðr MÝXZXmg� &

MÝXZXmg� - O¶Ëdm¶©� & (OoXþ A�mmo &)

MmU³¶� - (ZmQçoZmdbmo³¶) lo{ðZ² ñdmJV{�X�mg-
Z�mñ¶Vm�²&

MÝXZXmg�- (àUå¶) {H Z OmZmË¶m¶©� ¶WmZw{MV CnMmamo
öX¶ñ¶ n[a^dmX{n �hÔþ�I�wËnmX¶{V & Vñ�m{Xh¡dmo{MVm¶m§
ŷ�mdwn{dem{� & (qH U OmUm{X A�mmo Oh AUw{MXm§ CdAmamo
{hAAñg n[ahdmXmo{d �hÝV§ Xþ�I�wßnmXo{X & Vm Bh �mod C{MXmE
ŷ�rE Cd{dgm{� &)

MmU³¶� - ^mo� lo{ðZ² �m �¡d�² & g§̂ m{dV�odoX�ñ�{ÛY¡�
^dV� & VXþn{dí¶Vm�mgZ Ed &

MÝXZXmg� - (ñdJV�²) Cn{já�ZoZ XþïoZ {H�{n & (àH me�²)
¶Xm¶© Amkmn¶{V & (BË¶wn{dï�) (Cdp³ñdV�UoZ XþÆ oZ qH {d& O§
A�mmo AmUdo{X &

MmU³¶� - ^mo� lo{ðZ² MÝXZXmg A{n àMr¶ÝVo g§ì¶dhmamUm§
d¥{Õbm^m� &
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MÝXZXmg� - (ñdJV�²) AË¶mXa� eL²H Zr¶� & (àH me�²)
AW {H �² & Am¶©ñ¶ àgmXoZ AIpÊSVm �o dm{UÁ¶m & (A�mXamo
gL²H UrAmo&) Ahh§ & A�mñg ßngmEU AIpÊSXm �o d{U�mm)

MmU³¶� - Z Ibw MÝÐJwáXmofm A{VH« mÝVnm{W©dJwUmZYwZm
ñ�ma¶pÝV àH¥ Vr� &

MÝXZXmg� - (HUm£{nYm¶&) emÝV§ nmn�² & emaX{Zemg�wÒVoZod
ny{U©�mMÝÐoU MÝÐ{l¶m{YH§ ZÝXpÝV àH¥ V¶�& (gÝV§ nmd§ &
gmaA{Ugmg�w½JEU {dA nwpÊU�mMÝXoU MÝX{g[aUm A{hA§ UÝXpÝV
n{H {XAmo &)

MmU³¶� - ^mo� lo{ð Z² ¶Úod§ àrVmä¶� àH¥ {Vä¶�
à{V{à¶{�ÀNpÝV amOmZ� &

MÝXZXmg� - Amkmn¶Vw Am¶©� & qH {H ¶Xñ�m�mZm{Xî¶V
B{V& (AmUdoXþ A�mmo qH {H {ÎmA§ B�mXmo OUmXmo BÀNrA{X {Îm&)

MmU³¶� - ^mo� lo{ðZ² MÝÐJwáamÁ¶{�X§ Z ZÝXamÁ¶�² & ¶Vmo
ZÝXñ¶¡dmW©éMoaW©gå~ÝY� àr{V�wËnmX¶{V MÝXJwáñ¶ Vw ^dVm�n[a³boe
Ed &

MÝXZXmg� - (ghf©�²) Am¶© AZwJ¥hrVmo@pñ� & (A�m
AUw�mhrXmo{÷&)

MmU³¶� - ^mo� lo{ðZ² g Mmn[a³boe� H W�m{d ©̂dVr{V ZZw
^dVm àïì¶m� ñ�� &

MÝXZXmg� - Amkmn¶Vw Am¶©� & (AmUdoXþ A�mmo&)

MmU³¶� - g§jonVmo amOm{Z A{déÕm{^d¥©{Îm{ ©̂d{V©Vì¶�² &

MÝXZXmg� - Am¶© H � nwZaYÝ¶mo amkm {déÕ B{V Am¶}UmdJå¶Vo&
(A�m H mo CU AYÊUmo aÊUm {déÕmo{V A�moU AdJÀNrA{X&)
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MmU³¶� - ^dmZod VmdËàW��²&

MÝXZXmg� - (HUm£ {nYm¶&) emÝV§ nmn§ emÝV§ nmn�² &
H sÑeñV¥UmZm�{¾Zm gh {damoY�& (gÝV§ nmd§ gÝV§ nmd§ & H s{Xgmo
{VÊUmU§ Ap½JUm gh {damohmo&)

MmU³¶� - A¶�rÑemo {damoY� & ¶Îd�Úm{n amOmnÏ¶H m[aUmo
�mË¶amjgñ¶ J¥hOZ§ ñdJ¥ho aj{g &

MÝXZXmg� - Am¶© AbrH�oVËHo Zmß¶Z{^koZ Am¶©ñ¶ {Zdo{XV�²&
(A�m AbrA§ EX§ Ho Um{d AUm{^ÊUoU A�mñg {Udo{XX§&)

MmU³¶� - ^mo� lo{ðZ² Ab�meL²H ¶m & ^rVm� nyd©amOnwéfm�
nm¡amUm�{ZÀNVm�{n J¥hofw J¥hOZ§ {Z{jß¶ XoemÝVa§ d«OpÝV &
VVñVËàÀNmXZ§ Xmof�wËnmX¶{V &

MÝXZXmg� - Ed§ Zw BX�² & Vpñ�Z² g�¶ AmgrXñ�X²J¥ho
A�mË¶ amjgñ¶ J¥hOZ B{V & (Ed§ÊUoX§ & Vpñg̈ g�¶o Am{g A÷dao
A��a³Igñg KaAUmo {Îm&)

MmU³¶� - nyd©�Z¥V{�XmZr�mgr{X{V nañna{damo{YZr dMZo&

MÝXZXmg� - EVmdXodmpñV �o dm³Nb�² & (E{ÎmA§ Ooìd ApËW
�o dmAmÀNb�²&)

MmU³¶� - ^mo� lo{ðZ² MÝÐJwáo amOÝ¶n[aJ«hûNbmZm�² &
VËg�n©¶ amjgñ¶ J¥hOZ�² & AÀNb§ ^dVw ^dV� &

MÝXZXmg� - Am¶© ZZw {dkmn¶m{� AmgrXñ�Ñho A�mË¶amjgñ¶
J¥hOZ B{V &

(A�m U§ {dÊUdo{� Amgr A÷Kao A��a³Iñg KaAUmo {Îm)

MmU³¶� - AWoXmZt ¹ JV� &

MÝXZXmg� - Z OmZm{� & (U OmUm{�)
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MmU³¶� - (pñ�V§ H¥ Ëdm) H W§ Z km¶Vo Zm� & ^mo� lo{ðZ²
{ea{g ^¶�{VXÿao VËàVrH ma� & AÝ¶� ZÝX{�d {dîUwJwá�& (BË¶Km}ºo
b�mm§ ZmQ{¶Ëdm) MÝÐJwá��mË¶amjg� g�wÀNoËñ¶Vr{V �m�¡d§ �§ñWm�&
ní¶ &

{dH« mÝV¡Z©¶em{b{^� gwg{Md¡� lrd©H« Zmgm{X{^-
Z©ÝXo Ord{V ¶m VXm Z J{�Vm ñW¡¶ª MbÝVr �whþ� &
Vm�oH Ëd�wnmJVm§ Úw{V{�d à�mX¶ÝVr OJV²
H üÝÐm{Xd MÝÐJwáZ¥nVo� H Vwª ì¶dñ¶oËn¥WH² &&22&&

A{n M &

Amñdm{XV{ÛaXemo{UVemoUemô m�² (B{V nydm}º§ nR{V&)

MÝXZXmg� - �boZ g§dm{XV�ñ¶ {dH pËWV�² & (ñdJV�²)
� boU g§dm{XX§ go {dH pËWX�² &)

(ZonÏ¶o H bHb� &)

MmU³¶� - em�©ad km¶Vm§ {H �oVV² &

{eî¶� - VWm (B{V {ZîH å¶ nwZ� à{dí¶) CnmÜ¶m¶ Ef
amküÝÐJwáñ¶mk¶m amOmnÏ¶H mar jnUH mo Ord{g{Õ� g{ZH ma§
ZJam{Þdm©ñ¶Vo &

MmU³¶� - jnUH Ahh & AWdm AZŵ d amOmnÏ¶H m[aËdñ¶
�b�² & ^mo� lo{ðZ² MÝXZXmg Ed�¶�nÏ¶H m[afw VrúUXÊSmo amOm &
VpËH« ¶Vm§ nÏ¶§ gwöÛM� & g�ß¶©Vm§ amjgJ¥hOZ� & AZŵ y¶Vm§ {Ma§
{d{MÌmo amOàgmX� &

MÝXZXmg� - ZmpñV �o Joho A�mË¶J¥hOZ� & (UpËW �o Joho
A��daAUmo&)

(ZonÏ¶o nwZ� H bHb� &)
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MmU³¶� - em�©ad km¶Vm§ {H �oVV² &

{eî¶ - VWm (B{V {ZîH« å¶ nwZ� à{dí¶) CnmÜ¶m¶ A¶�{n
amOmnÏ¶H m¶}d H m¶ñW� eH QXmg� eyb�mamon{¶Vw§ Zr¶Vo &

MmU³¶� - ñdH �©� b�Zw^dVw & ^mo� lo{ðZ², Ed�¶§
amOmnÏ¶H m[afw VrúUXÊSmo amOm Z �f©{¶î¶{V amjgHbÌàÀNmXZ§
^dV� & VÐj naHbÌoUmË�Z� H bÌ§ Or{dV§ M &

MÝXZXmg� - Am¶© qH �o ^¶§ Xe©¶{g & gÝV�{n Joho
A�mË¶amjgñ¶ J¥hOZ§ Z g�n©¶m{� qH nwZagÝV�² & (A�m {H �o
^A§ Xmdo{g & gÝV§ {d Joho A��a³Igñg KaAU§ U g�ßno{� qH CU
AgÝV§&)

MmU³¶� - MÝXZXmg Ef Vo {Zü¶� &

MÝXZXmg� - ~mT�² & Ef �o {Zü¶� & (dmT§ & Egmo �o
{U�Amo&)

MmU³¶� - (ñdJV�²) gmYw MÝXZXmg gmYw &

gwb ôîdW©bm ôfw nag§doXZo OZo &
H BX§ XþîH a§ Hw ¶m©{XXmZt {e{~Zm {dZm &&23&&

(àH me�²) MÝXZXmg Ef Vo {Zü¶� &

MÝXZXmg� - ~mT�² & (dmT�²)

MmU³¶� - (gH« moY�²) XþamË�Z² Xþïd{UH² AZŵ y¶Vm§ V{h©
Zan{VH« moY� &

MÝXZXmg� -g�mmo@pñ� & AZw{VðVw Am¶©� AmË�Zmo{YH magÑe�²&
(g�mmo{÷ & AUw{MÇXþ A�mmo AÎmUmo A{hAmag[ag§&)

MmU³¶� - em�©admoÀ¶Vm�ñ�ÛMZmËH mbnm{eH mo XÊSnm{eHü&
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erK«�¶§ Xþïd{UH² {ZJ¥øVm�² & AWdm {VðVw & CÀ¶Vm§ XþJ©nmbmo
{dO¶nmb� J¥hrVJ¥hgma�oZ§ gnwÌH bÌ§ g§¶å¶ VmdÐj ¶mdÝ�¶m
d¥fbm¶ H Ï¶Vo & d¥fb Edmñ¶ àmUha§ XÊS�mkmn{¶î¶{V&

{eî¶� - ¶Xmkmn¶Ë¶wnmÜ¶m¶� & lo{ðZ² BV BV� &

MÝXZXmg� - Am¶© A¶�mJÀNm{� & (ñdJV�²) {XîQçm
{�ÌH m¶}U �o {dZmemo Z nwéfXmofoU & (A�m AA�mAÀNm{� &
{X{ÇAm {�ÎmH �moU �o {dUmgmo U nw[agXmogoU &)

(n[aH« å¶ {eî¶oU gh {ZîH« mÝV�&)

MmU³¶� - (ghf©�²) hÝV bãY BXmZt amjg� & Hw V� &

Ë¶OË¶{à¶dËàmUmÝ¶Wm Vñ¶m¶�mn{X &
VW¡dmñ¶mn{X àmU ZyZ§ Vñ¶m{n Z {à¶m� &&24&&

(ZonÏ¶o H bHb�&)

MmU³¶� - em�©ad em�©ad &

{eî¶� - (à{dî¶) CnmÜ¶m¶ Amkmn¶ &

MmU³¶� - {H �of H bHb� &

{eî¶� - ({ZîH« å¶, {d^mì¶, nwZ� à{dí¶) CnmÜ¶m¶ Ef
Ibw eH QXmg§ dÜ¶�mZ§ dÜ¶ ŷ�oamXm¶ g�nH« mÝV� {gÕmW©H � &

MmU³¶� - (ñdJV�²) gmYw {gÕmW©H H¥ V� H m¶m©aå^� &
(àH me�²) àgø {H�nH« mÝV� & (gH« moY�²) dËg CÀ¶Vm§ ^mJwam¶Umo
¶Wm Ëd[aV§ g§̂ md¶o{V &

({ZîH« å¶ à{dí¶ M)

{eî¶� - (g{dfmX�²) CnmÜ¶m¶ hm {YH² H ï�nH« mÝVmo
^mJwam¶Umo@{n &
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MmU³¶� - (ñdJV�²) d«OVw H m¶©{gÕ¶o & (àH me�² &
gH« moY{�d) dËg CÀ¶ÝVm�ñ�ÛMZmØÐ^QnwéfXÎm{S�amV~bJwá-
amOgoZamo{hVmj{dO¶d�m©U� erK«�Zwg¥Ë¶ J¥øVm§ XþamË�m ^mJwam¶U
B{V &

{eî¶� - VWm (B{V {ZîH« å¶ nwZ� à{dí¶ g{dfmX�²) hm {YH²
H ï § gd©�od VÝÌ�mHw br^yV�² & Vo{n Ibw^Ð^Q à^¥V¶�
àW�Va�wfñ¶odmnH« mÝVm� &

MmU³¶� - (ñdJV�²) gd}fm�od {edm� nÝWmZ� gÝVw &
(àH me�²) dËgm@b§ {dfmXoZ & ní¶ &

¶o ¶mVm� {H �{n àYm¶© öX¶o nydª JVm Ed Vo
¶o {VðpÝV ^dÝVw Vo{n J�Zo H m�§ àH m�moÚ�m� &
EH m Ho db�od gmYZ{dYm¡ goZmeVoä¶mo{YH m
ZÝXmoÝ�ybZÑïdr¶©�{h�m ~w{ÕñVw �m JmÝ�� &&25&&

(CË¶m¶) Ef XþamË�Zmo ^Ð^Qà ¥̂VrZmham{� & (àË¶jdXmH meo
bú¶§ ~X²Üdm AmË�JV�²) XþamË�Z² amjg ¹o XmZt J{�î¶{g &
Efmo@h�{MamØdÝV�² &

ñdÀNÝX�oH Ma�w�dbXmZe{º -
�wËgo{H Zm �X~boZ {dJmh�mZ�² &
~wX²Ü¶m {ZJ¥ø d¥fbñ¶ H¥ Vo {H« ¶m¶m-
�maÊ¶H§ JO{�d àJwUr H amo{� &&26&&

(B{V {ZîH« mÝVm� gd}&)

B{V �wÐmbm^mo Zm� àW�mo@L²H � &
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ªÉÆzÀ®£É CAPÀzÀ s̈ÁµÁAvÀgÀ

"¤£Àß vÀ̄ ÉAiÀÄ ªÉÄÃ É̄ PÀÄ½wgÀÄªÀ ¥ÀÄtåªÀwAiÀiÁzÀ FPÉ AiÀiÁgÀÄ?
±À² PÀ̄ É, (ZÀAzÀæ£À PÀ̄ ÉAiÀÄÄ) K£ÀÄ? CzÀÄ CªÀ¼À ºȨ́ ÀgÉÃ? ºËzÀÄ, CzÀÄ
CªÀ¼À ºȨ́ ÀgÉÃ DVzÉ; ¤£ÀUÉ À̧àµÀÖªÁV w½¢zÀÝgÀÆ KPÉ ªÀÄgÉwgÀÄªÉ?
£Á£ÀÄ ¹ÛçÃAiÀÄ£ÀÄß PÀÄjvÀÄ PÉÃ¼ÀÄwÛgÀÄªÉ£ÀÄ, ºÉÆgÀvÀÄ ZÀAzÀæ£À£ÀÄß C®è;
MAzÀÄ ªÉÃ¼É "ZÀAzÀæ" JAzÀÄ ¤Ã£ÀÄ £ÀA§¢zÀÝgÉ, ¤£Àß (UÉ¼Àw) «dAiÀiÁ
ºÉÃ¼À°. F jÃw vÀ£Àß°èzÀÝ (²gÀ¹ì£À°èzÀÝ) zÉÃªÀUÀAUÉAiÀÄ£ÀÄß ¦æAiÉÄ¬ÄAzÀ
(¥ÁªÀðw) ªÀÄgÉ ªÀiÁqÀ®Ä DrzÀ ²ªÀ£À ªÀPÉÆæÃQÛAiÀÄ (eÁuÉäAiÀÄ)
ªÀiÁvÀÄUÀ¼ÀÄ ¤ªÀÄä£ÀÄß PÁ¥ÁqÀ°" || 1 ||

ªÀiÁvÀæªÀ®è,

AiÀiÁgÀÄ vÀ£Àß ¥ÁzÁWÁvÀ¢AzÀ ¨s ÀÆ«ÄAiÀÄÄ (gÀAUÀªÀÅ)
(gÀAUÀªÉÃ¢PÉAiÀÄÄ) §UÀÎ¢gÀ° JAzÀÄ ¸ÁªÀPÁ±ÀªÁV (¤zsÁ£À) vÀ£Àß
£ÁlåzÀ ºÉeÉÓUÀ¼À£ÀÄß Ej¹zÀ£ÉÆÃ, AiÀiÁgÀÄ «¸ÁÛgÀªÁzÀ ªÀÄÆgÀÄ
É̄ÆÃPÀUÀ¼À£ÀÆß ZÁZÀÄwÛgÀÄªÀ vÀ£Àß ¨ÁºÀÄUÀ¼À ZÀ®£ÉAiÀÄ£ÀÄß, À̧APÀÄavÀUÉÆ½¹,

PÉÃªÀ® DUÁUÀ C®àªÁzÀ ZÀ®£ÉAiÀÄ ªÀÄÆ®PÀ £ÀvÀð£À ªÀiÁrzÀ£ÉÆÃ,
AiÀiÁgÀÄ É̈AQAiÀÄ QrUÀ¼À£ÀÄß GUÀÄ¼ÀÄªÀ vÀ£Àß PÀtÂÚ£À zÀÈ¶ÖAiÀÄ£ÀÄß, É̄ÆÃPÀUÀ¼ÀÄ
£Á±ÀªÁUÀ§ºÀÄzÉA§ ©üÃw¬ÄAzÀ £ÉÃgÀªÁV £ÉnÖ®èªÉÇÃ, wæ¥ÀÄgÁ À̧ÄgÀgÀ
À̧AºÁgÀ ªÀiÁr UÉzÀÝ À̧AvÉÆÃµÀPÁÌV ªÀiÁrzÀ ²ªÀ£À PÀµÀÖzÀ £ÀvÀð£ÀªÀÅ

¤ªÀÄä£ÀÄß PÁ¥ÁqÀ°. || 2 ||

£ÁA¢AiÀÄÄ ªÀÄÄVzÀ ªÉÄÃ É̄

À̧ÆvÀæzsÁgÀ-E£ÀÄß vÀqÀ ªÀiÁqÀÄªÀÅzÀÄ É̈ÃqÀ, ªÀiÁAqÀ°PÀ gÁd£ÁzÀ
ªÀmÉÃ±ÀégÀzÀvÀÛ£À ªÉÆªÀÄäUÀ£ÁzÀ, ªÀÄºÁgÁd£ÉA§ ©gÀÄzÀÄ¼Àî ¥ÀÈxÀÄ«£À
ªÀÄUÀ£ÁzÀ «±ÁRzÀvÀÛ£ÉA§ PÀ«¬ÄAzÀ gÀavÀªÁzÀ ªÀÄÄzÁægÁPÀȩ̈ À JA§
£ÁlPÀªÀ£ÀÄß C©ü£À¬Ä¸À¨ÉÃPÀÄ JAzÀÄ ªÀÄºÁd£ÀjAzÀ ºÉÆ¸ÀzÁzÀ



59

£À£ÀUÉÆAzÀÄ ºÉÆ¸ÀzÁzÀ DeÉÕAiÀiÁVzÉ. PÁªÀåzÀ UÀÄtUÀ¼À£ÀÄß CjvÀ
ªÀÄºÁd£ÀgÀ ¸À¨sÉAiÀÄ°è C©ü£À¬Ä¸À®Ä £À£Àß ªÀÄ£À¹ì£À°è vÀÄA¨Á
ºÀµÀðªÀÅAmÁUÀÄwÛgÀÄªÀÅzÀÄ ¢lªÉÃ! KPÉAzÀgÉ

"M¼ÉîAiÀÄ ¥sÀ®ªÀvÁÛzÀ s̈ÀÆ«ÄAiÀÄ°è, MAzÀÄ ªÉÃ¼É ªÀÄÆRð¤AzÀ
©vÀÛ®àlÖgÀÆ, ©wÛzÀ ©ÃdªÀÅ ªÉÆ¼ÀPÉAiÉÆqÉzÀÄ ¥sÀ° À̧ÄvÀÛzÉ; ±Á° JA§
zsÁ£Àå «±ÉÃµÀzÀ (MvÀÛqÀ) ªÉÆ¼ÀPÉAiÉÆqÉzÀÄ ¥sÀ®ªÀvÁÛV É̈¼ÉAiÀÄÄ«PÉAiÀÄÄ
©ÃdªÀ£ÀÄß ©wÛzÀªÀ£À UÀÄtUÀ¼À£ÀÄß C¥ÉÃQȩ̈ ÀÄªÀÅ¢®è. || 3 ||

DzÀÝjAzÀ £Á£ÀÄ FUÀ̄ ÉÃ ªÀÄ£ÉUÉ ºÉÆÃV ¥ÀwßAiÀÄ£ÀÄß PÀgÉzÀÄ
ªÀÄ£ÉAiÀÄªÀgÀ dvÉUÀÆr ºÁqÀÄªÉ£ÀÄ, (ºÉeÉÓ¬ÄlÄÖ £ÉÆÃr EzÉÃ £À£Àß
ªÀÄ£É EgÀ° ¥ÀæªÉÃ² À̧ÄvÉÛÃ£É) (ªÉÄ®è£É ºÉeÉÓ¬ÄlÄÖ ¥ÀæªÉÃ²¹ £ÉÆÃr) N
EzÉÃ£ÀÄ? E°è; £À£Àß ªÀÄ£ÉAiÀÄ°è ºÀ§âzÀAvÉ PÁtÂ̧ ÀÄwÛzÉ. vÀªÀÄä£ÀÄß É̈ÃgÉ
É̈ÃgÉ PÉ® À̧UÀ¼À°è ºÉZÁÑV Ȩ́ÃªÀPÀgÀÄ vÉÆqÀV¹PÉÆArzÁÝgÉ.

"E°è M§â¼ÀÄ ¤ÃgÀ£ÀÄß vÀgÀÄwÛgÀÄªÀ¼ÀÄ, E£ÉÆß§â¼ÀÄ À̧ÄUÀAzsÀ̈ sÀjvÀªÁzÀ
À̧̧ ÀåUÀ¼À Ȩ́Æ¥Àà£ÀÄß ¥ÀÄr ªÀiÁqÀÄwÛgÀÄªÀ¼ÀÄ E£ÉÆß§â¼ÀÄ «zsÀ«zsÀªÁzÀ ±ÉÊ°AiÀÄ

ºÀÆªÀiÁ É̄UÀ¼À£ÀÄß ¥ÉÆÃtÂ̧ ÀÄwÛgÀÄªÀ¼ÀÄ; ªÀiÁvÀæªÀ®è ªÀÄvÉÆÛ§â¼ÀÄ E°è "ºÀÆA"
JA§ £ÁzÀªÀÄAiÀÄ ±À§ÝzÉÆA¢UÉ M£ÀPÉ¬ÄAzÀ PÀlÄÖwÛgÀÄªÀ¼ÀÄ. || 4 ||

DUÀ° £Á£ÀÄ £À£Àß À̧ºÀzsÀ«ÄðtÂAiÀÄ£ÀÄß PÀgÉzÀÄ PÉÃ¼ÀÄªÉ£ÀÄ. (vÉgÉAiÀÄvÀÛ
£ÉÆÃqÀÄvÁÛ)

"N UÀÄtUÀ¼À ¤¢üAiÉÄÃ, ««zsÀ eÁuÉäAiÀÄ vÀAvÀæUÀ¼À ªÀÄÆwð À̧égÀÆ¥À¼ÉÃ,
fÃªÀ£ÀPÉÌ DzsÁgÀªÁzÀ wæªÀUÀðªÀ£ÀÄß À̧A¥Á¢ À̧®Ä À̧ºÁAiÀÄPÀ¼ÉÃ, £À£Àß
UÀÈºÀPÁAiÀÄðUÀ¼À ¸ÁzsÀQAiÉÄÃ £À£Àß J¯Áè PÁAiÀÄðUÀ¼À ªÀiÁUÀðzÀ±ÀðQAiÉÄÃ
É̈ÃUÀ£ÉÃ ¨Á. || 5 ||

£Àn - (¥ÀæªÉÃ²¹) DgÀå! £Á£ÀÄ §A¢gÀÄªÉ£ÀÄ. DeÉÕ¬ÄvÀÄÛ DgÀå£ÀÄ
£À£Àß£ÀÄß C£ÀÄUÀæ» À̧°.
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À̧ÆvÀæzsÁgÀ - GvÀÛªÀÄ¼ÉÃ! MAzÀÄ PÀët £À£Àß DeÉÕ K£ÉAzÀÄ ªÀÄgÉvÀÄ
©qÀÄ. ºÉÃ¼ÀÄ, ¤Ã£ÀÄ ¥ÀÆeÁºÀðgÁzÀ ¨ÁæºÀätgÀ §gÀÄ«PÉ¬ÄAzÀ PÀÄlÄA§ªÀÅ
C£ÀÄUÀæ» À̧®ànÖzÉAiÉÄÃ? CxÀªÁ ¸ÁéUÀvÁºÀðgÁzÀ CwyUÀ¼ÀÄ £ÀªÀÄä°èUÉ
EAzÀÄ §A¢gÀÄªÀgÉÆÃ? KPÉAzÀgÉ «±ÉÃµÀ s̈ÉÆÃd£À ªÀåªÀ̧ ÉÜAiÀÄ ¹zÀÞvÉUÀ¼ÀÄ
E°è £ÀqÉAiÀÄÄwÛgÀÄªÀÅzÀ®èªÉÃ?

£Àn - DgÀå! ¥ÀÆeÁºÀðgÁzÀ ¨ÁæºÀätgÀ£ÀÄß DºÁé¤¹gÀÄªÉ£ÀÄ.

À̧ÆvÀæzsÁgÀ - ºÉÃ¼ÀÄ AiÀiÁªÀ PÁgÀtPÉÌ?

£Àn - KPÉAzÀgÉ EAzÀÄ ZÀAzÀæ£ÀÄ UÀæºÀtPÉÆÌ¼ÀUÁUÀÄªÀ£ÀÄ JAzÀÄ.

À̧ÆvÀæzsÁgÀ - DgÀå¼ÉÃ, »ÃUÉAzÀÄ AiÀiÁgÀÄ ºÉÃ½gÀÄªÀgÀÄ?

£Àn - F £ÀUÀgÀªÁ¹ d£ÀgÀÄ »ÃUÉAzÀÄ DrPÉÆ¼ÀÄîwÛgÀÄªÀgÀÄ.

¸ÀÆvÀæzsÁgÀ - DgÀå¼ÉÃ £Á£ÀÄ CgÀªÀvÀÛ£Á®ÄÌ ±ÁSÉUÀ½gÀÄªÀ
eÉÆåÃwB±Á À̧ÛçzÀ°è ªÀiÁqÀ®àlÖ, ¥Àj±ÀæªÀÄ G¼ÀîªÀ£ÁVgÀÄªÉ£ÀÄ. ¥ÀÆeÁºÀð
¨ÁæºÀätjUÉ ¤Ã£ÀÄ ¹zÀÞUÉÆ½ À̧ÄªÀ s̈ÉÆÃd£ÀzÀ ªÀåªÀ̧ ÉÜAiÀÄÄ ªÀÄÄAzÀÄªÀjAiÀÄ°,
DzÀgÉ ZÀAzÀæUÀæºÀtzÀ «µÀAiÀÄzÀ°è ¤Ã£ÀÄ AiÀiÁjAzÀ̄ ÉÆÃ ªÀAa À̧®ànÖgÀÄªÉ.

"PÀÆægÀUÀæºÀ£ÁzÀ D PÉÃvÀÄªÀÅ ¥ÀÆtðZÀAzÀæ£À ªÉÄÃ É̄ DPÀæªÀÄt (UÀæºÀt)
ªÀiÁqÀ®Ä §AiÀÄ À̧ÄwÛgÀÄªÀ£ÀÄ.

(vÉgÉAiÀÄ »AzÉ)

£Á£ÀÄ §zÀÄQgÀ®Ä, ZÀAzÀæ£À£ÀÄß PÀ§½ À̧®Ä §AiÀÄ À̧ÄªÀªÀ£ÀÄ AiÀiÁgÀÄ?

À̧ÆvÀæzsÁgÀ - DzÀgÉ §ÄzsÀ£À (§ÄzsÀUÀæºÀzÀ) AiÉÆÃUÀ¢AzÀ CªÀ£ÀÄ
gÀQȩ̈ À®àqÀÄvÁÛ£É" || 6 ||

£Àn - DgÀå£ÉÃ, s̈ÀÆ«ÄAiÀÄ°èzÀÄÝ PÉÆAqÉÃ ZÀAzÀæ£À£ÀÄß É̈ÃgÉ UÀæºÀzÀ
(PÉÃvÀÄ) PÀ§¼ÀÄ«PÉ¬ÄAzÀ gÀQȩ̈ À®Ä §AiÀÄ À̧ÄªÀªÀ£ÀÄ AiÀiÁgÀzÀÄ?
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À̧ÆvÀæzsÁgÀ - DAiÀÄð¼ÉÃ! À̧vÀåªÀ£ÉßÃ ºÉÃ¼ÀÄªÀÅzÁzÀgÉ, £Á£ÀªÀ£À£ÀÄß
UÀªÀÄ¤ À̧°®è. DzÀgÉ À̧é®à eÁUÀævÉ¬ÄAzÀ CªÀ£À À̧égÀ ¥ÀjZÀAiÀÄzÀ ªÀÄÆ®PÀ
CªÀ£ÁågÉAzÀÄ w½AiÀÄÄªÉ£ÀÄ. (¥ÀÄ£ÀgÀÄZÀÑj À̧ÄªÀ£ÀÄ "CzÉÃ PÀÆægÀUÀæºÀ£ÁzÀ
PÉÃvÀÄ...)

(vÉgÉAiÀÄ »AzÉ)

£Á£ÀÄ fÃ« À̧ÄwÛgÀÄªÀAvÉAiÉÄÃ ZÀAzÀæ£À£ÀÄß ¦Ãr À̧ÄªÀªÀ£ÁågÀÄ?

À̧ÆvÀæzsÁgÀ - (PÉÃ¼ÀÄvÁÛ) N UÉÆvÁÛ¬ÄvÀÄ CªÀ£ÉÃ ZÁtPÀå£ÀÄ.

£Àn - ( s̈ÀAiÀÄ¢AzÀ £ÀqÀÄUÀÄvÁÛ¼É) D PÀÄn®ªÀÄwAiÀiÁzÀ ZÁtPÀå£ÉÃ
EªÀ£ÀÄ.

À̧ÆvÀæzsÁgÀ - "AiÀiÁgÀÄ vÀ£Àß PÉÆÃ¥ÀªÉA§ CVßAiÀÄ°è £ÀAzÀªÀA±ÀªÀ£ÀÄß
¤ªÀÄÆð®£À ªÀiÁrzÀ£ÉÆÃ CªÀ£ÀÄ (ZÀAzÀæ JA§ ºȨ́ Àj£À ¸ÁªÀÄåvÉ
ªÉÄÃ É̄) ZÀAzÀæ£À UÀæºÀt JA§ ªÀiÁvÀÄUÀ¼À£ÀÄß PÉÃ½ D ºȨ́ Àj£À ZÀAzÀæUÀÄ¥ÀÛ£À
ªÉÄÃ É̄ ±ÀvÀÄæUÀ¼À DPÀæªÀÄtªÁUÀÄvÀÛzÉ JAzÀÄ CxÉÊð¹PÉÆArzÁÝ£É" || 7 ||

¸ÀÆvÀæzsÁgÀ -

DzÀÝjAzÀ £Á«§âgÀÄ ºÉÆgÀqÉÆÃt (JAzÀÄ ºÉÆgÀqÀÄªÀgÀÄ)

|| ¥Àæ̧ ÁÛªÀ£ÉAiÀÄÄ ªÀÄÄV¬ÄvÀÄ ||

"C£ÀAvÀgÀ vÀ£Àß ©ZÀÑ®àlÖ dÄlÖ£ÀÄß ªÀÄÄlÄÖvÁÛ PÉÆÃ¥ÀUÉÆAqÀ ZÁtPÀå
¥ÀæªÉÃ² À̧ÄªÀ£ÀÄ.

ZÁtPÀå - ºÉÃ¼ÀÄ, £Á£ÀÄ E°ègÀ®Ä AiÀiÁgÀÄ vÁ£ÉÃ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß
À̧zÉ§rAiÀÄ®Ä §AiÀÄ À̧ÄvÁÛ£É £ÉÆÃqÀÄ.

"DUÀ vÁ£ÉÃ D¸Áé¢ À̧®àlÖ D£ÉAiÉÄ gÀPÀÛªÀ£ÀÄß À̧«zÀÄ PÉA¥ÀÄ §tÚPÉÌ
wgÀÄUÀ®àlÖ À̧AzsÁåPÁ®zÀ°è CgÀÄt£À bÁAiÉÄAiÀÄAvÉ PÉA§tÚPÉÌ wgÀÄVzÀ
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ZÀAzÀæ£À PÀ̄ ÉAiÀÄAvÉ ºÉÆ¼ÉAiÀÄÄªÀ vÀ£Àß ¨Á¬ÄAiÀÄ£ÀÄß DPÀ½PÉ¬ÄAzÁV
« À̧Ûj¹zÀ, §¯ÁvÁÌgÀªÁV ¹AºÀzÀ ¨Á¬Ä¬ÄAzÀ ºÀ®ÄèUÀ¼À£ÀÄß AiÀiÁgÀÄ
vÁ£ÉÃ QÃ¼À®Ä §AiÀÄ À̧ÄªÀ£ÀÄ? || 8 ||

ªÀiÁvÀæªÀ®è

"£ÀAzÀªÀA±ÀPÉÌ PÁ® À̧égÀÆ¦tÂ-£ÁVtÂAiÀÄAvÉ EgÀÄªÀ, PÉÆÃ¥ÀªÉA§
É̈AQAiÀÄ zÀlÖªÁzÀ PÀ¥ÀÄà§tÚzÀ ºÉÆUÉAiÀÄ §½îAiÀÄAvÉ EgÀÄªÀ, EA¢UÀÆ

PÀZÀÑ°QÌgÀÄªÀ £À£Àß ²SÉAiÀÄ£ÀÄß ªÀzsÁºÀð£ÁzÀ AiÀiÁgÀÄ EaÒ À̧ÄªÀÅ¢®è?||9||

ªÀiÁvÀæªÀ®è,

£À£Àß ¥Àædé° À̧ÄwÛgÀÄªÀ, £ÀAzÀPÀÄ®ªÉA§ PÁrUÉ PÁrÎaÑ£ÀAwgÀÄªÀ
PÉÆÃ¥ÀzÀ GUÀævÉAiÀÄ£ÀÄß (wÃªÀævÉAiÀÄ£ÀÄß w½AiÀÄzÀ) «ÄÃj C£ÀåªÀåQÛAiÀÄ
(±ÀvÀÄæ«£À ¸ÁªÀÄxÀåðzÀ) vÀÄ®£ÉAiÀÄ°è «ªÉÃPÀ»Ã£À£ÁV É̈AQºÀÄ¼ÀÄ«£ÀAvÉ
F PÀëtªÉÃ vÀ£Àß £Á±ÀªÀ£ÀÄß vÁ£ÉÃ vÀAzÀÄPÉÆ¼ÀÄîwÛgÀÄªÀªÀ£ÀÄ AiÀiÁgÀÄ?
|| 10 ||

±ÁYðgÀªÀ, ±ÁYðgÀªÀ

²µÀå - (¥ÀæªÉÃ²¹) UÀÄgÀÄUÀ¼ÉÃ, DeÉÕ ªÀiÁr

ZÁtPÀå - ¥ÀÄvÀæ£ÉÃ PÀÄ½vÀÄPÉÆ¼Àî®Ä §AiÀÄ À̧ÄªÉ£ÀÄ.

²µÀå - UÀÄgÀÄUÀ¼ÉÃ, (PÀÄnÃgÀzÀ) ¨ÁV® À̧«ÄÃ¥ÀzÀ̄ ÉèÃ EgÀÄªÀ
PÉÆÃuÉAiÀÄÄ É̈vÀÛzÀ D À̧£ÀªÀ£ÀÄß ºÉÆA¢zÉAiÀÄ®èzÉÃ? DzÀÝjAzÀ C°è UÀÄgÀÄUÀ¼ÀÄ
PÀÄ½vÀÄPÉÆ¼Àî§ºÀÄzÀÄ.

ZÁtPÀå - ¥ÀÄv À æ£ ÉÃ, PÁAi ÀÄðvÀv À àg Àv É¬ÄAzÁV £Á£ÀÄ
PÉèÃ±ÀPÉÆÌ¼ÀUÁVgÀÄªÉ£ÀÄ ºÉÆgÀvÀÄ ¸ÁªÀiÁ£ÀåªÁV UÀÄgÀÄUÀ½UÉ ²µÀågÀ ªÉÄÃ É̄
À̧ºÀdªÁV EgÀÄªÀ PÉÆÃ¥ÀzÀ À̧é s̈ÁªÀ¢AzÀ®è (PÀÄ½vÀÄPÉÆ¼ÀÄîªÀ£ÀÄ).
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( À̧éUÀvÀzÀ°è) F «µÀAiÀÄªÀÅ ºÉÃUÉ vÁ£ÉÃ ¥ÀæeÉUÀ¼À UÀªÀÄ£ÀPÉÌ §AvÀÄ?
CzÉÃ£ÉAzÀgÉ £ÀAzÀPÀÄ®zÀ £Á±À¢AzÀ PÉÆÃ¥ÀUÉÆAqÀ CªÀiÁvÀågÁPÀȩ̈ À£ÀÄ,
vÀ£Àß vÀAzÉAiÀÄ ºÀvÉå¬ÄAzÀ gÉÆÃµÀUÉÆAqÀ, £ÀAzÀgÀ ¥ÀÆtðgÁdåªÀ£ÉßÃ
¥ÀÄ£ÀB PÉÆr¸ÀÄvÉÛÃ£ÉAzÀÄ ªÁUÁÝ£À ªÀiÁrzÀ ¥ÀªÀðvÀPÀ ¥ÀÄvÀæ£ÁzÀ
ªÀÄ®AiÀÄPÉÃvÀÄ«£À dvÉ À̧A¢ü ªÀiÁrPÉÆAqÀÄ, CªÀ¤AzÀ vÀgÀ®àlÖ ªÉÄèÃZÀÒgÀ
gÁd§®zÉÆA¢UÉ ZÀAzÀæUÀÄ¥ÀÛ£À ªÉÄÃ É̄ DPÀæªÀÄt ªÀiÁqÀ®Ä ¹zÀÞ¤gÀÄªÀ£ÀÄ?
(AiÉÆÃa¹) CxÀªÁ £Á£ÁzÀgÉÆÃ J¯Áè d£ÀgÀ JzÀÄgÀÄUÀqÉ £ÀAzÀªÀA±À
£Á±À ªÀiÁqÀÄªÉ£ÉAzÀÄ §»gÀAUÀªÁV ¥ÀæweÉÕ ªÀiÁr, vÀzÀ£ÀAvÀgÀ wÃj À̧®Ä
(zÁl®Ä) PÀµÀÖPÀgÀªÁzÀ ¥ÀæweÉÕ JA§ £À¢AiÀÄÄ £À¤ßAzÀ zÁl®ànÖzÉ,
CAvÀºÀ £Á£ÀÄ FUÀ J¯Áè PÀqÉ ºÀgÀqÀÄªÀÅzÁzÀgÀÆ F «µÀAiÀÄªÀ£ÀÄß
¤AiÀÄAwæ̧ À®Ä À̧ªÀÄxÀð£ÀÄ.

KPÉAzÀgÉ,

£À£Àß PÉÆÃ¥ÀªÉA§ É̈AQAiÀÄ zÀlÖªÁzÀ zÀÄBRªÉA§ ºÉÆUÉAiÀÄÄ
±ÀvÀÄæUÀ¼À ¥ÀwßAiÀÄgÉA§ ¢PÀÄÌUÀ¼À°è ªÀÄÆr CªÀgÀ ªÀÄÄR ZÀAzÀæªÀ£ÀÄß F
ºÉÆUÉ¬ÄAzÀ PÀ¥ÁàV ªÀiÁqÀÄvÁÛ, vÀ£Àß gÁd¤ÃwAiÉÄA§ UÁ½AiÀÄ ªÀÄÆ®PÀ
ªÀÄAwægÀÆ¥ÀzÀ°ègÀÄªÀ ªÀÄgÀUÀ¼À£ÀÄß PÀvÀðªÀå »Ã£ÀgÀ£ÁßV ªÀiÁqÀÄvÁÛ,
s̈ÀAiÀÄ¢AzÀ (ªÀÄgÀUÀ¼À°ègÀÄªÀ ¥ÀQëUÀ¼À gÀÆ¥ÀzÀAvÉ) ºÉzÀjzÀ £ÁUÀjPÀgÀÄ¼Àî,

ªÀÄºÀvÀÛgÀªÁzÀ £ÀAzÀªÀA±ÀzÀ aUÀÄgÀÄUÀ¼ÉA§ ©¢gÀ£ÀÄß zÀ»¹, PÁrÎaÑ£ÀAvÉ
E£ÉßÃ£ÀÄ zÀ» À̧®Ä E®èªÉÇÃ JA§AvÉ FUÀ vÁ£ÉÃ ±À«ÄvÀªÁVzÉ" ||11||

ªÀiÁvÀæªÀ®è,

DUÀ, CUÁæ̧ À£À¢AzÀ PÉ¼ÀUÉ ©zÀÄÝ C À̧ºÁAiÀÄPÀ£ÁVzÀÝ £À£Àß£ÀÄß
£ÉÆÃqÀÄvÁÛ AiÀiÁªÀ d£ÀgÀÄ vÀªÀÄä ªÀÄÄRªÀ£ÀÄß PÉ¼ÀUÉ ªÀiÁr "EªÀ¤UÉ
(£ÀAzÀ) ¢PÁÌgÀ«gÀ°" JAzÀÄ ªÀÄ£À¹ì£À°è ºÉÃ¼ÀÄvÁÛ, CªÀ£ÀÄ (£ÀAzÀ)
gÁd£ÉA§ ºÉzÀjPÉ¬ÄAzÀ £À£Àß£ÀÄß CAzÀÄ £ÉÆÃrzÀÝgÀÄ; CªÀgÉÃ FUÀ
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¹AºÀªÀÅ ¥ÀªÀðvÀzÀ ªÉÄÃ°¤AzÀ PÉ¼ÀUÉ ºÉÃUÉ UÀeÉÃAzÀæ£À£ÀÄß ©Ã½¹vÉÆÃ
CzÉÃ jÃw ¹AºÁ¸À£À¢AzÀ £ÀAzÀgÀ£ÀÄß C¸ÀºÁAiÀÄPÀgÁV PÉ¼ÀUÉ
J¼ÉzÀÄPÉÆAqÀÄ ©Ã½¹zÀÝ£ÀÄß £ÉÆÃrgÀÄvÁÛgÉ" || 12 ||

(£À£Àß PÉÆÃ¥ÀªÀÅ J®èjUÀÆ w½zÀzÉÝÃ JA§ s̈ÁªÀ)

CAvÀºÀ £Á£ÀÄ F ¥ÀæweÉÕAiÉÄA§ s̈ÁgÀªÀ£ÀÄß PÉ¼ÀV½¹zÀªÀ£ÁV
ZÀAzÀæUÀÄ¥ÀÛ£À C¥ÉÃPÉëAiÀÄAvÉ ±À̧ ÀÛçªÀ£ÀÄß (ªÀÄAwæ¥ÀzÀ«AiÀÄ£ÀÄß) zsÀj¹gÀÄªÉ£ÀÄ.
AiÀiÁªÀ £À¤ßAzÀ

s̈ÀÆ«ÄAiÀÄ ºÀÈzÀAiÀÄPÉÌ £Ál®àlÖ FnAiÀÄAwgÀÄªÀ £ÀªÀ£ÀAzÀgÀÄ
£Á±ÀªÀiÁqÀ®àlÖgÀÄ (£Á±ÀªÁzÀgÀÄ). À̧gÉÆÃªÀgÀzÀ°è PÀªÀÄ®ªÀÅ ¹ÜgÀªÁV
¤®ÄèªÀAvÉ ZÀAzÀæUÀÄ¥ÀÛ ªÀiËAiÀÄð£À°è gÁdå®Që äAiÀÄÄ ¹ÜgÀªÁV EqÀ®àlÖ¼ÀÄ.
£À£Àß PÉÆÃ¥À ªÀÄvÀÄÛ ¦æÃwAiÀÄ ¥sÀ®ªÀÅ ¤ À̧àøºÀªÁzÀ £À¤ßAzÀ £À£Àß ±ÀvÀÄæ
ªÀÄvÀÄÛ «ÄvÀæ¤UÉ, MAzÉÃ À̧® À̧ªÀiÁ£ÀªÁV EqÀ®ànÖvÀÄ. || 13 ||

CxÀªÁ JµÀÖgÀvÀ£ÀPÀ gÁPÀȩ̈ À£À£ÀÄß »rzÀÄ ªÀiËAiÀÄð¤UÉ ¤µÀ×£À£ÁßV
ªÀiÁqÀ°®èªÉÇÃ, £ÀAzÀªÀA±À£Á±À¢AzÀ K£ÀÄ vÁ£ÉÃ ¸ÁzsÀåªÁ¬ÄvÀÄ?
CµÀÖgÀvÀ£ÀPÀ ªÀiËAiÀÄð£À°è gÁd®Që äÃ ºÉÃUÉ ¹ÜgÀªÁzÁ¼ÀÄ? (AiÉÆÃa¹)
CzÉÆÃ gÁPÀȩ̈ À¤UÉ £ÀAzÀªÀA±ÀzÀ ªÉÄÃ É̄ Cw±ÀAiÀÄªÁzÀ s̈ÀQÛ¬ÄzÉ. JµÀÖgÀvÀ£ÀPÀ
£ÀAzÀªÀA±ÀzÀ AiÀiÁªÀÅzÉÃ MAzÀÄ PÀÄr JµÉÖÃ zÀÆgÀzÀ°è, fÃ«vÀªÁVzÀÝgÀÆ,
CµÀÖgÀvÀ£ÀPÀ ªÀÈµÀ®£À ªÀÄAwæ ¥ÀzÀ«AiÀÄ£ÀÄß, M¥Àà¯ÁgÀ£ÀÄ. F
w½ªÀ½PÉ¬ÄAzÀ̄ ÉÃ £ÀAzÀªÀA²ÃAiÀÄ£ÁzÀ vÀ¦àUÉ, À̧ªÁðxÀð ¹¢ÞAiÀÄÄ
vÀ¥ÉÆÃªÀ£ÀzÀ°è ªÁ£À¥Àæ̧ ÀÜ£ÁVzÀÝgÀÆ PÉÆ®è®àlÖ£ÀÄ. FUÀ CªÀiÁvÀågÁPÀȩ̈ À£ÀÄ
ªÀÄ®AiÀÄPÉÃvÀÄªÀ£ÀÄß (¸Áé«ÄAiÉÄAzÀÄ) CAVÃPÀj¹PÉÆAqÀÄ, £ÀªÀÄä £Á±ÀPÉÌ
E£ÀÆß ºÉZÀÄÑ ¥ÀæAiÀÄvÀßªÀ£ÀÄß vÉÆÃ¥Àðr À̧ÄwÛgÀÄªÀ£ÀÄ. (vÀ£Àß zÀÈ¶ÖAiÀÄ£ÀÄß
DPÁ±ÀzÀvÀÛ wgÀÄV¹, ªÉÄÃ É̄ £ÉÆÃqÀÄvÁÛ) ¸ÁzsÀÄ CªÀiÁvÀå ¸ÁzsÀÄ (±ÀºÀ̈ sÁµï
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CªÀiÁvÀå) CªÀiÁvÀå ²gÉÆÃªÀÄtÂ gÁPÀȩ̈ À ¸ÁzsÀÄ, ¨ÁæºÀät ²gÉÆÃªÀÄtÂ
GvÀÛªÀÄ ªÀÄAwæ§ÈºÀ̧ ÀàwAiÉÄÃ M¼ÉîAiÀÄzÀÄ. KPÉAzÀgÉ...

F É̄ÆÃPÀzÀ°è d£ÀgÀÄ L±ÀéAiÀÄð¢AzÀ À̧A¥À£Àß£ÁzÀ MqÉAiÀÄ£À£ÀÄß
ºÀtPÉÆÌÃ À̧ÌgÀ Ȩ́ÃªÉ ªÀiÁqÀÄvÁÛgÉ (N É̄Ê À̧ÄvÁÛgÉ), E£ÀÆß PÉ®ªÀgÀÄ CªÀ£ÀÄ
PÀµÀÖzÀ°èzÁÝUÀ®Æ CªÀ£À Ȩ́ÃªÉ ªÀiÁqÀÄvÁÛgÉ, KPÉAzÀgÉ ªÀÄÄAzÉ CªÀ£ÀÄ
¥ÀÄ£ÀB ¥ÀæwµÉ× ªÀÄvÀÄÛ L±ÀéAiÀÄð ¥ÀqÉAiÀÄ§ºÀÄzÀÄ, JA§ GzÉÝÃ±À¢AzÀ.
DzÀgÉ MqÉAiÀÄ£ÀÄ £Á±ÀºÉÆA¢zÀgÀÆ, »AzÉ C£ÀÄ s̈À« À̧®àlÖ À̧ÄR-
À̧AvÉÆÃµÀzÀ PÁgÀt¢AzÀ, AiÀiÁªÀÅzÉÃ ¸ÁéxÀð«®èzÉ, ¸Áé«ÄPÁAiÀÄðªÀ£ÀÄß,
s̈ÀQÛ¬ÄAzÀ ªÀiÁqÀÄªÀ ¤£ÀßAxÀªÀgÀÄ (CªÀiÁvÀågÁPÀȩ̈ À) §ºÀÄ zÀÄ®ð s̈ÀgÀÄ.

(«gÀ¼ÀgÀÄ). || 14 ||

DzÀÝjAzÀ̄ ÉÃ ¤£Àß£ÀÄß »rAiÀÄ®Ä £ÀªÀÄä F ¥ÀæAiÀÄvÀß. ¤Ã£ÀÄ ªÀÈµÀ®£À
(ZÀAzÀæUÀÄ¥ÀÛ) ªÀÄAwæ ¥ÀzÀ«AiÀÄ£ÀÄß ¹éÃPÀj¹zÀgÉ C£ÀÄUÀæºÀªÁ¢ÃvÀÄ JAzÀÄ.

KPÉAzÀgÉ,

¸Áé«Ä s̈ÀQÛ EgÀÄªÀ, DzÀgÉ (eÁuÉä E®èzÀ) ªÀÄÆRð£ÁzÀ ªÀÄvÀÄÛ
ºÉÃrAiÀiÁzÀ Ȩ́ÃªÀPÀ¤AzÀ K£ÀÄ vÁ£ÉÃ ¥ÀæAiÉÆÃd£À? CxÀªÁ §Ä¢ÞªÀAwPÉ
ªÀÄvÀÄÛ ¥ÀgÁPÀæªÀÄ EzÀÝgÀÆ ¸Áé«Ä s̈ÀQÛ E®èzÀ Ȩ́ÃªÀPÀ¤AzÀ K£ÀÄ vÁ£ÉÃ
¸ÁzsÀåªÁ¢vÀÄ? §Ä¢ÞªÀAwPÉ, ¥ÀgÁPÀæªÀÄ ªÀÄvÀÄÛ ¸Áé«Ä s̈ÀQÛ JA§ UÀÄtUÀ¼À
À̧AUÀªÀÄ«gÀÄªÀ Ȩ́ÃªÀPÀgÀÄ, vÀªÀÄä ¥Àæ̈ sÀÄUÀ¼À C s̈ÀÄåzÀAiÀÄPÉÌ PÁgÀtÂÃ s̈ÀÆvÀgÁUÀÄªÀgÀÄ

G½zÀªÀgÁzÀgÉÆÃ ¸ÀA¥ÀwÛ£À®Æè (¸ÀÄR) «¥ÀwÛ£À®Æè ¥Àwß
(PÀÄlÄA§zÀAvÉ)AiÀÄAvÉ PÉÃªÀ® ¥ÉÆÃ¶ À̧®àlÖqÀÄªÀgÀÄ DVgÀÄªÀgÀÄ. || 15 ||

DzÀÝjAzÀ F «ZÁgÀªÁV £Á£ÀÄ vÀÄA¨Á eÁUÀgÀÆPÀ£ÉÃ DVgÀÄªÉ£ÀÄ.
CªÀ£À£ÀÄß (gÁPÀȩ̈ À) »rAiÀÄ®Ä £À£Àß ¥ÀæAiÀÄvÀßªÀAvÀÆ ±ÀvÁAiÀÄÄUÀvÁAiÀÄ
£ÀqÉAiÀÄÄvÀÛ̄ ÉÃ EzÉ. ºÉÃUÉAzÀgÉ, ªÉÆvÀÛ ªÉÆzÀ®Ä £ÀªÀÄä D¥ÀÛ «ÄvÀæ£ÁzÀ
¥ÀªÀðvÀPÀ£À£ÀÄß CªÀiÁvÀå gÁPÀȩ̈ À£ÀÄ «µÀPÀ£ÉåAiÀÄ ªÀÄÆ®PÀ PÉÆA¢gÀÄªÀ£ÀÄ,



66

EzÀ£ÀÄß ªÀÈµÀ® ªÀÄvÀÄÛ ¥ÀªÀðvÀPÀ EªÀj§âgÀ°è M§â£À £Á±À¢AzÀ ZÁtPÀå¤UÉ
vÉÆAzÀgÉ ªÀiÁrzÀAvÉ, JA§ GzÉÝÃ±À¢AzÀ, EzÀÄ £ÀqÉ¢zÉ, JA§AvÉ
MAzÀÄ ªÀzÀAw É̄ÆÃPÀzÀ°è (d£ÀgÀ ªÀÄzsÉå) À̧ÄvÁÛqÀÄªÀAvÉ ªÀiÁqÀ̄ ÁVzÉ.
E£ÉÆßAzÀÄ PÀqÉAiÀÄ°è EzÀ£ÀÄß À̧ªÀÄyð¹PÉÆ¼Àî̄ ÉÆÃ JA§AvÉ ¥ÀªÀðvÀPÀ£À
¥ÀÄvÀæ£ÁzÀ ªÀÄ®AiÀÄPÉÃvÀÄªÀ£ÀÄß, s̈ÁUÀÄgÁAiÀÄt£ÀÄ vÀ£Àß ¥ÀPÀÌPÉÌ PÀgÉzÀÄ
(«±Áé À̧¢AzÀ) "ZÁtPÀå£ÉÃ ¤£Àß vÀAzÉAiÀÄ£ÀÄß PÉÆA¢gÀÄªÀ£ÀÄ" JAzÀÄ
ºÉÃ½, ºÉzÀj¹ E°èAzÀ CªÀ£ÀÄ À̧ézÉÃ±ÀPÉÌ ºÉÆÃUÀÄªÀAvÉ ªÀiÁqÀ̄ ÁVzÉ.
ºÁUÀ®èzÉ gÁPÀȩ̈ À£À CtwAiÀÄAvÉ CªÀ£ÀÄ £ÀªÀÄä «gÀÄzÀÞ ªÀwð À̧ÄªÀAvÁzÀgÉ,
£À£Àß §Ä¢Þ±ÀQÛ¬ÄAzÀ £Á£ÀÄ CªÀ£À£ÀÄß vÀqÉAiÀÄÄªÉ£ÀÄ, JA§ DvÀä«±Áé À̧
£À£ÀVzÉ. DzÀgÉ J¯Áè PÀqÉ gÁPÀȩ̈ À£ÉÃ ¥ÀªÀðvÀPÀ£À ºÀvÉåUÉ PÁgÀt JA§
ªÀzÀAw ºÁUÉÃ « À̧Ûj À̧̈ ÉÃPÉA§ GzÉÝÃ±À¢AzÀ £Á£ÀÄ ªÀÄ®AiÀÄPÉÃvÀÄªÀ£ÀÄß
FUÀ ¤UÀæ» À̧ÄªÀÅ¢®è. ªÀiÁvÀæ£À®è ±ÀvÀÄæ¥ÀPÀë ªÀÄvÀÄÛ £ÀªÀÄä ¥ÀPÀëzÀ°è ¤dªÁV
AiÀiÁgÀÄ £ÀªÀÄä PÀqÉ C£ÀÄgÀPÀÛgÁVªÀgÀÄ ªÀÄvÀÄÛ AiÀiÁgÀÄ C£ÀÄgÀPÀÛgÁV®è
JA§ÄzÀ£ÀÄß w½AiÀÄ®Ä gÁdåzÀ ««zsÀ s̈ÁUÀUÀ¼À°è DAiÀiÁAiÀiÁ ¥ÁæAvÀåzÀ
s̈ÁµÉ-DZÁgÀ «ZÁgÀ, ªÉÃµÀ- s̈ÀÆµÀt ªÀÄvÀÄÛ À̧AZÁgÀzÀ°è ¥ÀjtvÀgÁzÀ

UÀÄ¥ÀÛZÀgÀgÀ£ÀÄß, ««zsÀ ¸ÁzsÀ£ÀUÀ¼ÉÆA¢UÉ ªÀÄvÀÄÛ ¸À®ºÉUÀ¼ÉÆA¢UÉ
ªÀiÁgÀÄªÉÃµÀzÀ°è PÀ¼ÀÄ»¹PÉÆnÖzÉÝÃ£É. £ÀAzÀgÀ »A¢£À ªÀÄAwæUÀ¼À ªÀÄvÀÄÛ
D¥ÀÛ«ÄvÀægÀ £ÀqÀªÀ½PÉAiÀÄ£ÀÄß, eÁUÀgÀÆPÀvÉ¬ÄAzÀ £ÉÆÃqÀ¯ÁUÀÄwÛzÉ.
¥ÀæzsÁ£ÀªÁV ZÀAzÀæUÀÄ¥ÀÛ£ÉÆA¢UÉ £ÀAzÀgÀ «gÀÄzÀÞªÁV zÀAUÉ JzÀÝ s̈ÀzÀæ̈ sÀl£ÉÃ
ªÉÆzÀ̄ ÁzÀªÀgÀ£ÀÄß «zsÀ«zsÀªÁzÀ WÀl£ÉUÀ¼À ªÀÄÆ®PÀ ±ÀvÀÄæ ¥Á¼ÀAiÀÄPÉÌ
Nr ºÉÆÃUÀÄªÀAvÉ ªÀÄvÀÄÛ C°èAiÀÄ DUÀÄ-ºÉÆÃUÀÄUÀ¼À£ÀÄß w½AiÀÄÄªÀAvÉ
ªÀiÁqÀ̄ ÁVzÉ. £À£Àß £ÀA©PÉUÉ ¥ÁvÀægÁzÀªÀgÀ£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ£À §½, MAzÀÄ
ªÉÃ¼É ±ÀvÀÄæUÀ½AzÀ «µÀ¥Áæ±À£ÀªÉÃ ªÉÆzÀ̄ ÁzÀ ZÀlÄªÀnPÉUÀ¼ÀÄ £ÀqÉzÀgÉ,
CzÀ£ÀÄß vÀ¦à À̧̄ ÉAzÉÃ Ej¹zÉÝÃ£É. EAzÀÄ±ÀªÀÄð JA§ ¨ÁæºÀät, £À£Àß
D¥ÀÛ«ÄvÀæ ªÀÄvÀÄÛ À̧ºÀ¥Áp, zÀAqÀ¤Ãw ªÀÄvÀÄÛ eÉÆåÃwB±Á À̧ÛçzÀ CgÀªÀvÀÛ£Á®ÄÌ
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±ÁSÉUÀ¼À®Æè ¥Áæ«tå ¥ÀqÉzÀ CªÀ£À£ÀÄß £ÀAzÀªÀA±À £Á±ÀªÀiÁqÀÄvÉÛÃ£É
JA§ ¥ÀæweÉÕUÉÊzÀ £ÀAvÀgÀ, PÀÄ À̧ÄªÀÄ¥ÀÄgÀPÉÌ eÉÊ£À À̧A£Áå¹AiÀiÁV PÀ¼ÀÄ»¹
£ÀAzÀgÀ ªÀÄAwæUÀ¼À «ÄvÀævÀéªÀ£ÀÄß À̧A¥Á¢ À̧ÄªÀAvÉ ªÀiÁqÀ̄ ÁVzÉ.

gÁPÀȩ̈ À CªÀ£À ªÉÄÃ É̄ «±ÉÃµÀ C©üªÀiÁ£À ªÀÄvÀÄÛ «±Áȩ́ À EnÖgÀÄªÀ£ÀÄ.
CªÀ¤AzÀ FUÀ ªÀÄÄRå PÁAiÀÄðªÉÇAzÀÄ DUÀ̈ ÉÃPÁVzÉ. »ÃUÉ J®è
«zsÀªÁVAiÀÄÆ K£ÀÄ DUÀ̈ ÉÃPÁVzÉAiÉÆÃ CzÀÄ £À¤ßAzÀ DZÀj À̧®ànÖzÉ.
FUÀ PÀµÀÖªÉÃ£ÉAzÀgÉ ªÀÈµÀ®£ÉÃ £À£Àß ªÉÄÃ É̄ gÁdå s̈ÁgÀzÀ PÁAiÀÄðzÀ
dªÁ¨ÁÝjAiÀÄ£ÀÄß ºÉÆj¹ gÁdå±Á À̧£ÀzÀ «ZÁgÀªÁV D À̧QÛ vÉÆÃj À̧ÄwÛ®è.
À̧vÀåªÁVAiÀÄÆ «ZÁgÀªÉÃ£ÉAzÀgÉ D gÁdå̈ sÁgÀªÉÃ ªÁ À̧ÛªÀªÁV À̧ÄRªÀ£ÀÄß,

PÉÆqÀÄvÀÛzÉ, AiÀiÁªÀÅzÀgÀ°è PÁAiÀÄðUÀ¼À C¸ÁzsÁgÀt PÀptvÉ J°èAiÀÄÆ
PÁt¹UÀÄªÀÅ¢®è; F PÁptåvÉ. ¨ÉÃgÉAiÀÄªÀgÉÆA¢UÉ ºÀAZÀ®Ä
¸ÁzsÀåªÁUÀÄªÀÅ¢®è.

KPÉAzÀgÉ,

À̧ºÀdªÁVAiÉÄÃ JµÉÖÃ §®±Á°UÀ¼ÁVzÀÝgÀÆ, gÁeÁ£ÉUÀ¼ÀÄ (UÀeÉÃAzÀæ)
ªÀÄvÀÄ Û ªÀÄºÁgÁdgÀÄUÀ¼ÀÄ (£ÀgÉÃAzÀ æ) ¸À év ÀB PÀµÀ Ö¥ÀlÄÖ vÀªÀÄ ä
fÃªÀ£ÉÆÃ¥ÁAiÀÄªÀ£ÀÄß ªÀiÁqÀÄªÀAvÀºÀ CªÀgÀÄ §ºÀÄ±ÀB zÀÄBRzÀ É̈ÃUÉUÉ
M¼ÀUÁUÀÄªÀgÀÄ. || 16 ||

(C£ÀAvÀgÀ AiÀÄªÀÄ¥ÀlªÀ£ÀÄß »rzÀÄ ZÁgÀ£ÀÄ ¥ÀæªÉÃ² À̧ÄvÁÛ£É)

AiÀÄªÀÄ£À ZÀgÀtUÀ¼À£ÀÄß £À«Ä¹j, É̈ÃgÉ zÉÃªÀvÉUÀ½AzÀ K£ÀÄ vÁ£ÉÃ
G¥ÀAiÉÆÃUÀªÁ¢ÃvÀÄ? AiÀÄªÀÄ£ÁzÀgÉÆÃ ¨ÉÃgÉ zÉÃªÀvÉUÀ¼À ¨sÀPÀÛgÀ
MzÁÝqÀÄwÛgÀÄªÀ ZÀAZÀ®ªÁzÀ ¥ÁætUÀ¼À£ÀÄß Ȩ́¼ÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄvÁÛ£É.
|| 17 ||

ªÀiÁvÀæªÀ®è,
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"ªÀÄ£ÀÄµÀå£ÀÄ s̈ÀAiÀiÁ£ÀPÀ zÉÃªÀvÉAiÀiÁzÀ AiÀÄªÀÄ£À£ÀÄß s̈ÀQÛ¬ÄAzÀ
¥ÀÆf¹ fÃªÀ£ÉÆÃ¥ÁAiÀÄªÁV D±Àæ¬Ä À̧§ºÀÄzÀÄ. J¯Áè ¥ÁætÂUÀ½UÀÆ
ªÀÄÈvÀÄåªÁVgÀÄªÀ CªÀ£À£ÀÄß D±Àæ¬Ä¹ £ÁªÀÅ fÃªÀ£À ªÀiÁqÀÄwÛgÀÄªÉªÀÅ"||18||

£Á£ÀÄ, FUÀ E°ègÀÄªÀ F ªÀÄ£ÉAiÀÄ£ÀÄß ¥ÀæªÉÃ²¹, AiÀÄªÀÄ¥ÀlªÀ£ÀÄß,
vÉÆÃj À̧ÄvÁÛ AiÀÄªÀÄ£À ºÁqÀÄUÀ¼À£ÀÄß, ºÁqÀÄªÉ£ÀÄ.

(JAzÀÄ À̧é®à £ÀqÉAiÀÄÄvÁÛ£É)

²µÀå - (£ÉÆÃr) s̈ÀzÀæ£ÉÃ ¥ÀæªÉÃ² À̧̈ ÁgÀzÀÄ

ZÀgÀ - J É̄Ê ¨ÁæºÀät£ÉÃ AiÀiÁgÀ ªÀÄ£É¬ÄzÀÄ?

²µÀå - ZÁtPÀågÉA§ ºȨ́ ÀgÀÄ¼Àî, £ÀªÀÄä ¥ÀÆdå UÀÄgÀÄUÀ¼À ªÀÄ£É¬ÄzÀÄ.

ZÀgÀ - (£ÀUÀÄvÁÛ) ºÁVzÀÝgÉ CzÀÄ £À£ÀUÉ zs ÀªÀÄð¢AzÀ
À̧ºÉÆÃzÀgÀ£ÁzÀªÀ£À ªÀÄ£ÉAiÀiÁVzÉ. £À£ÀUÉ ¥ÀæªÉÃ² À̧®Ä ©qÀÄ, £Á£ÀÄ

CªÀ£À §½ AiÀÄªÀÄ¥ÀlªÀ£ÀÄß ºÀgÀr zsÀªÀÄðzÀ §UÉÎ G¥ÀzÉÃ² À̧ÄªÉ£ÀÄ.

²µÀå - (PÉÆÃ¥À¢AzÀ) ªÀÄÆRð£ÉÃ ¤£ÀUÉ ¢üPÁÌgÀ«gÀ°. K£ÀÄ
¤Ã£ÀÄ £ÀªÀÄä UÀÄgÀÄUÀ½VAvÀ®Æ zsÀªÀÄðeÁÕ¤AiÉÄÃ?

ZÀgÀ - ¨ÁæºÀät£ÉÃ PÉÆÃ¥ÀUÉÆ¼Àî¨ÉÃqÀ. J®ègÀÆ J®èªÀ£ÀÆß,
w½¢gÀÄªÀÅ¢®è. ¤£Àß UÀÄgÀÄUÀ½UÉ PÉ®ªÀÅ «µÀAiÀÄUÀ¼ÀÄ UÉÆwÛgÀÄvÀÛzÉ.
£À£ÀßAvÀºÀªÀgÀÄ E£ÀÆß PÉ®ªÀÅ «ZÁgÀUÀ¼À£ÀÄß w½¢gÀÄªÀgÀÄ.

²µÀå - (PÉÆÃ¥À¢AzÀ) ªÀÄÆRð£ÉÃ, £ÀªÀÄä UÀÄgÀÄUÀ¼À À̧ªÀðdÕvÀé
(J¯Áè w½¢gÀÄªÀªÀ£ÀÄ) JA§ ©gÀÄzÀ£ÀÄß PÀ¢AiÀÄ®Ä EaÒ À̧ÄªÉAiÀiÁ?

ZÀgÀ - ¨ÁæºÀät£ÉÃ, ¤£Àß UÀÄgÀÄUÀ½UÉ J¯Áè «ZÁgÀ w½¢zÀÝgÉ,
ZÀAzÀæ£À£ÀÄß (ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß) AiÀiÁgÀÄ ¦æÃw À̧ÄªÀÅ¢®è (zÉéÃ¶ À̧ÄvÁÛgÉ)
JA§ÄzÀ£ÀÄß PÉÃ½ w½zÀÄPÉÆ.
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²µÀå - ªÀÄÆRð£ÉÃ, EzÀ£ÀÄß w½AiÀÄÄªÀÅzÀjAzÀ CxÀªÁ w½AiÀÄzÉÃ
EgÀÄªÀÅzÀjAzÀ K£ÀÄ vÁ£ÉÃ G¥ÀAiÉÆÃUÀ?

ZÀgÀ - EzÀ£ÀÄß w½AiÀÄÄªÀÅzÀjAzÁUÀÄªÀ ¥ÀæAiÉÆÃd£ÀªÀ£ÀÄß ¤£Àß
G¥ÁzsÁåAiÀÄgÀÄ ªÀiÁvÀæ CjAiÀÄÄªÀgÀÄ. ¤Ã£ÁzÀgÉÆÃ EµÀÖ£ÀÄß ªÀiÁvÀæ
w½¢gÀÄªÉ, PÀªÀÄ®UÀ½UÉ ZÀAzÀæ£ÀÄ EµÀÖ«®è JAzÀÄ. £ÉÆÃqÀÄ.

"PÀªÀÄ®UÀ¼ÀÄ JµÉÖÃ À̧ÄAzÀgÀªÁVzÀÝgÀÆ, CªÀÅUÀ¼À À̧é̈ sÁªÀ (£ÀqÀªÀ½PÉ)
vÀªÀÄä ¸ËAzÀAiÀÄðzÀ vÀ¢égÀÄzÀÞªÁVzÉ. ZÀAzÀæ£ÀÄ JµÉÖÃ ¥ÀÆtð PÀ̄ ÉUÀ½AzÀ
PÀÆrzÀÝgÀÆ, PÀªÀÄ®UÀ¼ÀÄ CªÀ£À£ÀÄß «gÉÆÃ¢ü̧ ÀÄvÀÛªÉ" (§AiÀÄ À̧ÄªÀÅ¢®è)||19||

ZÁtPÀå - (PÉÃ½, ªÀÄ£À¹ì£À°è) NºÉÆÃ, AiÀiÁgÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß
zÉéÃ¶ À̧ÄvÁÛgÉÆÃ, CªÀgÀ£ÀÄß vÁ£ÀÄ w½¢gÀÄªÉ£ÉAzÀÄ À̧Æa À̧ÄwÛgÀÄªÀ£ÀÄ.

²µÀå - ªÀÄÆRð£ÉÃ K¤zÀÄ C À̧A§zÀÞ ªÀiÁvÀÄ?

ZÀgÀ - ¨ÁæºÀät£ÉÃ CxÀð¥ÀÆtðªÁzÀ ªÀiÁvÀÄ EzÁUÀÄªÀÅzÀÄ.

²µÀå - DzÀgÉ K£ÁUÀÄªÀÅzÀÄ?

ZÀgÀ - MAzÀÄ ªÉÃ¼É PÉÃ¼À®Ä D À̧QÛAiÀÄÄ¼Àî ªÀåQÛAiÀÄÄ ¹PÀÌgÉ.

ZÁtPÀå - ªÀÄAUÀ¼ÀPÀgÀ£ÉÃ ©üÃw E®èzÉ «±Áé À̧¢AzÀ M¼ÀUÉ ¨Á.
PÉÃ¼ÀÄªÀªÀ£ÀÆ ªÀÄvÀÄÛ PÉÃ½zÀÝ£ÀÄß CjAiÀÄÄªÀªÀ£ÀÆ ¹UÀÄªÀ£ÀÄ.

ZÀgÀ - £Á£ÀÄ §AzÉ (¥ÀæªÉÃ²¹, ºÀwÛgÀ §AzÀÄ) DAiÀÄð¤UÉ
dAiÀÄªÁUÀ°.

ZÁtPÀå - (£ÉÆÃr, ªÀÄ£À¹ì£À°è) ¥ÀæeÉUÀ¼À ªÀÄ£À̧ Àì£ÀÄß ªÀÄ£ÉÆÃ¹ÜwAiÀÄ£ÀÄß
CjAiÀÄ®Ä ¤AiÀÄÄPÀÛ£ÁzÀ ¤¥ÀÄtPÀ£ÀÄ EªÀ£ÀÄ (¥ÀæPÁ±À) s̈ÀzÀæ£ÉÃ ¤£ÀUÉ
¸ÁéUÀvÀ-PÀÄ½vÀÄPÉÆÃ.
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ZÀgÀ - DAiÀÄðgÀ DeÉÕAiÀÄAvÉ (£É®zÀ ªÉÄÃ É̄ PÀÄ½vÀÄPÉÆ¼ÀÄîªÀ£ÀÄ)

ZÁtPÀå - s̈ÀzÀæ£ÉÃ FUÀ ºÉÃ¼ÀÄ, ¤Ã£ÀÄ ºÉÆÃzÀ PÉ® À̧zÀ ªÀÈvÁÛAvÀªÀ£ÀÄß
PÀÄjvÀÄ «ªÀj À̧Ä. ¥ÀæeÉUÀ¼ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À°è ¦æÃw¬ÄAzÀ EgÀÄªÀgÉÃ?

ZÀgÀ - ªÀÄvÉÛÃ£ÀÄ? ¥ÀÆdågÁzÀ ¤«ÄäAzÀ CvÀÈ¦ÛAiÀÄ PÁgÀtUÀ¼É®èªÀÇ
¥Àj¥ÁPÀªÁVgÀ®Ä ¥ÀæeÉUÀ¼ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À°è zÀÈqsÀªÁzÀ ¦æÃw-«±Áȩ́ ÀªÀÅ¼ÀîªÀgÀÄ
DVgÀÄªÀgÀÄ. DzÀgÉ, CªÀiÁvÀå gÁPÀȩ̈ À£ÉÆA¢V£À ªÉÆzÀ°¤AzÀ®Æ CwAiÀiÁzÀ
¸ÉßÃºÀ¢AzÀ EgÀÄªÀ ªÀÄÆªÀgÀÄ ªÀiÁvÀæ ªÀÄºÁgÁd ZÀAzÀæUÀÄ¥ÀÛ£À
¥ÀÆtðZÀAzÀæ£À PÁAw¬ÄAzÀ PÀÆrzÀ gÁdå®Që äAiÀÄ£ÀÄß À̧» À̧ÄªÀÅ¢®è.

ZÁtPÀå - (PÉÆÃ¥À¢AzÀ) vÀªÀÄä §zÀÄPÀÄ«PÉAiÀÄ£ÀÄß À̧» À̧ÄªÀÅ¢®è
JAzÀÄ ¤Ã£ÀÄ ºÉÃ¼À̈ ÉÃQvÀÄÛ. ¤Ã£ÀÄ CªÀgÀ ºȨ́ ÀgÀ£ÀÄß w½¢gÀÄªÉAiÀiÁ?

ZÀgÀ - ºȨ́ ÀgÀÄ CjAiÀÄzÉ ¤ªÀÄUÉ ºÉÃUÉ vÁ£ÉÃ ¤ªÉÃ¢ À̧°?

ZÁtPÀå - ºÁVzÀÝgÉ, CªÀgÀ ºȨ́ ÀgÀÄ w½AiÀÄ®Ä §AiÀÄ À̧ÄªÉ£ÀÄ.

ZÀgÀ - ¥ÀÆdågÀÄ D°¸À°. ªÉÆzÀ®£ÉAiÀÄªÀ£ÁzÀgÉÆÃ, vÀªÀÄä
±ÀvÀÄæ¥ÀPÀëzÀ°è É̈ÃgÀÆjzÀ Ȩ́ßÃºÀªÀÅ¼Àî PÀë¥ÀtPÀ£ÀÄ (eÉÊ£ÀªÀÄÄ¤AiÀÄÄ)

ZÁtPÀå - ( À̧AvÉÆÃµÀ¢AzÀ ªÀÄ£À¹ì£À°è) £ÀªÀÄä ±ÀvÀÄæ«£À°è Ȩ́ßÃºÀªÀÅ¼Àî
PÀë¥ÀtPÀ£ÉÃ? (UÀnÖAiÀiÁV) CªÀ£À ºȨ́ ÀgÉÃ£ÀÄ?

ZÀgÀ - CªÀ£À ºȨ́ ÀgÀÄ fÃªÀ¹¢Þ JAzÀÄ, gÁPÀȩ̈ À¤AzÀ PÀ¼ÀÄ» À̧®àlÖ
«µÀPÀ£ÉåAiÀÄÄ ¥ÀªÀðvÉÃ±ÀégÀ£À §½ ºÉÆÃUÀÄªÀAvÉ ªÀiÁrzÀ£ÉÆÃ CªÀ£ÀÄ.

ZÁtPÀå - (vÀ£Àß É̄èÃ) fÃªÀ¹¢Þ £À£Àß UÀÆqsÀZÁgÀ£ÀÄ. (UÀnÖAiÀiÁV
¥ÀæPÁ±ÀªÁV) s̈ÀzÀæ£ÉÃ JgÀqÀ£ÉAiÀÄªÀ£ÀÄ AiÀiÁgÀÄ?

ZÀgÀ - ¥ÀÆdågÉÃ, E£ÉÆß§â£ÀÄ PÁAiÀÄ À̧Ü£ÁzÀ, gÁPÀȩ̈ À¤UÉ D¥ÀÛ
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Ȩ́ßÃ»vÀ£ÁzÀ ±ÀPÀlzÁ À̧£ÀÄ.

ZÁtPÀå - (£ÀUÀÄvÁÛ DvÀäUÀvÀ) PÁAiÀÄ À̧Ü£ÉAzÀgÉ C®à£ÀÄ ªÀiÁvÀæ, ±ÀvÀÄæ
JµÉÖÃ aPÀÌªÀ£ÁzÀgÀÆ CªÀ£À£ÀÄß, PÀqÉUÀtÂ̧ À̈ ÁgÀzÀÄ. «ÄvÀæ£À £É¥ÀzÀ°è
¹zÁÞxÀðPÀ£ÉA§ UÀÆqsÀZÁgÀ£À£ÀÄß CªÀ£À §½ EnÖgÀÄªÉ£ÀÄ. (UÀnÖAiÀiÁV)
s̈ÀzÀæ£ÉÃ ªÀÄÆgÀ£ÉAiÀÄªÀ£À£ÀÄß w½AiÀÄ®Ä §AiÀÄ À̧ÄªÉ£ÀÄ.

ZÀgÀ - ªÀÄÆgÀ£ÉÃAiÀÄªÀ£ÀÄ ZÀAzÀ£ÀzÁ À̧£ÉA§ gÀvÀß¥Àr ªÁå¥Áj,
¥ÀÄµÀÖ¥ÀÄgÀ ¤ªÁ¹. CªÀiÁvÀå gÁPÀȩ̈ À£À JgÀqÀ£ÉÃ ºÀÈzÀAiÀÄ«zÀÝ ºÁUÉÃ;
AiÀiÁgÀ ªÀÄ£ÉAiÀÄ°è gÁPÀë¸À£ÀÄ £ÀUÀgÀªÀ£ÀÄß ©qÀÄªÀ ªÉÆzÀ®Ä vÀ£Àß
PÀÄlÄA§zÀªÀgÀ£ÀÄß CªÀ£À ªÀÄ£ÉAiÀÄ°è EgÀÄªÀ ªÀåªÀ̧ ÉÜ ªÀiÁrgÀÄªÀ£ÀÄ.

ZÁtPÀå - (vÀ£Àß É̄èÃ) ¤dªÁVAiÀÄÆ CªÀ£ÀÄ D¥ÀÛ«ÄvÀæ£ÉÃ DVgÀÄªÀ£ÀÄ;
KPÉAzÀgÉ vÀ£Àß PÀÄlÄA§zÀ dªÁ¨ÁÝjAiÀÄ£ÀÄß, ¥ÀgÀªÀiÁ¥ÀÛ£À®èzÀªÀ£À §½
gÁPÀȩ̈ À£ÀÄ JAzÀÆ EqÀ̄ ÁgÀ£ÀÄ.

(UÀnÖAiÀiÁV) ¨s ÀzÀ æ£ÉÃ ZÀAzÀ£ÀzÁ¸À£À ªÀÄ£ÉAiÀÄ°è vÀ£Àß
PÀÄlÄA§zÀªÀgÀ£ÀÄß gÁPÀȩ̈ À£ÀÄ EnÖgÀÄªÀ£ÀÄ JAzÀÄ ¤£ÀUÉ ºÉÃUÉ w½¬ÄvÀÄ?

ZÀgÀ - ¥ÀÆdågÉÃ, F ªÀÄÄzÉæAiÀÄÄAUÀgÀ ¤ªÀÄUÉ J®èªÀ£ÀÆß w½ À̧ÄvÀÛzÉ.
(GAUÀÄgÀªÀ£ÀÄß PÉÆqÀÄªÀ£ÀÄ)

ZÁtPÀå - (ªÀÄÄzÉæAiÀÄÄAUÀgÀ £ÉÆÃr, »rzÀÄ, gÁPÀȩ̈ À£À ºȨ́ ÀgÀÄ
PÉwÛzÀÝ£ÀÄß N¢) ( À̧AvÉÆÃµÀ¢AzÀ, vÀ£Àß É̄èÃ) ¤Ã£ÀÄ »ÃUÉ£Àß É̈ÃQvÀÄÛ. gÁPÀȩ̈ À£ÉÃ
£ÀªÀÄä ºÀ̧ ÀÛUÀvÀ£ÁzÀ£ÉAzÀÄ (ªÀ±À£ÁzÀ£ÉAzÀÄ)

(UÀnÖAiÀiÁV) ¨sÀzÀæ£ÉÃ ¤Ã£ÀÄ F GAUÀÄgÀªÀ£ÀÄß ¥ÀqÉzÀ §UÉÎ
À̧«¸ÁÛgÀªÁV w½AiÀÄ®Ä §AiÀÄ À̧ÄvÉÛÃ£É.

ZÀgÀ - ¥ÀÆdågÉÃ, PÉÃ½ ¥ÀæeÉUÀ¼À jÃw¤ÃwUÀ¼À£ÀÄß w½zÀÄPÉÆ¼Àî®Ä
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vÁªÀÅ £À£ÀUÉ ¤AiÉÆÃf¹zÀ §½PÀ, £Á£ÀÄ AiÀiÁgÀ ªÀÄ£ÉAiÀÄ ¥ÀæªÉÃ±ÀPÉÌ
À̧A±ÀAiÀÄ §gÀzÀAvÉ EgÀÄªÀ F AiÀÄªÀÄ¥ÀlªÀ£ÀÄß, »rzÀÄPÉÆAqÀÄ wgÀÄUÀÄvÁÛ,

ZÀAzÀ£ÀzÁ À̧£ÉA§ gÀvÀßªÁå¥ÁjAiÀÄ ªÀÄ£ÉAiÀÄ ¥ÀæªÉÃ±À ¥ÀqÉzÉ£ÀÄ. C°è
CªÀ£À ªÀÄ£ÉAiÀÄ ZÁªÀrAiÀÄ°è AiÀÄªÀÄ¥ÀlªÀ£ÀÄß ºÀgÀr VÃvÉUÀ¼À£ÀÄß ºÁqÀ®Ä
DgÀA©ü¹zÉ£ÀÄ

ZÁtPÀå - £ÀAvÀgÀ K£Á¬ÄvÀÄ?

ZÀgÀ - CPÀ̧ ÁävÁÛV, DUÀ D ªÀÄ£ÉAiÀÄ MAzÀÄ £É® PÉÆoÀr¬ÄAzÀ
CvÀåAvÀ À̧ÄAzÀgÀ£ÁzÀ ¨Á®PÀjUÉ À̧ºÀdªÁzÀ PÀÄvÀÆºÀ®¢AzÀ vÀ£Àß
PÀtÄÚUÀ¼À£ÀÄß ¥ÀÆwðAiÀiÁV ©qÀÄvÁÛ LzÀÄ ªÀµÀðzÀ ¥ÀÄlÖ ¨Á®PÀ£ÉÆ§â£ÀÄ
ºÉÆgÀ§gÀ®Ä ¥ÀæAiÀÄwß¹zÀ£ÀÄ. DUÀ C°è M¼ÀVAzÀ zÉÆqÀØ UÀzÀÝ® ªÀiÁqÀÄvÁÛ
¹ÛçÃAiÀÄgÀÄ UÀnÖAiÀiÁV PÀÆUÀÄvÁÛ "CAiÉÆåÃ CªÀ£ÀÄ ºÉÆgÀ ºÉÆgÀl£ÀÄ"
JAzÀÄ À̧A±ÀAiÀÄ ªÀÄÆqÀÄªÀAvÉ ºÉÃ¼À̄ Á¬ÄvÀÄ. ¨ÁV°£À À̧A¢ü¬ÄAzÀ
¹ÛçÃAiÉÆ§â¼ÀÄ ºÉÆgÀUÉ £ÉÆÃqÀÄvÁÛ, ºÉÆgÀ§gÀÄwÛgÀÄªÀ ¨Á®PÀ£À£ÀÄß É̈ÊAiÀÄÄvÁÛ,
vÀ£Àß §½îAiÀÄAvÉ §¼ÀPÀÄwÛgÀÄªÀ ¨ÁºÀÄ«¤AzÀ vÀqÉzÀ¼ÀÄ, CªÀ¼À PÉÊ¬ÄAzÀ
PÀÄªÀiÁgÀ£À£ÀÄß vÀqÉAiÀÄÄªÀ §gÀzÀ°è ©Ã¹zÀ É̈gÀ½¤AzÀ ¥ÀÄgÀÄµÀgÀ É̈gÀ½UÉ
À̧j ºÉÆAzÀÄªÀ UÁvÀæªÀÅ¼Àî GAUÀÄgÀªÉÇAzÀÄ eÁj ºÉÆ¹Û® §¢AiÀÄ°è

©zÀÄÝ, ¥ÀÄnzÉzÀÄÝ wgÀÄUÀÄvÁÛ £À£Àß PÁ® vÀÄ¢AiÀÄ°è CªÀ¼À CjªÉUÉ
¨ÁgÀzÉ ªÀzsÀÄ ªÀiË£ÀªÁV PÁ® §½ §AzÀÄ £ÀªÀÄ À̧Ìj À̧ÄªÀAvÉ ZÀ° À̧zÉ,
§AzÀÄ ¤AwvÀÄ. gÁPÀȩ̈ À£À ºȨ́ ÀgÀÄ CzÀgÀ ªÉÄÃ É̄ EgÀÄªÀÅzÀ£ÀÄß £ÉÆÃr
£Á£ÀÄ ¸ÀºÀ CzÀ£ÀÄß ªÀiË£ÀªÁV vÉUÉzÀÄPÉÆAqÀÄ ¥ÀÆdågÀ ¸À¤ß¢üUÉ
C¦ð¹gÀÄªÉ£ÀÄ. DzÀÝjAzÀ EzÉÃ F ªÀÄÄzÉæAiÀÄ£ÀÄß ¥ÀqÉzÀ jÃw.

ZÁtPÀå - s̈ÀzÀæ£ÉÃ, PÉÃ½zÉ ¤Ã¤£ÀÄß ºÉÆÃUÀ§ºÀÄzÀÄ, ¤Ã£ÀÄ ªÀiÁrzÀ
ºÉaÑ£À ¥ÀæAiÀÄvÀßPÉÌ vÀPÀÌ GqÀÄUÉÆgÉAiÀÄ£ÀÄß É̈ÃUÀ£É ¥ÀqÉAiÀÄÄªÉ.
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ZÀgÀ - ¥ÀÆdågÀÄ DeÁÕ¦¹zÀAvÉ (ºÉÆgÀqÀÄªÀ£ÀÄ)

ZÁtPÀå - ±ÁYðgÀªÀ, ±ÁYðgÀªÀ

²µÀå - (¥ÀæªÉÃ²¹) UÀÄgÀÄUÀ¼ÉÃ DeÁÕ¦¹.

ZÁtPÀå - ªÀvÀì, ªÀÄ¹¥ÁvÉæ ªÀÄvÀÄÛ PÁUÀzÀªÀ£ÀÄß vÁ.

²µÀå - ¥ÀÆdågÀÄ DeÁÕ¦¹zÀAvÉ (ºÉÆgÀqÀÄªÀ£ÀÄ) ªÀÄvÀÄÛ ¥ÀÄ£ÀB
¥ÀæªÉÃ¹¹) ¥ÀÆdågÉÃ, ªÀÄ¹¥ÁvÉæ ªÀÄvÀÄÛ ¥ÀvÀæ E°èzÉ. (¥ÁoÀ̈ sÉÃzÀ)

ZÁtPÀå - (PÁUÀzÀªÀ£ÀÄß £ÉÆÃr, DvÀäUÀvÀ) K£À£ÀÄß §gÉAiÀÄ°?
K£À£ÀÄß §gÉAiÀÄÄªÀÅzÀjAzÀ gÁPÀȩ̈ À£À£ÀÄß £Á£ÀÄ UÉ®è§ºÀÄzÀÄ.

¥ÀæwÃºÁj - (¥ÀæªÉÃ²¹) ¥ÀÆdåjUÉ dAiÀÄªÁUÀ°.

ZÁtPÀå - ( À̧AvÉÆÃµÀ¢AzÀ, DvÀäUÀvÀ) "dAiÀÄªÁUÀ°" JAzÀÄ
WÉÆÃ¶¸À¯ÁVzÉ (UÀnÖAiÀiÁV) ±ÉÆÃuÉÆÃvÀÛgÉÃ, E°èUÉ §A¢gÀÄªÀ
PÁgÀtªÉÃ£ÀÄ?

¥ÀæwÃºÁj - ¥ÀÆdågÉÃ vÀªÀÄä vÀ¯ÉAiÀÄ ªÉÄÃ¯É vÁªÀgÉAiÀÄ
ªÉÆVÎ£ÀAwgÀÄªÀ PÉÊ eÉÆÃr¹ PÉÆAqÀÄ, ZÀAzÀæ£ÀAvÉ PÁAwAiÀÄÄ¼ÀîªÀgÁzÀ,
ªÀÄºÁgÁd ZÀAzÀæUÀÄ¥ÀÛgÀÄ vÀªÀÄä£ÀÄß «eÁÕ¦ À̧ÄwÛzÁÝgÉ. "gÁd ¥ÀªÀðvÉÃ±ÀégÀ£À
±ÁæzÀÞQæAiÉÄUÀ¼À£ÀÄß ªÀiÁqÀ®Ä ¥ÀÆdåjAzÀ À̧ªÀÄäw À̧®àlÖ £Á£ÀÄ EaÒ À̧ÄªÉ£ÀÄ.
F ¤«ÄvÀÛ CªÀ£ÀÄ zsÀj¹zÀÝ D s̈ÀgÀtUÀ¼À£ÀÄß ¨ÁæºÀätjUÉ zÁ£ÀªÁV PÉÆqÀ®Ä
§AiÀÄ À̧ÄvÉÛÃ£É" JAzÀÄ.

ZÁtPÀå - ( À̧AvÉÆÃµÀ¢AzÀ, vÀ£Àß É̄èÃ) ªÀÈµÀ® M¼ÉîAiÀÄzÀÄ! £À£Àß
ªÀÄ£À̧ Àì£ÀÄß CjwgÀÄªÀAvÉ M¼ÉîAiÀÄ À̧AzÉÃ±ÀªÀ£ÀÄß PÀ¼ÀÄ»¹gÀÄªÉ.

(UÀnÖAiÀiÁV) ±ÉÆÃuÉÆÃvÀÛgÉ, £À£Àß ªÀiÁvÉAzÀÄ ¤Ã£ÀÄ »ÃUÉ ªÀÈµÀ®¤UÉ
ºÉÃ¼À̈ ÉÃPÀÄ. dUÀwÛ£À DUÀÄ ºÉÆÃUÀÄUÀ¼À §UÉÎ ¤Ã£ÀÄ ZÉ£ÁßV w½¢gÀÄªÉ.
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¤Ã£ÀÄ §AiÀÄ¹zÀAvÉ DUÀ°. DzÀgÉ, ¥ÀªÀðvÉÃ±ÀégÀ£ÀÄ F »AzÉ zsÀj¹zÀÝ
D s̈ÀgÀtUÀ¼À£ÀÄß CvÀåAvÀ AiÉÆÃUÀågÁzÀªÀjUÉ PÉÆqÀvÀPÀÌzÀÄÝ; DzÀÝjAzÀ vÀÄA¨Á
CºÀðgÁzÀ ¨ÁæºÀätgÀ£ÀÄß £Á£ÉÃ ¤£Àß §½UÉ PÀ¼ÀÄ» À̧ÄªÉ JAzÀÄ.

¥ÀæwºÁj - ¥ÀÆdågÀÄ DeÁÕ¦¹zÀAvÉ (ºÉÆgÀqÀÄvÁÛ¼É)

ZÁtPÀå - ±ÁYðgÀªÀ, £À£Àß ªÀZÀ£À«zÉAzÀÄ «±ÁéªÀ̧ ÀÄªÉÃ ªÉÆzÀ̄ ÁzÀ
ªÀÄÆªÀgÀÄ À̧ºÉÆÃzÀgÀjUÉ ºÉÃ¼ÀÄ "ªÀÈµÀ®¤AzÀ D s̈ÀgÀtUÀ¼À£ÀÄß zÁ£ÀªÁV
¥ÀqÉzÀÄ £ÀAvÀgÀ £À£Àß£ÀÄß £ÉÆÃrj"

²µÀå - ¥ÀÆdågÀÄ DeÁÕ¦¹zÀAvÉ DUÀ° (ºÉÆgÀqÀÄªÀ£ÀÄ)

ZÁtPÀå - EzÀÄ ¥ÀvÀæzÀ £ÀAvÀgÀzÀ ¨sÁUÀªÁVgÀ°. ªÉÆzÀ®
s̈ÁUÀªÉÃ£ÉAzÀÄ §gÉAiÀÄ°? (AiÉÆÃa¹) NºÉÆÃ w½¬ÄvÀÄ. £À£Àß UÀÆqsÀZÁgÀgÀ

ªÀÄÆ®PÀ £À£ÀUÉ w½¢gÀÄªÀÅzÉÃ£ÉAzÀgÉ-ªÉÄèÃZÀÒgÁdgÀÄUÀ¼À UÀÄA¦£À°è, F
LªÀgÀÄ ¥ÀæzsÁ£ÀgÀÄ CªÀiÁvÀå gÁPÀȩ̈ À£À£ÀÄß CvÀåAvÀ Ȩ́ßÃºÀ¢AzÀ C£ÀÄ À̧j À̧ÄªÀgÀÄ
JAzÀÄ.

CªÀgÁzÀgÉÆÃ,

PÀÄ®ÄPÀ gÁdåzÀ zÉÆgÉ avÀæªÀªÀÄð, ªÀÄ®AiÀÄ¥ÁæAvÀåzÀ ¹AºÀzÀAvÉ
±ÀQÛAiÀÄÄ¼Àî ¹AºÀ£ÁzÀ, PÁ²äÃgÀzÀ zÉÆgÉ ¥ÀÄµÀÌgÁPÀë, ±ÀvÀÄæªÀ£ÀÄß À̧AºÁgÀ
ªÀiÁr ¥Àæ¹zÀÞ£ÁzÀ, ¹AzsÀÄ ¥ÁæAvÀåzÀ zÉÆgÉ ¹AzsÀÄ Ȩ́Ã£À ªÀÄvÀÄÛ ¥À¶ðAiÀiÁ
zÉÃ±ÀzÀ CgÀ̧ À, PÀÄzÀÄgÉUÀ¼À Ȩ́Ê£Àå (C±Àé Ȩ́Ê£Àå) ºÉÆA¢zÀ ªÉÄÃWÀ JA§
CgÀ̧ À; EªÀgÀ ºȨ́ ÀgÀÄUÀ¼À£ÀÄß, ¥ÀvÀæzÀ°è §gÉAiÀÄÄªÉ£ÀÄ avÀæUÀÄ¥ÀÛ£ÁzÀgÉÆÃ
(AiÀÄªÀÄ£ÀQAPÀgÀ) CªÀgÀ ºȨ́ ÀgÀÄUÀ¼À£ÀÄß vÀ£Àß ¥ÀÄ À̧ÛPÀ¢AzÀ C½ À̧°"

(AiÉÆÃa¹) £Á£ÀÄ CªÀgÀ ºȨ́ ÀgÀÄUÀ¼À£ÀÄß §gÉAiÀÄÄªÀÅ¢®è ¥ÀvÀæzÀ
ªÉÆzÀ® s̈ÁUÀ C À̧àµÀÖªÁVgÀ°, (§gÉAiÀÄÄªÀÅzÀ£ÀÄß £Àn À̧ÄvÁÛ£É) ±ÁYðgÀªÀ,
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²µÀå - (¥ÀæªÉÃ²¹) ¥ÀÆdågÉÃ DeÁÕ¦¹.

ZÁtPÀå - ªÀvÀì, ±ÉÆæÃwæAiÀÄ ¨ÁæºÀät£ÀÄ §gÉzÀ CPÀëgÀUÀ¼ÀÄ JµÉÖÃ
eÁUÀævÉ¬ÄAzÀ §gÉzÀgÀÆ, À̧ÄálªÁVgÀÄªÀÅ¢®è. DzÀÝjAzÀ £À£Àß ºȨ́ Àj£À°è
¹zÁÞxÀðPÀ¤UÉ ºÉÃ¼ÀÄ (Q«AiÀÄ°è K£ÉAzÀÄ ºÉÃ¼ÀÄªÀ£ÀÄ)

(Q«AiÀÄ°è »ÃUÉ, »ÃUÉAzÀÄ)

AiÀiÁgÉÆÃ AiÀiÁjUÉÆÃ ºÉÃ¼ÀÄªÀAvÉ, ºÉÆgÀUÀqÉ AiÀiÁªÀÅzÉÃ ºȨ́ ÀgÀÄ
ªÀÄvÀÄÛ «¼Á À̧ E®èzÀ ¥ÀvÀæªÀ£ÀÄß ±ÀPÀlzÁ À̧¤AzÀ §gÉ¹PÉÆAqÀÄ ¨Á,
JAzÀÆ ZÁtPÀå£ÀÄ EzÀ£ÀÄß §gȨ́ À®Ä ºÉÃ½gÀÄªÀ£ÀÄ J£Àß É̈ÃqÀ.

²µÀå - ºÁUÉÃ DUÀ° (ºÉÆgÀqÀÄvÁÛ£É)

ZÁtPÀå - (vÀ£Àß É̄èÃ) NºÉÆÃ.. ªÀÄ®AiÀÄPÉÃvÀÄ d¬Ä À̧®àlÖ£ÀÄ.

¹zÁÝxÀðPÀ - (PÉÊAiÀÄ°è ¥ÀvÀæªÀ£ÀÄß »rzÀÄ ¥ÀæªÉÃ²¹) DAiÀÄðjUÉ
dAiÀÄªÁUÀ°, DAiÀÄð, EzÀÄ ±ÀPÀlzÁ À̧¤AzÀ §gÉAiÀÄ®àlÖ ¥ÀvÀæ.

ZÁtPÀå - (vÉUÉzÀÄPÉÆAqÀÄ) DºÁ! JµÀÄÖ ªÀÄÄzÁÝzÀ CPÀëgÀUÀ¼ÀÄ
(N¢) s̈ÀzÀæ F ªÀÄÄzÉæ¬ÄAzÀ EzÀ£ÀÄß MvÀÄÛ.

¹zÁÝxÀðPÀ - (ºÁUÉÃ ªÀiÁr) - ¥ÀÆdågÉÃ, EzÀ£ÀÄß ªÀÄÄzÉæ¬ÄAzÀ
MwÛgÀÄªÉ£ÀÄ E£ÉßÃ£ÀÄ ªÀiÁqÀ°?

ZÁtPÀå - s̈ÀzÀæ£ÉÃ, vÀÄA¨Á «±Áȩ́ ÁºÀð ¥ÀÄgÀÄµÀ£ÀÄ ªÀiÁqÀ̈ ÉÃPÁzÀ
PÁAiÀÄðªÀ£ÀÄß ¤£ÀUÉ ªÀ» À̧ÄvÉÛÃ£É.

¹zÁÝxÀðPÀ - (¸ ÀAv ÉÆÃµÀ¢AzÀ) ¥ÀÆdåg ÉÃ, ¤«ÄäAzÀ
PÀÈvÁxÀð£ÁzÉ£ÀÄ. F Ȩ́ÃªÀPÀ£ÀÄ K£ÀÄ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ ºÉÃ½.
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ZÁtPÀå - ªÉÆzÀ®Ä, ¤Ã£ÀÄ ªÀzsÀå¸ÁÜ£ÀPÉÌ ºÉÆÃV ªÀÄgÀtzÀAqÀ£É
«¢ü̧ ÀÄªÀ WÁvÀPÀgÀ£ÀÄß PÉÆÃ¥ÀUÉÆAqÀ §®UÀtÂÚ£À À̧AeÉÕAiÀÄ ªÀÄÆ®PÀ
JZÀÑj À̧̈ ÉÃPÀÄ, CªÀgÀÄ CzÀ£ÀÄß CxÀðªÀiÁrPÉÆAqÀÄ ºÉzÀjPÉ¬ÄAzÀ CwÛvÀÛ
NqÀ®Ä, ±ÀPÀlzÁ À̧£À£ÀÄß ªÀzsÀå¸ÁÜ£À¢AzÀ ©r¹PÉÆAqÀÄ gÁPÀȩ̈ À£À §½
PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀ̈ ÉÃPÀÄ. «ÄvÀæ£À ¥Áæt G½¹zÀPÁÌV CªÀ£ÀÄ PÉÆqÀÄªÀ
GqÀÄUÉÆgÉAiÀÄ£ÀÄß ¹éÃPÀj À̧̈ ÉÃPÀÄ. gÁPÀȩ̈ À£À §½ EzÀÄÝ CªÀ£À Ȩ́ÃªÉ
ªÀiÁqÀ̈ ÉÃPÀÄ, £ÀªÀÄä J¯Áè ±ÀvÀÄæUÀ¼ÀÄ MmÁÖzÁUÀ ¤Ã£ÀÄ F jÃw ªÀiÁqÀ̈ ÉÃPÀÄ
(Q«AiÀÄ°è ¦ À̧ÄUÀÄlÄÖvÁÛ£É)

¹zÁÝxÀðPÀ - ¥ÀÆdågÀÄ ºÉÃ½zÀAvÉ DUÀ°

ZÁtPÀå - ±ÁYðgÀªÀ, ±ÁYðgÀªÀ

²µÀå - (¥ÀæªÉÃ²¹) UÀÄgÀÄUÀ¼ÉÃ DeÁÕ¦¹.

ZÁtPÀå - PÁ®¥Á²PÀ ªÀÄvÀÄÛ zÀAqÀ¥Á¶PÀjUÉ £À£Àß ºȨ́ Àj£À°è
ªÀÈµÀ®£À DeÉÕ JAzÀÄ ºÉÃ¼ÀÄ-"fÃªÀ¹¢Þ JA§ D ©üPÀëÄ (PÀë¥ÀtPÀ)
gÁPÀë¸À¤AzÀ ¥ÉæÃjvÀ£ÁV «µÀPÀ£ÉåAiÀÄ ªÀÄÆ®PÀ ¥ÀªÀðvÉÃ±ÀégÀ£À£ÀÄß
PÉÆA¢gÀÄªÀ£ÀÄ. EzÀÄ CªÀ£À C¥ÀgÁzsÀ JAzÀÄ WÉÆÃ¶¹, CªÀªÀiÁ£À
¥ÀÆªÀðPÀªÁV CªÀ£À£ÀÄß £ÀUÀgÀ¢AzÀ ºÉÆgÀºÁPÀvÀPÀÌzÀÄÝ. (§»µÀÌj À̧vÀPÀÌzÀÄÝ)

²µÀå - ºÁUÉÃ DUÀ°. (JAzÀÄ ºÉÆgÀqÀÄvÁÛ£É)

ZÁtPÀå - ªÀvÀì£ÉÃ, ¤®Äè ¤®Äè, E£ÉÆß§â£ÀÄ PÁAiÀÄ¸ÀÜ£ÁzÀ
±ÀPÀlzÁ¸À£ÀÄ, gÁPÀë¸À¤AzÀ PÀ¼ÀÄ»¸À®àlÖªÀ£ÁV, £ÀªÀÄä ±ÀjÃgÀªÀ£ÀÄß
(ZÀAzÀæUÀÄ¥ÀÛ) zÉÆæÃºÀ §UÉ¢gÀÄªÀ£ÀÄ, F C¥ÀgÁzsÀPÁÌV CªÀ£À£ÀÄß
±ÀÆ®PÉÌÃj À̧vÀPÀÌzÀÄÝ, ªÀÄvÀÄÛ CªÀ£À ¥ÀwßÃ¥ÀÄvÀægÀ£ÀÄß PÁgÁUÀÈºÀPÉÌ PÀ¼ÀÄ» À̧vÀPÀÌzÀÄÝ.

²µÀå - ºÁUÉÃ DUÀ° (ºÉÆgÀUÉ ºÉÆÃUÀÄªÀ£ÀÄ)
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ZÁtPÀå - (aAvÉAiÀÄ£ÀÄß £Àn À̧ÄvÁÛ, vÀ£Àß É̄èÃ) FUÀ̄ ÁzÀgÀÆ D
gÁPÀȩ̈ À£ÀÄ »rAiÀÄ®àqÀÄªÀ£ÉÃ?

¹zÁÝxÀðPÀ - DAiÀÄð£ÉÃ, »rAiÀÄ®àlÖ

ZÁtPÀå - ( À̧AvÉÆÃµÀ¢AzÀ, vÀ£Àß É̄èÃ) gÁPÀȩ̈ À£ÀÄ »rAiÀÄ®àlÖ
(UÀnÖAiÀiÁV) s̈ÀzÀæ£ÉÃ AiÀiÁgÀÄ »rAiÀÄ®àlÖ£ÀÄ?

¹zÁÝxÀðPÀ - ¥ÀÆdågÀ À̧AzÉÃ±ÀªÀÅ UÀæ» À̧®ànÖvÀÄ. PÁAiÀÄð¹¢ÞUÉÆÃ À̧ÌgÀ
ºÉÆgÀqÀÄvÉÛÃ£É.

ZÁtPÀå - (ªÀÄÄzÉæAiÀÄÄAUÀgÀ¢AzÀ ©vÀÛ®àlÖ ¥ÀvÀæªÀ£ÀÄß PÉÆlÄÖ) ºÉÆÃUÀÄ,
¤£Àß PÁAiÀÄð¹¢Þ À̧°.

¹zÁÝxÀðPÀ - ºÁUÉÃ DUÀ° (ºÉÆgÀqÀÄvÁÛ£É)

²µÀå - (¥ÀæªÉÃ²¹) ¥ÀÆdågÉÃ, PÁ®¥Á²PÀ ªÀÄvÀÄÛ zÀAqÀ¥Á²PÀgÀÄ
vÀªÀÄUÉ CjPÉ ªÀiÁqÀÄwÛgÀÄªÀgÀÄ CzÉÃ£ÉAzÀgÉ, ªÀÄºÁgÁd ZÀAzÀæUÀÄ¥ÀÛgÀ
DeÉÕAiÀÄ£ÀÄß PÀÆqÀ̄ ÉÃ ¥Á° À̧ÄvÉÛÃªÉ JAzÀÄ.

ZÁtPÀå - M¼ÉîAiÀÄzÀÄ; ªÀvÀì gÀvÀß ¥Àr ªÁå¥Áj ZÀAzÀ£ÀzÁ À̧£À£ÀÄß
£ÉÆÃqÀ®Ä §AiÀÄ À̧ÄvÉÛÃ£É.

²µÀå - ºÁUÉÃ DUÀ° (ºÉÆÃV, ªÀÄvÉÛ ZÀAzÀ£ÀzÁ À̧£ÉÆA¢UÉ ¥ÀæªÉÃ²¹)
EvÀÛ PÀqÉ EvÀÛ PÀqÉ gÀvÀß ªÁå¥ÁjUÀ¼ÉÃ,

ZÀAzÀ£ÀzÁ À̧ (vÀ£Àß É̄èÃ)

"P ÀÆæjAiÀiÁzÀ ZÁtPÀ å¤AzÀ CPÀ¸ÁävÁÛV PÀgÉ §AzÁUÀ
¤gÀ¥ÀgÁ¢üAiÀiÁzÀ ªÀÄ£ÀÄµÀå¤UÀÆ s̈ÀAiÀÄ ªÀÄvÀÄÛ DvÀAPÀ GAmÁUÀÄvÀÛzÉ;
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»ÃVgÀÄªÁUÀ C¥ÀgÁzsÀ ªÀiÁrgÀÄªÀ £À£Àß «ZÁgÀzÀ°è J¶ÖgÀ§ºÀÄzÀÄ?"
|| 21 ||

DzÀÝjAzÀ̄ ÉÃ £Á£ÀÄ £À£Àß ªÀÄ£ÉAiÀÄ°ègÀÄªÀ zsÀ£À̧ ÉÃ£À ªÉÆzÀ̄ ÁzÀªÀjUÉ
JZÀÑjPÉ PÉÆnÖzÉÝÃ£É. MAzÀÄ ªÉÃ¼É ZÁtPÀå PÀqÉ¬ÄAzÀ ªÀÄ£ÉAiÀÄ ºÀÄqÀÄPÁl
DzÀgÉ, eÁUÀævÉ¬ÄAzÀ MqÉAiÀÄ£ÁzÀ gÁPÀ ë¸À£À PÀÄlÄA§ ªÀÄvÀÄÛ
¥ÀjªÁgÀzÀªÀgÀ£ÀÄß À̧ÄgÀQëvÀ À̧Ü¼ÀPÉÌ PÀ¼ÀÄ» À̧vÀPÀÌzÀÄÝ; £À£ÀUÉ DzÀzÁÝUÀ° JAzÀÄ.

²µÀå - N gÀvÀß ªÁå¥ÁjAiÉÄÃ EvÀÛ PÀqÉ, EvÀÛ PÀqÉ

ZÀAzÀ£ÀzÁ À̧ - £Á£ÀÄ §gÀÄªÉ£ÀÄ (E§âgÀÆ £ÀqÉAiÀÄÄªÀgÀÄ)

²µÀå - (ºÀwÛgÀ ºÉÆÃV) G¥ÁzsÁåAiÀÄgÉÃ, EªÀ£À ±ÉnÖ ZÀAzÀ£ÀzÁ À̧.

ZÀAzÀ£ÀzÁ À̧ - DAiÀÄðjUÉ dAiÀÄªÁUÀ°.

ZÁtPÀå - (£ÉÆÃr) gÀvÀß ªÁå¥ÁjAiÉÄÃ, §¤ß, D¸À£À«zÉ,
PÀÄ½vÀÄPÉÆ½î.

ZÀAzÀ£ÀzÁ À̧ - (£À«Ä¹) vÀªÀÄUÉ w½¢zÉ, C£ÀÄavÀªÁzÀ G¥ÀZÁgÀªÀÅ
ªÀÄ£À¹ìUÉ, CªÀªÀiÁ£ÀQÌAvÀ®Æ ºÉZÀÄÑ zÀÄBRªÀ£ÀÄßAlÄ ªÀiÁqÀÄvÀÛzÉ JAzÀÄ.
DzÀÝjAzÀ E°èAiÉÄÃ PÉ¼ÀUÀqÉ £É®zÀ ªÉÄÃ É̄ PÀÄ½vÀÄPÉÆ¼ÀÄîvÉÛÃ£É.

ZÁtPÀå - ±ÉæÃµÀ×£ï, ºÁUÉ£Àß É̈ÃqÀ £À«ÄäAzÀ ¤ªÀÄäAvÀºÀªÀjUÉ EAvÀºÀ
CzÀgÀ GavÀªÉÃ DVzÉ, DzÀÝjAzÀ D À̧£ÀzÀ°è PÀÄ½vÀÄPÉÆ½î.

ZÀAzÀ£ÀzÁ À̧ - (ªÀÄ£À¹ì£À°è) F zÀÄµÀÖ¤AzÀ K£ÉÆÃ À̧ÆavÀªÁVzÉ,
(UÀnÖAiÀiÁV) ¥ÀÆdågÀÄ ºÉÃ½zÀAvÉ DUÀ°; (JAzÀÄ PÀÄ½vÀÄ PÉÆ¼ÀÄîªÀ£ÀÄ)

ZÁtPÀå - ºÉÃ gÀvÀßªÁå¥ÁjAiÉÄÃ ZÀAzÀ£ÀzÁ À̧£ÉÃ, vÀªÀÄä ªÁå¥ÁgÀ
ªÀ»ªÁlÄUÀ¼ÀÄ ZÉ£ÁßV ¯Á s̈ÀzÁAiÀÄPÀªÁVªÉAiÀÄ®èªÉÃ?
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ZÀAzÀ£ÀzÁ¸À - (¸ÀéUÀvÀ) CvÀåAvÀ ºÉZÀÄÑ UËgÀªÀ PÉÆqÀÄªÀÅzÀÄ
À̧A±ÀAiÀÄªÀ£ÀÄßAlÄªÀiÁqÀÄvÀÛzÉ. (UÀnÖAiÀiÁV) ªÀÄvÉÛÃ£ÀÄ? vÀªÀÄä C£ÀÄUÀæºÀ¢AzÀ

ªÁå¥ÁgÀªÀÅ À̧A¥Àzï s̈ÀjvÀªÁV ¥ÀÆtðªÁVzÉ.

ZÁtPÀå - ZÀAzÀæUÀÄ¥ÀÛ£ÀÄ ªÀiÁqÀÄªÀ vÀ¥ÀÄàUÀ¼ÀÄ, ¥ÀæeÉUÀ½UÉ »A¢£À
gÁdgÀÄUÀ¼À (£ÀAzÀgÀ) UÀÄtªÀ£ÀÄß £É£À¦UÉ vÀgÀÄªÀAvÉ ªÀiÁqÀÄwÛªÉAiÀiÁ?

ZÀAzÀ£ÀzÁ¸À - (Q«ªÀÄÄaÑ) ¥Á¥ÀªÀÅ ±ÁAvÀªÁUÀ°, ºÁUÀ®è,
±ÀgÀvïPÁ®zÀ gÁwæAiÀÄ ZÀAzÀæ£ÀAvÉ PÁAwAiÀÄÄ¼Àî ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå²æÃ
ªÉÊ¨s ÀªÀªÀ£ÀÄß £ÉÆÃr ¥ÀæeÉUÀ¼ÀÄ E£ÀÆß ºÉZÀÄÑ ¸ÀAvÉÆÃµÀ¢AzÀ
À̧Ä¦æÃvÀgÁVzÁÝgÉ.

ZÁtPÀå - ªÁå¥ÁjAiÉÄÃ, ºÁVzÀÝgÉ, gÁd£ÀÄ À̧AvÀÄµÀÖgÁzÀ ¥ÀæeÉUÀ½AzÀ
¥ÀæwAiÀiÁV À̧é®àªÁzÀgÀÆ Ȩ́ÃªÉAiÀÄ£ÀÄß §AiÀÄ À̧ÄªÀ£ÀÄ.

ZÀAzÀ£ÀzÁ À̧ - £À¤ßAzÀ K£ÀÄ ªÀÄvÀÄÛ JµÀÄÖ PÉÆqÀ̈ ÉÃPÀÄ JAzÀÄ
vÁªÀÅ w½¹.

ZÁtPÀå - gÀvÀßªÁå¥ÁjAiÉÄÃ, EzÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå, £ÀAzÀgÀzÀÝ®è.
zÀÄrØ£À D Ȩ́ EgÀÄªÀ £ÀAzÀjUÉ ºÀtzÀ À̧ºÁAiÀÄ¢AzÀ (PÉÆqÀÄªÀÅzÀjAzÀ)
vÀÈ¦ÛAiÀiÁUÀÄwÛvÀÄÛ. ZÀAzÀæUÀÄ¥ÀÛ¤UÁzÀgÉÆÃ vÀªÀÄäAvÀºÀªÀgÀ À̧zÁãªÀ£ÉAiÉÆAzÉÃ
À̧AvÀÈ¦ÛUÉÆ½ À̧ÄvÀÛzÉ.

ZÀAzÀ£ ÀzÁ¸À - (¸ ÀAv ÉÆÃµÀ¢AzÀ) ¥ ÀÆdåg ÉÃ, £Á£ÀÄ
C£ÀÄUÀæ»ÃvÀ£ÁzÉ£ÀÄ.

ZÁtPÀå - N gÀvÀßªÁå¥ÁjAiÉÄÃ CAvÀºÀ À̧zÁãªÀ£É ºÉÃUÉ GAmÁUÀÄvÀÛzÉ
JAzÀÄ ¤«ÄäAzÀ £Á£ÀÄ PÉÃ¼À®àqÀ̈ ÉÃQvÀÛ®èªÉÃ!

ZÀAzÀ£ÀzÁ À̧ - ¥ÀÆdågÀÄ DeÁÕ¦¹
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ZÁtPÀå - À̧AQë¥ÀÛªÁV ºÉÃ¼ÀÄªÀÅzÁzÀgÉ, gÁd¤UÉ «gÀÄzÀÞªÁzÀ
PÉ® À̧ ªÀiÁqÀzÉ EgÀÄªÀÅzÀjAzÀ DUÀÄvÀÛzÉ.

ZÀAzÀ£ÀzÁ À̧ - ºÁVzÀÝgÉ, gÁd¤UÉ «gÀÄzÀÞªÁzÀ PÁAiÀÄð ªÀiÁrgÀÄªÀ
D CAiÉÆÃUÀå£ÀÄ AiÀiÁgÉAzÀÄ vÁªÀÅ s̈Á« À̧Ä«j?

ZÁtPÀå - ¤Ã£ÉÃ ªÉÆzÀ°UÀ£ÀÄ

ZÀAzÀ£ÀzÁ À̧ - (Q« ªÀÄÄaÑ) ¥Á¥À ±ÁAvÀªÁUÀ°, É̈AQUÀÆ,
ºÀÄ®ÄèPÀrØUÀÆ CzÉAxÀºÀ «gÉÆÃzsÀ? (±ÀvÀÄævÀé)

ZÁtPÀå - CzÀÄ EAvÀºÀ «gÉÆÃzsÀ, ¤Ã£ÀÄ EA¢UÀÆ gÁd¤UÉ
PÉlÖzÀÄÝ ªÀiÁqÀÄªÀ CªÀiÁvÀå gÁPÀȩ̈ À£À ¥Àwß-¥ÀjªÁgÀªÀ£ÀÄß ¤£Àß ªÀÄ£ÉAiÀÄ°èlÄÖ
gÀQë¹gÀÄªÉ.

ZÀAzÀ£ÀzÁ À̧ - ¥ÀÆdågÉÃ, EzÀÄ À̧Ä¼ÀÄî, K£ÀÆ UÉÆwÛ®èzÀ AiÀiÁgÉÆÃ
M§â vÀªÀÄUÉ vÀ¥ÀÄà ªÀiÁ»w PÉÆnÖgÀ̈ ÉÃPÀÄ.

ZÁtPÀå - ºÉÃ gÀvÀßªÁå¥ÁjAiÉÄÃ, ±ÀAQ À̧̈ ÉÃqÀ. EzÀÄ À̧ªÉð¸ÁªÀiÁ£Àå
CzÉÃ£ÉAzÀgÉ »A¢£À gÁdgÀÄUÀ¼À Ȩ́ÃªÀPÀgÀÄ ©üÃwAiÀÄÄAmÁzÁUÀ, vÀªÀÄä
PÀÄlÄA§zÀªÀgÀ£ÀÄß CªÀgÀ D¥ÀÛgÀ ªÀÄ£ÉAiÀÄ°è CªÀgÀ EZÉÒUÉ «gÀÄzÀÞªÁVzÀÝgÀÆ,
©lÄÖ É̈ÃgÉqÉ ºÉÆÃUÀÄwÛzÀÝgÀÄ. F «µÀAiÀÄªÀ£ÀÄß ªÀÄgÉªÀiÁZÀÄªÀÅzÀÄ C¥ÀgÁzsÀ.

ZÀAzÀ£ÀzÁ À̧ - CzÀÄ ºËzÀÄ; À̧é®à »AzÉ CªÀiÁvÀå gÁPÀȩ̈ À£À
PÀÄlÄA§ £À£Àß ªÀÄ£ÉAiÀÄ°è EvÀÄÛ.

ZÁtPÀå - ªÉÆzÀ®Ä " À̧Ä¼ÀÄî" JAzÀÄ ºÉÃ½ FUÀ "DUÀ EvÀÄÛ" JA§
ªÀiÁvÀÄUÀ¼ÀÄ ¥ÀgÀ̧ ÀàgÀ «gÉÆÃzÁ s̈Á À̧ªÁzÀªÀÅUÀ¼ÀÄ.

ZÀAzÀ£ÀzÁ À̧ - EzÀÄ £À£Àß ¨ÁAiÀÄÛ¦à¤AzÀ ªÀiÁvÀÄ §A¢zÉ.
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ZÁtPÀå - ºÉÃ gÀvÀßªÁå¥ÁjAiÉÄÃ, ZÀAzÀæUÀÄ¥ÀÛ£À gÁdåzÀ°è
¨ÁAiÀÄÛ¦àAiÀÄÆ ªÀiÁvÁqÀ̈ ÁgÀzÀÄ, DzÀÝjAzÀ gÁPÀȩ̈ À£À ¥ÀjªÁgÀzÀªÀgÀ£ÀÄß
£ÉÃgÀªÁV vÀAzÉÆ¦à À̧Ä; gÁd«gÉÆÃzsÀ PÁAiÀÄð¢AzÀ ªÀÄÄPÀÛ£ÁUÀÄ.

ZÀAzÀ£ÀzÁ À̧ - ¥ÀÆdågÉÃ, £Á£ÀÄ FUÁUÀ̄ ÉÃ w½¹gÀÄªÉ£ÀÄ, CªÀiÁvÀå
gÁPÀȩ̈ À£À ¥ÀjªÁgÀ £À£Àß ªÀÄ£ÉAiÀÄ°è F ªÉÆzÀ®Ä EvÀÄÛ.

ZÁtPÀå - FUÀ J°èUÉ ºÉÆÃVzÉ.

ZÀAzÀ£ÀzÁ À̧ - £À£ÀUÉ UÉÆwÛ®è

ZÁtPÀå - (£ÀUÀÄvÁÛ) ºÉÃUÉ w½¢®è? ªÁå¥ÁjAiÉÄÃ vÀ̄ ÉAiÀÄ ªÉÄÃ É̄
s̈ÀAiÀÄ (©üÃw), zÀÆgÀzÀ°è CzÀgÀ ¥ÀæwÃPÁgÀ.

¥ÁgÁAvÀgÀ ¢ªÀåªÁzÀ OµÀ¢üAiÀÄ À̧̧ ÀåUÀ¼ÀÄ zÀÆgÀzÀ »ªÀiÁ®AiÀÄzÀ°èzÉ.
|| 22 ||

E£ÉÆßAzÀÄ ªÀiÁvÀÄ £ÀAzÀgÀ£ÀÄß «µÀÄÚUÀÄ¥ÀÛ£ÀÄ (JAzÀÄ CzsÀð ªÀiÁvÀ£ÀÄß
ºÉÃ½, ®eÉÓ¬ÄAzÀ PÀÆrzÀªÀ£ÁV)

CªÀiÁvÀågÁPÀȩ̈ À£ÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß GZÁÒn À̧ÄªÀ£ÀÄ JAzÀÄ AiÀiÁªÀvÀÆÛ
s̈Á« À̧̈ ÉÃqÀ. £ÉÆÃqÀÄ.

DUÀ £ÀAzÀgÀÄ §zÀÄQgÀ®Ä, CvÀåAvÀ ZÀAZÀ̄ ÉAiÀiÁzÀ (£ÀAzÀgÀ)
gÁdå®Që äAiÀÄ£ÀÄß ¥ÀgÁPÀæªÀÄ¢AzÀ PÀÆrzÀ, gÁd¤ÃwAiÀÄ°è ¥À¼ÀVzÀ
ªÀPÀ æ£Á¸À£ÉÃ ªÉÆzÀ¯ÁzÀ M¼É îAiÀÄ ªÀÄAwæUÀ½AzÀ®Æ ¹ÜgÀªÁV
ªÀiÁqÀ̄ ÁV®èªÉÇÃ CAvÀºÀ gÁdå²æÃAiÀÄÄ FUÀ dUÀwÛUÉ CvÀåAvÀ PÁAwAiÀÄ£ÀÄß
PÉÆqÀÄwÛzÀÄÝ ZÀAzÀæUÀÄ¥ÀÛ£À°è MAzÉÃ PÀqÉ (KPÀvÀæ) £É̄ É¹ ¹ÜgÀªÁVgÀ®Ä,
AiÀiÁgÀÄ vÁ£ÉÃ CªÀ¼À£ÀÄß CªÀ¤AzÀ É̈Ã¥Àðr À̧®Ä EaÒ À̧ÄªÀgÀÄ? || 23 ||
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ªÀiÁvÀæªÀ®è (Amñdm{XV... ±ÉÆèÃPÀªÀ£ÀÄß ¥ÀÄ£ÀgÀÄZÀÒj À̧ÄvÁÛ£É)

ZÀAzÀ£ÀzÁ À̧ - (vÀ£Àß É̄èÃ) CªÀ£À À̧é¥Àæ±ÀA Ȩ́, CªÀ£À PÁAiÀÄðzÀAwzÉ.
(vÉgÉAiÀÄ »AzÉ PÀ®PÀ®±À§Ý)

ZÁtPÀå - ±ÁYðgÀªÀ£ÉÃ K¤zÀÄ JAzÀÄ w½zÀÄPÉÆ.

²µÀå - ºÁUÉÃ DUÀ°, (ºÉÆÃV) ¥ÀÄ£ÀB ¥ÀæªÉÃ²¹) UÀÄgÀÄUÀ¼ÉÃ,
gÁd£ÁzÀ ZÀAzÀæUÀÄ¥ÀÛ£À DeÉÕAiÀÄAvÉ, gÁd¤UÉ zÉÆæÃºÀ §UÉzÀ fÃ«¹¢Þ
JA§ eÉÊ£À ©üPÀëÄªÀ£ÀÄß CªÀªÀiÁ£À ªÀiÁr £ÀUÀgÀ¢AzÀ ºÉÆgÀzÀÆqÀÄwÛgÀÄªÀgÀÄ.
(§»µÀÌj À̧ÄªÀgÀÄ)

ZÁtPÀå - eÉÊ£À ©üPÀëÄªÉÃ DºÁºÁ.. gÁdzÉÆæÃºÀ ªÀiÁrzÀÝPÉÌ vÀPÀÌ
²PÉë C£ÀÄ s̈À« À̧°. J É̄Ê ZÀAzÀ£ÀzÁ À̧£ÉÃ, »ÃUÉ gÁdzÉÆæÃºÀ ªÀiÁrzÀªÀjUÉ
PÀpt ²PÉëAiÀÄ£ÀÄß gÁd£ÀÄ «¢ü̧ ÀÄvÁÛ£É. F «ÄvÀæ£À ªÀiÁvÀ£ÀÄß PÉÃ½PÉÆAqÀÄ
M¼ÉîzÀÄ ªÀiÁqÀÄ. gÁPÀȩ̈ À£À ¥ÀwßÃ ¥ÀjªÁgÀªÀ£ÀÄß vÀAzÉÆ¦à À̧Ä. §ºÀÄPÁ®
«avÀæªÁzÀ gÁdªÀÄ£ÀßuÉAiÀÄ£ÀÄß ¥ÀqÉ.

ZÀAzÀ£ÀzÁ À̧ - CªÀiÁvÀå£À ¥ÀjªÁgÀ £À£Àß ªÀÄ£ÉAiÀÄ°è E®è. (vÉgÉAiÀÄ
»AzÉ ¥ÀÄ£ÀB PÀ®PÀ® ±À§Ý)

ZÁtPÀå - ±ÁYðgÀªÀ, K£ÀzÀÄ JAzÀÄ w½zÀÄPÉÆ.

²µÀå - ºÁUÉÃ DUÀ° (JAzÀÄ ºÉÆgÀlÄ, ¥ÀÄ£ÀB ¥ÀæªÉÃ²¹) UÀÄgÀÄUÀ¼ÉÃ,
EªÀ£ÁzÀgÉÆÃ gÁd¤UÉ zÉÆæÃºÀ §UÉzÀ PÁAiÀÄ À̧Ü£ÁzÀ ±ÀPÀlzÁ À̧, EªÀ£À£ÀÄß
±ÀÆ®PÉÌÃj À̧®Ä PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄwÛgÀÄªÀgÀÄ.

ZÁtPÀå - vÁ£ÀÄ ªÀiÁrzÀ vÀ¥ÀÄà PÉ® À̧zÀ ¥sÀ®ªÀ£ÀÄß C£ÀÄ s̈À« À̧°.
N gÀvÀßªÁå¥ÁjAiÉÄÃ, »ÃUÉ gÁd£ÀÄ, vÀ¥ÀÄà ªÀiÁrzÀªÀjUÉ PÀpt ²PÉë
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«¢ü̧ ÀÄvÁÛ£É, ¤Ã£ÀÄ gÁPÀȩ̈ À£À ¥ÀjªÁgÀªÀ£ÀÄß ªÀÄgÉªÀiÁZÀÄªÀÅzÀ£ÀÄß JAzÀÆ
À̧» À̧̄ ÁgÀ£ÀÄ. DzÀÝjAzÀ (gÁPÀȩ̈ À£À) É̈ÃgÉAiÀÄªÀgÀ À̧A¸ÁgÀªÀ£ÀÄß vÀAzÉÆ¦à¹,

¤£Àß PÀÄlÄA§ªÀ£ÀÄß ªÀÄvÀÄÛ fÃªÀ G½¹PÉÆÃ.

ZÀAzÀ£ÀzÁ À̧ - ¥ÀÆdågÉÃ, £À£ÀUÉ s̈ÀAiÀÄ vÉÆÃj À̧ÄwÛgÀÄ«gÁ? MAzÀÄ
ªÉÃ¼É CªÀiÁvÀågÁPÀȩ̈ À£À ¥ÀjªÁgÀ £À£Àß §½ EzÀÝgÀÆ vÀAzÉÆ¦à À̧̄ ÁgÉ,
ºÁVgÀÄªÁUÀ CªÀj®èzÀ ªÉÄÃ É̄ ºÉÃUÉ vÁ£ÉÃ vÀAzÉÆ¦à À̧°?

ZÁtPÀå - ZÀAzÀ£ÀzÁ À̧, EzÀÄ ¤£Àß CAwªÀÄ ¤zsÁðgÀªÉÃ?

ZÀAzÀ£ÀzÁ À̧ - ºËzÀÄ, EzÀÄ zÀÈqsÀªÁzÀ £À£Àß CAwªÀÄ ¤zsÁðgÀ.

ZÁtPÀå - (ªÀÄ£À¹ì£À°è) s̈À̄ ÉÃ ZÀAzÀ£ÀzÁ À̧! s̈À̄ ÉÃ M¼ÉîzÀÄ

F À̧ªÀÄAiÀÄzÀ°è (PÀ°AiÀÄÄUÀzÀ°è) ªÀÄºÁgÁd£ÁzÀ ²©AiÀÄ£ÀÄß
ºÉÆgÀvÀÄ¥Àr¹, AiÀiÁgÀÄ vÁ£ÉÃ (¤£ÀßAvÀºÀ ªÀÄ£À̧ ÀÄì¼ÀîªÀgÀÄ) À̧Ä® s̈ÀªÁV
ºÀt ¹UÀ§ºÀÄzÁzÀgÀÆ, ¨ÉÃgÉAiÀÄªÀgÀ PÀµÀÖzÀ ¸ÀªÀÄAiÀÄzÀ°è EAvÀºÀ
C¸ÁzsÀåªÁzÀ vÁåUÀªÀ£ÀÄß ªÀiÁqÀ®Ä ±ÀPÀÛgÀÄ? ( À̧ªÀÄxÀðgÀÄ) || 24 ||

(UÀnÖAiÀiÁV) ZÀAzÀ£ÀzÁ À̧£ÉÃ, EzÉÃ ¤£Àß wÃªÀiÁð£ÀªÉÇ?

ZÀAzÀ£ÀzÁ À̧ - ºËzÀÄ,

ZÁtPÀå - (PÉÆÃ¥À¢AzÀ) zÀÄµÀÖ£ÉÃ! ¤®Äè zÀÄµÀÖ ªÁå¥ÁjAiÉÄÃ,
ºÁVzÀÝgÉ, gÁd£À PÉÆÃ¥ÀzÀ ¥sÀ®ªÀ£ÀÄß C£ÀÄ s̈À« À̧Ä.

ZÀAzÀ£ÀzÁ À̧ - (JgÀqÀÄ ¨ÁºÀÄUÀ¼À£ÀÄß ZÁa) ¹zÀÞ¤zÉÝÃ£É. ¤ªÀÄä
C¢üPÁgÀPÉÌ vÀPÀÌAvÉ (²PÉë) PÁAiÀÄð ªÀiÁr.

ZÁtPÀå - (PÉÆÃ¥À¢AzÀ) ±ÁYðgÀªÀ, £ÀªÀÄä DeÉÕ JAzÀÄ PÁ®¥Á²PÀ
ªÀÄvÀÄÛ zÀAqÀ¥Á²PÀjUÉ ºÉÃ¼ÀÄ- "²ÃWÀæªÉÃ F zÀÄµÀÖ ªÁå¥ÁjAiÀÄ£ÀÄß
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§A¢ü¹j. CxÀªÁ ¤®Äè, zÀÄUÀð¥Á® ªÀÄvÀÄÛ «dAiÀÄ¥Á®jUÉ ºÉÃ¼ÀÄ-
EªÀ£À ªÀÄ£É, D¹Û ªÀ±À¥Àr¹, EªÀ£À£ÀÄß ºÉAqÀw ªÀÄPÀÌ¼À À̧ªÉÄÃvÀ £Á£ÀÄ
gÁd£ÁzÀ ªÀÈµÀ®¤UÉ ºÉÃ¼ÀÄªÀ vÀ£ÀPÀ, §A¢ü¹qÀÄªÀAvÉ ªÀiÁrj JAzÀÄ.
gÁd£ÁzÀ ªÀÈµÀ®£ÉÃ EªÀ£À ¥Áæt vÉUÉAiÀÄÄªÀ ²PÉëAiÀÄ£ÀÄß ¤ÃqÀ°.

²µÀå - UÀÄgÀÄUÀ¼ÀÄ DeÁÕ¦¹zÀAvÉ DUÀ°, ªÁå¥ÁjAiÉÄÃ EvÀÛ, EvÀÛ.

ZÀAzÀ£ÀzÁ À̧ - £Á£ÀÄ §gÀÄwÛgÀÄªÉ£ÀÄ (ªÀÄ£À¹ì£À°è) CzÀÈµÀÖªÀ±Ávï
«ÄvÀæ£À PÁAiÀÄðPÉÆÌÃ À̧ÌgÀ £À£Àß «£Á±ÀªÉÃ ºÉÆgÀvÀÄ £À£Àß vÀ¦à¤AzÀ®è.
( À̧ÄvÀÛ®Æ £ÀqÉzÀÄ ²µÀå£ÉÆA¢UÉ ºÉÆgÀqÀÄªÀ£ÀÄ)

ZÁtPÀå - ( À̧AvÉÆÃµÀ¢AzÀ) PÉÆ£ÉUÀÆ gÁPÀȩ̈ À£ÀÄ zÉÆgÉvÀ KPÉAzÀgÉ

"AiÀiÁªÀ jÃwAiÀÄ°è EªÀ£ÀÄ CªÀ£À PÀµÀÖPÁ®zÀ°è vÀ£Àß ¥ÁætUÀ¼ÀÄ
¦æAiÀÄªÀ®èªÉA§AvÉ vÀåf À̧ÄvÁÛ£ÉAiÉÆÃ, CzÉÃ jÃw EªÀ£À PÀµÀÖzÀ À̧ªÀÄAiÀÄzÀ°è
CªÀ¤UÀÆ, CªÀ£À ¥ÁætUÀ¼ÀÄ ¤dªÁVAiÀÄÆ ¦æAiÀÄªÉ¤ À̧̄ ÁgÀªÀÅ." || 25 ||

(vÉgÉAiÀÄ »AzÉ zÉÆqÀØ UÀ̄ ÁmÉAiÀÄ ±À§Ý)

ZÁtPÀå - ±ÁYðgÀªÀ, ±ÁYðgÀªÀ (¥ÀæªÉÃ²¹)

²µÀå - UÀÄgÀÄUÀ¼ÉÃ, DeÁÕ¦¹

ZÁtPÀå - K£ÉAzÀÄ w½zÀÄPÉÆ

²µÀå - (ºÉÆgÀUÉ ºÉÆÃV, w½zÀÄPÉÆAqÀÄ, ¥ÀÄ£ÀB ¥ÀæªÉÃ²¹,
À̧A s̈ÁævÀ£ÁV) UÀÄgÀÄUÀ¼ÉÃ, C£ÀxÀðªÁ¬ÄvÀÄ, ªÀzsÀå s̈ÀÆ«ÄUÉ ±ÀPÀlzÁ À̧£À£ÀÄß

PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄwÛgÀÄªÁUÀ, ¹zÁÞxÀðPÀ£ÀÄ CªÀ£À£ÀÄß ©r¹PÉÆAqÀÄ
Nr ºÉÆÃzÀ£ÀÄ.

ZÁtPÀå - (ªÀÄ£À¹ì£À°è) ±ÀºÀ̈ sÁµï ¹zÁÞxÀðPÀ, ¤£ÀUÉ ªÀ»¹zÀ
PÉ® À̧zÀ ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ. (UÀnÖAiÀiÁV) ©r¹PÉÆAqÀÄ ºÉÆÃzÀ£ÉÃ?
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(PÉÆÃ¥À¢AzÀ) s̈ÁUÀÄgÁAiÀÄt¤UÉ É̈ÃUÀ ºÉÆÃV ºÉÃ¼ÀÄ, CªÀ£À£ÀÄß »A¨Á°¹
§A¢ü¹PÉÆAqÀÄ vÁ JAzÀÄ.

²µÀå - (ºÉÆgÀUÉ ºÉÆÃV, ªÀÄvÀÄÛ ¥ÀÄ£ÀB ¥ÀæªÉÃ²¹) (zÀÄBR¢AzÀ)
UÀÄgÀÄUÀ¼ÉÃ, DºÁ PÀµÀÖPÉÌ ¢PÁÌgÀ«gÀ°, s̈ÁUÀÄgÁAiÀÄt£ÀÆ Nr ºÉÆÃVgÀÄªÀ£ÀÄ.

ZÁtPÀå - (ªÀÄ£À¹ì£À°è) vÀ£Àß PÁAiÀÄðzÀ À̧¥sÀ®vÉUÁV ºÉÆÃUÀ°.
(UÀnÖAiÀiÁV, PÉÆÃ¥À¢AzÀ) ªÀvÀì, £À£Àß ªÀiÁw£À°è ºÉÃ¼ÀÄ- s̈ÀzÀæ̈ sÀl, ¥ÀÄgÀÄµÀzÀvÀÛ,
»AUÀÄgÁvÀ, §®UÀÄ¥ÀÛ, gÁd Ȩ́Ã£À, gÉÆÃ»vÁ±Àé ªÀÄvÀÄÛ «dAiÀÄªÀªÀÄð
ªÉÆzÀ̄ ÁzÀªÀgÀÄ DzÀµÀÄÖ É̈ÃUÀ£ÉÃ CªÀ£À£ÀÄß »A¨Á°¹ zÀÄgÁvÀä£ÁzÀ
s̈ÁUÀÄgÁAiÀÄt£À£ÀÄß §A¢ü¹ PÀgÉvÀgÀÄªÀAvÉ ºÉÃ¼ÀÄ.

²µÀå - ºÁUÉÃ DUÀ° (J£ÀÄßvÁÛ ºÉÆÃV, ¥ÀÄ£ÀB ¥ÀæªÉÃ²¹,
zÀÄBR¢AzÀ) ºÁ ¢PÁÌgÀ«gÀ°, PÀµÀÖªÉÃ D¬ÄvÀÄ. gÁdvÀAvÀæªÉÃ
¥À®èlªÁ¬ÄvÀÄ. s̈ÀzÀæ̈ sÀl£ÉÃ ªÉÆzÀ̄ ÁzÀªÀgÀÄ F É̈½UÉÎ GµÀPÁ®zÀ̄ ÉèÃ
Nr ºÉÆÃVgÀÄªÀgÀÄ.

ZÁtPÀå - ( À̧éUÀvÀ) CªÀgÉ®ègÀ ªÀiÁUÀðUÀ¼ÀÄ ªÀÄAUÀ¼ÀPÀgÀªÁUÀ°.
(¥ÀæPÀlªÁV) ªÀvÀì£ÉÃ, zÀÄBR¥ÀqÀ̈ ÉÃqÀ £ÉÆÃqÀÄ.

"AiÀiÁgÀÄ vÀªÀÄä ªÀÄ£À¹ì£À°è K£À£ÉÆßÃ AiÉÆÃa¹PÉÆAqÀÄ F ªÉÆzÀ̄ ÉÃ
ºÉÆÃVgÀÄªÀgÉÆÃ, CªÀgÀÄ ºÉÆÃzÀAvÉ À̧j, AiÀiÁgÀÄ F vÀ£ÀPÀ ºÉÆÃUÀzÉ
E°ègÀÄªÀgÉÆÃ, CªÀgÀÄ PÀÆqÁ EµÁÖxÀðPÁÌV ºÉÆÃUÀ°. EµÀÖPÁAiÀÄðzÀ
¸ÁzsÀ£ÉUÉ £ÀÆgÀÄ Ȩ́Ê£ÀåQÌAvÀ®Æ «ÄV¯ÁzÀ ±ÀQÛAiÀÄÄ¼Àî, £ÀAzÀgÀ£ÀÄß À̧ªÀð£Á±À
ªÀiÁqÀÄªÀ PÁAiÀÄðzÀ°è vÉÆÃj À̧®àlÖ ªÀÄ»ªÉÄAiÀÄÄ¼Àî F £À£Àß §Ä¢ÞAiÀÄÄ
ªÀiÁvÀæ £À£Àß£ÀÄß ©lÄÖ ºÉÆÃUÀ¢gÀ°." || 26 ||

(ªÉÄÃ®PÉÌzÀÄÝ, DPÁ±ÀzÀ PÀqÉ ®PÀë å«lÄÖ £ÉÆÃqÀÄvÁÛ) £Á£ÀÄ FUÀ̄ ÉÃ
zÀÄgÁvÀä£ÁzÀ s̈ÀzÀæ̈ sÀl£ÉÃ ªÉÆzÀ̄ ÁzÀªÀgÀ£ÀÄß »rAiÀÄÄvÉÛÃ£É.
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(ªÀÄ£À¹ì£À°è) zÀÄµÀÖ£ÁzÀ gÁPÀȩ̈ À£ÉÃ, FUÀ J°è ºÉÆÃUÀÄªÉ? EAvÀºÀ
£Á£ÀÄ DzÀµÀÄÖ É̈ÃUÀ£ÉÃ ¤£Àß£ÀÄß ( Ȩ́gÉ »rAiÀÄÄªÉ£ÀÄ)

Ȩ́éÃZÉÒ¬ÄAzÀ KPÁAVAiÀiÁV CwÛvÀÛ À̧AZÀj À̧ÄªÀ, Gdé®ªÁzÀ
zÁ£À±ÀQÛ¬ÄAzÀ PÀÆrzÀ Ȩ́Ê£ÀåzÀ ªÀÄzÀ¢AzÀ G£ÀävÀÛ£ÁV ( À̧vÀvÀªÁV
ªÀÄzÀd®ªÀ£ÀÄß À̧Äj À̧ÄªÀ) zÀ¥Àð¢AzÀ PÀÆr PÁqÁ£ÉAiÀÄAvÉ £ÀqÉzÁqÀÄªÀ
¤£Àß£ÀÄß £À£Àß §Ä¢Þ±ÀQÛ¬ÄAzÀ ¤UÀæ»¹ ªÀÈµÀ®¤UÁV PÉ® À̧ ªÀiÁqÀÄªÀAvÉ
¥À¼ÀV À̧ÄvÉÛÃ£É. (ªÀ±À¥Àr À̧ÄvÉÛÃ£É) || 27 ||

(J®ègÀÆ gÀAUÀ¢AzÀ ºÉÆgÀqÀÄªÀgÀÄ)

-ªÀÄÄzÁǣ Á s̈ÀªÉA§ ªÉÆzÀ® CAPÀ ªÀÄÄV¬ÄvÀÄ.
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Translation - Act - 1

Who is she the blessed one throned on your head?

The Digit of the moon. What? Is that her name?

Indeed that is her name, how is that you forgot it,

though it was familiar to you? I ask about the

woman and not the Moon, If you don�t believe in

the Moon, let Vijaya tell you may the skill in

equivocation of lord Shiva displayed in concealing

the celestial river Ganga from his beloved protect

you. || 1 ||

Also,

May the soft dance of the conqueror of

Tripura demon rendered difficult on account, of his

regard for the place of dancing protect you; The

winner of Tripura voided the bending of earth by

his gentle steps which would have placed if hardly

itself by the willful fall of the foot, who every now

and then shown by mere contraction of his arms,

spreading beyond all worlds, and who did not fix

his eye-sight emitting sparks of fire sharply for the

fear of burning everything || 2 ||

(After the recital of the Benediction)

Stage Manager � Enough of delay anymore, I

am here asked by the audience to play before them
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a new drama Mudrarakshasa by name, the

composition of the poet Vishakhadatta, the grandson

of Vateshwaradatta; a tributary king; son of Prathu,

having a title of Maharaja, I feel very great

satisfaction to perform before an audience knowing

will the excellence of poetry. For

The cultivation of the sowing of seed even by

a foolish person when scattered on a good fertile

field thrives well; The upward growth of Sâli does

not depend upon any virtues on the part of the

sower. || 3 ||

I will, therefore first go home now and start

singing with the inmates of my house. Oh, what do

I see here; the inmates of my house are all

engaged in their respective duties; as if there were

a great festival. For,

Here is a lady fetching water, here is one

pounding fragrant herbs; here is another stringing

charming garlands; Not only this, here is a lady

who often sings a distinct sound �hum� as the

pestle descends down (on grains) || 4 ||

Well, I will call my wife and ask her (looking

towards attiring room)
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Oh you, who is the most meritorious one;

who is an abode of expert plans, who helps in

accomplishing the three fold objects which are the

cause of stability of life, who is the embodiment of

code of morals of my house who is my instructor in

all duties, come here quickly. || 5 ||

The Actress � (Enters) My Lord, here I am;
May you honour me with your command.

Manager � Noble lady, let aside for a

moment my command, Tell me, have you invited

the adorable Brahmins? Or welcome guests have

come to our house? That there are special

preparations of meals?

Actress � Lord, worthy Brahmins have been
invited by me.

Manager � Tell me for what reasons?

Actress � Because they say the moon is to

be eclipsed.

Manager � Oh lady who says so?

Actress � People of this city talk like this.

Manager � Noble lady; I have done hard work
on the science of Astrology with it�s sixty four

branches; So your preparation of meals in honour
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of the Brahmins be continued; as far as the eclipse

of the moon; you are deceived by some one.

For

�That well known cruel planet Ketu, of evil

resolve wishes to attack Chandra (the moon) having

the full digits�

(Behind the curtain)

Who is he, when I am alive wishes to

overpower Chandra?

Manager � �But the union with Budha

(Mercury) saves him� || 6 ||

Actress � Noble Sir, who is he remaining on
the earth, wishes to save the moon from the attack

of the planet?

Manager � Oh lady, to tell you the truth, I

too did not recognize him, however with attention

again, I shall mark his voice as to who he is?

(He repeats) � That well known evil planet

Ketu

(Behind the scene)

Oh, who is he wishes to attack Chandragupta

when I am alive?
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Manager (Listening) � Oh, I see. He is

Chanakya

Actress � (Express fear) � Chanakya of

crooked policy?

�It is Kautilya (of crooked intellect), he by

whom the race of Nandas was burnt up in the fire

of his anger. Having heard the words the seizure of

the moon, he understands by that an attack by

enemy on the virtuous Chandragupta Maurya who

bears the same name Chandra� || 7 ||

So, let us go now (both exit)

End of Prologue

(Then enter Chanakya in an angry mood

touching his tuft)

Chanakya � Tell me who is he wishes to

attack Chandragupta, when I am alive. Look �Who

is he wishes to snatch away the teeth with force

from the mouth of a lion, with its mouth wide open

in the act of yawning, its bright jaw the colour of

which is red with the blood of an elephant just

then tasted, and which appears like the digit of the

moon smeared red with twilight�? || 8 ||

Also �Who is he seeking his own death does

not wish even now my tufted hair tied up? The
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tufted-hair which is the destructive black, female-

serpent to the race of the Nandas, and which is

thick dark mass of smoke of fire of my anger�.

|| 9 ||

�Who is he who does not differentiate

between his own strength and that of others, seeks

to suffer one�s own instantaneous death in the

manner of a moth, entering into intense flames of

my blazing anger, acting like fire to the forest in

the form of the race of the Nandas?� || 10 ||

Sârngarava, Sârngarava,

Disciple � (Entering) Revered Sir please

command me.

Chanakya � Dear boy, I wish to sit down

Disciple � Sir, in this hall, near the door

there is a cane-chair placed. The revered sir may

be pleased to sit there.

Chanakya � Dear boy, it is my deep devotion
to work that distracts me and not the arrogance of

temper towards pupils naturally found in teachers.

(Sits down)

(To himself)
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How is this news spread among the citizens

that Rakshasa with his anger increased by the

destruction of the family of Nada, has entered into

an alliance with Parvathaka�s son Malayaketu, who

is annoyed by the murder of his father and being

promised the ownership of the entire kingdom of

Nanda is preparing to attack Vrishala along with a

vast army of mlecha's (Thinking) Arright, I who

have successfully crossed the uncrossable stream

of vow of destroying the race of Nanda, am I not

able to suppress their news which is spreading

among the people?

Why?

The fire of my anger, like a forest fire, after

having blackened the moon like faces of the

quarters (directions) in the form of wives (women)

of my enemies, with the thick mass of smoke of

grief and having scattered over the ministers which

are tree-like, the ash of delusion spread over by my

wind like diplomatic policy, and after having

destroyed the bamboo like Nanda family and its

sprouts which were deserted by the bird like

frightened citizens; is now inactive not because it

has lost the power to consume but because there

is nothing left to burn. || 11 ||
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Also,

Those same people who with grief, saw me

helpless, being dragged down from the highest

seat, but putdown their faces through the fear of

king, and cry of �Fie upon� murmuring within

mouths, now see Nanda with his whole family

struck down by me from the throne, like a big

elephant being dragged down by a lion from the

mountain top.� || 12 ||

I, inspite of fulfilling my vow, still handle the

weapon (of minister ship) out of regard for Vrishala

I, by whom,

The nine Nandas who were like the heart-

pain of the earth have been uprooted, and royal

shree (Lakshmi) has been made to take firm root

in Chandragupta, like lotus in a lake and the two

fold results of the two namely happens and anger

have been equally divided with a firm mind to both

my friend and enemy�. || 13 ||

Or As long as Rakshasa is uncaptured, what

is the use of the destruction of Nanda or what is

of giving firmness to the royal wealth of

Chandragupta (Thinking) Oh, Rakshasa has indeed

unsurpassable devotion to the race of Nanda. He
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cannot be made to accept the of the office of the

minister of Chandragupta, so long as any member

of the race of Nanda is alive. So, for the same

reason, we got the poor Sarvartha Siddhi killed,

though he had gone to the forest retired. But,

taking the help of Malayaketu he is making greater

efforts to uproot us. Well done minister Rakshasa,

brave, well done, oh Brahmin, Oh Brihaspathi like

minister; well done.

Some people (servants) serve their master

who has wealth, for the gain of wealth, while some

others follow him even in difficulties, do so with a

hope that he will come back to power again. But

servants (workers) like you who out of regard for

the past benefits, bear the burden of work without

any selfishness even after the death of the master,

are indeed very rare. || 14 ||

It is for this reason, we put all our efforts in

securing you, and you do a favour by accepting the

ministership of Vrishala.

For

What is the use of a loyal servant who is

unwise or a coward? Or what is the use of that

wise and brave servant who is without devotion?
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Those servants who possess wisdom, valour and

loyalty (devotion) all combined are for the welfare of

the king both in difficulties and prosperity, others

one like wives (who the king has to support both in

prosperity and difficult)� || 15 ||

So, I too not at rest in this matter. To the

best of my ability, effort are made to win him over.

How? This report is being circulated among the

citizens that our friend Parvathaka was killed by

Rakshasa by means of poison-maid, because by this

harm comes to Chanakya by the death of either

Chandragupta or Parvathaka. To create confidence

in the minds of people, Parvathaka�s son Malyaketu

has been frightened away by Bhagurayana secretly

saying that �your father was killd by Chanakya�

This Malayaketu guided by Rakshasa and making

preparations for war can be controlled by my

intelligence. By arresting him (Malayaketu) I do not

wish to wipe out the infamy (blame) of Rakshasa on

account of murder of Parvathaka which is fast

spreading among the public. Spies also expert in

dress, languages, manners and movements of the

people of different places have been employed by

me in disguise to find out who are the persons that

are faithful to us and to the enemy. The
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movements of the friends of the ministers of

Nanda, living in Kusamapura are being watched

carefully. Bhadrabhata and other high officials who

were Chandraguptas helpers have been will

satisfied by giving high posts to them. Trustworthy

agents whose loyalty, has been tested and who are

being kept near the king have been told to check

the acts like giving of poison (to the king) by enemy.

Again a Brahmin by name Indusharma who is my

friend and classmate (in gurukula) proficient in the

science of polities (Rajaneethi) and in astrology

with its sixty four branches, and who was brought

to Kusumapura in the guise of a Jain seen after I

had taken a vow to kill Nanda, there in

Kusumapura he had made friendship with the

ministers of Nanda, specially Rakshasa has kept

more confidence in him.

So, in this matter, nothing is left undone by

me. Only Vrishala the king giving the burden of

administration to us remains indifferent, or that

kingdom alone gives happens which is devoid of the

trouble of paying personal attention commonly not

shared by others. For

Lords of elephants and kings (Lords of men)

both who have to work hard for their livelihood,
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generally filled with grief, although they carry a lot

of strength naturally. || 16 ||

Then enter a spy with portrait of Yama in his

hand (Yamapata)

Spy - Salute the feet of Yama, what is the use of
saluting other Gods? For he takes away the

struggling life of those who are devoted to other

Gods. || 17 ||

Moreover,

�A person can obtain his livelihood from even

the most dreadful Yama worshiped by devotion. We

live by means of that Yama who kills all people�.

|| 18 ||

I shall now enter this house and showing

the portrait of Yama, sing his glorious songs. (Walks

about)

Pupil � (seeing him) Noble man, you should

not enter.

Spy � Oh Brahmin, whose house is this?

Pupil � Of our teacher, the most revered

Chanakya of auspicious name.

Spy � (smiling) If so then it belongs to a

relative of my spiritual brother. Allow me to enter,
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so that I can show yamapata (Picture of Yama) and

advise him about Dharma (duty)

Pupil � (With anger) Fie upon you, Do you

know more Dharma than our revered teacher?

Spy � Oh Brahmin, don�t get angry. It is not

that everyone knows everything. Your teacher

knows certain things while people like me know

other things.

Pupil � Oh fool Do you want to steal away

the �all knower� title of my teacher?

Spy � Hallo Brahmin, if your teacher is the
�all knower� then let him say �To who Chandra is

undesirable?�

Pupil � Oh fool, what is the use of Knowing

or not knowing this?

Spy � Your teacher alone knows the use of
knowing this. You simply know this that the

lotuses do not like Chandra. Look.

�Though lotuses are very Charming, their

manners are quite contrary to their charms; The

lotuses are opposed to Chandra even when it is in

full digit. || 19 ||
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Chanakya (on hearing to self) Oh, he is

hinting at the fact that he knows the people who

dislike Chandraguptha.

Pupil � Fool, what nonsense you are

speaking?

Spy � Oh Brahmin, this is highly sensible.

Pupil � If what, then?

Spy � If I were to get a person who knows

how listen.

Chanakya � Gentleman, come in with

confidence you will get a person who can listen and

understand well.

Spy � Now I enter. (Enters and goes near)

victory to your noble self.

Chanakya � (on seeing, to himself) how is it

he Nipunaka appointed to know the minds of

people. (Lordly) Noble one welcome � Be seated.

Spy � As your noble self commands. (Sits

down on the earth)

Chanakya � Good man, now tell me the

details of your mission. Do the subjects favour

Vrishala (Chandragupta)?
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Spy � What else? All the reasons for the

discontent have been removed by your noble self

and people do favour and attached to king

Chandragupta of auspicious name, But there are

three people in this city who are dear friends of

the their minister Rakshasa, and they do not

tolerate the glory of king (Chandragupta) whose

charm is like that of the moon.

Chanakya � (with anger) you should rather

say that they do not tolerate their own life. Do you

know their name?

Spy � How can I report unknown to your

self.

Chanakya � Then, I wish to know their

names?

Spy � Noble sir, listen; the first one is the

foremost supporter of your enemy is a mendicant.

Chanakya � (To himself, with joy) Do you

mean a mendicant, the foremost supporter of our

enemy? (Aloud) what is his name?

Spy � His name is Jivasiddi by whom the

poison maid sent by Rakshasa is diverted to meet

Paravatheshwara.
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Chanakya � (To himself) Jivasiddi is my spy�
(Aloud) Oh good man, who is next?

Spy � Noble sir, the next is Shakatadas a

Kayastha (scribe-clerk) who is very dear to

Rakshasa.

Chanakya � (Laughs, to himself)� A Kayastha

is an insignificant one, even then, an ordinary

enemy should not be regarded as insignificant one.

I have placed Siddarthaka on him in the guise of a

friend. (Aloud) good person, I wish to hear the third

one.

Spy � The third one is Chandanadasa, a

jewel merchant, a resident of Pushpapura, and

who as it were the second heart of minister

Rakshasa and in whose house, Rakshasa has left

his family before leaving the city.

Chanakya � (To himself) Truly he must be

the best friend, Rakshasa will not entrust his wife

to some one who is not a second heart. (Aloud)

Goodman, how did you come to know that

Rakshasa has left his wife in the house of

Chandanadasa.

Spy � Noble Sir, This signet ring will itself

tell you (Gives ring to him)
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Chanakya � (Sees the ring, holds, reads the
name of Rakshasa carved on it) (With joy, to

himself) It should have been told that Rakshasa

himself has loved my (our) finger. (Aloud) Good

person, I wish to hear in detail as to how you got

the signet ring.

Spy � Noble one, listern, Being appointed by

you to know the minds of the people, I entered the

home of the jewel-merchant Chandanadasa roaming

with this portrait of yama; which cannot cause

suspicion to gain entry in the house of others.

These I spread this portrait of yama, I began to

sing.

Chanakya � What next?

Spy � All of a sudden, a boy about five years
old, very cute one, with eyes wide open with

curiosity natural to a boy, tried to come out of a

room; At this there was a great noise of ladies

crying �Alas he has gone out�, which indicated an

alarm in the room. Then a lady peeped through the

door, scolded the boy who was about to go out of

the room, caught him with her tender creeper like

arm. This ring which is of the size of a man�s finger

slipped off from that lady�s shaking finger, as she

was stopping the boy to go out; dropped on the floor,
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bounced, and rolled upto the edge of my foot, not

noticed by her, stopped motionless like a bride in

the act of saluting. On seeing the name of

Rakshasa on it, I have brought it to your Noble sir�s

feet. This is in detail, how I secured this ring.

Chanakya � Good one, I have heard, now you

may go, you will get a reward befitting of your great

efforts.

Spy � As noble sir orders (Exit)

Chanakya � Sharngarava, Sharngarava,

Pupil � (Enters) Sir, order me

Chanakya � My boy, bring me an ink-pot and

paper

Pupil � As noble sir orders (Goes out and re-
enters) sir, here is the ink-pot and paper (leaf)

Chanakya � (Looking the leaf, himself) what
shall I write now? so that Rakshasa should be won

over by this letter.

Door-keeper (Entering) � Victory to noble sir,

Chanakya � (With joy to himself) �Victory� has

been announced. (Loudly) Shonottara, why have you

come here?
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Door-keeper � Noble sir, Chandragupta the

king, placing on his head, his joined palms like a

lotus bud, having the richness of charm of the

moon, has sent this message- �I want to perform

the death rituals of king Parvatheshwara seek your

order for this, and wish to give gifts to brahmins,

the ornaments previously worn by him.�

Chanakya � (With joy to himself) well done

Vrishala you have sent this message as if you had

understood my own heart. (Aloud) � you are well

versed with the ways of the world, so do as you

wish. But the valuable ornaments previously worn

by king Parvatheshwara should be given to worthy

persons; so I shall myself send Brahamins of noble

merits.

Door-keeper � As noble sir commands (Exit)

Chanakya � Sharngarava, Inform in my

name, the three brothers Vishwavasu etc �Get the

ornaments from Vrishala, and then see me.�

Pupil � As Noble sir commands (Exit)

Chanakya � Let this be the later part; what
should be the first part? (Thinking) Oh I got it.

From my spies I have come to know that from

among the group of mlechcha kings, five of them
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are the foremost who follow Rakshasa with great

devotion they are

They are Chitravarma, the king of Kuluta,

Simhanada, the lion-like king of Malaya,

Pushkaraksha, the king of Kashmir; Sindushena,

the king of Sindhu who had destroyed enemies, and

Megha by name, the king of Parsia, with a vast

arony of horses. I shall write their names in my

list; Let Chitragupta remove them out of his

account (book) || 20 ||

(Thinks), or I shall not write the names. Let

the first part of the letter remain unclear (Acts

writing) Saringarava,

Pupil � (Enters) Noble sir, order me.

Chanakya � Dear boy, the letters of a vedic
knower, however carefully written, are always

unclear, so tell Siddarthaka in my name (in the ear

so and so) some one has to be addressed by some

one else, and without anything (names address) etc

outside, get a letter written by Shakatadasa, and

come to me without telling him that Chanakya has

told to write this letter.

Pupil � Let it be so (Exit)
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Chanakya � (To himself) Ha, Malayaketu is

won over now

(Enters with a letter in his hand)

Siddarthaka � Victory noble sir, Here is the
letter written by Shakatadasa.

Chanakya � (Takes it) How beautiful are

these letter written. (Reads it) good man, seal it

with this ring (Signet ring)

Siddarthaka � (Does it so) Noble sir, I have
stamped it. What else shall I do?

Chanakya � Good man, I wish to engage you

in a work which has to be done by a trust worthy

person.

Siddarthaka � (with joy) Noble sir, it is my

fortune to be favoured by you, sir, order me what

this slave of yours should do?

Chanakya � First of all, go to the execution
place and inform the executioners the meaning of

the signal of contracting the right eye in anger,

then they will understand the signal, run away

here and there pretending fear; then set free

Shakatadasa from the execution place and take

him to Rakshasa, there accept the rewards given

by Rakshasa who will be pleased for saving the life
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of his friend. Then you should serve Rakshasa for

sometime, and when all our enemies come close,

you have to do this. (whispers in his ear)

Siddarthaka � As the Noble sir commands.

Chanakya � Sarngarava, Sarngarava

Pupil � (Enters) Noble sir, your command.

Chanakya � Tell at my words, Kalpapashika
and Dandapashika that Vrishala gives the following

orders �You must drive out of the city with great

insult Jain mendicant Jivasiddi who being

instigated by Rakshasa killed Parvatheshwara by

means of poison-maid, after announcing this crime

of his to the public.

Pupil � So I will do (About to go)

Chanakya � Wait my boy, wait a little, and

the other man Sakatadasa a Kayastha who being

sent by Rakshasa always harms our person, he be

hanged for this crime and the members of his

family may be sent to prison.

Pupil � Let it be (Exit)

Chanakya � (Acts as if worrying) will I catch
wicked Rakshasa even now?
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Siddarthaka � Noble sir, �caught�

Chanakya � (With joy, himself) oh, Rakshasa

is caught (Aloud) Good one, who is caught?

Siddarthaka � I caught your message. Now I

shall go to accomplish the task (given by you)

Chanakya � (Handing over the letter bearing
the seal) you may go, you be successful in your

mission.

Siddarthaka � So, be it (Exit)

Pupil � (Enters) sir, Kalpashika and

Dandapashika informs you that �The order of king

Chandraguptha is being executed�.

Chanakya � Very good my boy; Now I wish to

see the Jeweller � Chandanadasa

Pupil � (Goes out, and coming with

Chandanadasa) This way Jeweller, this way.

Chandanadasa � (himself)

Doubt and apprehension arises in the mind

of an even innocent person, when he is summoned

all of a sudden by cruel Chanakya, then what about

me, who has committed a crime (guilt)� || 21 ||

So I have instructed Dhandasena and others,

who live in my house thus- �Cruel Chanakya may
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search my house any time, so remove with care,

the members of the family of my master Rakshasa

to safety, let what may come to me�

Pupil � Oh Jewel merchant, this way.

Chandanadasa � Here I come (Both go

around)

Pupil � (going near) Sir, Here is

Chandanadasa the Jeweller.

Chandanadasa � Victory to Noble Sir.

Chanakya � (seeing him) welcome Jeweller,

Here is a seat, be seated.

Chandanadasa � (Bowing down) � Noble sir,
do not you know that undue honour is more painful

than even ignoring. So I sit down on the ground

which is a proper seat for me

Chanakya � Oh Jewel merchant Don�t feel

so, It is proper for you, who equal us in all

respects; so, sit on this seat.

Chandanadasa � (To himself) This wicked one
has known something. (Aloud) As your Noble sir

says (sits)

Chanakya � Oh Jeweller, is your business

prospering.
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Chandanadasa � (himself) Too must honour
creates suspicion. (Aloud) Due to you favour, my

business is uninterrupted. (Prosperous)

Chanakya � Do the lapses on the part of

Chandragupta ever remind people of the merits of

the past kings.

Chandanadasa � (closing his ears) Don�t say
so sir, All the subjects like Chandragupta in the

same way as that of the full moon of Autumn

(Sharthkala)

Chanakya � O Jeweller, if so the king expects

pleasing things from his happy subjects.

Chandanadasa � Order me Noble sir, what

and how much is expected from me.

Chanakya � O merchant, this Kingdom now

does not belong to Nandas, now it belongs to

Chandragupta. The gready Nanda was pleased by

money, but Chandragupta is pleased with your

happiness and joy

Chandanadasa � (With joy) Noble sir, it is

your goodness.

Chanakya � Oh merchant, you should have

asked me how the absence of trouble can happen?
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Chandanadasa � Noble Sir, you may please

tell.

Chanakya � To tell you briefly, we should

behave in such away not to act un hostile to the

king.

Chandanadasa � Noble sir, who is that wicked
fellow whom you feel acting hostile to the king.

Chanakya � You are the first one

Chandanadasa � (closing the ears) fie upon
sin; fie upon sin, what enemity can be there

between a blade of grass and fire?

Chanakya � The enmity is this type that even
today you have given shelter to the family of

Rakshasa in your home, he who is doing harm to

the king.

Chandanadasa � Noble Sir, This is falsehood.
Someone who is not aware of things must have

informed you.

Chanakya � Oh merchant, don�t get alarmed.

Terrified servants of the previous kings go to other

countries after keeping their family in the house of

even unwilling citizens. To hide them afterwards

accounts for guilt.
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Chandanadasa � This is so, the members of
the family of Rakshasa were there in my house in

the past (before)

Chanakya � At first you said � �Untruth�, now

they �were� There two statements are self

contradictory.

Chandanadasa � This is due to slip of words

(tongue)

Chanakya � Oh merchant, there is no place

for slip of words (Tongue) in the kingdom of

Chandragupta. So surrender the members of the

family of Rakshasa and may you become totally

faultless.

Chandanadasa � Noble Sir, I again say � at

that time family of minister Rakshasa was in any

house.

Chanakya � Where it has gone?

Chandanadasa � I don�t know

Chanakya � (smiling) How is it that you do

not know? The danger is on your head and its

remedy is very far.

Chandanadasa � (To himself)
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�What has this happened? The deep roar of the

clouds above and the beloved is very far. The snake

is on the head, and the divine herbs (medicines)

are on the Himalayas�.

Chanakya � Also, like Vishnuguptha to Nanda
(express shyness at this half sentence) so minister

Rakshasa will destroy Chandragupta, don�t think

so. Just see.

�Who is that person, who wants to separate

from king Chandragupta, the royal Shree (wealth),

which even the eminent and diplomatic ministers

like Vakranasa and others could not make firm

with Nanda while he was alive, the royal wealth

which is delighting the world like moonlight and

which is united with him firmly.� || 22 ||

More ever � (Recites the verse Amñdm{XV...)

Chandanadasa � (To himself) his self praise
is in accordance with the result.

(Noise in the dressing room)

Chanakya � Sarngarava, know what it is?

Pupil � Alright; (Goes out, and coming back)

sir, it is the medicant Jivasiddhi, who has harmed
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the king and is sent out of the city with insult, by

the King�s order.

Chanakya � Oh, the mendicant, let him reap

the fruit of his going against the king. Oh jeweler

Chandanadasa, thus the king gives severe

punishment to evil doers, so listen to the advice of

a friends handover the family of Rakshasa and

enjoy the benefits of royal favour for a long time.

Chandanadasa � The family of the minister
Rakshasa is not in my house.

(Noise behind the curtain again)

Chanakya � Sharngarava, see what it is?

Pupil � Let it be so (Going out and then

coming back), Sir, this is an enemy of the king �

Kayastha, Shakatadasa is being led to be hanged.

Chanakya � Let him reap the fruits of his

deeds. Oh merchant, here is the king who

punishes severally to those who act against, does

not tolerate you hiding the family (wife) of

Rakshasa, so save your own life and family at the

cost of another�s wife. (family)

Chandanadasa � Noble sir, why do you

frighten me? I will not hand over the family of



116

minister Rakshasa even if they are in my house,

what to say then, when it is not there in my

house.

Chanakya � Chandanadasa, is it your final
resolve?

Chandanadasa � Right, it is my firm brave

decision.

Chanakya � (himself) well done

Chandanadasa, well done.

�Who else other than Shibi can do this most

difficult task in this Yuga (age) as you are doing at

other�s difficulty, not caring for easy wealth to be

gained.� || 23 ||

(Aloud) Chandanadasa is it your final

decision?

Chandanadasa � Yes.

Chanakya � (with anger) Oh wicked one, Stop

evil merchant, if so reap the result of anger of the

king.

Chandanadasa � (spreads his arms) Sir I am
ready, Let Noble Sir acts as per your authority.

Chanakya � (with anger) Sarngarava tell

Kalapashika and Dandapashika in my words �Let



117

this wicked merchant be arrested� or wait tell

Vijayapala the fort-keeper �keep this fellow with his

son and wife bound; property may be confiscated

until I inform Vrishala who will himself pronounce

his death sentence.�

Pupil � As Noble sir commands, This way

Jeweller, this way.

Chandanadasa � Noble sir, Here I go (To

himself) luckily, I am giving up my life for the

cause of a friend and not for any guilt of mine

(walks around and goes out with the pupil.

Chanakya � (with joy) Alas!, Rakshasa is now

in my hand. For,

Just like this man (merchant Chandanadasa)

sacrifices his life as if it were unwelcome to him,

when he (Rakshasa) is in calamity, so also life will

become burden (not dear) to him (Rakshasa) when

this man (merchant) is in danger. || 24 ||

(Noise is heard behind the curtain)

Chanakya � Sarngarava Sarngarava!

Pupil � (enters) sir, order me

Chanakya � what noise is this?
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Pupil � (Goes out, ascertains the cause, then
enters) Sir, it is Siddharthaka escaped from the

place of execution carried along with him

Sakatadasa, who was to be killed

Chanakya � (Aside) well done Siddharthaka,
you have started the work (loudly) What, has he

gone away? (with anger) Oh child, tell

Bhagurayana, that he should overtake him

immediately.

Pupil � Goes out, re-enters, in alarm) Alas,

Sir what a great misfortune, Bhagurayana also has

run away.

Chanakya � (Aside) Let him go to accomplish

his mission.

(Aloud, with pretended anger) Oh child tell

Bhadrabhata, Purushadatta, Dingarata, Balaguptha,

Rajasena, Rohitaksha and Vijayavarman that I

command them to quickly proceed and arrest

Bhagurayana.

Pupil � Sir, I will execute your command.

(Exist and re-enters, with sorrow) Alas, what a

great calamity. The entire arrangement is out of

order. Those men, Bhadrabhata and others have

already left in the morning itself.
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Chanakya � (To himself) May their path be

prosperous in all respects (Aloud) child do not be

dejected; for,

Those who left recently for reasons best

known to them, are already gone; Let those who

remain may prepare to leave me as per their

wishes, let only my talent which has helped to

achieve political purposes, that single faculty which

is more than a match for hundred of armies, the

magnitude of its' powers have been clearly proved

by the destruction of Nandas, not forsake

me.||25||

(Rising from his seat) � Here I, to and bring

back Bhadrabhata and his associates (Fixing his

gaze in the air, to himself)

Oh Rakshasa of wicked intellect! Where will

you go now? I shall now,

�Secure you by my intellect and employ you

in the services of Chandraguptha, you, who roam at

large by yourself swollen with pride of personal

prowess, self willed and naughty endowed with

means to lure men by gifts just like a person by

his talents captures and employs in service a wild
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forest elephant that roams at large by itself, swollen

with the pride of personal strength, self willed and

haughty and endowed with means to lure bees by

Ichor secretions. || 26 ||

(Exeunt Omnes)

End of Act I

called

The signet found.
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Notes/n¥ÀàtÂUÀ¼ÀÄ

�wÐmamjg�² - �wÐ¶m {OV� derH¥ Vmo dm amjg� g Ed
A ôXmonMmamV², VXm»¶§ ZmQH �² Rakshasa won over by his
signet ring, taken to one�s side, the way in which

Rakshasa was won over to his side by Chanakya, the

drama that has this plot is Mudrarakshasa.

ªÀÄÄzÉæAiÀÄÄAUÀgÀ¢AzÀ UÉ®è®àlÖ gÁPÀȩ̈ À CzÀ¤ßlÄÖ gÀa¹zÀ PÀxÉAiÉÄÃ
ªÀÄÄzÀægÁPÀȩ̈ À.

Verse - 1

AÝd¶�-H m B¶§ YÝ¶m Vo {ea{g pñWVm? e{eHbm "EVV²
Añ¶m� Zm� Zw {H �²? Añ¶m Zm� Ed & VXoVV² Vo n[a{MV�{n H ñ¶
hoVmo� {dñ�¥V�²? Zmat n¥ÀNm{� BÝXþ§ Z & ¶{X BÝXþ� à�mU§ Z, {dO¶m
H W¶Vw & B{V Xoì¶m gwag[aV�² {ZhZmoVw�² BÀNmo� {d^mo� emRç§ d�
Aì¶mV² &'

May the Skill in Vakrokti (Equivocation) in the

words of Shiva may bless everyone is the prayer

here. Commentators explain that the Vakrokti are

intended to hint at the crooked policy of Chanakya.

Ganga is the supreme sovereignty of Chandragupta,

Parwati of Nanda. Parvati who had thought herself

the fortunate one thinks that there is another

worshipped by her husband, being allowed a seat on

his head, so she is more �blessed� (YÝ¶m)
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Xod{ÛOZ¥nmXrZm�merdm©Xnam¶Um &

ZÝXpÝV XodVm� ¶ñ�mV²V ñ�mÞmÝXr àH s{V©Vm &&

"ZmÝXr {d¿ZmonemÝV¶o' Nandi meant to ward away

obstacles £ÁA¢AiÀÄ ªÀÄÄRå GzÉÝÃ±À «WÀßUÀ¼À G¥À±ÁAw. ªÀÄÄzÀægÁPÀȩ̈ À
£ÁlPÀzÀ £ÁA¢Ã±ÉÆèÃPÀ«zÀÄ. E°è PÀ« À̧ÄAzÀgÀªÁV ªÀPÉÆæÃQÛAiÀÄ ªÀÄÆ®PÀ
²ªÀ-¥ÁªÀðwAiÀÄgÀ À̧AªÁzÀªÀ£ÀÄß ªÀtÂð À̧ÄvÁÛ£É. vÀ£Àß À̧ªÀw UÀAUÉ ²ªÀ£À
²gÀ¹ì£À°è ±ÉÆÃ©üvÀ¼ÁVzÀÝ£ÀÄß £ÉÆÃr C À̧ÆAiÉÄ¬ÄAzÀ ¥ÁªÀðwAiÀÄÄ vÀ̄ ÉAiÀÄ
ªÉÄÃ°gÀÄªÀ zsÀ£Àå¼ÀÄ AiÀiÁgÀÄ JAzÀÄ ¥Àæ²ß À̧ÄvÁÛ¼É. UÉÆwÛzÀÝgÀÆ PÀ¥Àl¢AzÀ
UÀAUÉ JAzÀÄ M¥ÀàzÉ "ZÀAzÀæ£À PÀ̄ É" JAzÀÄ À̧AªÁzÀ GvÀÛj À̧ÄvÁÛ£É.
UÉÆwÛzÀÝgÀÆ KPÉ ªÀÄgÉvÉ? JAzÀÄ ªÀÄgÀÄ¥Àæ²ß¸ÀÄvÁÛ£É. ¸ÀAªÁzÀ
ªÀÄÄAzÀÄªÀjAiÀÄÄvÀÛzÉ. ªÁåSÁå£ÀPÁgÀgÀ ¥ÀæPÁgÀ E°ègÀÄªÀ ªÀPÉÆæÃQÛAiÀÄÄ
ZÁtPÀå£À PÀÄn® gÁd¤ÃwAiÀÄ£ÀÆß, UÀAUÉ JA§ ¥ÀzÀªÀÅ ZÀAzÀæUÀÄ¥ÀÛ£À
¸ÁªÀð s̈ËªÀÄvÀéªÀ£ÀÄß ¥ÁªÀðw £ÀAzÀgÀ ¸ÁªÀð s̈ËªÀÄvÀéªÀ£ÀÄß À̧Æa À̧ÄvÀÛzÉ.

{d^mo� emX²Ü¶�² - ±ÀAPÀgÀ£ÀÄ ¥ÁªÀðw¬ÄAzÀ UÀAUÉAiÀÄ£ÀÄß ªÀÄgÉ
ªÀiÁazÀ PÀ¥Àl.

Aì¶mV² - Ad² - {d{Y{bL² - PÁ¥ÁqÀ°

The AbL²H a is dH« mo{º and NÝX� - ò½Yam

Verse - 2

Am{d^©dÝVr�² AdZo� AdZqV nmXñ¶ ñd¡anmV¡� ajV�,
gd©bmoH m{VJmZm§ XmoîUm§ �whþ� gL²H moMoZ¡d A{^Z¶V�, Xmh^rVo� bú¶ofw
ÁdbZHU�wM�² CJ«m§ Ñqï Z d¿ZV�, {Ìnwa{dO{¶Z� AmYmamZwamoYmV²
B{V Xþ�IZ¥Îm§ d� nmVw &
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May the dance of Shiva protect you is the

prayer here. In this verse, the dramatist describes

the painful dance of Shiva, for the welfare of the

world, after having won victory over Tripurasura. He

indirectly hints at Chanakya�s - Zr{V VmÊSd policy.

Just like Shiva had destroyed the three cities

Tripura, enraged Chanakya had ruined the race of

Nanda, Lord Shiva performs the difficult dance H ï-
Z¥Ë¶ for the well being of the world, in the same

way, Chanakya though had killed Nanda, to

strengthen Chandragupta�s kingdom chalks out

plans by his Zr{V (policy). Chanakya performs the

most difficult task (Xþ�IZ¥Ë¶-H ïgmÜ¶H m¶©) He stamped
the foot softly world ranging arms contracted

carefully. Did not gaze the eyes sharply, for the

tear of burning the world.

²ªÀ£À (zÀÄBR) £ÀÈvÀå ¤ªÀÄä£ÀÄß PÁ¥ÁqÀ° JAzÀÄ ¥ÁæxÀð£É. F
JgÀqÀ£ÉÃ £ÁA¢ ±ÉÆèÃPÀzÀ°èzÉ.

s̈ÀÆ«ÄAiÀÄ ªÉÄÃ É̄gÀUÀÄªÀ ¥ÁzÀUÀ¼À£ÀÄß ¤zsÁ£ÀªÁV ZÀ°¹zÀ, KPÉAzÀgÉ
CzÀÄ (gÀAUÀ) s̈ÀÆ«ÄAiÀÄ£ÀÄß C¥Àà½ À̧̈ ÁgÀzÀÄ. ªÀÄÆgÀÄ É̄ÆÃPÀUÀ½UÀÆ ZÁZÀÄªÀ
¨ÁºÀÄUÀ¼À£ÀÄß À̧APÀÄavÀUÉÆ½¹zÀ. zÀÈ¶ÖAiÀÄ£ÀÄß ±ÁAvÀUÉÆ½¹zÀ, E®è¢zÀÝgÉ
wÃPÀë ÚªÁzÀ, É̈AQAiÀÄAvÉ À̧ÄqÀÄªÀ £ÉÆÃl¢AzÀ £ÉÆÃrzÀgÉ, É̄ÆÃPÀUÀ¼À£ÀÄß
s̈À̧ Àä ªÀiÁqÀ§®èzÀÄ JA§ s̈ÁªÀ£É¬ÄAzÀ, ±ÁAvÀzÀÈ¶Ö¬ÄAzÀ zÀÄBR

£ÀÈvÀå ªÀiÁrzÀ ²ªÀ ¤ªÀÄä£ÀÄß PÁ¥ÁqÀ° JA§ ¥ÁæxÀð£É E°èzÉ. ò½Yam
bÀAzÀ¹ì£À°ègÀÄªÀ F ±ÉÆèÃPÀ s̈ÁªÀ¥ÀÆtðªÁVzÉ.
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Verse - 3

~m{beñ¶m{n gV²joÌm n{VVm H¥ {f� Mr¶Vo, embo� ñVå~H [aVm
dßVw� JwU§ Z AnojVo &

Mr¶Vo Means grows (dY©Vo) ~m{be� = �yI©�

em{b = YmÝ¶{deof� ñVå~H [aVm - Cluster like struc-
ture À̧ÆvÀæzsÁgÀ À̧©üPÀgÀ£ÀÄß ¥Àæ±ÀA¹ À̧ÄvÁÛ£É. £ÁlPÀªÀ£ÀÄß £ÉÆÃqÀ®Ä
§AzÀ À̧ºÀÈzÀAiÀÄgÀÄ PÁªÀå±Á À̧Ûç §®èªÀgÀÄ. ¥ÀjµÀvÀÄÛ PÁªÀå «±ÉÃµÀ w½¢zÉ.
s̈ÀvÀÛzÀ vÉ£ÉUÀlÖ ©Ãd ©vÀÄÛªÀªÀ£À UÀÄtªÀ£ÀÄß §AiÀÄ À̧ÄªÀÅ¢®è. §zÀ̄ ÁV

PÉëÃvÀæzÀ ¥sÀ®ªÀvÀÛvÉAiÀÄ£ÀÄß EaÒ À̧ÄvÀÛzÉ. £ÁlPÀ ¥sÀ®ªÀvÁÛVzÉ.

Here there is AÝWm©ÝVaÝ¶mg� AbL² H ma the stage

director praises the knowledge and aptitude of the

audience in enjoying the enactment of the drama.

Verse-4

B¶§ Ob§ dh{V, B¶§ JÝYmZ² {nZ{ï B¶§ {d{MÌm� óOmo CX²J«WVo&
B¶§ M nmVH mbo �whþ� H boZ h§þH¥ VoZ BX§ �wgb§ AZw¶m{V&

B¶§ = M§â¼ÀÄ zÁ¹AiÀÄÄ, ±ÉÆèÃPÀzÀ°è ¥ÀÄ£ÀB ¥ÀÄ£ÀB ¥ÀæAiÉÆÃUÀªÁzÀ
±À§Ý. {nZm{ï - ¥ÀÄr ªÀiÁqÀÄ, ZÀÆtð ªÀiÁqÀÄ nmVH mbo = M£ÀPÉ
PÉ¼ÀUÉ ©Ã¼ÀÄªÀ À̧ªÀÄAiÀÄzÀ°è, CAzÀgÉ M£ÀPÉAiÀÄÄ ªÉÄÃ°¤AzÀ PÉ¼ÀUÉ PÀÄlÖ®Ä
§AzÁUÀ DAiÀiÁ À̧ªÁUÀzÀAvÉ ºÀÆAPÁgÀ ªÀiÁqÀÄvÁÛ¼É M§â¼ÀÄ JAzÀxÀð
AZw¶m{V - C£ÀÄ À̧j À̧Ä. ºÀ§âzÀ ªÁvÁªÀgÀtzÀ°è ¹ÛçÃAiÀÄgÀ «zsÀ«zsÀªÁzÀ
PÉ® À̧ À̧AUÀæºÀªÁV ªÀtÂð À̧®àlÖzÉ ñd^mdmo{º C®APÁgÀ«zÉ.

gyÌYma, as he proceeds to his house, find a

festive environment everywhere. Something joyful
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activity is going on; some women carry water; some

others crush the fragrant herbs; some others are

designing garlands in different size and looks; some

while pounding the grains is making �Hum� sound,

as the staff is falling downwards. So he is eager to

know the cause for this celebrations.

Verse - 5

JwUd{V, Cnm¶{Zb¶o, pñW{VhoVmo, {ÌdJ©ñ¶ gm{YHo
H m¶m©Mm¶}, �X²̂ dZZr{V{dÚo ÐþV�² Cno{h &

UÀÈ»tÂAiÀÄ£ÀÄß PÀÄjvÀÄ À̧ÆvÀæzsÁgÀ PÀgÉzÀÄ, ZÁtPÀå£À ¤Ãw À̧Æa À̧ÄvÁÛ£É.
E°è ¥Àwß «µÀAiÀÄzÀ°è À̧Ä²Ã®vÉ, UÀÈºÀPÁAiÀÄðzÀPÀëvÉ ªÉÆzÀ̄ ÁzÀ UÀÄtUÀ¼ÀÄ,
¤Ãw «µÀAiÀÄzÀ°è gpÝY, {dJ«h ªÉÆzÀ̄ ÁzÀ µÀqïUÀÄtUÀ¼ÀÄ, G¥ÁAiÀÄUÀ¼ÀÄ
£Á®ÄÌ Hw Qwå~�pñV Añ¶m B{V Vm�²-Hw Qwpå~Zr�² & UÀÈ»tÂ JwUd{V,
¥ÀwßAiÀÄÄ DgÀÄ UÀÄtUÀ½AzÀ PÀÆrzÀªÀ¼ÀÄ H m¶}fw Xmgr, H aUofw �ÝÌr....
gÁd¤ÃwAiÀÄ°è EgÀÄªÀ DgÀÄ UÀÄtUÀ¼ÀÄ gpÝY, {dJ«h, A{^¶mZ, AmgZ,
Aml¶ Û¡Yr^md, £Á®ÄÌ G¥ÁAiÀÄUÀ¼ÀÄ gm�, XmZ, ôX ªÀÄvÀÄÛ XÊS
¤Ãw «µÀAiÀÄzÀ°è. ¥ÀÄgÀÄµÁxÀð zsÀªÀÄð, CxÀð, PÁªÀÄ, ªÉÆÃPÀëPÉÌ
À̧ºÁAiÀÄPÀ¼ÀÄ. ¥ÀwßAiÀÄÄ ªÀÄÆgÀÄ ¥ÀÄgÀÄµÁxÀðUÀ¼À£ÀÄß ¸Á¢ü̧ À®Ä À̧ºÁAiÀÄ

ªÀiÁqÀÄvÁÛ¼É JAzÀÄ ±ÀÄæw, À̧äøwUÀ¼ÀÄ ¸Áj ºÉÃ¼ÀÄvÀÛªÉ. ¤Ãw «µÀAiÀÄªÁV
j¶�, ñWmZ§ ªÀÄvÀÄÛ d¥{Õ ({ÌdJ©)

�ØdZZr{V{dÚo - £À£Àß ªÀÄ£ÉAiÀÄ (gÀAUÀªÀÄA¢gÀzÀ)

¤Ãw «zÉå À̧égÀÆ¥À¼ÀÄ ¥ÀwßÃ ªÁåSÁå£ÀPÁgÀgÀ ¥ÀæPÁgÀ E°èAiÀÄ
«±ÉÃµÀtUÀ¼ÀÄ ºÉAqÀw, ¤Ãw«zÉå ªÀÄvÀÄÛ ±ÀgÀvïPÁ®PÉÌ C£ÀéAiÀÄªÁUÀÄvÀÛªÉ.
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±ÀgÀvïPÁ®zÀ ¤Ãj£À UÀÄt ¥Àæ̧ ÁzÀUÀÄtgÀÆ¥ÀªÁVzÉ, «dAiÀÄzÀ CªÀPÁ±À
PÉÆqÀÄvÀÛzÉ, AiÀÄÄzÀÞzÀ AiÀiÁvÉæ À̧Æa À̧ÄvÀÛzÉ.

Cno{h = AmJÀN ¨ÉÃUÀ£É ¨Á.

The adjectives used here are both applicable

for ^m¶m© (wife) and Zr{V{dÚm (science of policy)

ªÀÄ£ÉAiÀÄ°è £ÀqÉAiÀÄÄwÛgÀÄªÀ À̧A s̈ÀæªÀiÁZÀgÀuÉAiÀÄ PÁgÀtªÀ£ÀÄß À̧ÆvÀæzsÁgÀ
£ÀnUÉ PÉÃ¼ÀÄvÁÛ£É.

CnéÁ¶Vo - J«hU¶wº � CnamJ� = J«hU = Eclipse,
nmH {deof = special food items - «±ÉÃµÀ CqÀÄUÉ ¨sÀPÀë å

MÝÐmonamJ§ - Lunar eclipse Á¶mo{Vemóñ¶ - 64

branches expert; I have mastered it H¥ Vl�� =
H¥ Vmä¶mg� 64 ±ÁSÉUÀ¼ÀÄ¼Àî eÉÆåÃwµÀåªÀ£ÀÄß C s̈Áå À̧ ªÀiÁrzÉÝÃ£É
JAzÀxÀð.

Verse � 6

AÝd¶� - g H«y aJ«h� Ho Vw� BXmZr�² AgånyU©�ÊSb§ MÝÐ§
~bmV² A{^^{dVw�² BÀN{V, ~wY¶moJ� EZ§ Vw aj{V &

It is a very important verse from the point of

the plot of the play. The stage director makes this

news known to his assistant (ZQr) who is also his

Hw Qw på~Zr. The moon is protected from the lunar

eclipse due to his conjunction with mercury (~wY)

gÁPÀȩ̈ À£À£ÀÄß H«y aJ«h JAzÀÄ, gHo Vw� - ªÀÄ®AiÀÄPÉÃvÀÄ«£ÉÆA¢UÉ
PÀÆrPÉÆAqÀÄ MÝÐ§ - ZÀAzÀæUÀÄ¥ÀÛ£À Ag§nyU©�ÊSb�² - E£ÀÆß ¥ÀÆwðAiÀiÁV
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¹ÜgÀªÁUÀzÀ gÁdå®Që äÃªÀÅ¼ÀîªÀ£À£ÀÄß A{^^{dVw§ DPÀæ«Ä À̧®Ä §AiÀÄ À̧ÄvÁÛ£É.
DzÀgÉ, ZÁtPÀå£À À̧AAiÉÆÃUÀ¢AzÀ, §Ä¢ÞªÀAwPÉ¬ÄAzÀ, ZÀAzÀæUÀÄ¥ÀÛ¤UÉ
¥Áæt gÀPÀëuÉ ¹UÀÄvÀÛzÉ JAzÀÄ s̈ÁªÁxÀð.

In the case of the plot of the play

H«y aJ«h refers to Rakshasa, gHo Vw-Ho VwZm gh - along
with Malayaketu, MÝÐ§ - Chandragupta AgånyU©�ÊSb§ -
yet to win over other kings A{^^{dVw§ - nam^{dVw§ DPÀæªÀÄt
ªÀiÁqÀ®Ä, to attack. ~wY¶moJ� - On account of

association with an expert in policy Kautilya.

There is íbofmbL² H ma in this verse and it is in

Am¶m© NÝXg² &

Verse � 7

¶oZ H« moYm¾m¡ ZÝXd§e àg^�Xm{h g Ed Hw {Qb�{V�
H m¡{Që¶� MÝÐñ¶ J«hU§ B{V lwVo gZmåZ� �m¡¶}ÝXmo� {ÛfV² A{^¶moJ
B{V Ad¡{V & With this àñVmdZm ends, in the 1st act.

The stage director makes way for Chanakya�s entry

on the stage.

Hw {Qbm �{V� ¶ñ¶ g� -

He of crooked intellect, in whose fire of anger

the race of Nanda was burnt completely.

H« moY� Ed A{¾�, Vpñ�Z²-PÉÆÃ¥À JA§ É̈AQAiÀÄ°è, AXm{h-
burns bwL² Xh² to burn. Eclipse of moon is mistaken for
an attack on the king. So he concludes {ÛfX² A{^¶moJ =
Attack by enemy ±ÀvÀÄæ«£À DPÀæªÀÄt.
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�w»¶Ñí¶�²

�wº m§ {eIm§ - Loose opened tuft ©aÑzÀ dÄlÖ£ÀÄß £ÀAzÀgÀ
£Á±À DUÀÄªÀ vÀ£ÀPÀ ©aÑzÀ ²SÉAiÀÄ£ÀÄß PÀlÄÖªÀÅ¢®è JAzÀÄ ZÁtPÀå£À
¥ÀæweÉÕ. Chanakya had taken a vow that he would not

tie the tuft that was opened during an act of insult

in removing him from the prominent seat by Nanda.

Now he recollects that.

Verse - 8

H � O¥å^m{dXm[aV�wIñ¶ hao� �wImV² Amñdm{XV-{ÛaX-
emo{UVemoUemô m§, eebmÄNZñ¶ gÝÜ¶méUm§ H bm�² Bd ñ�w aÝVt X§ï´ m§
n[a ŷ¶ hVwª BÀN{V &

{ÛaX� = JO�, emo{UV§ = aº§ blood, O¥å^m = yawning
(DPÀ½PÉ).

The lion (Chanakya) has just then killed {ÛaX
elephant (Nanda), the lion is just yawning after

completing the task, n[a^y¶ = ignoring, C£ÁzÀgÀ¢AzÀ
X§ï´ m�² teeth which is like the evening twilight of the

moon eebmÄNZ &

E°è G¥ÀªÀiÁ®APÁgÀ ªÀÄvÀÄÛ ªÀ̧ ÀAvÀ w®PÁªÀÈvÀÛ.

Verse - 9

H � dÚ�, ZÝXHw bH mb ŵOJt H monmZb ~hþbZrbYy�bVm�²
�o {eIm�² AÚ A{n ~Ü¶�mZm§ Z BÀN{V ?

dÚ� - dÜ¶�² Ah©{V - One aught to be killed =
hÝVw§ ¶mo½¶�
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ZÝXHw bH mb^wOJt = The tuft of Chanakya is the

very cobra of the destruction of Nanda race.

£ÀAzÀ PÀÄ®ªÉA§ PÁ® À̧¦ðtÂAiÉÄÃ ZÁtPÀå£À ²SÉ.

H monmZb = Fire of anger ~hþb = A{YH§ Yy�bVm
=creeper of smoke.

E°è ªÀiÁ¯ÁgÀÆ¥ÀPÁ®APÁgÀ«zÉ.

Fig of speech is �mbê nH �²

£ÀAzÀ£Á±ÀªÁzÀgÀÆ, £À£Àß£ÀÄß PÉÆÃ¥ÀPÉÌ UÀÄj ªÀiÁr ¸ÁªÀ£ÀÄß
§AiÀÄ À̧ÄªÀªÀ£ÀÄ AiÀiÁgÀzÀÄ? JAzÀÄ ZÁtPÀå£À ¥Àæ±Éß. PÁAiÀÄð¥ÀÆwðAiÀiÁzÀ°è
ªÀiÁvÀæ ²SÉ PÀlÄÖªÉ£ÀÄ JAzÀÄ s̈ÁªÀ. ¥ÀÆwðAiÀiÁUÀ̈ ÉÃPÁzÀgÉ ZÀAzÀæUÀÄ¥ÀÛ£À
gÁdå®Që ä ¹ÜgÀ¼ÁUÀ̈ ÉÃPÀÄ. CzÀÄ E£ÀÆß FqÉÃgÀ̈ ÉÃPÀµÉÖÃ.

Verse � 10

H � namË�n[a�mU {ddoH �yT � �� g�w�dbV�
ZÝXHw bH mZZYy�Ho Vmo� H monñ¶ àVmn§ emb ôZ {d{YZm C�L²K¶Z²
gÚ� {dZme§ b^Vm�² &

nañ¶ Others ¨ÉÃgÉAiÀÄªÀgÀ, AmË�Z� one�s own vÀ£Àß,
n[a�mU§ = strength ¸ÁªÀÄxÀåð

ZÝXHw b�od H mZZ§, Vñ¶ Yy�Ho Vmo = Race of Nanda

itself is the forest its fire Xmdm{¾ Yy� smoke emitted

àVmn§ = intensity of valour ¥Àæ¨sÁªÀ

emb^ = nV� Moth ¥ÀvÀAUÀzÀAvÉ gÚ = PÀÆqÀ̄ É P{Q{V
{dZme§ = destruction b^Vm�² =



130

The one who wants� to attack Chandragupta is

as good as a fool, as he is not aware of his and

enemies strength, enemies strength is already

revealed through the fire of anger of Chanakya.

ê nH and {ZXe©Z AbL² H ma� dgÝV{VbH md¥Îm�²
Chanakya refers to Malayaketu, who is plotting

against Chandragupta by having an alliance with

Rakshasa, without knowing his own weakness and

strength of Chanakya.

H m¶m©{^{Z¶moJ� Ed = deep interest in work,

PÁAiÀÄðzÀ CwAiÀiÁzÀ MvÀÛqÀ.

doÌmgZ Cane � chair ¨ÉvÀ ÛzÀ PÀÄað Chanakya�s

cottage in Kusumapura. He leads simple life,

though he holds the post of chief minister to

Chandragupta.

{nV¥dYm�{f©VoZ - anger due to the killing of father
(Parvathaka)

Rakshasa is annoyed at the rain of Nanda and

Malayaketu on account of the murder of his father

Parvataka.

gÝYm¶ - forming alliance ªÉÄÊwæ ªÀiÁrPÉÆAqÀÄ �hVm
- åboÀN~boZ = vast army of yavanas AiÀÄªÀ£ÀgÀ Ȩ́Ê£Àå zÉÆqÀØ
Ȩ́Ê£ÀåzÉÆA¢UÉ XþîH amà{Vkmg[aV² = uncrossable river of vow

zÁl®Ä PÀµÀÖPÀgÀªÁzÀ ¥ÀæweÉÕAiÉÄA§ £À¢.
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Verse � 11

(��) H« moYd{�� A[a¶wd{V{Xem�² AmZZoÝXÿZ² gÝVV¡�
emoHYy�¡� í¶m�rH¥ Ë¶ �pÝÌÐþ�oä¶� Z¶ndZöV �moh^ñ� H m�§ àH s¶©
gå «̂mÝV-nm¡a{ÛOJUa{hVmZ² ZÝXd§eàamohmZ² X½Üdm dZo ÁdbZ Bd
Xmøm^mdmV² emå¶{V Z IoXmV² &

A[a ¶wd{V{Xem§ - directions in the shape of the

ladies of my enemies, £À£Àß ±ÀvÀÄ æUÀ¼À ¹Û çÃ d£ÀgÀÄ JA§
¢PÀÄÌUÀ¼À£ÀÄß

H« moYm{¾ - fire of anger

í¶m�rH¥ Ë¶ - making black ªÀÄ°£ÀªÀiÁr

Z¶ndZöV - carried by wind like diplomacy

�ÝÌrÐþ� - ªÀÄAwæUÀ¼ÉA§ ªÀÄgÀ ministers which are tree
like

{ÛOJUmZ² - group of birds in the form of feared

citizens

ZÝXdeàamohmZ² - ZÝXd§e Ed doUw�, Vñ¶ àamohmZ² £ÀAzÀªÀA±ÀªÉA§
©¢j£À CAPÀÄgÀUÀ¼À£ÀÄß bamboo � like Nanda family and its
sprouts.

ê nH mbL²H ma�, ò½Yamd¥Îm�² &

Verse � 12

AÝd¶� - "nwam ¶o Zam{Yn^¶mV² AdZV¡� {YH² eãXJ £̂�
�wI¡� emoMÝV� Ade§ �m�² AJ«mgZVmo AdH¥ ï § ÑïdÝV� Vo OZm�
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g§à{V qghoZ JOoÝÐ�² A{Ð{eIamV² Bd �¶m gmÝd¶§ ZÝX§ qghmgZmV²
VW¡d nm{VV§ ní¶pÝV &

Chanakya explains the humiliation that he

had undergone long ago. He was helpless. He was

ricked out off the supreme seat. Now the same

thing has happened to Nanda

Zam{Yn^¶mV² - due to the fear of the king

(Nanda)

(£ÀAzÀ) gÁdgÀ s̈ÀAiÀÄ¢AzÀ À̧©üPÀgÀÄ zÀÄBT¹zÀgÀÄ.

AJ«mgZmV² - from the top most seat ±ÉÆæÃwæAiÀÄ
¨ÁæºÀät¤UÉ PÉÆlÖ CvÀÄåvÀÛªÀÄ D À̧£À.

DUÀ vÀ£ÀUÀÄAmÁzÀ CªÀªÀiÁ£À ªÀÄvÀÄÛ FUÀ vÁ£ÀÄ ªÀiÁrzÀ £ÀAzÀ£Á±À
ªÀtÂð À̧ÄvÁÛ£É.

AdH¥ ï § - dragged with insult, CªÀªÀiÁ£À¢AzÀ
J¼ÉzÀÄPÉÆAqÀÄ.

Ade§ - helpless

gmÝd¶ - Nanda with his whole family

qghmgZmV² nm{VV§ - fallen from the throne in

disgrace ¹AºÁ¸À£À¢AzÀ ©zÀÄÝ ºÀvÀgÁV.

AbL²H ma - nyUm}n�m & emXÿb{dH« s{SVd¥Îm�² &

Ad{gVà{Vkm ^a� - Completed the vow ¥ÀæweÉÕ¥ÀÆtð
ªÀiÁr.
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"d¥fbmnoj¶m eó§ Yma¶m{�' Not due to personal
interest, only for Chandragupta, I hold the post of

Chief-ministership.

Verse � 13

AÝd¶� - ŵd� öX¶amoJm Bd Zd ZÝXm� g�wËImVm� & ga{g
Z{bZr Bd �m¡¶} bú�r� pñWanXm H¥ Vm & H monàrË¶mo� Û¶mo� gma§
{ÛV¶§ � b�² A{^¶wºo Z �Zgm (�¶m) {Ûf{V M gwö{X M Vwë¶§
{d^º �² &

In this verse, how Chanakya has distributed

the result of his anger and love to his enemy and

friends is described

^wd� öX¶amoJm� = heart pin (sickness) of earth

g�wËImVm� = Uprooted ªÀÄÆ®¸À»vÀ £Á±ÀªÁUÀÄ.

ga{g Z{bZr Bd = Like a lotus in a lake

À̧gÉÆÃªÀgÀzÀ°è PÀªÀÄ®zÀAvÉ

pñWanXm = Firm rooted

H monàrË¶mo� = Anger and love PÉÆÃ¥À ªÀÄvÀÄÛ ¦æÃwAiÀÄ

{ÛV¶� = Two fold JgÀqÀÄ §UÉAiÀÄ � b§ = result,

¥sÀ®ªÀ£ÀÄß, ZÁtPÀå£ÀÄ vÁ£ÀÄ À̧ªÀÄavÀÛ£ÀÄ JAzÀÄ ¤gÀÆ¦ À̧ÄvÁÛ£É.

Chanakya is a man of equipoise Cn�m, CËàojm M&
{eI[aUr NÝX�
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AJ¥hrVo amjgo - As long as Rakshasa is not

captured.

gdm©W©{g{Õ� Km{VV� - One of the far off relative

of Nanda is killed, so that Rakshasa who is loyal to

the race of Nanda can be won over.

Verse � 14

AÝd¶� - "A¶§ bmoH � Eo�¶m©V² AZnoV�² B©ída�² AW©V� godVo
& ¶o nwZ� {dn{Îmfw V�² AZwJÀNpÝV Vo VV² à{Vðme¶m & ËdmÑem�
(H¥ {VZ�) ¶o ^Vw©� àb¶o A{n nyd©gwH¥ Vmg�oZ {Z�g�¶m ^º¶m
H m¶©Ywam§ dhpÝV Vo Xþb©̂ m� &

Chanakya showers praise of Rakshasa saying

that servants like him who are loyal to the core are

very rare.

AZnoV§ = endowed with (L±ÀéAiÀÄð¢AzÀ) PÀÆrzÀ ¶wº�²&

AW©V� = for the sake of wealth

VËà{Vðme¶m = with a desire for his master�s re-

gain. ¸Áé«ÄAiÀÄÄ ¥ÀÄ£ÀB C s̈ÀÄåzÀAiÀÄªÁUÀ§ºÀÄzÉA§ D Ȩ́¬ÄAzÀ.

{Z�g�¶m = without any selfish motive, ¸ÁéxÀð«®èzÉ

Xþb©̂ m� = very rare ¤£ÀßAvÀºÀ ¸Áé«Ä s̈ÀPÀÛgÀÄ zÀÄ®ð s̈ÀgÀÄ to
see.

ì¶{VaoH AbL²H ma� = emXÿ©b{dH« s{SV d¥Îm�² &

AiÀiÁªÀÅzÉÃ ¸ÁéxÀðªÀ£ÀÄß §AiÀÄ À̧zÉ, vÀ£Àß ¸Áé«ÄAiÀÄ K½UÉAiÀÄ£ÀÄß
§AiÀÄ À̧ÄªÀ, vÀ£Àß ¸Áé«Ä £Á±ÀªÁzÀ ªÉÄÃ®Æ CªÀ£À F PÁAiÀÄð £ÀqÉ¹PÉÆAqÀÄ
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ºÉÆÃUÀÄªÀ gÁPÀȩ̈ À£ÀAvÀºÀ ¸Áé«Ä ¤µÀ×gÀÄ C¥ÀgÀÆ¥À JAzÀÄ ZÁtPÀå CªÀiÁvÀå
gÁPÀȩ̈ À£À£ÀÄß ¥Àæ±ÀA¹ À̧ÄvÁÛ£É.

ËdV² g§J«ho à¶ËZ� = Main motive of chanakya to

secure Rakshasa

Verse - 15

^{º ¶wºo Z AàmkoZ M H mVaoU M H � JwU� ñ¶mV² ?
àkm{dH« �em{bZ� A{n ^{º hrZmV² {h qH � b§ ^doV² ? ¶ofm§
àkm-{dH« �-^º¶� g�w{XVm� JwUm�, Vo ¥̂Ë¶m� Z¥nVo� gånËgw M
AmnËgw M ŷV¶o, BVao H bÌ�² & (Bd ajUmo¶m�)

Chanakya praises Rakshasa as the best

servant who is the very embodiment of all the

three virtues namely, wisdom, bravery and devotion

combined together.

àkm{dH« �^º ¶� - All the three virtues namely

wisdom, valour and devotion to master.

g�w{XVm� = Combined together

^yV¶o = Aä¶wX¶o welfare

H bÌ�² - ór ¥ÉÆÃ¶¸À¨ÉÃPÁzÀ ªÀUÀð to be looked

after

CªÀiÁvÀå gÁPÀȩ̈ À£À°è zsÉÊAiÀÄð, §Ä¢ÞªÀAwUÉ ªÀÄvÀÄÛ ¸Áé«Ä s̈ÀQÛ F
ªÀÄÆgÀÄ UÀÄtUÀ¼ÀÄ MAzÉÃ PÀqÉ ªÀÄ£É ªÀiÁrªÉ JAzÀÄ ZÁtPÀå gÁPÀȩ̈ À£À£ÀÄß
¥Àæ±ÀA¹ À̧ÄvÁÛ£É.

ì¶{VaoH , AbL²H ma� emXÿ©b{dH« s{SVNÝX�
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VËJ«hU§ à{V ¶ËZ� - All our efforts are meant

prose to secure him. They are

1) Poison � maid a news is made to spread among

the citizens that Rakshasa is responsible for

the murder of Parvathaka by sending poison

maid.

2) Through Bhagurayana, Malayaketu was made

to believe that Chanakya had killed Parwathaka

through poison maid, on account of this fear,

he had run away from Kusumapura, without

any claim, as promised earlier.

3) Everywhere Chanakya had employed his own

trusted men as spies, some guised or offense,

servants etc to safeguard the interest of

Chandragupta.

4) Bhadrabhatta and others, who had helped

earlier have been entrusted with good

positions/ranks.

5) His own close friend and classmate by name

Indusharma, expert in XÊSZr{V and Á¶mo{Vî¶ has

been sent as a jnUH /buddist monk, won the

confidence of Rakshasa, who is watching him

closely.
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«ªÀgÀuÉ : £ÀªÀÄä J¯Áè ¥ÀæAiÀÄvÀßUÀ¼ÀÆ gÁPÀȩ̈ À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ¤UÁV
¥ÀqÉAiÀÄ®Ä ªÀiÁqÀÄªÀ À̧zÀÄzÉÝÃ±À¢AzÀ PÀÆrªÉ.

1) gÁPÀ ë¸À£ÀÄ PÀ¼ÀÄ»¹zÀ «µÀPÀ£ÉåAiÀÄ£ÀÄß ¥ÀªÀðvÀPÀ£À ¸Á«UÉ
PÁgÀtªÁUÀÄªÀAvÉ ªÀiÁr, ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß G½¹, ¥ÀæeÉUÀ¼À°è
gÁPÀȩ̈ À£ÉÃ «µÀPÀ£Áå ¥ÀæAiÉÆÃUÀzÀ À̧ÆvÀæzsÁgÀ JAzÀÄ ªÀzÀAw ºÀ§ÄâªÀAvÉ
ªÀiÁrzÀÄÝ.

2) ZÁtPÀå, vÀ£Àß CAvÀgÀAUÀzÀ UÀÆqsÀZÁgÀ£ÁzÀ s̈ÁUÀÄgÁAiÀÄt£À ªÀÄÆ®PÀ
ªÀÄ®AiÀÄPÉÃvÀÄªÀ£ÀÄß-"ZÁtPÀå£ÉÃ ¤£Àß vÀAzÉAiÀÄ PÉÆ¯ÉUÁgÀ,
E°ègÀÄªÀÅzÀÄ PÉëÃªÀÄªÀ®è" JAzÀÄ PÀÄ À̧ÄªÀÄ¥ÀÄgÀ¢AzÀ À̧ézÉÃ±ÀPÉÌ Nr
ºÉÆÃUÀÄªÀAvÉ ªÀiÁrzÀÄÝ.

3) ZÀAzÀæUÀÄ¥ÀÛ£À À̧«ÄÃ¥À vÀ£Àß £ÀÄjvÀ UÀÆqÀZÁgÀ£À£ÀÄß £ÉÃ«Ä¹PÉÆAqÀÄ
CªÀgÀÄ À̧zÁ DºÁgÀ, DZÁgÀ, «ZÁgÀ, £ÀqÀÄUÉ, ¤zÉæ ªÉÆzÀ̄ ÁzÀ
PÀqÉ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß ºÀ¢Ý£À PÀtÂÚ¤AzÀ £ÉÆÃr CªÀ¤UÉ §gÀÄªÀ
vÉÆAzÀgÉUÀ¼À£ÀÄß vÀ¦à¹zÀÄÝ.

4) s̈ÀzÀæ̈ sÀl£ÉÃ ªÉÆzÀ̄ ÁzÀªÀgÀ£ÀÄß G£ÀßvÀ ºÀÄzÉÝUÀ¼À°è £ÉÃ«Ä¹zÀÄÝ.

5) vÀ£Àß «ÄvÀæ ªÀÄvÀÄÛ ¨Á®åzÀ À̧ºÀ¥Áp, EAzÀÄ±ÀªÀÄð£À£ÀÄß PÀë¥ÀtPÀ£À
ªÉÃµÀzÀ°è gÁPÀȩ̈ À£À À̧«ÄÃ¥À EzÀÄÝ, C°èAiÀÄ DUÀÄºÉÆÃUÀÄUÀ¼À£ÀÄß
w½zÀzÀÄÝ.

Verse � 16

AÝd¶� - ñd¶�² AmöË¶ ŵÄOmZm ZaoÝÐm� M JOoÝÐm� M
ñd^mdV� ~{bZmo A{n àm¶� Xþ�{IVm� grXpÝV &

JOoÝÐm� = Lordly elephants UÀdgÁd, ZaoÝÐm� = kings

s̈ÀÆ¥ÀwUÀ¼ÀÄ, ~{bZ� = strong ±ÀQÛ±Á°UÀ¼ÀÄ, grXpÝV =
undergo difficulties PÀµÀÖQÌÃqÁUÀÄvÁÛgÉ.
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AbL²H ma - XrnH �² & NÝXg² - AZwïwn² &

Verse - 17

¶�ñ¶ MaUm¡ àU�V & AÝ¶¡� XodV¡� qH H m¶©�² ?

Ef� Ibw AÝ¶^º mZm§ n[añ�w aÝV§ Ord§ ha{V &

Nipunaka disguised as a person carrying the

board of Yama. He says yama is the supreme God,

as he snatches the lives of devotees who worship

other gods. ¶�� = H¥ VmÝV� yama, the God of death.

àU�V = ^OV Salute £ÀªÀÄ¸ÀÌj¹j.

n[añ�w aÝV§ Ord§ = Struggling life. MzÁÝqÀÄwÛgÀÄªÀ
¥ÁætUÀ¼À£ÀÄß

ha{V = Snatches QvÀÄÛPÉÆ¼ÀÄîvÁÛ£É.

AiÀÄªÀÄ¥ÀlªÀ£ÀÄß »rzÀÄ £ÀUÀgÀ̧ ÀAZÁgÀ ªÀiÁqÀÄwÛgÀÄªÀ ¤¥ÀÄtPÀ£ÀÄ
ºÉÃ¼ÀÄªÀ ªÀiÁvÀÄUÀ¼ÀÄ. AiÀÄªÀÄ£ÀÄ J¯Áè zÉÃªÀvÉUÀ½VAvÀ®Æ ±ÉæÃµÀ×£ÀÄ
JA§ÄzÀ£ÀÄß À̧PÁgÀtªÀ£ÁßV «ªÀj À̧ÄvÁÛ£É.

Verse - 18

18) ^{º J¥hrVmV² {df�mV² nwéfñ¶ Or{dVì¶§ ^d{V &

¶� gd©bmoH§ �ma¶{V, VoZ ¶�oZ Ordm�� &

Or{dVì¶�² = Livelihood, fÃªÀ£ÀzsÁgÀuÉ.

{df�mV² = Most difficult situation PÀptªÁzÀ ¥Àj¹Üw

^{º J¥hrVmV² = One with earnest devotion
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It is hinted in this verse that Chanakya gives

everything if one is truly devoted to him (king) He

is not as cruel as the people think yama is

impartial.

AàñVwVàe§gm AbL²H ma & Am¶m© NÝXg²

Y�©{dÎma� = A{YH§ Y�ª OmZm{V ºÉZÀÄÑ zs ÀªÀÄðªÀ£ÀÄß
w½zÀªÀ£ÀÄ.

AZ{^àoV� = A{à¶�

gd©kËd§ = Title of all knower.

Verse - 19

"�ZmohamUm�² A{n H �bmZm§ erb§ ê nmV² {dg§dX{V, ¶m{Z
gånyU©�ÊSbo A{n MÝÐo {déÕm{Z ^dpÝV &

ê nmV² = On account of beauty gÀÆ¥À¢AzÀ, erb§ =
virtue UÀÄt¢AzÀ {dg§dX{V = à{VHy bmMaU�² contrary to
one�s natures erb§ ê n§ Z AZwga{V B{V ^md�

F ±ÉÆèÃPÀzÀ CAvÀgÁxÀð - PÀªÀÄ®PÉÌ ºÉÃUÉ ¥ÀÆtðZÀAzÀæ£ÀÄ
¦æAiÀÄ£À®èªÉÇÃ CzÉÃ jÃw gÁPÀȩ̈ À ªÀÄvÀÄÛ CªÀ£À D¥ÀÛgÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À
K½UÉAiÀÄ£ÀÄß §AiÀÄ À̧̄ ÁgÀgÀÄ.

Just like Moon is not liked by the lotuses, the

close confidents of Rakshasa and himself, they

don�t tolerate Chandraputas� prosperity Am¶m© N ÝX�,
AàñVwVàe§gm &
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Verse - 20

H m¡byV� {MÌd�m©, �b¶Zan{V� Z¥qghmo qghZmX�, H mí�ra�
nwîH amj�, jV[anw�{h�m g¡ÝYd� {gÝYwfoU�, n¥WwVwaJ~b�
nmagrH m{YamO� n#m�� �oK-Am»¶�, Apñ�Z² (nÌo) Y«wd§ Ah�²
AYwZm Zm�m{Z {bIm{�, {MÌJwá� à�mïw &

In my list, I shall write their names, in this letter

let Chitragupta, the scribe of yama, the god of

death write them off in his ledger is the remark of

shared Chanakya. The above kings are close friends

of Malayaketu

ZÁtPÀå£À ªÀÄºÁvÀAvÀæzÀ ¥Àj¬ÄzÀÄ. ªÀÄÄzÉæAiÀÄÄAUÀgÀªÀ£ÀÄß ¥ÀqÉzÀ
ZÁtPÀå, ²µÀå¤AzÀ ªÀÄ¹¥ÁvÉæ ªÀÄvÀÄÛ PÁUÀzÀªÀ£ÀÄß vÀj À̧ÄvÁÛ£É. ªÉÆzÀ®Ä
vÁ£ÀÄ §gÉAiÀÄÄvÉÛÃ£É JAzÀÄ wÃªÀiÁð¤¹zÀgÀÆ £ÀAvÀgÀ ±ÀPÀlzÁ À̧¤AzÀ
C£ÁªÀÄzsÉÃAiÀÄ ¥ÀvÀæ §gȨ́ ÀÄvÁÛ£É. CzÀgÀ°è F LzÀÄ ªÀÄA¢ ¥ÀgÁPÀæ«Ä
gÁdgÀÄUÀ¼À ºȨ́ ÀgÀÄUÀ¼À£ÀÄß §gȨ́ ÀÄªÉ£ÀÄ J£ÀÄßvÁÛ£É. CAzÀgÉ, AiÀÄªÀÄ£À
É̄ÃR¥Á® avÀæUÀÄ¥ÀÛ£À É̄PÀÌ¥ÀvÀæzÀ°è C½¹zÀAvÉ À̧j.

à�mïw - à + �wO² bmoQ² vÉUÉAiÀÄ° (MgÉ¸À°) Remove.

Verse - 21

AH êUo Apñ�Z² MmU³¶o ghgm eãXm{¶Vñ¶ bmoH ñ¶ {ZXm}fñ¶
A{n eL²H m (^d{V), OmVXmofñ¶ �� nwZ� {H �² ?

AH êUo = ¤zÀðAiÀÄ£ÁzÀ, PÀÆæjAiÀiÁzÀ, cruel, mercilers

ghgm = CPÀ̧ ÁävÁÛV, all of a sudden

eãXm{¶Vñ¶ = PÀgÉ §AzÀgÉ, if summoned
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OmVXmofñ¶ = vÀ¥ÀÄà ªÀiÁrzÀ Committed mistake

Chandanadasa is summoned by Chanakya, after he

comes to know that the former had given shelter to

the family of Rakshasa, in his house. Chanakya

happens to be a rude and strict minister. He does

not tolerate any act of deceit and intolerance

among the subjects. Chandanadasa expresses fear

and doubt for the same reason.

gÁPÀȩ̈ À£À ¥ÀwßÃ ªÀÄvÀÄÛ ¥ÀjªÁgÀzÀªÀjUÉ vÀ£Àß ªÀÄ£ÉAiÀÄ°è gÀPÀëuÉ
PÉÆlÖzÀÄÝ vÀ¥ÀÄà JA§ C¥ÀgÀzsÀ ¥ÀæeÉÕ ZÀAzÀ£ÀzÁ À̧£À°èzÉ, DzÀÝjAzÀ̄ ÉÃ
ªÀÄ£À¹ì£À°è DvÀAPÀ GAmÁUÀÄwÛzÉ JA§ s̈ÁªÀ. E°è AWm©n{Îm C®APÁgÀ,
Am¶m NÝXg²

(AÝd¶� EVV² {H �² Amn{VV�²? Cn[ao KZ�² KZa{QV�², Xÿao
X{¶Vm& erf} gn©� g�m{dï�, {h�d{V {Xì¶m¡fY¶� &

Cn[a KZ§ KZa{QV§ = ªÉÄÃ É̄ ªÉÆÃqÀzÀ UÀnÖAiÀiÁzÀ UÀdð£É.
Roaring of cloud

X{¶Vm = ¹ÛçÃ (zÀÆgÀzÀ°è) lady.

{h�d{V = »ªÀiÁ®AiÀÄzÀ°è in Himalaya

Chandanadasa laments like above. He feels that

his plight has become like that of a person who has

snake on his head, but divine herb for (in

Himalayas). He has the fear of the king, but his

remedy is for away, is the import of this verse.
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¤£ÀUÉ gÁd¤AzÀ s̈ÀAiÀÄ«zÉ, AiÀiÁªÀ gÁd À̧«ÄÃ¥ÀzÀ̄ ÉèÃ EgÀÄªÀ£ÀÄ,
EzÀPÉÌ ¥ÀæwÃPÁgÀ ªÀiÁqÀÄªÀ ( À̧ºÁAiÀÄ) gÁPÀȩ̈ À CvÀåAvÀ zÀÆgÀzÀ°èzÁÝ£É
JA§ s̈ÁªÀ«zÉ. E°è C¥Àæ̧ ÀÄÛvÀ ¥Àæ±ÀA¸Á®APÁgÀ«zÉ. vÀ̄ ÉAiÀÄ ªÉÄÃ É̄
À̧¥Àð, À̧¥ÀðzÀ «µÀPÉÌ OµÀzsÀªÁzÀ ¢ªÀå OµÀzsÀUÀ¼ÀÄ zÀÆgÀ »ªÀiÁ®AiÀÄzÀ

ªÉÄÃ®PÉ, CzÉÃ jÃw UÀfð À̧ÄªÀ ªÉÆÃqÀ ªÉÄÃ É̄, ¦æAiÀÄvÀªÉÄ zÀÆgÀ,
J£ÀÄßvÁÛ£É ZÀAzÀ£ÀzÁ À̧.)

Verse - 22

"VXm ZÝXo Ord{V �whþ� MbÝVr ¶m lr� {dH« mÝV¡� dH« Zmgm{X{^�
gwg{Md¡� ñW¡¶ª Z J{�Vm Úw{V{�d EH Ëd�wnmJVm OJV² - à�mX¶ÝVt
Vm§ MÝÐm{Xd MÝÐJwáZ¥nVo n¥WH² H Vwª H � ì¶dñ¶oV² ?

Chanakya warns Chandanadasa through their

words saying he can never ever dream that

Rakshasa will be capable of destroying

Chandragupta, like Chanakya who had destroyed

the race of Nanda. Nanda had the counseling of

ministers like Vakranasa and others, who were

experts in (policy), even then, they could not save

Nanda, then what now, when Chanakya himself

safe guarding Chandragupta?

amOmnÏ¶H mar = gÁdzÉÆæÃ»UÀ½UÉ, Traitors of the king

VrúUXÊS� = CvÀåAvÀ PÀpt²PÉë ¤ÃqÀÄªÀªÀ£ÀÄ. Severe pun-
ishment

g{ZH ma§ = CªÀªÀiÁ£À¥Àr¹ Insult
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{Zdm©ñ¶Vo = ºÉÆgÀºÁPÀÄ, §»µÀÌj À̧Ä Banish

»A¢£À PÁ®PÀzÀ°è À̧A£Áå¹/©üPÀëÄUÀ½UÉ ªÀÄÈvÀÄåzÀAqÀ PÉÆqÀÄwÛgÀ°®è
CzÀgÀ §zÀ̄ ÁV zÉÃ±À¢AzÀ ºÉÆgÀºÁPÀ̄ ÁUÀÄwÛvÀÄÛ.

ZÁtPÀå ZÀAzÀ£ÀzÁ À̧¤UÉ s̈ÀAiÀÄ vÉÆÃj À̧ÄvÁÛ£É. gÁdzÉÆæÃºÀ ªÀiÁrzÀ
PÀë¥ÀtPÀ¤UÉ CªÀªÀiÁ£ÀzÉÆA¢UÉ zÉÃ±À¢AzÀ §»µÀÌj¹zÀ ²PÉë ¤ÃrgÀÄªÀÅzÀ£ÀÄß
CªÀ£ÀÄ ¥ÀævÀåPÀëzÀ²ðAiÀiÁV £ÉÆÃqÀÄªÀAvÉ ªÀiÁqÀÄvÁÛ£É.

ZÁtPÀå ZÀAzÀ£ÀzÁ¸À£À£ÀÄß F ªÀiÁvÀÄUÀ¼À ªÀÄÆ®PÀ ºÉzÀj¹
JZÀÑj À̧ÄvÁÛ£É. £ÀAzÀgÀ£ÀÄß «µÀÄÚUÀÄ¥ÀÛ£ÀÄ £Á±À ªÀiÁrzÀ ºÁUÉÃ ZÀAzÀæUÀÄ¥ÀÛ£À£ÀÄß
gÁPÀȩ̈ À ¤£ÁðªÀÄ ªÀiÁqÀÄvÁÛ£É JAzÀÄ PÀ£À̧ ÀÄ-ªÀÄ£À¹ì£À®Æè JtÂ̧ À̈ ÉÃqÀ
KPÉAzÀgÉ gÁd¤Ãw ¤¥ÀÄtgÀÆ, §®±Á°UÀ¼ÀÆ DzÀ ªÀPÀæ£Á¸À£ÉÃ
ªÉÆzÀ̄ ÁzÀ À̧aªÀgÀ ªÀiÁUÀðzÀ±Àð£À«zÀÝgÀÆ £ÀAzÀ£Á±À vÀqÉAiÀÄ¯ÁUÀ°®è.
FUÀ ºÉÃUÉ vÁ£ÉÃ ZÀAzÀæUÀÄ¥ÀÛ£À°è CRAqÀªÁV gÁdå §A¢gÀ®Ä CzÀ£ÀÄß
(gÁdå²æÃAiÀÄ£ÀÄß) É̈Ã¥Àðr À̧®Ä ¸ÁzsÀå? JA§ s̈ÁªÀ.

{dH« mÝV¡� = §®±Á°UÀ¼ÁzÀ Strong and mighty

Z¶em{b{^� = ¤Ãw±Á À̧ÛçzÀ°è ¤¥ÀÄtgÁzÀ Expert in policy

gwg{Md¡� =GvÀÛªÀÄ ªÀÄAwæUÀ½AzÀ gÁd Ȩ́ÃªÁ zsÀÄjÃt ªÀÄAwæUÀ½AzÀ
Extraordinary ministers

EH Ëd�wnmJV�² = ZÀAzÀæUÀÄ¥ÀÛ£À°è gÁdå®Që äÃ CRAqÀªÁV MAzÉÃ
PÀqÉ Ȩ́ÃjzÀ.

ZÀAzÀæ¤AzÀ É̈¼À¢AUÀ¼À£ÀÄß, É̈Ã¥Àðr À̧®Ä ¸ÁzsÀå«®è, CzÉÃ jÃw
ZÀAzÀæUÀÄ¥ÀÛ£À gÁdå®Që äÃ C« s̈ÀfvÀ¼ÀÄ JAzÀxÀð. E°è G¥ÀªÀiÁ®APÁgÀ«zÉ;
±ÁzÀÆð®«QæÃrvÀ ªÀÈvÀÛ«zÉ.
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Verse - 23

BXmZt {e{~Zm {dZm H � OZ� na g§doXZo gwb ôfw AW©bm ôfw BX§
XþîH a§ Hw ¶m©V²?

Chanakya praise Chandanadasa in his mind for the

supreme sacrifice which he is ready to perform.

Long ago it was king shibi, who sacrificed the flesh

of his own self in order to satisfy the hunger of

vulture, in the place of a pigeon. Indra in the guise

of a vulture chased Agni who had taken the form of

a pigeon to test the charitable nature of king shibi.

nag§doXZo - At the time of other�s difficulties. This
is common both in Shibi Chandanadasa.

Chandanadasa is ready to undergo sufferings for pro-

tecting by giving shelter to the family of Rakshasa.

ZÁtPÀå£À «±ÉÃµÀUÀÄt K£ÉAzÀgÉ, ±ÀvÀÄæ«£À°ègÀÄªÀ À̧zÀÄÎtªÀ£ÀÄß
¥Àæ±ÀA¹ À̧ÄªÀÅzÀÄ ªÀÄvÀÄÛ D UÀÄtªÀ£ÀÄß DzsÁgÀªÁVlÄÖ, vÀ£Àß C£ÀÄPÀÆ®PÉÌ
vÀPÀÌAvÉ vÀAvÀæ gÀÆ¦ À̧ÄªÀÅzÀÄ DVzÉ. gÁPÀȩ̈ À£À ¥ÀwßÃ ¥ÀjªÁgÀPÉÌ vÀ£Àß
ªÀÄ£ÉAiÀÄ°è D±ÀæAiÀÄ PÉÆnÖzÁÝ£É ZÀAzÀ£ÀzÁ À̧, CªÀgÀ£ÀÄß vÀAzÉÆ¦à À̧Ä,
ªÀÄvÀÄÛ ¥ÀæwAiÀiÁV gÁd£À PÀÈ¥ÉUÉ ¥ÁvÀæ£ÁUÀÄ, JAzÀÄ D«ÄµÀ MqÀÄØvÁÛ£É,
ZÀAzÀ£ÀzÁ¸À, M¥Àà¢zÁÝUÀ, ªÀÄ£À¹ì£À°è "PÀ°AiÀÄÄUÀzÀ ²©" JAzÀÄ
¥Àæ±ÀA¹ À̧ÄvÁÛ£É. E°è ªÀåwgÉÃPÁ®APÁgÀ«zÉ. bÀAzÀ̧ ÀÄì C£ÀÄµÀÄÖ¥ï.

Verse - 24

"¶Wm A¶§ Vñ¶ Amn{X A{à¶dV² àmUmZ² Ë¶O{V, VWm Añ¶
Amn{X Vñ¶m{n àmUm� ZyZ§ {à¶m� Z &
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Chanakya gives reason for his statement �now

Rakshasa is secured.�

Chanakyas� master plan to secure Rakshasa is

explained here. He praises Chandanadasa for the

supreme sacrifice that he does to save the family

of Rakshasa. Chanakya rightly concludes that

Rakshasa himself will come and surrender to save

his close friends Chandanadasa from rope of

hanging as narrated in the 7th act (later). Here

there is AZwïwn² NÝXg²�

gÁPÀȩ̈ À£À£ÀÄß ZÀAzÀæUÀÄ¥ÀÛ¤UÉ ¤µÀ×£À£ÁßV ªÀiÁqÀ®Ä ZÁtPÀå ºÉuÉAiÀÄÄªÀ
vÀAvÀæ«zÀÄ. ¨ÁºÀåªÁV ZÀAzÀ£ÀzÁ À̧£À£ÀÄß ¤A¢¹, §A¢ü̧ ÀÄªÀAvÉ DeÉÕ
¤ÃrzÀgÀÆ, CAvÀAiÀÄðzÀ°è CªÀ£À «ÄvÀæ¥ÉæÃªÀÄªÀ£ÀÄß PÀÄ±À®ªÀÄw ZÁtPÀå
PÉÆAqÁqÀÄvÁÛ£É. AiÀiÁªÀ jÃw «ÄvÀæ£ÁzÀ gÁPÀȩ̈ À£À£ÀÄß gÀQȩ̈ À®Ä ZÀAzÀ£ÀzÁ À̧
vÀ£Àß ¥ÁætUÀ¼À£ÀÄß MvÉÛ EnÖzÁÝ£ÉÆÃ CzÉÃ jÃw ªÀÄÄAzÉ K¼À£ÉÃ CAPÀzÀ°è
£ÉÆÃqÀÄªÀAvÉ ZÀAzÀ£ÀzÁ À̧£À ¥ÁætUÀ¼À£ÀÄß £ÉÃtÄPÀÄtÂPÉ¬ÄAzÀ ©r À̧®Ä
É̈ÃgÉ G¥ÁAiÀÄ«®èzÉ gÁPÀȩ̈ À£ÀÄ zsÁ«¹ §gÀÄvÁÛ£É.

A{à¶dV² = ¦æAiÀÄªÀ®èªÉÇÃ JA§AvÉ

{dn{X/Amn{X = D¥ÀvïPÁ®zÀ°è

g§dmX

1. g�nH« mÝV� = ran away Nr ºÉÆÃVgÀÄªÀ£ÀÄ.

2. àgh¶ - Aì¶¶�², §¯ÁvÁÌgÀ¢AzÀ forcefully taken

3. gå^md¶ - follow and arrest, »rzÀÄ§A¢ü̧ ÀÄ.
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4. {edm� nÝWmZ� gÝVw J®ègÀ zÁjUÀ¼ÀÄ À̧ÄUÀªÀÄªÁUÀ°,

Let everyone's journey may be safe.

Chanakya comes to know through his disciples that

all trusted men like Siddarthaka, Bhagurayana

Bhadrabhatta and other�s have left his camp.

Internally he wishes them all the best, as they

have gone to accomplish the tasks assigned by

eleven Chanakya.

vÀ£Àß CAvÀgÀAUÀzÀ UÀÆqsÀZÁgÀ/D¥ÀÛgÁzÀ ¹zÁÞxÀðPÀ, s̈ÁUÀÄgÁAiÀÄt
s̈ÀzÀæ̈ sÀl, ¥ÀÄgÀÄµÀzÀvÀÛ ªÉÆzÀ̄ ÁzÀªÀgÀÄ ¤AiÉÆÃfvÀªÁzÀ ¸Áé«Ä PÁAiÀÄðPÉÌ

ºÉÆÃVgÀÄªÀgÀÄ. CªÀgÀ PÉ® À̧ À̧¥sÀ®ªÁUÀ°, JAzÀÄ ZÁtPÀå ªÀÄ£À¹ì£À°è
ºÁgÉÊ À̧ÄvÁÛ£É, ¨ÁºÀåªÁV ºÉÆÃUÀÄªÀªÀgÀÄ ºÉÆÃUÀ°, vÀ£Àß ªÉÄÃzsÁ±ÀQÛ
ªÀiÁvÀæ vÀ£ÉÆßA¢VgÀ° J£ÀÄßvÁÛ£É ZÁuÁPÀë-ZÁtPÀå.

Verse - 25

¶o öX¶o {H �{n àYm¶© ¶mVm Vo nyd©�² Ed JVm� & ¶o {VðpÝV Vo
A{n H m�§ J�Zo àH m�moÚ�m� ^dÝVw & AW©gmYZ{dYm¡ EH m goZmeVoä¶�
A{YH m, ZÝXmoÝ�ybZÑïdr¶©�{h�m �� ~w{Õ� Vw Ho db§ �m JmV² &

àH m�moÚ�m� = E£ÀÄß ºÉaÑ£À ¥ÀæAiÀÄvÀß ªÀiÁqÀÄªÀªÀgÀÄ.

AW©gmYZ{dYm¡ = vÀ£Àß À̧ªÀÄ À̧Û gÁdvÀAvÀæzÀ ¥sÀ®ªÀ£ÀÄß ¸Á¢ü̧ À®Ä
vÀ£Àß §Ä¢ÞAiÀÄ£ÀÄß ZÁtPÀå PÉÆAqÁqÀÄvÁÛ, D §Ä¢ÞAiÀÄÄ §AiÀÄ¹zÀ
PÁªÀÄ£ÉUÀ¼À£ÀÄß À̧A¥Á¢ À̧®Ä ±ÀPÀå, £ÀAzÀªÀA±À £Á±À ªÀiÁqÀÄªÀÅzÀgÀ°è
vÀ£Àß ¸ÁªÀÄxÀåð vÉÆÃj¹zÀ, ªÀÄvÀÄÛ £ÀÆgÀÄ Ȩ́Ã£ÉVAvÀ®Æ «ÄV¯ÁzÀ vÀ£Àß
¥ÀæeÁÕ±ÀQÛ ªÀiÁvÀæ vÀ£ÀßVgÀ° J£ÀÄßvÁÛ£É.
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�m JmV² - £À£Àß£ÀÄß ©lÄÖ ºÉÆÃUÀ¢gÀ°.

These are the words of self confidence expressed

by Chanakya, at the end of 1st act of this drama.

Disciple Sarngarava informs Chanakya that all

trusted men like, Siddarthaka, Bhagurayana,

Bhadrabatta and others have left their camp to

reach the portals of enemy. Then Chanakya

remarks saying, let his intelligence that had shown

its power in disturbing the race of Nanda, and that

intellect which is more powerful than hundred

armies not desert him.

ZÁtPÀå£À C£ÀÄZÀgÀgÁzÀ ¹zÁÞxÀðPÀ, s̈ÁUÀÄgÁAiÀÄt, s̈ÀzÀæ̈ sÀl
ªÉÆzÀ̄ ÁzÀªÀgÀÄ Nr ºÉÆÃVzÁÝgÉ, £ÀªÀÄä£ÀÄß ©lÄÖ ¥À̄ ÁAiÀÄ£À ªÀiÁrzÁÝgÉ
JAzÀÄ zÀÄBTvÀ£ÁzÀ vÀ£Àß ²µÀå¤UÉ ZÁtPÀå ¤ÃqÀÄªÀ ¥ÀævÀÄåvÀÛgÀ«zÀÄ.
£ÀAzÀ£Á±À ªÀiÁqÀÄªÀÅzÀgÀ°è vÀ£ÀUÉ À̧ºÁAiÀÄPÀªÁVzÀÝ, vÀ£Àß ±ÀQÛ vÉÆÃj¹zÀÝ,
£ÀÆgÀÄ Ȩ́Ê£ÀåzÀ ±ÀQÛVAvÀ®Æ C¢üPÀ ±ÀQÛAiÀÄÄ¼Àî ¢üÃ±ÀQÛ ªÀiÁvÀæ vÀ£Àß£ÀÄß
©lÄÖºÉÆÃUÀ¢gÀ°, JAzÀÄ ZÁtPÀå DvÀä«±Áé À̧¢AzÀ ºÉÃ¼ÀÄvÁÛ£É.

Verse - 26

C�dbXmZe{º �² EH Ma�² CËgo{H Zm �X~boZ ñdÀNÝX§
{dJmh�mZ�² AmaÊ¶H§ JO{�d ~wX²Ü¶m {ZJ¥ø d¥fbñ¶ H¥ Vo {H« ¶m¶m§
àJwUrH amo{� &

The last verse of the 1st act Chanakya is full of

confidence to secure Rakshasa is here as

Rakshasa is compared to a wild elephant.
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F ±ÉÆèÃPÀ £ÁlPÀzÀ ªÉÆzÀ® CAPÀzÀ PÉÆ£ÉAiÀÄ ±ÉÆèÃPÀ. zÀÄµÀÖ£ÁzÀ
gÁPÀȩ̈ À£ÉÃ FUÀ ¤Ã£ÀÄ J°è £À¤ßAzÀ vÀ¦à¹PÉÆAqÀÄ ºÉÆÃUÀÄªÉ? ¤£Àß£ÀÄß
¤gÀAPÀÄ±ÀªÁzÀ, KPÁAVAiÀiÁV À̧AZÀj À̧ÄªÀ, ªÀÄzÀ§®¢AzÀ PÉÆ©âzÀ
À̧éZÀÒAzÀªÁV ZÀ° À̧ÄªÀ PÁqÁ£ÉAiÀÄ£ÀÄß §A¢ü¹ ¥À¼ÀV À̧ÄªÀAvÉ, ¤£Àß£ÀÄß

£À£Àß §Ä¢Þ¬ÄAzÀ ¥ÀqÉzÀÄ ZÀAzÀæUÀÄ¥ÀÛ£À ¥ÀgÀªÁV PÁAiÀÄð ¤ªÀð» À̧ÄªÀAvÉ
ªÀiÁqÀÄvÉÛÃ£É.

ñdÀNÝX�² = freely Ȩ́éÃZÉÒ¬ÄAzÀ, {dJmh�mZ§ = wander-
ing ¸ÀAZÀj¸ÀÄªÀ

C�dbXmZeqº = gÁPÀë¸À£À ¥ÀPÀëzÀ°è UÀd ¥ÀPÀëzÀ°è ºÉZÀÄÑ
zÁ£Á¢UÀ¼À£ÀÄß ªÀiÁqÀÄªÀ ªÀÄzÀ±ÀQÛ¬ÄAzÀ PÀÆrzÀ

EHMa§ = ¥ÀwßÃ ¥ÀÄvÀægÀ£ÀÄß ©lÄÖ KPÁAVAiÀiÁVgÀÄªÀ

F ±ÉÆèÃPÀzÀ°è G¥ÀªÀiÁ®APÁgÀ«zÉ. ªÀ̧ ÀAvÀ w®PÁªÀÈvÀÛ«zÉ.
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ªÀiÁzÀj ¥Àæ±Éß ¥ÀwæPÉ
Model Question Paper

Timings : 3 Hr Marks: 70

I. g�rMrZ�² CÎma§ {MËdm {bIV & 10 x 1 = 10

1. ZmQçemóñ¶ HVm© H �?

A) ^mg� Am) ^aV� B) ewH« � B©) ^d ŷ{V�

2. �wÐmamjgZmQHo H {V AL²H m� gpÝV?

A) gá Am) n#m B) Xe B©) MËdma�

3. nmQbrnwÌñ¶ amOm H �?

A) �hmgoZ� Am) �hmdra� B) MÝÐJwá� B©)�b¶Ho Vw�

4. MmU³¶ñ¶ Ana§ Zm� {H�²?

A) g�wÐJwá� Am) ñH ÝXJwá� B) H mË¶m¶Z� B©) {dîUwJwá�

5. amjg� H �?

A) ZÝXm�mË¶� Am)goZmn{V�

B) amOm B©) Jwám�mË¶�

6. H � MÝÐ�² A{^^{dVw{�ÀN{V?

A) amhþ� Am) Ho Vw� B) amjg� B©) ewH« �

7. ZÝXd§e�² H � AXm{h?

A) Ord{g{Õ� Am) nd©VH �

B) ^mJwamMU� B©) H m¡{Që¶�

8. H ñ¶ ZÝXd§eo {Za{Ve¶mo ^{ºJwU� dV©Vo?

A) amjgñ¶ Am)eHQXmgñ¶

B) MmU³¶ñ¶ B©) {ZnwUH ñ¶
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9. àH¥ {V{MÎmn[akmZo {Z¶wº � H �?

A) {gÕmW©H � Am)eH QXmg�

B) {ZnwUH � B©) {dO¶�

10. nwînnwa{Zdmgr �{UH maloðr H �?

A) ^ÐXmg� Am)gdm©W©{g{Õ�

B) d¥fb� B©) MÝXZXmg�

II. à~ÝYê noU CÎma§ {bIV & (EH ñ¶) 1 x 10 = 10
¥Àæ§AzsÀ gÀÆ¥ÀzÀ°è GvÀÛgÀ §gÉ¬Äj (MAzÀPÉÌ ªÀiÁvÀæ)
Write an essay an any ONE of the following.

1. {demIXÎmñ¶ XoeH mbH¥ Vr� A{YH¥ Ë¶ {bIV &

«±ÁRzÀvÀÛ£À zÉÃ±À-PÁ® ªÀÄvÀÄÛ PÀÈwUÀ¼À£ÀÄß PÀÄjvÀÄ §gÉ¬Äj.
Write about the Life, Date and works of
Vishakhadatta.

2. MmU³¶ MÝXZXmg¶mo� g§dmX�{YH¥ Ë¶ {bIV &
ZÁtPÀå ªÀÄvÀÄÛ ZÀAzÀ£ÀzÁ¸ÀgÀ ¸ÀA¨sÁµÀuÉAiÀÄ£ÀÄß PÀÄjvÀÄ
§gÉ¬Äj.
Write the conversation between Chanakya and
Chandanadasa.

III. Û¶mo� bKw{QßnÊ¶m¡ {bIV & 2 x 5 = 10
AiÀiÁªÀÅzÁzÀgÀÆ JgÀqÀÄ ¥Àæ±ÉßUÀ½UÉ ®WÀÄ n¥ÀàtÂ §gÉ¬Äj.
Write the short notes on any Two.

1. amjg�

2. �wÐm{YJ��

3. {gÕmW©H �

4. MÝÐJwá�
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IV. Û¶mo� íbmoH ¶mo� AZwdmX§ H¥ Ëdm {dd¥UwV &2 x 6 = 12
AiÀiÁªÀÅzÁzÀgÀÆ JgÀqÀÄ ±ÉÆèÃPÀUÀ¼À£ÀÄß C£ÀÄªÁ¢¹ «ªÀj¹j.
Translate and explain any Two shlokas.

1. YÝ¶m Ho ¶§ pñWVm Vo {ea{g e{eHbm qH Zw Zm�¡VXñ¶m

Zm�¡dmñ¶mñVXoVËn[a{MV�{n Vo {dñ�¥V§ H ñ¶ hoVmo� &

Zmat n¥ÀNm{� ZoÝXþ§ H W¶Vw {dO¶m Z à�mU§ ¶XrÝXþ-

X}ì¶m{Z�moVw{�ÀNmo[a{V gwag[aV§ emRç�ì¶m{Û^mod©� &&

2. C��¶Ý�� g�w�dbV� àVmn§

H monñ¶ ZÝXHw bH mZZYy�Ho Vmo� &

gÚ� namË�n[a�mU{ddoH �yT�

H � emb ôZ {d{YZm b^Vm§ {dZme�² &&

3. g�wËImVm ZÝXm Zd öX¶eë¶m Bd ŵd�

H¥ Vm �m¡¶} bú�r� ga{g Z{bZrd pñWanXm &

Û¶mo� gma§ Vwë¶§ {ÛV¶�{^¶wºo Z �Zgm

�b§ H monàrË¶o{Û©f{V M {d^º§ gwö{X M &&

4. gwb ôîdW©bm ôfw nag§doXZo OZo &

H BX§ XþîH a§ Hw ¶m©{XXmZt {e{~Zm {dZm &&

V. Û¶mo� ggÝX ª̂ {dd¥UwV & 2 x 4 = 8
AiÀiÁªÀÅzÁzÀgÀÆ JgÀqÀPÉÌ ¸ÀAzÀ¨sÀðªÀ£ÀÄß «ªÀj¹. §gÉ¬Äj.
Explain with reference to context or any
Two.

1. AË¶mXa� eL²H Zr¶� &

2. AJ¥hrVo amjgo {H �wËImV§ ZÝXd§eñ¶ &
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3. Z {h gd©� gdª OmZm{V &

4. {ea{g ^¶�{VXÿao VËàVrH ma� &

VI.A) ZmQH mZm§ {dH mg�{YH¥ Ë¶ à~ÝY§ {bIV & 1 x 10 =
10
£ÁlPÀUÀ¼À GvÀàwÛ ªÀÄvÀÄÛ «PÁ À̧UÀ¼À£ÀÄß PÀÄjvÀÄ §gÉ¬Äj.
Write an essay on origin and development of
Sanskrit Drama

AWdm / CxÀªÁ / OR

^d ŷVo� XoeH mbH¥ Vr� A{YH¥ Ë¶ {bIV &

s̈ÀªÀ̈ sÀÆwAiÀÄ zÉÃ±À-PÁ® ªÀÄvÀÄÛ PÀÈwUÀ¼À£ÀÄß PÀÄjvÀÄ §gÉ¬Äj.
Write an essay on Life, Date and works of
Bhavabhuthi.

Am) Û¶mo� bKw{QßnÊ¶} {bIV & 2
x 5 = 10
AiÀiÁªÀÅzÁzÀgÀÆ JgÀqÀPÉÌ ®WÀÄ n¥ÀàtÂ §gÉ¬Äj.
Write the short notes on any two of the
following.

1. àñVmdZm

2. ZmÝXr

3. ^mgg�ñ¶m

4. ZmJmZÝX�²

* * *
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